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RADIO'S NEW ‘WELCOME MAT’ 





Lawyers: Films Should Stop Making 
Us Look Like Shady Characters’ 


The legal profession, which has + 


frequently complained about how 
its members have been depicted in 
films and television, is determined 
to do something about it. The 
American Bar Assn. has formed a 
special advisory committee, com- 
posed of lawyers prominent in the 
entertainment field, to act as a 
liaison with the motion picture and 
tv industries in achieving accurate 
portrayals of lawyers, judges and 
courts. 

According to David F. Maxwell 
ABA president, the committee, au- 
thorized by the Board of Gov- 
ernors, will offer, upon request, 
consultation and guidance to pro- 
ducers, directors and writers on 
technical or ethical questions in- 
volving legal profession portrayals. 


The 10-man committee will have 
equal representation in New York 
and Hollywood so that it will be 
readily accessible at both produc- 
tion centres. Co-chairmen of the 
committee are Martin Gang, Los 
Angeles, and Paul D. O’Brien, 
New York. Both have practiced 
law extensively in the entertain- 
ment field. 

Other L. A. committee members 
are George W. Cohen, Louis M. 
Brown, Lloyd Wright Jr. and 
Deane F, Johnson. The N. Y. 
members include Theodore R. 
Kuperfman, Mark F. Hughes, 
Judge Arthur H. Schwartz and 
Albert C. Bickford. 





Pressure Groups Pound 
U.S. Dailies; Force Film 


Ads’ Nix or Censoring| 


Film advertising executives are 
facing a new adversary, unidenti- 
fied. Never before, they say, have 
$0 many newspapers around the 
country been refusing to run ads 
for certain pictures, and pressure 
groups are behind the censoring. 

Nearly all picture companies 
have had insertions rejected on 
srounds of over-emphasis on sex 
and/or violence, Publishers ex- 
Plain the rejections by merely 
Pointing to floods of complaints | 
Which they had received about 
Previous ads of a similar type. The 
Picture 
that the reader beefs have been 
Sent in in such abundance that an 
organized campaign is strongly 
indicated. 

Yet, there’s no evidence of the 
origin of the campaign or the iden- 
ity of the pressure groups. The 
publishers have exhibited sacks of 
Protest mail by way of explaining 
ti ir actions in denying publica- 
‘ ee of certain camipaigns. And 
may that. The advertisers have 
ong choice of offering substitute 
ads or not advertising at all. 
tem distribution sources said 
en Week that dailies in many 
oe which never before raised 
; Jections about art and copy lay- 
Uts have joined the camp of the 

(Continued on page 75) 


ad men have it reasoned} 





’| his wife’s objections. It’s said that 





Lady.’ 


| 
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‘My Fair Lady 


Magician Aims to Catch 
Bullet in Teeth on TV’er 


When magician Milbourne Chris- 
topher-essays “the most dangerous 
trick” on .NBC-TV’s ‘“Producers’ 
Showcase” next Monday (27) it will 
be the second time it’s been done 
on tv. Trick is catching with the 
teeth a bullet fired from several 
yards away, and Christopher has 
never tried it before because of 


12 who have attempted it have died 
in the attempt, and that even 
Houdini, was dissuaded from it. 

It was done _ successfully in 
November, 1955, on Canadian 
Broadcasting Corp.’s “11:30 P.M.” 
teleshow by a 30-year-old bearded 
Australian, Jack Carson. He caught 
with his teeth a.bullet fired by 
Gilmour Boa, Canadian crack rifle 
shot and Olympic champ. 





Has No Sense 
Of Disk Humor 


“My Fair Lady” has her dander 
up again. This time it’s over an | 
upcoming parody from Jubilee 
Rec ords tagged “My Fairfax 





The disking is an adaptation of | 
a tab revue which ran for several 


months at Bandbox, L. A., with 
Billy Gray, Bert Gordon and 
Carol Shannon. Difference be- 


tween the revue and the waxing is 
that a score by Jerry Fielding is 
being used instead of Frederick 
| Loewe’s original. 





Alan Jay Lerner, “My Fair | 
Lady” librettist and lyricist, and | 
Loewe have registered a squaw K | 


through attorney Ben Azlan, out | 
|of the Fitelson & Mayers office, | 
'to Jubilee to withhold release of | 
the album. Letter to Jubilee adds | 
that legal action will be taken 
if the set hits the market. 
According to Morty Palitz, Jubi- 
(Continued on page 69) 





Set Begley as Darrow 
. ° - . ‘ - b 
When Muni Exits ‘Wind 

An unusual casting move has put 
“Inherit the Wind” back in the 
running for this summer. The 
Hérman Shumlin produetion, which 
had been scheduled to close June 1 
when Paul Muni exits, will con- 
‘tinue with Ed Begiey taking over 
the lead. 

That means Begley, who’s been 
playing second lead in the court- 
room drama since its opening, will 
have to make a major character 


tan 
| extended one this year 
of the 





(Continued on page 69) 


WETS’ KEY JOB; 
AELDUGAT 


ON : 
By BOB CHANDLER 


Network radio, driving hard in 
its strongest comeback bid since 
television exploded on the national 
entertainment-advertising scene in 
1948 and 1949, is facing up to a 
major task—the reeducation of 
agencies and advertisers to the 
values and potentials of the me- 
dium. It’s been nearly 10 years 
since network radio was toppled 
from its preeminence, and both in 
the agency and advertiser field, 
new executives have taken charge 
who don’t remember radio. 


If the networks appear to have 
come to this conclusion belatedly, 
it’s due to the fact that in their 
current comeback drive, they are 
finally reaching the agency and in- 
dustry brass, a feat they have hith- 
erto been unable to accomplish. 
The radio networks were virtually 
ignored a year ago by top agency 
and client brass—now that they’ve 
broken through they’ve found “t 
startling lack of information among | 
the men who foot the bills about 
the medium. 

The case of CBS, in its $5,500,000 
sale—biggest in 10 years—to Ford, 
if not typical, spells out the situa- 
tion. The deal was a year in the 
making, for one thing. For an- 





|other, CBS found -that the entire 


Ford top echelon in Detroit con- 
sisted of men who had taken over 
in the past 10 years and knew little 


or nothing about network radio| 
as a sales medium. In the process 
/of working out the details of the 
ideal, J. Walter Thompson, Ford’s 


(Continued on page 56) 


1957-58 Dope For 


Met Opera Still 
Dig Those Divas 


Although the present 
not yet completed, the 
Opera’s spring tour 





season Is 
Metropoli- 
being an 
, the outline 
showmanship strategy for 
1957-58 is beginning to emerge 
There will be more “battle of the 
prima donnas” stuff as last fall. 


Present guessing is that Victoria 
de los Angeles, Rise Stevens, 
Roberta Peters and Eleanor Steber 
will be big in the competition, if 
only because the first and. the last 
names are back after a year’s leave 
of absence. Meanwhile Patrice 
Munsel, who had the novelty role 
in the much-repeated light oper- 
etta, “La Pirochole” during the 
past season, has been at odds with 
the Met management on vehicles 
and may be “on tour” in Europe 
during the season as a result. 

Maria Callas, who conked out of 
her Vienna Opera dates the other 

(Continued on page 68) 





' Arab-Israeli Strife Snafus Cols 
Bitter Victory (Anglo-US.) Pic 


Paris, May 14. 

This is the story of an American 
film which was to have been made 
‘on location in Israel but wasn’t 
because of fear of an Arab boycott, 
Lambertville, N. J., May 14. | and which was to have been a Brit- 

St. John Terrell will run the | ish quota entry but was nixed by 
first show train of the season to his | Americans as being too anti-Brit- 
Music Circus June 21 from Phila-| ish, though the British Army fully 
delphia. “Pajama Game” will be | | cooperated in its making. 
the offering. e train ran for the | ‘he picture involved is Colum- 
first time last summer. More than | bia’s “Bitter Victory,” which Paul 
300 made the choo-choo trips to the | Graetz produced and Nicholas Ray 
tented theatre on Music Mountain. | directed, with Richard Burton, 
| Terrell expects an even longer) Curt Juergens and Ruth Roman 
|train this year. | starred. 

The train will be decorated and It was finally made, as a French 
there will be dancing aboard. It 


| film, on location in Lybia, where 
leaves Philadelphia’s Reading Rail-| producer Graetz, being of Jewish 
road Terminal at 6:30 p.m. and 


| faith, wasn’t allowed to enter un- 
makes stops at points to Hatboro. lless he chose to falsify” his» reli- 
From there it runs non-stop to| gion. He refused to play this 
New Hope. Buses take the passen- | game. , 


gers across the Delaware River to G raetz originally planned “Bitter 





Cha-Cha on Ghoo-Choo 
New Show Train Come-On 














Lambertville. The train returns to} Victory” for Israel where he ana 
mando yarn. When infermed, Co- 
: | lumbia nixed the proposition on 
Chaplin Film So | Egypt. Graetz then offered to make 
up for the potential loss, but Co- 
* 

| 
Anti-US. French also the other Arab states—might 
choose to boycott Columbia alto- 


Philadelphia after the per- | R: ay agreed the desert location was 
formance. perfect for this World War Hi come 
| the grounds that a film locationed 
|in Israel wouldn’t be acceptable in 
iumbia cage back with the argu- 
ment that Egypt—and potentially 
gether, a risk which the company 
em ws. was unwilling to take. 








With Columbia the major in- 

vestor in the production, Graetz 

Paris, May and Ray then had no other choice 

Hassle has developed A ess but to agree to the Lybian location, 
Charles Chaplin and the French|though a hassle promptly devel- 
|distributor. of his “The King in|oped re certain script changes 
|New York” over cuts which the | asked by Columbia which, it’s al- 
French outfit is demanding of | leged, would have reduced “Bitter 


Chaplin before the film can be re- | 
leased here. 

While release of “The King” is | 
set for Mexico and Italy—without 
any scissoring—the French feel the | 
picture is tod sharply anti-Ameri- 
can for comfort and want some of 
the most satirical scenes removed 
Chaplin so far has nixed any cuts 

One who has seen the film here 
says it fully reflects the bruised 
(C ontinued on page 69) 


AGVA Bans Mascling In 
By P.R. & Hula Actor Orgs | 


Organizations in Honolulu and | 
Puerto Rico have been trying to 
get in on the union act. Groups in 
| both countries have. told the Amer- 
ican Guild. of Variety -Artists that 
having constituted themselves as 
a performers’ organization and 
eager to protect the interests of 
their own members, a levy has been 
voted on American performers 
playing their territory. The Puerto 
Rican Assn. of Actors told the 
union that it wanted a $10 initia- 
tion fee plus 5% of the weekly 
salary. The Honolulu org wanted 
a similar percentage of the salary. 

Jackie Bright, administrative 
secretary of the Américan Guild of 

(Continued op page 69) 


(Continued on page 14) 


Nothing Could Be Fiercer In 
Carolina Than Belafonte; 


Zanuck Offer Passed By 


Columbia, S.C., May 14. 

A new type of integration battle 

festering in South Carolina, with 
theatre owners sitting on t pow- 
der keg. 

After a bill banning the 20th-Fox 
feature “Island in the Sun” — a 
story of racial integration on a 
mythical island — was introduced 
in the State Legislature, theatre 
owners were “advised” not to ex- 
hibit the release. 

Producer. Darryl F. Zanuck 
countered by saying he would per- 
sonally pay any fines imposed on 
theaters for showing his picture, 
South Carolina showmen are ex- 
pected to pass up his offer. While 
legislative action is pending, the 
Theater Owners of North and South 
Carolina Inc. issued a statement 
recommending member owners and 
operators forego the picture. 

Film stars Joan Fontaine and 
Harry Belafonte, the Negro singin 
s'ar, who is (outside Dixie) one 
the nation’s boxoffice smashes, 








he 














MIUISCELLANY 





By JOE SCHOENFELD + 


Paris, May 14. 

This city of light, sight and tour- 
ism has now had and seen the ul- 
timate in modern Americanism— 
the packaged theatre party—and is 
likely to see much more of it in 
the future. Betty Murray, who has 
been promoting this sort of t'ng 
via Greyhound Buslines and ot‘ier 
public ground and air conveyors 
in the U. S., comvleted here over 
the weekend the second lap of her 
first international tour for theatre 
and celeb-hungry voyageurs, a trio 
scheduled for four stonvs ‘Loncon. 
Paris, Rome and Riviera) in 17 
days. The tariff for the 51 r-ying 


_guests she has in tow is $968 per 


person N. Y.-to-N. Y., the price i- 
cluding all theatre tickets, hotel 


* accommodations, most meals, nivht 


clubs and, most important, parties 
hosted by top international stars. 


Miss Murray comes by her tour- 
ing proclivities quite naturally. Her 

arents were Georve Fisher and 

oney Hurst, a comedy-sing'ng 
team familiar yeors avo to the O-- 
pheum and Keith circuits. How- 
ever, it’s doubtful that these veri- 
patetic performers ever envisioned 
their offspring becoming a booker 
for sightseers, even if on the grand 
scale. 

Since this is an off-season onera- 
tion (June, Julv and August, the 
usually crowded tourist montis, 
will be out for any future opera- 
tions). the theatre-tourists are get- 
ting the A-1 treatment everywher. 
In London they stovped at te ce 
luxe Savoy Hotel, saw “The F-*--- 
tainer.” one of that city’s toughest 
ticket-buys in years, and were later 
hosted by its ster, Sir Laurence 
Olivier, at a chamvarne nrty 


backstave at the Royal Court The- | 


atre. The following night tev 
were entertained at the Caf. ce 
Paris by Pobert Morley, Zachary 
Scott and Sophie Tucker. 
Incrid 2nd Le Lido, To 

Here in Paris they saw Incrid 
Bergman in “Tea and Svmnvathv.” 
Friday night (10) were her “guests” 
jater at a chamvo~ne Party in the 
bar of the Paris Theatre: the rext 
night thev attended a cocktail party 
at Maxim’s, with Maurice Chevalier 
as “host,” with subsequent dirrer 
and show at the Lido, where this 
reporter ceught up with the party 
goggle-eyed with a bare-bosomed 
entertainment they could never see 


in th= U. S. without being subject | 


‘Somme (Don't Be A) Continental Dope’ 


to a raid by the local gendarmerie. 

Miss Murray set uv this tour 
with Pan-American Airlines, which 
gets the full $968 fee from eech 
person and then compensates te 
originator with a percentage. In 
return she not orly afrange and 
sets the itinerary but also acts as 
hostess. Obviously it’s a tiring job. 
At the Lido. by the time the show 
was over, Miss Murray was wall- 
eyed. 

But exhaustion is hardly phasing 
her future plans. Not only is she 
lanning once-monthly  trans-At- 
fantic tours to start next Seot. 15, 

(Continued on page 69) 


Europe Show Plane Tour Gogsle-Eyes 
Its51 Yanks; London, Paris Go All-Out 


By EVA FRANKLIN 


London, May 6. 

By this time, the Show Plane 
| Tourists have begun to expect the 
unexpected. Yesterday it was a 
bison (!) pie luncheon with the 
Duke and Duchess of Bedford, tea 
and crumpets with Lady Hermione 
Cubbold, and a spot of sherry with 
the Lord Mayor of London, Sir 
Cullum Welch. Two representa- 
tives of the Nigerian government 
were visiting his Lordship at the 
same time and joined our group in 
a tour of Mansion House, ‘head- 
quarters of Sir Cullum. One of 
the highlights was a visit to the 
Lord Mayor’s kitchen where the Ni- 
'gerians were photographed with 
| one of the show planers, Mrs. Hil- 
‘dreth Hatheway, winner of the 
|Pillsbury Flour Co.’s “Bake-Off” 
| Contest. The prize was $25,000 and 
| the Show Plane Tour, and this 
‘perky little woman from Santa 
| Barbara, Calif., is really living 
it up! 

| To get back to his Lordship, 
the Mayor. He is a most charm- 
ing man and very theatre-minded, 
being one of the members of the 
|Mermaid Theatre Trust. This is 
an organization (city-sponsored) 
| which has raised funds to build 
|London’s first new theatre in 25 
years. It will be open to the pub- 
‘lic next year and the building will 
also include a restaurant where 
food will be served at reasonable 
prices. The plays are to be pre- 
sented on an open stage such as 
| was used in Shakespeare’s day but 
the productions will cover a wide 
range of entertainment—modern 
as well as ancient, dramatic plays, 
‘musicals, foreign and home-grown. 














more than lived up to expectations. 
Celebrities were promised as part 
of a welcoming committee at our 
first cocktail party at the Hotel 





Washington, May 14. 

“Unfair Ladies’, annual Grid- 
iron-style show of the Women’s 
National Press Club will be un- 
velled at the Statler Hotel Thurs- 
day (16). ' 

Script is kept strictly under 
wraps until show time. But cast 
names and credits are circulated 
in advance. Following are inciuded 
in line-up: NBC’s Patiy Cavin, 
Hazel Markel, and Inga; UP’s Pat- 
ricia Wiggins; AP’s Frances Lew- 
ine; Hall syndicate society colum- 
nist Betty Beale; Reader’s Digest’s 
Deena Clark; New York Daily 
News’ Gwen Gibson, etc. 

Produciion and dinner is helmed 
by Varrety’s Florence Lowe. Arch 
Lusiberg, Catholic U Drama 
teacher, is coach, while music is 
under direction of Marine Band 
maestro Capt. Albert Schoepper. 
Alice Johnson, Seattle Times cor- 
respondent, is club prexy. 


Tex Rickard As 
‘Magnificent Rube 


By LEONARD TRAUBE 


George Lewis (Tex) Rickard was 
first and foremost a shownian. It 
was just by one of those strange 
quirks that his arena happened to 
be sports. As a razzle-dazzle pro- 
moter he dominated nearly all the 
first quarter of the 20th century, 
as Barnum was kingpin of the flim- 
flam and flamboyant over a longer 
stretch in the 19th. Although it’s 
incredible that the . filmmakers, 
ever on the prowl for the gallery 








Insofar as the Show Plane tour- | Come UP with a biopic on “Honest” 
ists are concerned, the trip has | Rickard, “The Magnificent Rube 


of the greats, have so far failed to 


| (McGraw-Hill; $4.50) may remedy 
|that, In his rhapsodie saga of the 
|Tex Rickard the “Rube,” Charles 


| Samuels — has delivered what 


Savoy, London, and the only dis- | amounts _to a _readymade—Holly- 
appointment in this respect was | W00d script; this is aside from the 
the nonappearance of Victor Ma- | book’s lure as a book, as a biog- 
ture. However, Robertson Hare, | Taphy that reads like a novel, com- 


w.k. British comedian, was on! Plete with loads of dialog that | 


hand instead. Here is a charming | represented painstaking effort in 
man but rather an odd substitute | the research thereof. : 

for Mature. Later on, Sophie Tuck-| “Rube” is subtitled “The Life 
er joined us as did Robert Morley, | 2nd Gaudy Times of Tex Rickard,” 


Saucy as Ever, Preston Sturges Sees. 
Films’ Uneasy Bed of Art & Business 





Another Ripley on B’way; 
Clothier’s Show Biz Bally 


increasingly important factor on 
Broadway. Recently, the Ripley 
Odditorium made its. bow in the 
basement of the Astor Theatre, and 
now the Ripley clothing store, 
built on the site of the former 
hangout for theatrical fledglings, 
the Walgreen Drug store, bowed 
Wednesday (8) with a cocktail 
soiree (8) attended by some top 
personalities from show biz and 
political domains. 


The new Ripley store provides a 
growing indication of the tie-in be- 
tween the mercantile and enter- 
tainment worlds. The Ripley 
store, for examp'e, has a trailer 
deal with RKO houses. It is creat- 
ing weekly panels which will glori- 
fy various shows and other theatri- 
cal institutions. It’s calling upon 


Cocktail party, preceding the 
formal opening of the store on 
Thursday (9), was attended by per- 
sonages such as Mayor Robert F. 
Wagner and Tammany Hall chief- 
tain Carmine DeSapio. From the 
theatre came a lot of the legiters 
who had to run in order to make 
evening performances. In addi- 
tion, cafe and video and agency 
personalities attended. 

The Ripley store apparently feels 
that, since it’s located in a pre- 
dominantly theatrical neighbood, it 
should try to teke on the coloration 
of its surroundings and be a good 
neighbor in this kind of setup. 

It’s estimated that more than 
1,000 milled through the basement 
of the store during the cocktail ses- 
sion. Jose, 


MITROPOULOS BOOKS 
FULL O’SEAS SWING 


Dimitri Mitropoulos, conductor 
of the N. Y. Philharmonic, will 
leave for Florence, Italy, early in 
June where he’ll ‘baton four per- 
formances of the Verdi's opera, 
“Ernani,” starting June 15. 








Zachary Scott and English film star | With built-in side excursions on the 


Nigel Patrick. Miss Tucker was 


‘on her way to the Dominion The-|the promoter’s path until his sud-}to Cologne to conduct a July 19) 


(Continued on page 69) 
444444 





+ 


(4444444444444 By STUART SCHULBERG 


Chi dips, L. A. tapers, K. C. is 
just OK—but business is booming 


_in Bombay, loud in London, nice in 
Nice and wow in West Berlin. Lit- 
'tle wonder that American produc- 
lers are attaching more importance 
to pictures shot abroad which ex- 
ploit foreign backgrounds, situa- 
tions, stars. This year, Roy Brewer 
| notwithstanding, some 52 Ameri- 
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can features are planned from Mel- 
bourne to Madrid. Their raison 
d’etre no longer is to save produc- 


duce truly universal films which 


terest and identity. 

In fact, cost has become a re- 
verse factor in foreign production. 
Today the chief problem for ‘the 
independent is to produce that 
overseas film as economically as 
he could in his Hollywood back- 
yard. It was not always thus. In 
the immediate postwar years, when 
K-R-I-M_ still sounded like ‘some 
Rocky Movntain radio station, -Eu- 
ropean studio costs were authentic- 
ally low.. Then came “Quo Vadis,” 
CinemaScope, “Trapeze,” Leland 
Hayward 
budgets. 
higher than “The Spirit of St. 
Louis.” Max was no longer so 
Youngstein. 

But there are ways and means 


tion costs back to earth. Here, 
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after 10 humbling years of Euro- 
(Continued on page 14) 


THEBOM IN ‘TROJANS’ 








Garden Opera 





London, May 14. 


lish professional 
debut on June 6. 





mately four-and-a-half hours. 


+ | 


tion costs; now the aim is to pro-| 


will have a worldwide focus of in- | 


and Henry King-sized | 


European costs soared | 1292 Nationa] Press Building, STerling 3-5445 
| Chicago 11 


of bringing those foreign produc- | 


Sir John Gielgud Directs Covent 


American soprano Blanche The- 
bom will have one of the principal 
parts in the Covent Garden Opera’s 
performance of Berlioz’ opera “The 
Trojans,” which wi!l make its Eng- 
_ performance 


The work, which is in five acts, 
will be conducted by Rafael Kube- 
lik, and directed by Sir John Giel- 
gud. The opera lasts for ipieell 


Mitropoulos is booked for two 
| concerts in Milano June 28-29, goes 


j concert for the West-Deutscher 
Rundfunk and then heads-for Salz- 
| burg to baton “Elektra” on Aug. 
|7. He'll handle three other per- 


Name of Ripley is becoming an,from Hollywood without 


showmanship with direct links to) 
| show biz. 


By HY HOLLINGER 


| Preston St 
urges—"“not a m 

| profundities and pronunciamest 
toes"—looks upon his self-exijg 
bitt 

or recrimination. “Suddenly | 
didn’t make a living. So | went 
away,” he says matter-of-factly 
“My vile temper and disagreeable 
ways closed the doors of Holly. 
wood to me.” 

The expatriate Hollywoodite has 
been living in Paris for the pas 
three years. He is currently jn 
New York in connection with the 
, release by Continental Distributing 
|of his picture, “The French They 
Are A Funny Race,” which was 
, Shot in both English aad Frency 
versions. Continental will also pe 
involved in a coproduction deal of 
Sturges” next picture, “Gentleman 
From Chicago,” which will be also 
shot in two versions in France 
The Frank Kassler-Walter Reade 
Jr. firm is putting up $250,000 of 
the $500,000 producticn cost. Ac. 
| cording to Sturges, the $500,009 
budget is one-third of whit the 
(Continued on page 68) 


Mex Belly Dancer, Fave 
Of King Farouk, Plans 
To Retire on Income 


Tokyo, May 7, 
Lalin Francis, Mexican - born 
jmember’ of the _ international 
| bumps-and-grinds set and a former 
\“favorite of Egypt’s deposed King 
| Farouk,” told Varrety of her plans 
|to retire in two years. The blonde 
'stripper-belly dancer, interviewed 
| backstage at the Nichigeki Music 
| Hall, said in her halting English, 
\“I will live off my rent. I have 
japartment house in Mexico City 











and a house in Acapulco for va- 
cations. Part of this is from 
Farouk and part from my work. 
“Right now I don’t have enough 
for the retire,” She said. “You 
know how it is with the money— 
|the more you have, the more you 
‘want. And I still excite the peo 


ple, so why retire?” 

Miss Francis explained that she 
first met Farouk about five years 
ago when she was doing a belly 
dance at a nightclub in Cairo. “He 
meet me, see me dance and he like 
me,” she explained in bland retro- 
spect. 7 

Miss Francis has been dancing 


| formances of “Elektra” there as|for seven years or since she went 


well as a concert of American 
| music, 


to Europe after a divorce in Mexi- 
co. She has worked all over the 


Balance of Mitropoulos’ schedule | world and now wants to buy a 
finds him in Lucerne Sept. 1 for a _ house in California and live near 
| symphonic concert with the Vienna |the beach. 
| Philharmonic, then to Vienna. For 


Playing her first date in Japan 


| the first half of the month in the | after working in Hong Kong, Miss 


| Salzburg. 


| Austrian capital he’ll record the | Francis offered: “I like to work for 
“Elektra” with the same cast as in|these Oriental audiences because 
Subsequently, he'll ba-|they are very observing. They 
| ton a new production of “Madame | don’t lose the time to talk or clap 


| Butterfly” with the Vienna Opera |—they just look. And_ business 
| and will also conduct two concerts | very good,” she said. “The man 
| with the Vienna Philharmonic be- | ager he got happy with ful! house 


tween Sept. 15 and 25. 


‘every time.” 
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D-IT, SAYS DAVIS 





Vikings Case Irks 
Coast Cameramen 


Hollywood, May 14. 
Bryna Produetions’ lensing of 
“The Vikings” in Norway and Mun- 
ich is being investigated by exec 
poard of IATSE cameraman’s local 
659 on grounds the Hollywood 
company is shooting in Europe 
mainly to utilize cheaper labor, as- 
serts business agent Herb Aller. 
“They have a $3,000,000 budget, 
and they are going to import a 
camera crew from Holland, and 
labor from all over Europe. We 
an to study this entire situation 
and then submit our findings to 
central labor councils in L. A., 
San Francisco, San Diego and the 
Spokane theatrical federation, and 
ask for appropriate action,” said 
ller. 
P Kirk Douglas, Tony Curtis, Ern- 
est Borgnine, Janet Leigh and Mi- 
chael Rennie star in the film which 
rolls Jufie 17. Bryna plans loca- 
tion shooting in Norway and on 
the coast of Brittany and eight 
weeks of interiors in Munich, 


Finian’s Rainbow’ May 
Be Completed in France; 
Another $600,000 Needed 


- Paris, May 14. 

Distributors Corp. of America is 
negotiating with a French outfit 
to complete work on the long-de- 
layed film, “Finian's Rainbow.” If 
the deal goes through, Jean Image 
will do the animations in Paris. 

Soundtrack of “Finian’s Rain- 
bow” has been recorded and ready 
for some years. However, DCA 
originally had planned to have 
John Hubley do the animation. 
When the question of Hubley’s 
politics arose, the project was tem- 
porarily abandoned; not before the 
company had invested some $400,- 
000 in recording of dialeg and 
music and storyboard treatment, 
however. 

By the time DCA was ready to 
take up the completion of “Rain- 





_bow” again, animation costs in the 


U. S. had risen beyond all reason. 
It’s now figured that, if the film 
is dimated in France (using the 
recorded track, of course), an add- 
ed investment of some $600,000 
would be necessary. 


$711,917 QUARTER ON 
LIST (RKO THEATRES) 


List Industries (RKO Theatres 
being the principal affiliate) had 
consolidated earnings of $711,917, 
equal to 16c a common share, for 
the quarter ended March 31. First 
Quarter of 1956, which was before 
the acquisition of Gera Corp., 
brought a net of $355,138, or llc 
per share. New period’s profit 


doesn’t take into account a less of 
$99,046 on the disposal of certain 
properties. 

Corporation now has 4,326,044 
shares out, compared with 3,151,- 





"736 a year ago. 





SAIGON’S AGENT IN U.S. 





Alain Bernheim Seeks Deal For | 


Girl’s 3d Novel 





A new, still-unpublished book by 
Francoise Saigon, the young 
French authoress who has already 
Sold the film rights to two of her 
books to American companies, is 
being pitched to the American film 

dustry, 

Alain Bernheim, an American 
literary agent who headquarters in 

arig and who represents Ameri- 
tan and French writerg has come 
to the U. S., in search of buyer 
for the new volume—"Those With- 
out Shadows.” Bernheim, who 
Spent several days in New York, 
left for the Coast Monday (18) to 
Confer with studio story chiefs. He 

aS a date at 20th and at several 
other companies. 20th will film 

Iss Saigon’s “A Certain smile” 
and Otto Preminger will make 
Bonjour Tristesse” for Columbia 


Newly Urge ‘One Big Print Depot’; 


National Screen Ready To Service 


—~ < 





. a 


Yank Foundation Paying 
British Woman Exec To 
Study TV-vs.-Pix in U.S. 


Cannes, May 14. 

Mrs. Phyllis James, top film of- 
ficial in the British Board of Trade, 
is taking a protracted leave of ab- 
sence from the Board to study the 
effects of television on the picture 
business in the U. S. ‘ 

Mrs. James has been given a 
year’s Harkness scholarship to un- 
dertake the study. The scholarship, 
financed by American money, is 
available only to British civil serv- 
ants. 

Now here in Cannes as a guest 
of the film festival, Mrs. James ex- 
pects to start her leave around 
October of this year. Six months 
of the year she spends in the 
States must be spent travelling. 

Her survey will cover not only 
the extent to which tv has af- 
fected film attendance in America, 
but also the pattern of future de- 
velopments as it shapes for the two 
industries. 


SAM ENGEL CONTINUES 
AS PRODUCERS’ PREZ 


Hollywood, May 14. 


Samuel G. Engel was elected to 
his third term as prexy of the 
Screen Producers Guild at the an- 
nual meeting which was also 
marked by the appointment of 
seven new members to the Execu- 
tive Board. 

Board named the slate of of- 
ficers which includes, in addition to 
Engel, Walter Mirisch, first veepee; 
Lawrence Weingarten, second vee- 
pee; Dick Powell, third veepee; 
Frank McCarthy, secretary; Pandro 
S. Berman, treasurer; Hall Bartlett, 
assistant treasurer; William Self, 
assistant treasurer. ‘ 

New Board members are Samuel 
J. Briskin, Louis F. Edelman, Mi- 
risch, Powell, Charles Schnee, Self 
and Carey Wilson. 

SPG membership now totals 187 
members, 43 more than last year, 
comprising approximately 98% of 
all motion picture producers in the 
country. 








Paramount Net Equals 
66c on First Quarter 


Paramount had estimated net 
earnings of $1,299,000, equal to 
66c per share, for the first quarter 
lof 1957. Profit for the same pe- 
riod of 1956 was $1,372,000, or 64c 
per share. Lesser number of 
shares outstanding at the close of 
the new year’s quarter accounted 
for the increase in per-share earn- 
ings. 

Not included in the profit for the 
1956 period is $350,000 which came 
from the sale of shorts to tele- 
vision interests. 


MORI KRUSHEN ON RAMPARTS 


| Sets Up Next Big Trio of UA 
Releases in Midwest 














| Mori Krushen, exploitation chief 
(of United Artists, is spending 10 
days in Chicago and midwest set- 
ting up next three blockbuster pro- 
motions. 

These are: “The Pride and the 
Passion,” “Sweet Smell of Suc- 
cess” and “Saint Joan.” 

Due back at home office May 22. 


Rooney's Fryman Deal 


Hollywood, May 14. 

Mickey Rooney has committed 
himself to make one feature a year 
with Fryman Productions, new in- 
die pix-telepix firm set up by Red 
Doff, George Gottfried and Oscar 
Cummins. 

Doff is Rooney’s personal man- 
ager, Cummins his attorney and 
Gottfried his biz manager. Trio 
comprise firm’s officers and board. 














Consolidation of physical distri- 
bution of an all-industry basis is 
due for new spotlighting. 


A report to be presented shortly 
by Booz, Allen & Hamilton, man- 
agement counsellors, will strongly 
recommend that all companies con- 
solidate their branch exchange 
work, excepting the actual dealings 
with exhibitors, under one roof in 
each city. The annual savings 
would be in the millions annually, 
according to advance information 
on the Booz report, 


It became known, this week that 
National Screen Service (not to 
be confused with National Film 
Service) has been in discussion for 
months with all film companies 
about taking over the physical han- 
dling of prints. This would include 
storage inspection and shipping. 
Also, NSS as a second step is pro- 
moting the idea of doing the “front 
room” work for the distributors— 
this entailing billings and collec- 
tions. The service company has 
never been in this field of industry 
operation before, concerning itself 
with the trailers and accessories. 

But the outfit is said to be mak- 
ing the pitch that it is particu- 
larly equipped to take on the back 
and front room assignments, hav- 
ing the basic facilities in each area 
and experience in film handling 
that goes back some 40 years. 

Some time ago the distribs had 
come to agreement on a test run 
in New York with National Screen. 
The latter was to be the single 
agency doing the backroom work 
for all companies. But Harry M. 
Warner, then president of Warners, 
backed out and RKO failed to ante 
up the initial payment of $50,000. 
The test never was made, 

Active in this field for the past 
few years is the similarly National 
Film Service, which reps film com- 
panies on an individual basis. NFS 
mostly does backroom work but 
also has contracts with J. Arthur 
Rank and Buena Vista for the front 
room activity. 





George Kerasotes, chairman of 
the executive committee of Thea- 
tre Owners. of America and board 
chairman of United Theatre Own- 
ers of Lllinois, will be principal 
speaker at a meeting of Tennessee 
T.O.A. members at Nashville on 
May 27. 





Amon, Deutchmeister 

In Co-Production Deal; 

é ’ ° 
Protest ‘Can Can’ Nix 
Cannes, May 14. 

Robert Amon, world sales rep for 
Hoche Films subsid Mondex Films, 
joined with Henri Deutschmeister, 
prexy of Franco-London Films, to 
form a new production company to 
produce two or three features per 
year. Amon is on his own in this 
venture while Franco-London will 
add these productions to its regu- 
lar six to seven annual pix. 

Films will be mainly big scale 
coproductions with a definite aim 
towards making films with U. S. 
possibilities, and preferably with 
English versions. First film may 
be “Modigliani” with Gerard Phi- 
lipe. Richard Davis, prexy of 
U. S. distrib outfit, UMPO, may be 
in on this pie for U. S. rights. 

Meanwhile Deutschmeister de- 
clared here he will send a protest 
to the Motion Picture Assn. in U. S. 
due to the refusal of a seal to his 
Franco-London pic “French Can 
Can.” He feels there was no rea- 
son for this and will also bring it 
up at the meeting here of the In- 
ternational Federation of Film 
Producers. Agenda will include 
demands for special code super- 
vision of foreign entries in the 
U. S. Since their diffusion is still 
specialized in the U. S., they feel 
they should be treated accordingly. 
Cutting and amputation of these 
pix could lead to the loss of the 
very factors which make them 
palatable to art house audiences. 


Ill, York Resigns ‘MPEA; 
Gronich May Absorb Job 


Frankfurt, May 14. 

Carl York, who has been in ill 
health, has resigned as the Motion 
Picture Export Assn.’s Scandinavi- 
an representative. Indications are 
that York will not be replaced and 
that Fred Gronich,' the MPEA’s 
German rep, may take on Scan- 
dinavia as additional territory. 

Also exiting the MPEA ranks is 
Herbert Banquer, Mare Spiegel’s 
assistant in Paris, who resigned in 
preference to a transfer to the N.Y. 
office. 











National Boxoffice: Survey 
Biz Still Offish; ‘80 Days’ Again No. 1, ‘10 C’s’ 2d, 


‘Wonders’ 3d, ‘Face,’ 


Seasonal tendencies are being 
felt currently in key cities covered 
by Variety. First four or five 
weeks when temperatures start 
getting into summer . stride for 
years have spelled offish film biz. 
By the end of this period, the pub- 
lic resumes going to the cinema 
more regularly especially since re- 
acquainted with fact that theatres 
have air-conditioning. But until 
then, not many pix do well. 

“Around World in 80 Days” 
(UA) zooms back into No. 1 spot 


this session, with a batch of great} 
-+| playdates. 


This Mike Todd opus 
will be opening in a number of 
new keys by the end of this month 
to swell the total. 

“10 Comnfandments” (Par), 
spurting in many spots this round, 
is climbing back to second po- 
sition although far along in nu- 
merous dates. “Seven Wonders of 
World” (Cinerama) is pushing 
back to third place. 

“Funny Face” (Par), champ last 
week, is down to fourth spot. 
“Boy on Dolphin” (20th) is finish- 
ing fifth, after being higher for 
several weeks, 

“Bachelor Party” (UA) current- 
ly is climbing up to sixth place, 
a big improvement over last round. 
“China Gate” (20th), a bit spotty, 
is capturing sevénth money. “For 
Whom Bell Tolls” (Par) (reissue) 
is winding eighth. 

“Spirit of St. Louis” (WB) will 
be ninth and “Attack of Crab 
Monsters” (AA) in 10th position. 


‘Dolphin,’ ‘Party’ Next 


“Abandon Ship” (Col), disappoint- 
ing in many keys, and “12 Angry 
Men” (UA) are runner-up pix in 
that order, 


“Something of Value” (M-G) is 
standout among newcomers, being 
smash on preem week at N.Y. 
Astor. “Buster Keaton Story” (Par), 
also new, is fair in. K.C. and okay 
in Boston. 

“Untamed Youth” (WB), nice in 
Boston, shapes mild in Ciney, N.Y, 
and Indianapolis. Another fresh en- 
trant, “Way To Gold” (20th), looks 
mild in three key cities but good 
in Denver. 

“This Could Be Night” (M-G) is 
fair in Frisco. “Young Stranger” 
(U) looms okay in Chi. Also new, 
“Kettles on MacDonald’s Farm,” 
another Universal entry, is rated 
okay in Denver and K.C. 

“Public Pigeon No, 1” (U) looks 
robust in Boston. “Designing 
Woman” (M-G), due at N.Y. Music 
Hall this week, is big in Toronto, 
and good in Balto and L.A. “La 
Strada” (T-L), okay in Cincy, 
shapes big in N.Y. and good in 
Omaha, 

“Oklahoman” (AA) is trim in 
Chi, “Reach For Sky” (U) is big in 
N.Y. “Garment Jungle” (Col) is 
rated slow in St. Louis. 

“Kronos” (20th) fair in N.Y,, 
looms okay in Portland. “Hellcats 
of Navy” (Col), okay in Frisco, is 
fine in Portland. 


(Complete Boxoffice Reports on 
Pages 8 and 9). 





MAIN SUPPLY OF 
WORLD NO MORE 


By GORDON IRVING 


Gleneagles, Scotland, May 14. 

Echoes of Hollywood § studio 
troubles and of capital gain raiders 
and liquidators in New York finan- 
cial circles ran through the ad- 
dress here of John Davis, head of 
London’s J. Arthur Rank Organi- 
zation, He reminded the Cinema- 
tograph Exhibitors Assn of Britain 
(and Ireland) in a 50-minute talk 
that the main world source of box- 
office pictures was “moving away” 
from California. 


Financial difficulties of the 
American film makers, their pre- 
occupation with television library 
deals, the moribund condition of 
RKO and Republic were implicit 
in Davis’ remarks. 


Trend of production in the U.S. 
A. over the last year or so had 
snOwn a material change aggra- 
vated by financial battles for con- 
trol of some of the great corpora- 
tions, he said, They had seen them 
get into financial difficulties. They 
had seen one or two go perma- 
nently out of business, 

It was contended in some quart- 
ers that those who had gone out 
of business would be replaced by 
others with a more enlightened 
production approach to fit into 
1957 conditions. Added Davis: “I 
wonder. An industry in difficulties 
does not easily attract new money 
and new brains, both of which are 
needed in great quantities.” 

“In my view, we are going to be 
faced with an American product 
shortage for some _ considerable 
time, if not for good.” 


Strengthen Britain 

In Britain, Davis disclosed a 
strong production industry is to be 
permanently developed, making 
films of high entertainment value 
with an .eye on both the domestic 
and world markets. Entertainment 
supply would become more and 
more on a global basis, and if 
British producers grabbed the op- 
portunity, British production would 
play an increasingly important part 
in the world, 

The ideal of a European Com- 
mon Market must be developed, he 
said. It would be in the long-term 
interests to Britain to do so, 

Producers in the United King- 
dom and overseas must have the 
opportunity to produce films of 
broader appeal with an eye to a 
big, domestic market. Thus one of 
the producer’s problems should be 
removed, namely, the small do- 
mestic market, and better films in 
greater number would flow from 
such a development. 

The use of large-screen televi- 
sion might well come sooner than 
they could foresee at the moment. 

Scientists, too, were already 
talking* about world television net- 
works operating in the next 10 
years. They must organize them- 
selves as a cinema industry so that 
they could participate in these 
new developments. 

“European and world networks 
with large screens open up new 
sources of supply of entertainment 
and new methods of presentation, 
such as an extensive use of world 
activities.” 

Sees Home-Toll Films 

Davis is convinced coin-in-the- 
slot television will bé used in the 
foreseeable future. The cinema in- 
dustry must and could harness it 
for its own benefit. 

“All these developments are af- 
fected by the rising standards of 
living of peoples all over the world. 
Some were and are much lower 
than others, but in all countries 
prosperity and working condtions 
are constantly improving. 

“The cumulative effect of this is 
that people have more leisure time. 
The more leisure people have, the 
greater the competition for it by 
all providers of entertainment, be 
it television, radio,. the ballet, 
music, sport, motor-cars or films. 
In a pat-on-the-back to the 
Yanks, Davis said this demand for 
entertainment has ibeen demon- 
strated in perhaps a more startling 
manner on the other side of the 





(Continued on page 18) 
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Metro Employes Under $500 Weekly 
Still Covered by Pensions; $375,000 


Payment (Past 


Metro has notified Equitable Life + 


Due) to Equitable 





Assurance that the film company’s 
employee pension plan is to be 
continued. Annual payment of 
about $375,000, which was due 
March 1, now is to be made, M-G 
told the insurance outfit, which 
administers the fund. It’s renew- 
able on an annual basis and each 
year’s payment is made in a lump 
sum. 

Under the original plan all 
Loew’s-M-G employees were cov- 
ered but this was changed some 
time ago to eliminate those earn- 
ing over $500 weekly. Under the 
present arrangement, personnel 
making $500 and under become 
eligible after five years of employ- 


ment. Payments are made into T 


the fund in their behalf immedi- 
ately upon completion .of that pe- 
riod but no benefits can be realized 
unless the employment continues 
for another five years. 

Thus, the employee must work 
for 10 years in the minimum. The 
total payoff, made when the eli- 
gible employee leaves the com- 
pany, is based on total period of 
employment, salary earned and 
age. Employees contribute noth- 
ing to the fund; M-G pays it all. 

At one time M-G’s ante amount- 
ed to over $1,000,00 per year but 
this was when more employees 
were on the payroll than at pres- 
ent and the upper-income execs 
also were covered. 


US.-Spain Pact 
Talks on May 22 


Madrid, May 14. 
Resumption of talks between 
Spain and the Motion Picture Ex- 
port Assn. have been set back to 
a post-Cannes calendar spot, now 
probably May 22. Although MPEA 
Mediterranean rep Charles Bald- 
win was ready to come here from 
his Rome headquarters on-May 4, 
Spanish Government officials “in- 
volved passed the word along that 
Cannes Film Festival had priority 
over the Baldwin target date. 
With a promising European cine- 
ma pool in the air, Spain seems 
to show more ardour preparing for 
a big film fish fry on the Cote 
d’Azur than it does in restoring 
MPEA to its dominant distrib po- 
sition in the local market. Curious 
note now -heard in official circles 
here is that the early April meet- 
ing between Government spokes- 
men and MPEA’s Baldwin was 
merely an exchange of views, and 
that genuine negotiations have yet} 
to take place. 
During the “exchange of views” 
last month, Baldwin asked for the 
pre-embargo U. S. film import 
quota.of 100, with MPEA getting} 
60. The Government countered 
with a reduced annual total: of 80, 
55 of which would go to MPEA 
affiliates operating in Spain.* Local 
distribs, left out in the cold with 
a mere 25, unleashed a continuing 
powerhouse campaign for more 
consideration at MPEA expense. 
Apparently aware that the U. S. 
embargo has not achieved its goal 
and anxious to restore MPEA 
footing in Spain before the situ- 
ation gets entirely out of hand, 
Baldwin would like a new pact 
signed before the Government 
leaves Madrid to take up summer | 
residence in San Sebastian. There 
are indicatioNs, however, that a 








new. agreement will not be offi-| Otification given to all government | 


cially signed and sealed before the 
fall. There is no sense of urgency | 
here to begin with, and the Gov-: 
ernment is openly reluctant to take | 
the gilt-edged bread and butter 
from local distrib mouths. Fall 
inking seems the best Baldwin can 
get, with only a marginal possi- 
bility he can better Spain pro- 
posals. 


U’s $1.06 Quarterly 




















Board of directors of Universal 
declared a quarterly dividend last 
week of $1064 per share on the 
442% cumulative preferred stock 
of the Company. 

Melon is payable June 1 to stock- 


Berger ‘Propaganda’ On 
‘Spirit of St. Louis’ Biz 
Debunked by -Hutner 


Recent inside stuff item quoting 
Minnesota exhibitor Bennie Berger 
on Warners “The Spirit of St. 
Louis” doing only $7.50 in one 
small burg is corrected by the dis- 
tributor. Meyer Hutner writes 
Variety as follows: 

“Actually, the facts are these: 


he theatres are not owned by Ber- 
ger but by Lowell Smoots. The 
picture was booked into the Falls 
Theatre and a small theatre, the 
Ripley. At the Falls, “The Spirit 
of St. Louis” did a top figure of 
$1,380 for the week which is excel- 
lent. This compares with the 
$430.50 “The Searchers” did for six 
days, a top grosser at the theatre. 

“The Ripley did $239.20 which is 
good for this little theatre even 
without day and date competition 
from the much bigger Falls Thea- 
tre. The second day figure at the 
Ripley was $32, not $7.50.” 


KIDS OUGHTA PRESENT 
PROOF OF MATURITY 


Calgary, Alta., May 14. 

Birth dates of students should be 
printed on theatré admissions cards 
to prevent those under 16 seeing 
films rated “adult entertainment,” 
Col. J. A. Fleming, chairman of 
Alberta’s film censorship - board, 
said in a recent address. 


Many children see such films by 
asking adults in a theatre lobby to 
buy their tickets, he reported. Chil- 
dren have many ways of circum- 
venting present under-16 limita- 
tions, he said, and their birthdays 
printed on cards used for special 
student admission prices would 
help cut down these practices. 

While U. S. film producers have 
their own official code of ethics, 
20% of the features made today in 
the U. S. do not pay any attention 
to this code, Fleming estimated, 








U.S. Horror in London 


Two horror films have been 
scheduled for production in Eu- 
rope by Amalgamated Productions, 
an American firm that operates in 
London, 


Charles F. Vetter Jr., who is 
partnered with Richard Gordon in 
the company, planes out for Lon- 
don today (Wed.) to begin prelim- 
inary work on “A Fiend Without 
a Face” and “Stranglehold.” Lat- 
ter will star Boris Karloff. 


Production on -the two films 
will begin in July. 


Anderson & Co. Among 
Outside Experts Eyeing 
Loew’s Internal Setup 


Continuing his efforts to bring 
about a complete reorganization of 
Loew’s Inc., prexy Joseph R. Vogel 
is bringing in an outside firm of 
certified public accountants “to 
make a review and recommenda- 
tion concerning effective account- 
ing procedures.” The company ap- 
pointed to undertake the job is 
Arthur Anderson & Co. 

Naming of the Anderson firm 
follows on the heels of the designa- 
tion of Robert Heller & Associates, 
a management consultant firm, to 
survey the company’s homeoffice 
operation. Both appointments are 
part of Vogel’s efforts “to stream- 
line the corporation and promote 
increased profits in all possible 
areas.” 


Moe Ellis’ Drive 
To Get Republic 


Hollywood, May 14. 


Moe Ellis, who for a long pe- 
riod has been seeking a strong 
stock position in Republic, now 
states he’s seeking to wrest con- 
trol via a proxy fight. An investor, 
Ellis is’ said to be particularly in- 
terested in ‘taking over the studio 
property for commercial develop- 
ment purposes and liquidating all 
other assets. 

He’s known to have been buying 
Rep stock for some time and re- 
ports he’s now about to offer other 
stockholders $10 per share for 
their stock on condition that at 
least 1,000,000 shares are deposited 
= “ex for such sale with a local 

an 


He said he also plans to call a 
special meeting of stockholders for 
the purpose of electing a new 
board and announcing details of 
a har liquidation plan he has in 
mind. 


Ellis heads an investment syndi- 
cate which includes toy manufac- 
turer Harry Karl. 


(In New York this week highly- 
placed Rep insiders said they knew 
Ellis has been acquiring stock but 
have no knowledge of the exact 
amount he holds. It was also said 
he’s made attempts to work out a 
compromise with Rep president 
Herbert J. Yates and the latter has 
been brushing him off.) 

Ellis further stated he’s hired 
Marshall Litchmann to file the 
legalistic statements with the Se- 
curities & Exchange Commission 


as a preliminary to the proxy 
solicitation. 











Lynn Krueger, manager of the 
| Majestic Theatre, San Antonio, is 
| in receipt of a $1,000 U. S. Savings 
| Bond, the top prize awarded by 
| United Artists for the best exploita- 
,tion job on the motion pic “Tra- 
' peze.”’ 








Mexico City Churubusco Closes May 25 





Azcarraga Had Previously Warned Against Govt.’s 


Favoritism to 
Mexico’ City, May 14. 

Churubusco Studios will def- 

initely close May 25, according to 


sources, banks, producers and un- 
ions. Employees are to be paid a 
total of $300,000 in severance. 
Shuttering had been threatened 
earlier by Emilio Azcarraga, Chu- 
rubusco board chairman, because 
allegedly unfair competition and 
excessive labor demands have kept 
the operation in the red since it 
began in 1946. He claimed, for ex- 


| ample, that while Churubusco was 
| given limited contracts, the assert- 


edly inferior Clasa Studios have 
been kept busy with government 
contracts. 

Many in Mexico believe the 
threatened darkening of the studio 
is designed to stave off a new round 
of wage demands by the unions. 
And hoping to prevent the closing 
are several industry groups head- 
ed by Labor Secretary Adolfo Lo- 





holders of record on May 17. 


~ 


pez Mateos, 


’ 


Clasa Studios 


, Mexico’s .biggest plant, Churu- 
busco will have equipment valued 
at $4,000,000 going on the block 
in the event the fold takes place. 
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Paramount executives continue among the lowest paid in the pro 
duction-distribution business. Barney Balaban draws $124,800 a year: 
Y. Frank Freeman, $130,000; Adolph Zukor, $78,000; George Weltner 
$65,000, and Paul -Raibourn, $59,800. P 

Miss Elli Silman, a U. S. national, has become the Number One agent 
in Berlin with roster of 156, including 19 pic directors. Since Misg 
Silman works with Paul Kohner and the Peter Witt in New York, she 
— reps several Hollywood clients, notably-Lana Turner and Shelley 

The Kenneth Hargreaves’ finally landed a New York apartment on 
5th Ave,; he’s the J. S. distrib head for Rank, 

More rumor-tism: Buzz in financial areas has it that Howard Hughes 
(yes, him again) is now buying Loew’s stock, just as earlier he had been 
reported active on the 20th-Fox front. Factual is that Loew’s was 
among the most active stocks traded on the Exchange last week, with 
78,500 shares changed hands. 

Warners cut-conformed “Untamed Youth” to a “B” rating from the 
Legion of Decency, after a “C” had been threatened, but cut no ice 
with the local reviewers, whose notices were plenty rough. The critica] 
set can’t stand rock ’n’ roll, it seems, even when Mamie Van Doren 
contributes the roll . . . Same company’s charity preem plan for “Face 
in the Crowd” is drawing upbeat comment from rival outfits. Ticket 
buyers make their donations to the charity of their choice . . . Otte 
Preminger has 100,000 feet of “Saint Joan” film left over of the mate- 
rial he lensed specially for trailers. 

Story from London about Jack Bernard joining.Nat Miller as sales 
director at Orb Film Distribution Ltd., which appeared on Page 4 
of the May 1 issue, is not correct. Should be Geoff: Bernerd, and 
appointment should read “director.” Bernerd is still UK representative 
of Guild Films Inc. . :, 

Bob Livingstone, whilom president of the Nebraska Theatre Owners 
Assn. and secretary of TOA, marked 50 years in show biz recently .. . 
now with Cooper Foundation (theatre circuit) . . . Although Frank 
Sinatra has sued Look Magazine for its candid profile of him, this ar- 
ticle was favorably mentioned at one of the panels last week of the 
Authors League of America’s first “authors’ convention” at the Hotel 
Biltmore . . . writers argued that magazine profiles had degenerated 
in recent years to pure pro and no con... the Satevepost profiles of 
Hollywood personages by Pete Martin being down-rated by the League 
speakers as so favorable that the pressagents could have written 
every word . ... overly “cooperative” articles mags were hurting 
the mags’ reputation and contributing to their failing sales on nation’s 
newsstands, argued by the League delegates. 

Universal signed pressagent-that-was Russell Birdwell, who recently 
directed “The Girl in the Kremlin” at the studio, to a writer-direc« 
tor-producer pact . . . Next on Darryl F. Zanuck’s schedule will be 
“Roots of Heaven,” from the Romain Gary novel . . . Dianne Foster, 
on loanout from Columbia, and Keenan Wynn have top roles with 
Alan Ladd in “The Deep Six,” Jaguar Production for Warner release 
... William Wyler and Gregory Peck set Leon Uris to screenplay ‘The 
Big Country” to be made for United Artists with Peck starred. 

Al Altman, Eastern talent scout for Metro, was kudoed in the 
Congressional Record last week by Rep. Philip J. Philbin (D., Mass.), 
a longtime friend for “high ideals and high principles.” 

Exploitation generalissimo Mori Krushen off to Chicago to chart 
upcoming premieres there for UA product. 

Russian’ pictures relegated to occasional filler dates at the Cameo 
Theatre, instead of the top position of past. Greek entries now the 
chief commodity at the David Fine house ... B. Gerald Cantor, 
a board member, bought 1,200 more shares of National Theatres . 
Seventeen mag now awarding plaques to its “Picture of the Month” 
‘winners, “Funny Face” being the first with Jerry Pickman accepting 
. - . Charles Laughton closes his “Major Barbara” legiter at the week- 
end, heads for the Coast immediately for the preliminaries on ‘“Wit- 
ness for the Prosecution.” Also on the film is his wife, Elsa Lancaster, 
marking the first time the two will be working together since Para- 
mount’s “Big Clock,” 10 years ago. 

Stock dividend of 35c per share expected to be declared by the 
United Artists board at a mae tomorrow (Wed.). This will be the 
first board session since the switch to public ownership. - 

Jack Cummings, former Metro producer and nephew of Louis B. 
Mayer, will produce “Paint Your Wagon,” as his first independent 
production. Property is owned by Mayer who acquired the rights to 
the Alan Jay Lerner-Frederick Loewe musical several years ago. James 
Cagney is being eyed for the lead . . . Loew's prexy Joseph R. Vogel 
attended the fourth “sneak” preview of “Raintree County” on the 
Coast . . . Premiere of “Man On Fire,” Bing Crosby’s latest starrer, 
will be held in Spokane, Washington, on June 19 in conjunction with 
the dedication of the Crosby Memorial Library at the star’s alma 
mater, Gonzaga University. Library was built with funds donated by 
Crosby ... Cyd Clarisse arriving from the Coast for an indefinite 
Gotham stay. 

Alfred E. Daff and Americo Aboaf, Universal officials, off for Rome 
to attond the company’s European sales conference . . . Universal prexy 
Milton R. Rackmil to the Coast for 10 days of conferences with studio 
officials . . . Dimitri Tiomkin in Gotham to record the score of the 
new Cinerama picture, “Search for Paradise,” produced by Lowell 
Thomas ... Oscar Hammerstein 2d to the Coast to confer with 
Joshua Logan and 20th-Fox on the production of “South Pacific.” ... 
British director Ken Annakin setting up~location sites in New York 
and Texas for J. Arthur Rank’s “Across the Bridge,” which will star 
Rod Steiger ... Metro’s “The Little Hut” set for 200 day-and-date 
openings just before and on Memorial Day, 

Metro v.p. and treasurer Charles C. Moskowitz off on his annual 
Miami vacation . . . Gore Vidal has reported to Metro to seript “Spec- 
tacular,” based on the novel by AP writer Bob Thomas. . . Maria 
Schell, now at the Cannes Film Festival, will visit her family in 
Munich before reporting to Metro for “The Brothers Karamazov.’ 

. . « Jack Webb making his first visit to Manhattan in several years. 
He arrives today (Wed.) for the Broadway premiere of his latest fea- 
ture, “The D.I.,” which Warners is releasing. 


N. Y. to L. A. ’ L. A. to N. Y. 
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WHERE ARE AMERICAN DAMES? 


Not ‘Anti-American —But ‘Pro-Arty 
[SUMS UP CANNES FILM FESTIVAL] 


Cannes, May 14. 

Discount whispers of “anti-American” current at this years 
Cannes Film Festival. It is always necessary to bear in mind that 
a vast majority of the personages at a European art film festival 
are precisely that—arty. They search for the unusual, the pro- 
found, the different. These are never Americdh specialties. Amer- 
icans are boxoffice blockbuster’ exponents. 

Admittedly the applause for Mike Todd's “Around the World 
in 80 Days” was light. Actually there had been some technical 
flaws because of the printdown and the rhubarb over tickets, as 
reported in Variety, created less than the ideal atmosphere. Todd 
almost cancelled at last moment, was dissuaded by Arnold Picker. 

“The Bachelor Party” was well received but could not compete 
with the memory of United Artists’ earlier entry from the same 
talent source for the reason that “Marty” was arty and “Party” 


Catch-As-Catch Cannes 
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By GENE MOSKOWITZ 


Ne Cannes, May 14. 

Mare Spiegel, Motion Picture Export Assn. Continental rep, states 
that Poland, East Germany and Czechoslavakia are still viewing U. S. 
pix and will soon make their choices. Meanwhile, United Artists is 
putting more pix on Polish and East German screens with five already 
’ in Poland and four in East Germany. Prices have already been paid 
in NY in dollars on the scale of 5000 dollars to $15,000 per pic for Po- 
land and $5,000 to $25,000 for East Germany. 

Michael Wilson in for the showing of “The Friendly Persuasion” 
(M-G) for whose screenplay from the book by. Jessamyn West he did 
not get screen credit though Screenwriter’s Guild nominated him for 
the Academy Award. — 

John Berry starting his French feature “Tomango” nearby with 
Dorothy Dandridge and Curd Jurgens. To be made in English and 
French, some wag maintained that this pic on 19th century slave- 
trading was being done in color which was strange for a film about 
black and white people . .. Ilya Lopert interested in the Russo pic 
“Don Quixote” which he might take for U. S. distribution. 





Hoo eee 
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Richard Davis eyeing the Argentinian pic “Laca Casa Del Angel” as | 


well as Jules Dassin’s ‘“Celui Qui Doit Mourir” (He Who Must Die). 

Big turnout of American Indie foreign film distribs includes Harry 
Brandt, Walter Reade Jr., Ed Kingsley, Jean Goldwurm. If any one 
of them shows an interest or makes an offer foreign producers jack 
up the price, inflame rumors and play off one against the other. Some- 
one labeled the Russo entry “The Forty First,” about a femme Bolshe- 
vik sharpshooter who falls in love with her White Russian prisoner 
during the Revolution and finally kills him as he is swimming out to 
meet some Czarist rescuers, ‘‘Don’t Go Near the Water.” 

George Stevens slightly pic happy on his jury duty here. Seeing 
about three pics a day, he also has the added trouble of having to 
to take them mainly visually since all subtitles are in French, When 
somebody remarked sagely that all over the world people were making 
films Stevens dryly retorted that they had to at the rate they were using 
them up at Cannes (Stevens has no one cast in “The Diary of Anne 
Frank” as yet, and goes to Holland after his festival chores to spend 
some time with Anne Frank’s father and other people who knew her. 


Maria Schell received a big hand before the projection of her film 
“Rose Bernd” but miniscule mitting after the showing of this long, 





Michael Wilson Erasure 
From ‘Persuasion’ Dangles 
Awkwardly at Cannes 


Cannes, May 14. 


Michael Wilson who for Ameri- 
Can political reasons has been de- 
nied any screen credit for the 
Allied feature, “The Friendly Per- 
suasion” has rejected a suggestion 


Of the film’s director, William Wy- | 


ler, that Wilson be named as “one 


of adaptors” at the Monday (13) | 


ceremonies of the French Federa- 
tion of Film Authors, 
: Cannes Film Festival itself is 
hands off” on the issue-which is 
Pending in the American courts 
but the French writers strongly 
side with Wilson as did the Screen 
W riters Guild of Hollywood. Allied 
ruists removed Wilson’s name for 
fear his allegedly leftwing. past 
Thee provoke boxoffice pickets in 
wlates 

Wilson is disposed to fight and to 
use the sympathetic 
in France (see other stories in this 
issue on France’s refusal to be 
anti-Red) as a showcase, Interna- 
tional ,press pickup of his griev- 
may be considerable. It’s be- 
léved he seriously contemplated 
Seeking a French injunction against 
Vyler and Allied Artists but was 
advised not to create an issue 
asainst his country or to discount 
American justice. 

Wyler agrees political motives 
or dropping a writer’s screen 
‘edit are deplorable but insists 
iin 1S inapplicable to Wilson case 
With Wyler and brother Robert 
— Jessamyn West completely 
Wrote original Wilson screenplay. 
a er contends single  screen- 
edits for Wilson would be unfair 
® other adaptors, 


+slow “moving” 
| Karen Scott, Hollywood actress, 





environment |} 


picture. 


here for her first festival, financed 
by her tv residual funds. Though 
she has been besieged by auto- 
|graph hunters, no job offers have 
materialized. She says she was 
chased into the Cartiers twice by 
the signature seekers but left each 
}time without any baubles. In fact, 
lost her pen on one of these 
forays... 

Italians have a flock of phone 
booths along the 
which people can lift a receiver 
|and hear the recorded voices of the 
Italo artists describing their films. 

Walter Reade Jr. has the French 
| pic, “Un Condamne a Mort S’Est 
|Echappe” (A Condemned Man 


Escaped), one of the leading prize | 


| contenders. 
Curd Jurgens seen 
| with ex-wife Eva Bartok. 
Otto Preminger in to 
preparations for “Bonjour Tris- 
tesse” (Col) which he will make in 
a villa on the Riviera loaned to him 
by newspaper tycoon Pierre Laz- 


constantly 


arieff. Deborah Kerr, David Niven | 


and Jean Seberg star. 


Dorothy Dale, Silent Film 
Star, Dies in Coast Fire 


Hollywood, May 14. 

Mrs. Lyda Hyman, 74, silent 
screen star known professionally as 
Dorothy Dale, burned to death yes- 
terday (Monday) in a Hollywood 
shack in which she had been liv- 
ing for some years. Cluttered rub- 
bish, including old stills of Tom 
Mix, Mabel Normand and other 
yesteryear players that made the 
fire so intense rescue was impos- 
sible. She retired from pix after 
the original “10 Commandments” 
when her face was scarred by 
makeup poisoning. She had been 
married to Dr. Jacob Hyman who 





died 13 years ago, 4 
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LACK OF Uo. GALS 


By FRED HIFT 


Cannes, May 11. 
The big question mark which 
hovers over this 
Cannes Film Festivai—apart from 
why there aren't more interesting 
films around—is: Where are the 
American stars? 


The question is more than an 
academic one, for the presence of 
one really pretty and glamorous 
American at the _ festival here 
would probably stand the town on 
its head. There are hordes of 
other nations’ players in evidence, 
from Italy’s Raf Vallone to a 16- 
year old Swedish girl with long 
and stringy hair which is the de- 
light of the photographers. 


almost unanimously agreed that 
the American representation, per- 
sonality-wise, rates as the poorest 
in years, and it’s pointed out that, 
in years past, such Hollywood glam 
femmes as Kim Novak literally got 
their start at Cannes, where the 
world press corps can have a 
gander at them. 
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tumultuous |- 





John Davis Hopes Common Market To 





Germans Much Reminded 


Cannes, May i4. 

Although Cannes Film Festival 
has an amended rule banning from 
exhibition here films offensive to 
nationalities, and seems especially 
respectful of the Communists, the 
German nationals are repeatedly 
reminded in films from various 
countries of their recent crimes 
under the leadership of Hitler. 

Terrible extermination of War- 
saw is feelingly told in the Polish 
pic “Kanal” (The Loved Life), and 
Nazi barbarism is stripped bare in 


'an East German pic, shown out of | 
But American business men are | 


competition, “Betrogen Biz Zum 
Juengsten Tag” (Duped Till the 
End). Czech “Svejk” (The Good 
Soldier Schweik), which was 
yanked at the fest suggestion so as 
as not to offend Catholic feelings, 
was shown for the press in town 
one morn. It emerges a pleasant 
version of the classic depicting the 
little man at grips with bureau- 


True, Don Murray and Pat Smith | cracy and war. 


were here in connection with 
United Artists’ “The Bachelor 
Party,” 


However political interpretation 
can be evidenced in a film in the 


and Henry Fonda also put | most subtle manner. Aforemention- 


in an appearance, but this is—for|ed “Kanal” depicted the extermi- 


the time of the festival at least— 
a woman’s town. It’s in that de- 
partment that the American 
“touch” is missed the most. 


| 
' 


} 
} 
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Yul Brynner was here plus three | 


Hollywood directors, George Ste- 
vens, William Wyler, Anatole Lit- 
vak. Conking out at last minute 
were Kirk Douglas and William 
Holden, among othexs. 

* It is said here that the festival 
management made every possible 


'were not alone 


nation of the Polish resistance in 
Warsaw by the Germans near the 
end of the last war but Westerners 
moved ‘by the 
Polish heroism but were conscious 
of the fact that the Russians waited 
outside of Warsaw allowing 


massacre of all the resistant ele- 


iments to go on. 


iThe Last” 


effort to rope in some American | 


stars to spend some time and help 
lend glamor to the occasion. The 
rumor is that Audrey Hepburn 
might be persuaded to fly in coin- 
cidental with the showing of “Fun- 
ny Face came to naught. She’s in 
Mexi¢o with sprained back. This 
disappointment leaves Cannes 
Sans any major screen personage 
from U. S. 

It’s interesting to note that 
Britain’s J. Arthur Rank Organiza- 
tion also has been cnriticized—in 
the British press—for its failure to 
import “name” stars for the fest. 
The Rank people are bringing in 


| mistake and then allow 


Till 
sol- 


East German pic ‘“‘Duped 
concerns German 
diers who 
heron and kill a German girl by 


| blamed on the Russians who are 
| just across the border. 


quite a few players, but they are | 


mostly unknowns. Rank’s John 
Davis has replied to the criticism, 
arguing his company couldn’t be 
asked to interrupt shooting skeds 
in London just to fly stars to 
Cannes. 

The one- American star who got 
| plenty attention when she did put 
in a brief appearance was Eliza- 
beth Taylor, who attended the 
party for and showing of “Around 
the World in 80 Days.” Miss Tay- 
| lor, who is pregnant, hasn’t put in 
|an appearance since; and she has 
| steadfastly 
graphs. 








refused to sign auto- 
The Todds are ensconced 


| at a villa near Nice, and the 
| actress spends most of her: time 
| there. 


While at this writing it is still a 
| little early to compound the im- 
| pressions of this fest, it is fair to 
say—based on the pictures seen 
so far—that the artistic level of the 
world output, at least as seen from 
| here, is surprisingly low As for 
the commercial point-of-view, 
looking to the potential of the pic- 
tures in the U. S., it is also on the 
whole disappointing, with no out- 
standing “sleepers” in sight. 
Sitting on the sun-baked terrace 
of the Hotel Carlton, the American 
independent distributors, here en 
masse, admit that the pickin’s are 
slim this season, though a couple 
of films are at least possibilities. 


Mourir,” which Jules 
Directed, impressed some but gen- 
erally left _the opinion that it 


the States. 


buy it with else’s 
money.” 


The only West German entry, 


somebody 





(Continued on page 14) 
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Spanish Films 
Seen Sure For 
‘Common Market’ 


By HANK WERBA 


Madrid, May 14. 

Spanish film industry may take 
its place in the European Common 
Market well before Spain itself be- 
comes part of the new European 
free-trade zone set up in Rome 
last month. 

While Commerce Minister Ullas- 
tres went on record at the Valencia 
Trade Fair to the effect that Spain, 
in general, is not yet adjusted eco- 
nomically to participate in a com- 
mon market, the Spanish Govern- 
ment is: giving its blessing to key 
cinema department heads like Mu- 
noz Fontan (Director General for 
Cinema & Theatre) and Jesus Or- 





| fila (cinema chief for Commerce & 


| 


| 
| 


| 


i 


Industry),-in their upcoming ef- 
forts to team Spain with France, 
Italy and Germany in a European 
Film Pool. 

Positive industry interest 
flected by a lead article in 
de Tena’s ABC, from the 
correspondent of Spain’s No. 1 
daily. Spread head read: ‘Spain 
Cannot Remain Indifferent To The 


is re- 
Luca 
Rome 


European Cinema Union.” Luca de | 


Tena is also a film producer wtihin 
the Dipenfa-Filmayer combine. 
Government here is fully docu- 
mented on initial pool sessiens 
that were held in Munich early this 
year. Preliminary meeting found 
France, Italy and Germany talking 


The much-touted “Celui Qui Doit together about the gradual elimi- 
Dassin | nation of customs barriers and im- | 
financial coopera- | 


port licenses, 
tion, dual and tri-nation coproduc- 


would be a difficult film to sell in | tions, as well as scope and limits | 
As one of the indies | the 
put it very succinctly: “I wouldn’t | would incorporate. 


film laissez-faire structure 
The three nations held a follow- 


up meeting in Milan on April 24 


to put a detailed mutual coopera- | 
“Rose Bernd,” was a disappoint- tion program on paper in time for film under Goldstein yet, he has 
}four scripts ready to go, 


(Continued on page 20) 
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innocently shoot at aj} 


it to be | 


BLIGHTS CINNES Loosen and Enlven Fim Industry 


Cannes, May 14. 
| John Davis, managing director of 
the J. Arthur Rank Organization, 
questioned here by VarIETy re- 


Of Hitler’s Felonies specting the pending European 


Common Market, stated he favors 
British participation. He would 
| like to see the whole of Europe 
opened screen-wise without import 
restrictions. 

The European Common Market 
need not injure American film in- 
terests.if no import quotas are in- 
cluded. But a freer European film 
/situation with open competition 
| would improve picture - making 
' over all, he felt. 5 
| Davis mentioned as an instance 
'of present curbs “A Tale of Two 
| Cities” made 50-50 in France and 
jritain but it must enter the 
French market under the handicap 
‘of a limited L.:tish quota. 

Under the European Con:mon 
Market of the future many choking 
pressures might be happily lifted, 
Davis believed. 


| Soften Objections To 
| Allied Artists Come-On 
| On ‘Love In Afternoon’ 


All is now peace between Allied 
| Artists and the Advertising Code of 
| the Motion Picture Assn. of Amer- 
lica after a period of hassle over 
the film company’s campaign for 








“Love in the Afternoon.” At the 
request of Martin S. Davis AA's 
eastern ad-pub director, MPAA 


president Eric A. Johnston stepped 

lin after Gordon White, Ad Code 
|administrator, rejected the ‘“Aft- 
ernoon” ads. 

Ow the basis of the outcome, it’s 
apparent that the Ad Code did an 
about-face on most of its objec- 
| tions to the copy for the picture. 
| Still to be used is the sketch of a 
| drawn window shade with the film's 
| title written on it.. 


And remaining as a point of 
curiosity is a line of dialog in the 
ads. AA originally wanted to use: 
“In Paris we don’t talk about it— 

; we doit.” Ad Code apparently felt 
| this was too provocative and of- 
fered suggestions, including this 
one which was accepted by AA: 
“In Paris we don’t talk about it 
(cherchez la femme)—we do it.” 

The French phrase, of course, is 
literally interpreted as “look for 
the woman.” But it also implies, 
according to Webster’s Internation- 
al, that “a woman is at the bottom 
of the matter under discussion.” 

This leads to the question, which 
line of ad copy is more provoca- 
tive, AA’s or the Ad Code’s? 
STEINBECK’S ‘PIPPIN IV’ 

C IN | 
Paris, May 14. 

French producer Raoul Levy has 
closed a deal with author John 
Steinbeck for a film version of the 
latter’s newly-published novel, 
“The Short Reign of Pippin IV.” 
Picture, part of Levy’s “package” 
six picture) contract with Colum- 
bia, will roll in April, 1958. 

Levy, partnered with Ray Ven- 
tura in Iena Productions, is seek- 
ing either French comic Fernan- 
del or Britain’s Alec Guinness for 
the lead part in the comedy 

The Steinbeck book was pub- 
lished by Viking Pres in New York 
in April. Under the deal, the 
author gets $25,000 as down-pay- 
ment and a 20% cut with a guar- 

'anteed minimum. Picture will be 
done in French and English ver- 
sions, but will be basically French, 

Levy expects to do two films for 
Col in ’57 and three or four next 
year. 








Joe Moskowitz in London 
London, May 14. 
Joseph Moskowitz, 20th-Fox stu- 
dio and production liaison man, is 
| here to confer with Robert Gold- 
stein, 20th’s British production 
topper. 
While 20th hasn’t made a British 


3 


“2 











“ 


6 FILM REVIEWS 


VARIETY 


Wednesday, May 15, 1957 





Desk Set 
(C’SCOPE-COLOR) 





| Funny film version of the 
Broadway hit with Spencer 
Tracy and Katharine Hepburn 
re-teamed, in color; good pros- 
pects. 





20th-Fox release of a Henry Ephron 
roduction. Stars Spencer Tracy, Kath- 
rine Hepburn; co-stars Gig Young, Joaa 
londell; features Dina Merrill, Sue Ran- 
Gall, Neva Patterson, Harry  Ellerbe. 
Nicholas Joy, Diane Jergens,. Merry An- 
ders, Ida Moore, Rachel Stephens. Di- 
rected by Walter Lang. Screenplay, Henry 
nd Phoebe hron, based on the play by 
illiam Marchant. Camera, Leon Sham- 
foy; music, Cyril Mockridge; editor, Rob- 
er Simpson; Art direction, Lyle R. 
heeler, Maurice Ransford. Previewed at 


and much gly innuendo about her 
husband's preoccupation with 
everything else but her gender. The 
basic comedy is a menage a trois 
with the characters all in bed with 
a “Code.” Nonetheless, synthetic 
or not, and though bearing only 
fleeting resemblance to the original 
French text this is 90 minutes like- 
ly to please the run-of-mill film 
fans, including the teenagers. 





F, Hugh Herbert and Mark Rob- 


|son divide a number of chores in 
|whipping up the basically, light- 


|} weight play material. 


They pro- 


|duced under the indie Herbson S. 


Village Theatre, Westwood, Cal., May 8, 


*57. Running time, 102 MINS. ; 


at, + doo e aus ons Spencer Tracy 
unny ............. Katharine Hepburn 
gO” IIE ARENT 2 Gig Young 
Se GRROGIND  cctcccccovas Joan Blondell 
ME bis dun dete a Sacsbiacic Dina Merrill 
eatnie ide .<dia:v.0 anes ote éo- ance 
iss Warringer ......++. Neva Patterson 
BRIANOTS. .0 60 cocaiccsvodses Harry Ellerbe 
SN ¢a <a ks nto ccetesdenwns Nicholas Joy 
SY arb veo 000 db bb 0s 00K" Diane Jergens 
Dis chngéekwacdca ocel Merry Anders 
CE EN vn cht pans oss UA SO een Ida Moore 
pee ee Ore areeey Rachel Stephens 





With some shifts in the basic 
story line, “Desk Set,” the Broad- 
way hit comedy of two seasons ago, 
has been transformed into a gay 
and sometimes uproarious film by 
20th-Fox. It has the elements for 

cod returns in all situations, aided 

y the marquee value of the re- 
union of Spencer Tracy and Katha- 
rine Hepburn in the comedy field, 
and can derive added exploitation 
results from the mounting public 
interest in automation. 

Henry and Phoebe Ephron have 
switched the romantic angle in 
transferring the comedy to the 
screen, to give a better payoff to 
the Tracy-Hepburn teaming, but 
have otherwise hewed closely to 
the William Marchant play about 
the installation of an _ electronic 
brain in the research department 
of a tv network. Tracy is the 
methods engineer who supervises 
the job and Miss Hepburn is the 
a a pare head who fears she and 

er staff are being replaced. Tracy’s 
advent ends a long-standing ro- 
mance between Miss Hepburn and 
Gig Young, a rising network ex- 
ecutive, but only after a series of 
highly comedic sequences in which 
the human element eventually 
triumphs over the machine. In 
some cases, the comedy has been 
stretched a trifle thin for the 102- 
minute running time, particularly 
in some interpolated scenes, but 
the fun generally shines through 
and some of the play’s basic mate- 
rial has been enhanced by the 
mobility of the camera. 

Walter Lang directed with a 
skilled and patient hand to reap 
a harvest of laughs and there are 
a series of competent performances 
from a cast that is largely sub- 
sidiary to the stars. Tracy is fine, 
albeit a trifle elderly in appear- 
ance, as the dedicated electronic 
engineer who triggers the action. 
Miss Hepburn is good as the re- 
searcher and peute, is convincing 
as the exec. Joan Blondell shines 

s Miss Hepburn’s assistant and 

ina Merrill, Neva Patterson and 
Harry Ellerbe register in the best 
of the smaller roles. 

Film is a top production credit 
for Ephron, who also coscripted 
ably with his wife Phoebe. Camera 
work by Leon Shamroy is good and 
the DeLuxe color effectively en- 
opr the striking art direction 

y Lyle R. Wheeler and Maurice 
Ransford, although the preview 

rint was marred by an occasional 
wipe Bo in shading. Robert 
Simpson edited it down smoothly 
to its final running time and Cyril 
Mockridge has contributed a back- 
ground score that complements the 

roduction. There are also some 
oa special effects, particularly the 
electronic brain’s tantrum, by. Ray 
Kellogg. Kap. 


The Little Hut 
(SONG-COLOR) 





Bedroom farce on a ship- 
wrecked isle with Ava Gardner 
the lure for Stewart Granger, 
David Niven. Good prospects. 





Hollywood, May 7. 


A. banner for Metro release. It 
is slick and showmanly. 


As the choice feminine tidbit 
who fires the masculine libido, Ava 
Gardner is ideal casting. Besides 
what she has to start witlf, she’s 
equipped with additional fighting 
tools in the shape of some extreme- 
ly smart Christian Dior gowns and 
castaway costumes. 
dling the comedy demands of her 
part, she’s up to every require- 
ment, doing splendidly by the 
change .in acting pace. Equally 
adept and effective, and certain to 
exert plenty of appeal for femmes, 
is Granger, also in a pace-change, 
as Miss Gardner’s too-busy-to-love 
husband. Matching the above two 
is Niven, in ‘a very amusing take- 
off on a proper Englishman who 
wants to preempt Grangers’ mari- 
tal rights with Miss Gardner. 

Government business has left 
Granger with little time to prac- 
tice the arts of a husband, so Miss 
Gardner turns to hubby’s best 
friend, Niven, for companionship. 
transfer this situation to a deserted 
tropical isle after a shipwreck, feed 
the principals a stimulating sea- 
food diet, mostly oysters, and some- 
thing has to give. That it never ac- 
tually does is due to the interfer- 
ence of a dog (the script device 
to mollify the censors), who doesn’t 
like Niven, keeps him from playing 
house with Miss Gardner after 
Granger makes a calculated relin- 
quishment of his marriage. For 
the wrapup, bring in an Italian 
chef from the wrecked ship who, in 
the guise of a blood-thirsty native, 
almost takes over the heroine. Af- 
ter all, he’s been on the same diet 
and she’s the only femme around. 
Plot complications are neatly con- 
trived at the finale. 


Walter Chiari, Italian actor, is 
introduced as the phony native and 
sells his role amusingly. Seen 
briefly, but to good effect, are Fin- 
lay Currie, Jean Cadell and others. 
The Eastman Color lensing by F. 
A. Young heads the lineup of fine 
technical credits. Robert Farnon 
provides a fitting background score, 
and there’s even a title song, heard 
behind the credits, by Eric Mas- 
chwitz, Marcel Stellman and Peggy 
Cochrane, Brog. 





Professor Tim 
(IRISH) 


Lively ple version of Irish 
comedy, with actors Abbey 
Theatre Players; first of Dublin 
Films’ Productions and good 
b.o. potential. 








Dublin, May 7. 

Dublin Film and Television Productions 
production and release. Features Ray Mae- 
Anally, Seamus Kavanagh, Maire Keane, 
Phillip Flynn. Directed by Henry Cass. 
Based on George Shiel’s play of same 
name; music, Stanley Black. Running 
time, 40 MINS, 
MINS, 


|Hugh O’Cathan ...+..+.... Ray MacAnally 
Lh PE 6 6.50-c0b000c800¥e Maire Keane 
John Scally ,....... rer. Phillip Flynn 
Peggy Scally ...... +ee+-Maire O’Donnell 
James Kilroy .....0... Geoffrey Golden 
Mrs. Kilroy Sesece +-++.-Eileen Furlong 
Joseph Kilroy ,.......- Michael O’Brien 
Professor Tim 4....0+, Seamus Kavanagh 
Moll Flanagan Try eed oe Brid Lynch 
TORE DOOD . occnticgeecd eon John Hoey 
Se MEL ockiecons coodenébe Bill Foley 





A familiar Abbey comedy of 





farm life, greed for money and a 
| good marriage for children is the 
| first pic to come from a deal in- 
| volving the Dublin film company 
with the Abbey Theatre and its 
players. Original aim was for tele 
but “Professor Tim” is also to 
be given theatre distribution. Di- 
rection and photography of story 
are first rate with good naturalistic 


Metro release of F. Hugh Herbert, Mark | acting from Abbey players whose 
Robson (Herbson §S. A.) production; di-| names have little marquee value, 


rected by Robson. 
Stewart Granger, David Niven; introduces 
Walter Chiari; features Finlay Currie, 
Jean Cadell. Screenplay, Herbert; based 
on play by Andre Roussin and English 
stage adaptation b Nancy Mitford; 
camera ‘Eastman Color), F. A. Young; 
editor, Ernest Walter; music, Robert Far- 
non; title song, Eric Maschwitz, Marcel 
Stellman, Peggy Cochrane. Previewed.May 
1, *57. Running time, 90 MINS. 
Susan (Lady Ashlow) ........ Ava Gardner 
fir Philip Ashlow........ Stewart Granger 
enry Brittingham-Brett ....David Niven 
fario ot swe Ses ccs sac cog. nn a 
The Rev. Brittingham-Brett Finlay Currie 
Mrs. Brittingham-Brett .. Jean Cadell 


Captain MacWade ....... : Jack Lambert 
Ot: DN. vn 6k ete oe ++». Henry Oscar 
iss Ss b.acesee feccee-- Viola Lyel 

Indian Gentleman ...... +. Jaron Yaltan 


Sex is incessantly hinted at in 
this saucy triangle which keeps 
husband and wife intact for the 
noral code. It all takes place on a 
uth Pacific Island with Ava 
Gardner down to her lace BVD’s 


Stars Ava Gardner, | except as Abbey Players, outside 


Ireland. 


Professor Tim, an amiable rum- 
pot, returns to his native village 
after world wanderings, His sister, 
married to a farmer, is making 
money if not happiness for her 
family, and her daughter has a 
broken romance with local boy of 
the manor who is broke and about 
to have his home auctioned off. ' 


Performances are very even, 
with Seamus Kavanagh a standout 
as Professor Tim, Stage Irish 
characters have been avoided, but 
the brogue and behaviour are suf- 
ficiently clear to give piece au- 
thentic ae | of Irishry. ——- 
are naturalistic with few studio 
shots, and lensing first class. Dublin 
Films has series of Abbey plays 
lined up for lensing. Mac, 





As to han-|F 


Prince and the Show girl 





(COLOR) 
Generally pleasant comedy 
with built-in b.o. values in 


casting of Marilyn Monroe op- 
posite Laurence Olivier. 


Warner Bros. release of Marilyn Mon- 
roe production produced by Laurence 
Olivier, Stars Marilyn Monroe and Lau- 
rence Olivier. Features Sybil Thorndyke, 
Richard Wattis. and Jeremy Spenser. 
Directed by Olivier. Screenplay. Terence 
Rattigan; based on his play, “The Sleep- 
ing Prince”; camera (Technicolor), Jack 
Cardiff; editor, Jack Harris; music, Rich- 
ard Addinsell. Previewed in N.Y., May 
10, *57. Running time, 117 MINS. 





OS Dy Fare ee ae .... Marilyn Monroe 
, ff —- See Pere Laurence Olivier 
Queen Dowager ........ Sybil Thorndyke 
Northbrook .............. Richard Wattis 
King Nicolas ........... Jeremy Spenser 
Col. Hoffman ........... Esmond Knight 
Major Domo ...... . Paul Hardwick 
EOS 5.0 Gals g was Rosamund Greenwood 
Aminnsader ..«. .6. oo edi Aubrey Dexter 
Lady Sunningdale ....... Maxine Audley 
co eee eer . Harold Goodwin 
eae ee .. Andrea Malandrinos 
Maisie Springfield .... .. Jean Kent 

MEY wed cv. oavetess Daphne Anderson 
ED 5.0. 22's adobe es pew Tie Gillian Owen 
ia ao... bn BS Vone no % ¥d Vera Day 
Na haw obo aig Gourd Margot Lister 
Theatre Manager ......... Charles Victor 
The Foreign Office....... David Horne 
SR WHEUG nc be 5 Wem pon Dennis Edwards 
ES hed waco cake. > Watadl Gladys Henson 





The combination of “Marilyn 
Monroe and Laurence Olivier plus 
the title, “The Prince and the 
Showgirl,” provides a_ pre-sold 
quality for this first indie produc- 
tion of Miss. Monroe’s own com- 
pany. It will draw those curious 
to see Miss Monroe playing op- 
posite one of England's foremost 
actors as well as those intrigued 
by the come-on title. These values 
give the picture a good chance of 
becoming a b.o, success. 


The picture, being released by 
Warner Bros., is a generally pleas- 
ant comedy, but whether it will ap- 
peal to all those attracted by the 
exploitation influence is open to 
question. There are moments of 
genuine comedy in the film, but 
there are also stretches of dull 
footage and repetition. 

The pace is leisurely. Filmed in 
London with a _ predominantly 
British cast, it may be more of a 
big city picture in U.S., than a 
small town entry, but the lure of 
the Monroe name may wipe out 
such calculations. 


The film is not a cliche Cinder- 
ella story as its title might indi- 
cate. It is much more sophisti- 
cated than that though story is a 
thin one and is secondary to the 
by-play and romantic maneuverings 
between Miss Monroe, a scatter- 
brained American showgirl in a 
London musical, and Olivier, the 
suave and worldly Regent of a 
Balkan kingdom. 

Based on Terence Rattigan’s 
play, “The Sleeping Prince,” a 
London sucé¢ess but a Broadway 
disappointment, the story takes 
place in London in 1911 at the 
time of the Coronation of King 
George V. Olivier and his entour- 
age, including his son, the boy king 
of the Balkan country, and the 
Queen Dowager, Olivier’s mother- 
in-law, come to London for the 
Coronation ceremonies. The Re- 
gent’s roving eye alights on Miss 
Monroe and the British Foreign 
Office, apprehensive of the delicate 
balance of power in the Balkan 
area, makes a determined effort to 
give the Regent what he wants. 


As a result, Miss Monroe, the 


showgirl from Milwaukee, finds 
herself in the Regent’s private 
quarters in the Carpethian Em- 


bassy. It is several days before 
Miss Monroe leaves the embassy, 
but during that period Miss Mon- 
roe successfully parries the Re- 
gent’s seductive advances, attends 
the Coronation as the Dowager’s 
lady-in-waiting, brings about a rec- 
onciliation between the Regent and 
his son and thus avoids a revolu- 
tion in the Balkan country, at- 
tends the Coronation ball, and fi- 
nally falls in love and lures the 
Regent to rénew his advances. 


To Olivier’s credit as producer, 
director and performer, he 
achieves the utmost from his mate- 
rial. His own performance as the 
stuffy Regent is flawless. How- 
ever, the character he portrays is 
not an appealing one, and some 
viewers May wonder what draws 
the showgirl to him except for the 
fact that he’s member of royalty. 
The art of the seemingly naive 
showgirl is just right for Miss Mon- 
roe and she makes the most of it 
attired in a skin tight revealing 
dress. She shows a real sense of 
comedy and can command a laugh 
with her walk or with an expres- 
sion. Dame Sybil Thorndike is 
excellent as the hard-of-hearing 
not-quite-there Dowager; Jeremy 
Spenser, who bears a remarkable 
resemblance to Sal Mineo, is ap- 
propriately serious as the yourg 
king, and Richard Wattis is prop- 
erly harassed as the _ British 
Foreign office representative. The 
rest of the large cast lends able 
support, 





Based on his budget allotment, 


Jack Cardiff ffs provided an ade- 

—= lerising job. However, the 

oronation sequences are obviously 

artificial, revealing the use of rear 

sereen superimpositions. Other 
technical aspects are okay. teen 
Oo + 


Monkey on My Back 


Story of Barney Ross, ring 
champ who becomes a hop- 
head, intensely scripted and 
performed; boxoffice potential 
good but lack of top names 
must be overcome, 








United Artists’ Edward Small _pto- | 
duction, Stars Cameren Mitchell, Diane | 
Foster; features Paul Richards, Jack 
Albertson, Kathy Garver, Lisa Golm, 
Barry Kelley, Dayton Lumis. Directed by 
Andre de Toth. Writtemby Crane Wilbur, 
Anthony Veiller, Paul Dudley; editor 
Grant Whytock: camera, Maury Gerts- 
man; music, Paul Sawtell and Bert Shef- 


Running time, 93 MINS. 


BED ok ccc condones Raymond Greenleaf 


BEE WG ccc cccciocs Richard Benedict 
EE PERT ae, 
Dr. BUlvam oo. ccnecess Robert Holton 


ter. Previewed in New York, May 8, °57. 


Barney Ross .......... Cameron Mitchell | 
CEE sésiené sous bietawtaes Dianne Foster 
SED Sihaixé> 066 ¢ mae-4te.ta4 Paul Richards 
a 6 dcp + cee cots Jack Albertson 
NE hee ite Line is ahiael Kathy Garver 
Barney’s mother ........... Lisa Golm 
ED 6 +-a0 o's 000084664 Barry Kelley 
RC ee Dayton Lummis 
Lew Surati ......... Lewis Char'es 











back would be tepid in comparison | 
—is illustrated anew, and with 
good dramatic effect, in Edward 
Small’s intense filmization of the 
story of Barney Ross. 


big spender, reckless gambler and 
on-and-off welter and lightweight 
champion of the boxing world. He 
was decorated for heroism in com- 
bat as a Marine on Guadalcanal 
during World War II. He was 
wounded and contracted malaria 
and his need for morphine per- 
4isted beyond his hospital intern- 
ment. He had become a drug addict 
and in civilian life sunk to the 
nadir in personal existence. He 
entered the United States Federal 
Hospital in Lexington, Ky., and 


Ross in his limelight days was a} 





four and a half months 
emerged with that monkey, finally, 
off his back. 


tion looks like a fairly-close repro- 
duction of the basic facts. There’s 
nothing dainty or delicate about it; 
“Monkey on My Back” is not for 
the lily-livered. 

It is, however, a well-rounded 
story that’s given professional 
presentation. The entry figures as. 
a good commercial prospect but 
demands, because .of the absence 
of top-calibre seliing names, a pro- 
motional helping-hand to get it 
rolling in the initial dates, 


While the values of the feature 
at hand are under discussion, some 
thought is suggested about the idea 
of “dope addict pictures.”’ Otto 
Preminger’s “Man With the Golden 
Arm” was the first to focus on 
such material and have important 
b.o. impact. 20th-Fox is now ready 
with “Hatful of Rain.” Producers 
might do well to be cautious about 
going overboard. The public can’t 
be counted upon to hold still for 
too many variations on a story line 
that has as its focal point a tor- 
mented hophead. 


mendable flexibility. He’s pérson- 


his own ideas about being a winner 
and living high. And it is with 
striking realism that, following the 
war, he shivers and sweats in des- 
perate quest for a “fix.” The scenes 
of his agony and the self-injection 
of a hypodermic might be repulsive 
to tender hearted witnesses. But 
they are important in getting the 
full story told and, indeed, ram- 
ming across the meaning of the 
true horror of narcotics enslave- 
ment, 


competent as Ross’ wife, a show- 
girl who has a daughter, Kathy 
Garver, by a former husband. Also 
providing the required talent are 
featured performers Paul Richards, 
Jack Albertson, Lisa Golm, Barry 
Kelley and Dayton Lumis. 


Interesting and reasonable (to 
the layman) are brief but sharp 
lines of dialog on motivation be- 
hind the morphine habit and the 
cure possibilities. Ross had the 
“roar of the crowd” to ease the 
physical pain of a ring cuffing and 
provide ego inflation. When he lost 
the cheering section he hit upon 
the needle as a substitute. And it’s 
spelled out that as he leaves the 
hospital he’s cured—for as long as 
he has the will to be cured. 


Music in many sequences has a 
dramatic quality of its own, camera 
work is particularly effective in 
close-ups of ring battles and other 
technical credits all are good. 





Gene. 


handles the Ross part with com- | 


later | 


| sound. 





“Mcenkey” is played out with uni- 


form conviction. Cameron Mitchell | George Breck ........... 


| 


| 


| 


able as the champ, impressed With | 





Diane Foster is attractive et 


| 





J . 7 a, 
Fury at Showdown 


Slow-motion 
So-so outlook, 
United 
ted Artists release of . 
stein production. Pr ucer Rebeet pole 
directed by Gerd Oswald. Stars Jat 
Derek, John Smith, Carolyn Craig, \oh2 
Adams; features Gage *Clarke p..i** 
Griffin, Malcolm Atterbury. s.) 
Jason James, from a novel by Lucas Toa, 
camera, Joseph LaShelle; editor. Ron 
Aprit 3, 1997, “Humming thea ye tevicwed 
- 5 mning time: 
Brock Mitchell dre cals Be 
Miley Sutton 


Siddyap opera, 


iley Suttom i....5...5.... J 

Ginny Clay tRethath se cate. a we Smith 
‘racy Mitchell ..,.......... Nick Adant 
Chad Deasey Sbabtivess Gage Clarke 
Sheriff Clay ..c..c0003 Roberi E. Griffis 
a Lae BRR TTS Oo are Malcolm Atterbure 
OS © Feb seeks sevice’ ‘ Rusiy Lane 
Van Steeden Roaedbetea tc Svuney Sthith 

Mrs. Williams ....... %.. Frances Morr; 
Tom Williams ........-... Tyler MeDuff 
MERE: hand b> Gus 06 ho 4k. x Robert Adles 
. Swamper omecodaug diabe< Normin Leavitt 
Mr. _Phel Oo Ken Christy 
| Sheriff of Buckhorn... .. ‘Tom McKee 





“Fury at Showdown” is a moody 
western that could have used more 
pacing of its action. Direction 
spends so much time building ay 
atmosphere of impending doom 
that the plot never picks up ade. 
quate momentum. 

Scripting by Jason James from 
a Lucas Todd novel tells the story 
of a young man trying to overcome 
a reputation for gunslinging and 


Producers’ propensity for taking | pe ae of his neighvors, mostly 


y a gabby lawycr who 


on strong subject matter—strong | wants revenge for the deaih of his 
in. that themes of a few seasons; brother by the hero’s gun. 


John Derek is okay as the gunsy 
kid trying to forget, as is Nick 
Adams as the younger brother who 
is trying to help him. However, 


both get lost at times in the heavy. | 


handed, aye philosophizing with 
which the script is loaded and 
aren't helped by the matching de. 
liberateness of Gerd Oswald's di- 
rection. Same handicaps face Caro. 
lyn Craig, the hometown girl who 
can’t make up her mind about 
Derek, and Gage Clarke, the oily 
lawyer. John Smith, Clarke's body- 
guard, fares somewhat better ina 
part developed along more general 
western lines. Among others are 
Robert E. Griffin, Malcolm Atter. 
bury, Rusty Lane, Sydney Smith 
and Frances Morris, all of whom 
are acceptable. 


John Beck produced the United 
Artists release under the execue 


As realistically scripted by Crane | tive supervision of Robert Gold. 
Wilbur, Anthony Veiller and Paul stein and the outdoor atmosphere 
Dudley, and graphically staged by | obtained 
Andre de Toth, the Small produc- | 


through Joseph La- 
Shelle’s lensing is okay. So are the 
Henry Sukman background music, 
which is not overused, and the 
technical assists from art direction 
and set decorations, editing and 
Brog. 


High Tide at Noon 
(BRITISH) 





Leisurely paced yarn of island 
life in Neva Seotia, modest 
prospects, 





London, April 30. 

Rank (Julian Wintle) production and 
release. Stars Bette St. John, William Syl- 
vester, Michael Craig, Flora Robson, Alex 
ander Knox; co-stars Peter Arne. Patrick 
McGoohan. Directed by Philip Leacock. 
Screenplay. Neil Peterson; camera, Erie 
Cross; editor, Sidney Hayers: music, John 
Veale. At Gaumont, London. Running 
time, 169 MINS. 


i A Sry Betta St. John 
BI i300 ccs 8 obo es be William Sylvester 
PEED VWewerddecedadebedts Michael Craig 
PEED 50 0054 deve cuseucs Flora Robson 
THOMMOR ooccetcancesis Alexander Knox 
COWGEE bs ccc cceicctcceceds Peter Arne 
GE. ~~ 0 6va006086 bance Patrick McGoohan 
CRGTERS. 0.0 cbckcscedeids ces Patrick Allen 
DEOL. 0 6:60600604 Seebeocs Jill Dixon 
DPEEEE. 06000 b666 Gheeveed Susan Beaumont 
ls hh ok 6 ime Seward John Hayward 
POUT. CHUNG won cccocse Errol MacKinnon 

Stuart Nichol 
AM BOG 4 ciccsscce ... George Murcell 





A long, slow-moving drama with 
modest marquee strength, “High 
Tide At Noon” shapes as a tough 
proposition to sell. The pic has 
only moderate chances in the 
domestic market, but its quota 
ticket will be.a valuable selling aid. 


The entire action is set on 4 
island off: Nova Scotia, where the 
inhabitants depend on lobster fish- 
ing for a living, It is a tale of the 
jealousies and loves of the island: 
ers, unfolding at a casual pace, 
until economic necessity drives 
them to the mainland. 


Betta St. John plays the daugl 
ter of Alexander Knox, a man wi¢ 
owns the major part of the island. 
She is a high-spirited, tomboy tyP* 
who falls in love and marries W!* 
liam Sylvester, only to find tha 
he’s a gambler and has lost al 
their savings. : 

The island setting is visually 
attractive, although the photo 
graphy is of unequal quality. a 
lobster fishing sequences have ' 
distinct appeal and “a couple ° 
brawls provide the liveliest actio: 
St. John’s starry-eyed portrayal 
pleasantly agreeable while Willia® 
Sylvester makes a nice showing * 
her husband. Easily the best pe! 
formance, however, comes oe 
Knox—his interpretation of ' 
island leader carries the stamp t 
dignity. Flora Robson has Ra 
scope as his wife, but Micha 
Craig impresses as one of Miss 
John’s suitors. Remainder of hie 
cast turns in average accepta 
performances, Myr. 
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CaUSICAL) 


Not the mostest probably but 
the firstest in getting there 
with a Calypso music fad film, 


ied Artists release of William P. 
mt roduction. Stars Herb Jeffries, 
Anie oe Edward Romaners 

Stephen ° 
timudia Drake, Murray Alper, Linda. Ter- 
race, Charles R. Keans, Genie Stone, Rob- 
ert Sherman, and Herb Jeffries’ Calypso- 
maniacs, Lord Flea and his Calypsonians, 
The rs, The Lester Hordon 
Dancers, Duke of Iron. Directed Ed- 
ward Dein. Screenplay, Edward an ; Mil- 
dred Dein; camera, Stuart Thompson; edi- 
tor Thor Brooks; music, Richard Hazard. 
previewed May 1, ‘57, Running time, 76 
MINS. 








With upwards of a dozen tunes 
and/or production numbers, “Ca- 
lypso Joe” should please those who 
like their calypso. Film abounds 
in exploitation value, and is being 
teame y Alli Artists as a 
double-bill with “Hot Rod Rumble.” 


Film is chiefly notable as being 
the first in what is shaping up as 
a new screen cycle (Sam Katzman’s 
“Calypso Heat Wave” and Bel-Air’s 
“Bop Girl Goes Calypso” due 
shortly). Canned only last March 
27, pic hits the screens pronto. 


Basically, there’s but-the slimmest 
of plots in the screenplay by Ed- 
ward and Mildred Dein. At the 
outset, in Manhattan, Angie Dickin- 
son, an airline hostess, and Edward 
Kemmer, a television star, have 
had a spat and are phffft. At the 
wind-up, in South America, they've 
made up. And playing Cupid 
through it all, mostly via song, is 
Herb Jeffries. 

Getting the main play, of course, 
are the musical break-ins. Jeffries 
puts over seven numbers in famil- 
jar fashion, including “There's 
Only One Love” (In a Woman's 
Life), which is used mcre-or-less as 
the theme. The Easy Riders, 
headeds by the unbilled Terry 
Gilkyson, are in with their popular 
“Marianne,” also “Sweet Sugar 
Cane,” while the Duke Of Iron and 
Lord Flea are others prominently 
spotted. Making a particularly good 
impression, terp-wise, are The 
Lester Horton Dancers. 

In lead roles, Jeffries, Miss Dick- 
inson and Kemmer are adequate 
to the demands of the script, while 
Edward Dein’s direction of the 
William F, Broidy production runs 
along routine lines. Technical 
credits are stock. 


There is, incidentally, a striking 
similarity herein between real and 
reel life. As “Calypso Joe,” Jeffries 
has a dancing partner known as 
“Lady T.” The real-life Calypso 
Joe, who resides in Hawaii, is part- 
nered with a femme known as: 
Coco Te. Neal, 


The Restless Breed 
(SONGS-COLOR) 


Scott Brady, Anne Bancroft in 
western vengeance drama; 
suitable to regular outdoor ac- 
tion market. 


Hollywood, May 14. 

20th-Fox release of Edward L. Alper- 
son production. Stars Scott Brady, Anne 
Bancroft; features Jay C. Flippen, Jim 
Davis, Rhys Williams. Directed by Allan 
Dwan. Screenplay, Steve Fisher; camera 
(Eastman Color), John W. Boyle; editor, 
Merrill G. White; music, Edward L. Al- 
person Jr.; conducted by Raoul Krau- 
shaar; songs, Dick Hughes, Richard “ 7 
iey, Alperson Jr. Previewed April 29, °57. 
Running. Time, 81 MINS. 
Mitch Baker 
Angelita ’ an 
Marshal Steve Evans ..... Jay C. Flippen 
Ed Newton: ..ccccccccses Rhys Williams 








Rev. SiMMONS ...2.-eeeeee00- Jim Davis 
Cheroke@  ..ccscccewecocce: Leo Gordon 
MBAR: * cxsodoewscdepeoase Scott Marlowe 
CAOGAP: 2. noicseoececeseoOwoes Eddy Waller 
Mayor Johnson ...+++++> Harry Cheshire 
Sherif€ William ....+...-- Myron Healey 
DartenGee . j< 00 v6.cweenkbes Gerald Milton 
motel Cae ose sap ewss Dennis King Jr. 


Secret Service Chief ...... James Flavan 


Gun runners along the Texas 
border knock off a Secret Service 
agent, thus priming the vengeance 
action in this Edward L, Alperson 
production for 20th-Fox release. It 
all adds up to a suitable entry for 
the outdoor action trade. 


Scott Brady is the man with a 
mission, who comes to the border 
town seeking the killer of his 
father. Title to the Steve Fisher 
Screen story comes from the rest- 
lessness of men who want to go 
outside the law for justice, and the 
plot fashioning, while more or less 
to type, establishes a good pattern 
for this kind of action subject. 
Where picture falls a bit short is 
in the lags permitted by Allan 
_Dwan’s direction. He could have 
Played his scenes faster to surer 
purpose for plotting and charac- 
terizations. 


Anne Bancroft beautifies the 
role of a half-bred girl, ward of 
Rhys Williams, unordained preach- 
er who runs a small mission for 
Unwanted youngsters in the border 
town, The heavy sought by Brady 
S Jim Davis, a cautious man who 


_ Stays below the border most of the 


time while his henchman, Leo Gor- 
don, and others keep an eye on 
things in Mission. Finally, Brady’s 
Well-advertised. presence in the 
town lures Davis across the border 





Sissi (AUSTRIAN; COLOR). 
production and release. 
Schneider, Kar 
Magda Schneider, Gustav Knuth, 
Franz. Written and directed by Ernest 
Marischka. Camera (Agfacolor), Bruno 
Mondi; editor, Fritz Jonstorff. At the 
Paris, Paris. Running time, 102 MINS, 





Every once in awhile a tenuous 
little film suddenly crosses all bor- 
ders and begins to pull in heavy 
coinage to the general puzzlement 


of distribs everywhere. Such is the 
case with this sentimental, sudsy 
“Sissi.” Depicting the youth of 
Emperor Franz Joseph, and how he 
finally marries the little sister of 
his intended love, it has the usual 
susrayte schmaltz without the 
music, 


Sissi is a headstrong, simple lit- 
tle girl who meets the Emperor 
and love blooms finally. Color is 
uneven, technical credits good and 
playing vacillates between low 
comedy and haughty seriousness, 
Romy Schneider; a star in. Ger- 
many, is a heavyset, Teutonic look- 
er whose main plus-factor is a 
gurgling innocence, Her gauche 
girlishness manages to be accepta- 
ble. Hollywood could well take a 
look at her, For the U.S. this 
rather hokey piece still appears 
limited in spite of its Continental 
cleanup. Mosk, 


Kanikosen (JAPANESE). Yamada pro- 


duction and release. Written and directed 
by Satoru Yamamura from novel by Ta- 
higi Kobayashi. Camera, Akira Ifukube; 
editor, Yamamura. At Vendome, Paris. 
Running time, 100 MINS, 


Kanikosen were the infamous 
crab fishing boats which roamed 
the Japanese seas in the 1920's. 
Pic has a heavy socially slated, 
revolutionary format reminiscent 
of the pre-war Soviet films. It de- 
tails the sordid, oppressed lives of 
the crab fishermen and their final 
revolt which is bloodily suppressed 
by the Royal Navy. 


Though somewhat repititious 
and overlong, pic has power and 
directness, However, the over- 
statement in acting and direction 
slant this only for specialized spot- 
ting in America. Mosk, 


Bonjour Toubib (Cit Doc) (FRENCH). 
Pathe production and release. Stars 
Noel Noel; features Georges Descrieres, 
Bertha Bovy, Ginette Pigeon. Directed 
by Louis Cuny. Screenplay, Jean Cosmos, 
Cuny, Serge De Boissac, Noel; camera, 
P. Cottevet; editor, Jean Feyte. At Marig- 
nan, Paris. Running time, 110 MINS. 





In the best soap opera tradition, 
this offers a day in the life a hum- 
ble doctor who turns out to be 
better than his haughty specialized 
colleagues. Complications are a 
son who will not become a doctor 
but is brought around, and his 
many cases and charitable tenden- 
cies. Simplified and surface is 
characterization, it is carried along 
by Noel Noel’s knowing limning of 
the little, self-effacing doctor. 

Pic seems dubious for the U.S. 
but might be worth dubbing for 
video where its simple progression 
and happenings could be palatable. 
Technical aspects are good as is 
the cast. Mosk, 


Elisa (FRENCH; COLOR). Roger Rich- 
ebe release of Richebe-Paris-Overseas pro- 


duction. Stars Dany Carrel, Serge Reg- 
giani; features -Lysiane Rey, Valentine - 
Tessier, Marthe Mercadier. Directed by 


Cannes Festiva 





Rober Richebe. Screenplay, Francois 
Boyer from novel by Edomond de Gon- 
court; camera (Eastmancolor), Roger Hu- 
bert, editor, Yvonne Martin. At Lutetita, 
Paris. Running time, 105 MINS, 





This is a meaty slice of life de- 
picting the tribulations of a prosti- 
tute of the 19th Century in Paris, 
Despite unfolding in the bagnio 
milieu, it never gets erotic or sug- 
gestive, concerning itself with the 
exterior aspects of the setting. 
Story details the love which blos- 


soms between the joy girl Elisa 
and a blind organist. hen he 
finds out what she is, he tries to 


rape her and is killed in the 
scuffle, , 


Film plods along and is rarely 
infused with a feeling for the times 
or the girl who drifts into things 
normally after being imprisoned 
for her mother’s abortion activi- 
ties. Main usage for the U.S. 
would have to depend on exploita- 
tion. Color is uneven but decors 
and costumes help. 

Dany Carrel displays acting abil- 
ity in her first major role while 
Serge Reggiani confirms his talents 
in as the blind lover, Director 
ae oad Richebe rarely generates 
feeling for the hapless plight of 
the heroine. Production values are 
good, Mosk, 


Kome (The Rice People) (JAPANESE; 
COLOR). Toei release and production. 
With Shinjaro Ehara, Masako Nakamura, 
Isao Kimura, Yuko Mochiziki. Directed by 
Tadashi Imai. Screenplay, Yasutaro Yagi; 
camera (Eastmancolor), Shunichiro a- 
kano; editor, Yoshiki Nagasawa; music, 
Yasushi Akutagawa. At Cannes Film Fest. 
Running time, 120 MINS, 





Film concerns the poor rice work- 
ers and particularly the younger 
sons who are disinherited and form 
a band who live by fishing and 
poncning rather than the rice fields. 

ilm is too involved in its prepara- 
tion and only geis into its story of 
the tale of two lovers and the death 
of a mother thru official persecu- 
tion in the last half. This makes 
it slow and lagging in spite of ex- 
cellent color and a good documen- 
tary sense. 

Technically it is competently 
managed, but the laborious, unclear 
scripting militates against this in 
spite of good thesping. Mosk. 


Betrogen Bis Zum Juengsten Tag 
(Duped Till the Last) (EAST GERMAN). 
DEFA production and release. With 
Rudolph Ulrich, Ls my | Kieling, Hans- 
Joachim Martens, Renate Kuster. Directed 
by Kurt Jung-Alsen. Screenplay, Kurt 
Bortfeldt from novel “Kameraden,” by 
Franz Fuhmann; camera, W. Sussenguth; 
editor, Alsen. At Cannes Film Fest. Run- 
ning time, 75 MINS, 





East German pic castigates the 
Nazi mentality in a taut tale about 
three friends who kill a girl by 
mistake while shooting at a bird. 
They are on the Russian border, 
just before the attack on Russia, 
and a Gestapo general, to shield 
his son who is one of the men in- 
volved in the accident, blames it 
on the Russians which preceeds 
Hitler’s orders to march into the 
Soviet territory. Film is grey but 
absorbing as it lays bare the men’s 
reactions to their deed. 


Though somewhat morbid, it 
states the cast against the Nazi 
creed, telling it in filmic terms. 
Pic still remains a specialized item, 
but could do for arty spots in the 


‘U.S. Direction is taut, acting exact 


SS 


I Films In Capsule 


and, overall, has a suspenseful, 
powerful theme to overcome its 
propaganda aspects. Mosk 


Kanal (They Loved Life) (POL!SH). 
Film Polski production and release. With 
Tadeusz Janczar, Teresa Isewka, Misczys- 
law Glinski. Directed by Andrej Wajda. 
_rooneey. Jerzy Stawinski; camera, 
Jerzy mann; editor, Roman Mann. At 
Cannes Film Fest. Running time, $5 MINS. 


Hallucinating pic, depicting the 
last days of the Polish resistance 
in Warsaw, is not for the squeam- 
ish. However, film has a heartfelt 
reenactment of these days of ter- 
ror, making a_ taut gee ee 
subject that could well make a 
telling specialized U.S. entry. It 
takes a company of partisans and 
deftly blocks out their characters 
and then follows them into their 
nightmarish descent into the sew- 
ers to escape the Germans. Here 
mass heroism and the utter horror 
of war are made explicit. 

Direction, if theatrical at times 
(but the subject almost calls for 
this), is dynamic, acting first-rate 
as are technical credits. Right ex- 
ploitation could well make this a 
worthy U.S. arty theatre entry. 

Mosk. 

Dolyna Miruv (The Peaceful Valley: 
(YUGOSLAVIAN). Trigla release and pro- 
duction, Stars John Kitzmiller; features, 
Evelyn Wohlfeiler, Tugomir Stiglic. Di- 
reted by France Stiglic. Screenplay, Ivan 
Rubic; camera, Rudi Vaupotic; editor, 


Rodjojka Ivancevic; music, Marijan Ko- 
rn oo Cantos Film Fest. Running time, 











Film is reminiscent of the 
French film “Forbidden Games” 
in its detailing of the effect of war 
on two young children. However, 
it lacks the lyric quality of the 
former though adroitly made and 
children well handled. Seems a 
chancy U. S. item. 

Children are orphaned and run 
away to seek a peaceful yalley. 
On their trek they meet a ground- 
ed Negro American aviator who 
cares for them. They do find a 
peaceful valley but the Germans 
come and the American is killed 
leaving the children still searching. 
Film is technically acceptable, 
moppet work is excellent and John 
Kitzmiller, an American actor, is 
adequate, Mosk. 


La Casa Del Angel (The House of the 
Angel) (ARGENTINIAN). Sono Film re- 
rease_and production. Stars, Elsa Daniel, 
Lautaro Murua; features, Gullermo Bat- 
taglia, Jordana Fain, Berta Ortegosa. Di- 
rected by Leopoldo Torre Nilsson. Screen 
play, Nilsson, Beatriz Guido, Martin Men- 
tasti from a novel by Miss Guido; cam- 
era, Ricardo Agudo; editor, Jorge Garate. 
Se Film Fest. Running time, 75 





Well mounted Spanish language 
film details how a puritanical up- 
bringing brings destruction to the 
budding life of a young girl. Act- 
ing, direction and a firm narrative 
style combine to make this en- 
grossing pic a natural for lingo 
spots and of possible appeal for 
specialized U. S. situations. 

In flashback it details how a sen- 
sitive young girl is warped by her 
religious mother. She is made to 
bathe with a slip on, and so 
steeped in the fear of sin that her 
first love turns into hatred for the 
man and leads to her inability to 
accept his love. 

Direction, arty at times, keeps 
interest but does not fully mark 
the dramatic poignance inherent 
in the tale. Acting and technical 
credits are excellent. Mosk. 





for the climaxing gun duel, but not 
until the hero has been in and out 
of a few tight places with Davis’ 
gunmen, 


Brady and Miss Bancroft, while 
not called upon for any acting 
strain by Dwan’s dowdling direc- 
tion, handle themselves ey 
Vaudeville’s gift to giddyap, Jay C. 
Flippen, is around to see that Da- 
vis lets the law handle the ven- 
geance angle, and good. Davis only 
has a couple of scénes but does 
okay by them. Williams is good 
as the preacher and Gordon is a 
firstrate heavy. Scott Marlowe, 
whose character remains a bit 
nebulous, does well, however, in 
enacting a young man who yens 
to have the gun courage of the 
villains but never quite makes it. 


Myron Healey shows up expertly |; 


as a sheriff bumped off early in the 
footage. 


Alperson’s production benefits 
from some effective color lensing 
by John W. Boyle and good editing 
by Merrill C. White. Also an as- 
set, even though occasionally over- 
ued under e baton of Raoul 
Kraushaar, are the background 
score by Edward L. Alperson Jr., 
and the title tune, plus “Angelita” 
and ‘‘Never Alone” which he wrote 
with Dick Hughes and Richard 
Stapley. Border town settings and 
the mission are expertly conceived 
via Ernst Fegte’s art direction and 
the set =decorations by Howard 





Bristol. Brog. 





The Lonely Man 
(V’VISION) 


Offbeat western with Jack 
Palance and Anthony Perkins 
names to draw. 








Hollywood, May 14. 
Paramount release of a Pat Duggan 
roduction. Stars Jack Palance, Anthony 
erkins, Neville Brand, Robert Middleton; 
features Elaine Aiken. Directed by Henry 
Levin. Screenplay, Harry Essex, Robert 
Smith; camera, Lionel Lindon; editor, 
William B. Murphy; music, Van Cleave. 
wee May 9, °57. Running time, 87 


SOCOD Wade ccocecveceses Jack Palance 
PE WAGED cc cdcccecece Anthony Perkins 
SOME, EGOT. 2000600000005 Neville Brand 
Ben Ryerson ...scecees Robert Middleton 
WL es oe 66 6404000 60004404 Elisha Cook 
Blackburn ....ccccee ee Claude A. Akins 
BORO vs ccvcccdsccccceces Lee Van Cleef 
Ee WME wévcsdoccreses anergy Shannon 
Judge Hart ....ssecee eecdese ames Bell 

ONL cccccccccece eeeetece Adam Williams 
DEE + 04> ¢aieeaks eo 6eneanua Denver Pyle 
Sundown Whipple ........ John Doucette 
Fence Green ....... aul ‘Tiny’ Newlan 
cy eer Elaine Tiken 





“The Lonely Man” is an offbeat 
western, more a character study of 
a gunfighter who tries to reform 
than an out-and-out action picture. 
Narrative carries certain interest 
and winds in a gun flourish when 
principal character is baited into 
one last battle, but its success at 
b.o. will depend upon the draw of 
Jack Palance and Anthony Perkins, 
who co-star. 

The Harry Essex-Robert Smith 
screenplay is predicated upon 
Palance’s desire to retire to his 


ranch after years of killing and 
win over the son he hasn’t seen 
for 17 years, a son who hates him 
because he believes his father was 
responsible for the death of his 
mother. Lurking in the background 
ig a gambler out to kill Palance 
for having taken his girl from him, 
intent upon using the same bullet 
to mow. down gunslinger that ]at- 
ter used to cripple him. Interwo- 
ven in this plot line are Palance’s 
activities in rounding up wild 
horses. 

Palance registers strongly as the 
old gunfighter who is losing his 
eyesight, a circumstance leading to 
his death after he wipes out his 
pursuers. Perkins’ characterization 
is more indeterminate in_ his 
hatred of his father that in the 
end turns to respect, but turns in 
a good performance. Elaine Aiken 
delivers well as the girl is not a 
easy role, Neville Brand lends 
menace to part of. Palance’ neme- 
sis and Robert Middleton is effec- 
tive as a badman vacillating be- 
tween Palance and Brand. Lee Van 
Cleef, too, stands out briefly as 
Brand’s henchman who dies in 
gunfight. 

Henry Levin’s direction fits the 
mood of the Pat Duggan produc- 
tion. Technical credits are quality 
assets, including Lionel Lindon’s 
camera work, William B. Murphy’s 
editing, Van Cleave’s music score. 
Tennessee Ernie Ford warbles Jack 





Brooks-Cleave title song. Whit. 


Celui Qui Doit Meurir 
(He Who Must Die) 
(FRENCH—C’SCOPE) 


Cannes, May 7. 
Cinedis release of Indusfilms-Prima- 
Cinetel-Filmsonor roduction. Features 
Melina Mercouri, Jean Servais, Fernand 
Ledoux, Pierre Vaneck, Nicole, Berger, 
Maurice Ronet, Roger Hanin. Directed by 
Jules Dassin. Screenplay, Ben Barzman 
Dassin from novel, “Christ Recrucified,” 
by Nikos Kazantzakis; dialog, Andre Obey; 
camera, (C’Scope), Jacques Natteau; edi- 
tor, Roger Dwyre; music, Georges Auric, 
At Cannes Film Fest. Running time, 120 
MINS, 

Fotia 


Jean Servais 
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Jules Dassin made this entirely 
in Crete. Dealing with the theme 
of revolt against oppression, it has 
a generous premise which is not 
— matched by the treatment. 

ilm ts slow, loosely constructed to 
make this a plodding pic. Its up- 
beat theme is limited by patchy 

rogression, making this chancey 
or the U. S. It looms mainly as 
a possibility in special situations 
where needing plenty of bally, 

Plot has Grete under the occupa- 
tion of the Turks. A small town 
lives peneetemy under the local 
Turkish overlord who does not in- 
terfere with the townspeople and 
lets them have their yearly pas- 
sion play. Into this comes a group 
from a destroyed town led by a 
courageous priest. They are re- 
fused help and entrance by the 
Eee selfish priest, but camp near- 


Pic then concerns itself with 
three of the townspeople who de- 
cide to help the refugees with food. 
This leads to a battle between the 
two, with the Turks finally taking 
-a hand. 

Director Dassin has not quite 
welded the two story aspects, and 
the development is uneven. The 
second half is full of action and re- 
volt, thus taking on a more dy- 
namic air but does not quite bring 
it off. Acting is somewhat theatri- 
cal and Pierre Vaneck rarely gets 
the dignity into the role of shep- 
herd who becomes a liberator after 
he is picked to play the Christ part. 
Melina Mercouri is somewhat too 
mannered as the town joy girl, 
transformed by love. 

Location work gives this a good 
production aspect but Cinema- 
Scope at times hampers the move- 
ment and emphasis. Pic has a 
laudable theme and some fine mo- 
ments. But mainly it lacks the 
complete blending of emotion and 
character, Technical credits are 
good and use of non-actor natives 
is a plus factor. Warring priests 
are neatly limned by Fernand 
Ledoux and Jean Servais. 

Mosk, 


Gunfight at the 0.K. 
Corral 





Smash western with double 
voltage names of Burt Lan- 
caster and Kirk Douglas, 





Paramount release of a Hal Wallis pro- 
duction. Stars Burt Lancaster, Kirk 
Douglas; costars Rhonda Fleming, Jo Van 
Fleet, John Ireland; features Lyle Bettger, 
Frank Faylen, Earl Holliman. Directed by 
John Sturges. Screenplay, Leon Uris; 
camera (Technicolor), Charles Langs 
music, Dimitri Tiomkin; editor, Warren 
Low. Previewed May 6, ’57. Running time, 
122 MINS. 


WOE MD cdchbacccesee Burt Lancaster 
Doc Holliday .......... Kirk Douglas 
Laura Denbow ......... Rhonda Fleming 
MRED PIO ccc cscdectoves Jo Van Fleet 
I C56. do 4 668600 Chess John Ireland 
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Drunken Cowboy Don Castle 





Hal Wallis has a strong money 
picture in this film based upon 
what is probably the most famous 
gunfight in the wild history of the 
Old West, and consequently a 
highly exploitable product. Topped 
with the double-barrel potency of 
the Burt Lancaster and Kirk Doug- 
las names for marquee draw in 
both the outdoor and general mar- 
kets, film is further enhanced by 
the pictorial values allowed by 
VistaVision and a haunting title 
song written by Ned Washington 
and Dimitri Tiomkin, pair who 
previousy collabed on “High 
Noon.” 

Producer has taken the historie 
meeting of Wyatt Earp, a cele- 
brated lawman of the west, his 
brothers and Doc Holliday, with 
the Clanton gang in the O. K. 
Corral of Tombstone, Ariz., and 
tashioned an absorbing yarn in ac- 
tion leading up to the gory gun- 
fight. The Leon Uris screenplay 
traces the . strange friendship 
built up between the oddly-assort- 





(Continued on page 22) 














PICTURE GROSSES 


VARIETY 





4 New 
‘10 C's’ Bott 


Bills Not Boosting L.A. Biz; 
‘Gate’ Slow $22,000, ‘Ship’ Sad 126, 


206, ‘80 Days’ 266 





Los Angeles, May 14. 

With only longrun holdovers 
showing any action, four new bills 
here this weék are getting only 
thin response, giving first-runs a 
somewhat dour appearance. Most 
of new entrants are doing so poorly 
they are being pulled after their 
initial stanzas. Typical of the slow 
biz is combo of “China Gate” and 
“Bermuda Affair,” heading for a 
mild $22,000 or less in four thea- 


tres. 

“Battle Hell’? looks grim $14,500 
in two houses. “Abandon Ship” 
shapes very poor $12,000 in three 
spots. 

Mother’s Day weekend helped a 
number of holdovers. Included in 
this category is “Funny Face,” 
okay $13,500 in fourth Hollywood 
Par week. Also it gave “10 Com- 
mandments” a terrific boost to 
$20,000 or better in -26th week. 
“Around World in 80 Days” is 
holding steady at $26,100 in 21st 
session. “Boy on Dolphin” looms 
fine $12,000 in fourth round, al- 
most same as last week. 

Estimates for This Week 

Los Angeles, Hollywood, Ritz, 
Loyola (FWC) (2,097; 756; 1,330; 
1,248; 90-$1.50)—“China Gate” 
(20th) and “Bermuda _ Affair” 
{DCA). Mild $22,000 or near. Last 
week, Los Angeles, Ritz and Loyola 
with Vogue, “Mr. Allison” (20th) 
and “Quiet Gun” (20th) (third 
‘week), okay $18,900. Hollywood 
last week, “For Whom Bell Tolls” 
(Par) (reissue), “Fear Strikes Out” 
(Par) (2d wk), okay $3,900. 

Hillstreet, Wiltern, New Fox 
(RKO-SW-FWC) (2,752; 2,344; 965; 
80-$1.80)—“Abandon Ship” (Col) 
and “Shadow on Window” (Col). 
Sad $12,000. Last week, Hillstreet 
“Blood Bataan” (Indie) and “Chain 
Evidence” (AA), dull $3,900. New 
Fox, second-run, Wiltern in unit. 

Downtown, Vogue, El Rey (SW- 
FWC) (1,757; 885; 861; 80-$1.50)— 
“Hot Rod Rumble” (AA) and 
“Calypso Joe” (AA). Terrible $7,- 
500. Last week, in other units. 

State, Egyptian (UATC) (2,404; 
1.503; 90-$1.80)—‘“Battle Hell” 
(DCA) and “Mutiny on Bounty” 
(M-G) (reissue). Thin $14,500. Last 
week, State, “Dragstrip Girl” (AI) 

(Continued on page 20) 


D.C. Dips Albeit ‘Ship’ 
Stout $8,000; ‘80 Days’ 
Sock 206, ‘Wonders’ 17G 


Washington, May 14. 

Collection of holdovers along the 
mainstem is keeping biz down be- 
low normal. “Shoot-Out at Medi- 
cine Bend,” a newcomer, looks 
mild day-dating two houses. Stand- 
out. among the oldies continues to 
be “Around the World in 80 Days.” 
On the other hand, “Seven Won- 
ders of the World,” which depends 
heavily on tourist biz is off, with 
group bookings dgwn for the time 
being. “Abandon Ship” looks good 
at Trans-Lux. “Bachelor Party” is 
strong in second round at Palace. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
-— “Shoot-Out at Medicine Bend” 
(WB). Thin $3,500. Last week, 
“Spirit of St. Louis” (WB) (3d wk), 
$3.100 in 4 days. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Boy On Dolphin” (20th) (4th 
wk-5 days). Okay $7,000, after 
$13,000 in third. 

Columbia (Loew) (1.174; 70-90)— 
“Helleats of Navy” (Col) (2d wk- 
5 days). Mild $4,000 after $7,500 
initial stanza. 

Keith’s (RKO) (1,859: 50-90) — 
“Young Stranger” (RKO). Disap- 





Broadway Grosses 


Estimated Tetal Gross 


Tee ME nn ous eee $475,500 
(Based on 26 theatres) 


Rae ae ss s. bai icad $483,000 
(Based on 24 theatres) 


Party’ Rousing 
$15,500, Toronto 


Toronto, May 14. 


“Bachelor Party” is topping new- 
comers currently with solid re- 
turns. But “12 Angry Men,” 
“Abandon Ship” and “Young 
Stranger” are not up to hopes with 
the exception of “Party” and “De- 
signing Woman,” latter in secona 
stanza, biz is generally light here, 
warm weather being blamed. Of 
the longruns, “Oklahoma” is hold- 
ing okay in 55th frame but “10 
Commandments,” in 25th, is only 
fairly good, . 


Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—“12 
Angry Men” (UA). Mild $12,000. 
Last week, ‘‘Boy on Dolphin” (20th) 
(2d wk), $12,500. 

Centry, Downtown Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,358; 1,054; 
995; 1,039; 1,393; 755; 698; 50-75)— 
“5 Steps to Danger” (UA) and 
“War Drums” (UA). Poor $17,000. 
Last week, “Incredible Shrinking 
Man” (U) and “Brass Legend” 
(UA), $26,500. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 
“Young Stranger” (UV). Light 
$9,000. Last week, “Funny Face” 
(Par) (3d wk), $11,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Abandon Ship” (Col). NSG@ $12,- 
000. Last week, “Buster Keaton 
Story” (Par), same. 

International (Taylor) (557; $1)— 
“Green Man” (IFD) (7th wk). 
Good $3,500. Last week, ditto. 








Loew’s (Loew) (2,096; 60-$1)— 
“Bachelor Party” (UA). Solid $15,- 
500 or near. Last week, “Design- 
ing Woman” (M-G), $14,000 at 
$1.25 top. a 

Tivoli (FP) (995; .$1.50-$2)— 
“Oklahoma” (Magna) (55th wk). 
Oke $7,500. Last week, same. 

Towne, Westwood (Taylor) 


(1,080; 994; $1)—‘‘Edge of City” 
(M-G). Light $4,000. Last week, 
“Baby and Battleship” (IFD) (4th 
wk), $5,500. 

University (FP) (1,536; $1.75- 
$2.50)—"“10 Commandments” (Par) 
(25th wk). Fairly good $6,500. 
Last week, ditto. 

Uptown (Loew) (2,098; '75-$1.25) 


Seattle Way Off But 


‘80 Days’ Hot $12,500 
Seattle, May i4. 

First-run biz is dull here this 

stanza, with few exceptions. One 


to battle downbeat is “Around 
World in 80 Days,” which is at 
in fourth session at the lue 


Mouse. It had biggest Sunday of 
run despite the weather. “China 
Gate” is rated mild at Fifth Avenue 
and “Cinerama Holiday” is good in 
fifth Paramount week. Otherwise, 
newcomers are very slim. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “Around World” 
(UA). (4th wk). Great $12,500. 
Last week, $11,800. 

Coliseum (Evergreen) (1,870; 90- 
$1.25,—“Guns of Ft. Petticoat” 
(Col) and “Shadows on Window” 
(Col). Oke $7,000. Last week, 
“Kronos” (20th) and “She-Devil” 
(20th), $8,000. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“China Gate” (20th) an 
“River’s Edge” (20th). Mild $7,000. 
Last week, “Abandon Ship” (Col) 
and “Sierra Stranger” (Col), $6,300. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Funny Face” (Par), (4th 
ey Okay $3,500. Last week, 
4 


.200. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Bachelor Party” (UA) and 
“Tron Sheriff” (UA). Slow $5,500. 
Last week, “Spirit St. Louis” (WB) 
(3d wk-4 days), $4,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘Crab Monsters” (AA) and 
“Not of This Earth” (AA), Drab 
$6,000. Last week, “Girl in Krem- 
lin” (U) and “Man Beast” (FF), 
$4,100 in 5 days. 

Paramount (SW-Cineram a) 
(1,282; $1.20-$2.65) — “Cinerama 
Holiday” (Cinerama) (5th wk). 
Good $9,000. Last week, $8,595, 


Dolphin’ Dandy 
$71,000, Philly 


Philadelphia, May 14. 

Boxoffice picture is rather dull 
currently, with Mother’s Day pro- 
viding only upsweep in an other- 
wise slumping setup. Many blue- 
chip pix also were hurt. Top new- 
comer is “Boy On Dolphin,” sock 
at the Fox. “Strange One,” after 
a slow opening, looms okay at 
Goldman. “Around World in 80 
Days” still is fancy in 20th stanza 
at Midtown. “Spirit of St. Louis” 
was helped by a preview to an 
okay figure at the Stanley in fourth 
session, 

Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“10,000 Bedrooms” (M-G) (2d wk). 
Quiet $6,000. Last week, $7,000. 

Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60)—““‘Seven Wonders of 
World” (Cinerama) (55th wk). 
Thin $5,500. Last week, $5,700. 

Fox (20th) (2,250; 55-$1.80)— 
“Boy on Dolphin” (20th). Solid 
$21,000. Last week, “Heaven 
Knows, Mr. Allison” (20th) (4th 
wk), $13,000 in 8 days. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Strange One” (Col). 
Okay $11,000. Last week, “Spring 
Reunion” (UA), $8,000. 

Green Hill (Serena) (750: 75- 








—‘Designing Woman” (M-G) (2d 
wk). Smart $13,000 or over. 
week, $15,000. 


Minneapolis, May 14. 
There’s a raft of newcomers, and 
Sunday was cold and rainy. How- 
ever, this favorable factor failed 
to help biz which hit new low this 
week. Fresh entries like “China 





pointing $6,500, and moves. Last 
week. “Cinderella” (BV) (reissue) 
(3d wk), $7.000. 

Metropolitan (SW) (1.100; 70-90) 
—‘“Shoot-Out at Medicine Bend” 
(WB). Fair $5,500. Last week, 
“Spirit of St. Louis” (WB) (3d wk), 
$5.000 in 4 days. 

Palace (Loew) (2.360: 85-$1.25)— 
“Bachelor Party’ (UA). Strong 
$13,000 in final 10 days after $16,- 


000 opener. 
Plaza (T-L) (290: 90-$1.35)—“Bed 
of Grass” (Indie) ‘3d wk). Big 


46.000. Last week, $6.500. 

Trans-Lux (T-L) (600: 90-$1.25) 
— “Abandon Ship” (Col). Good 
$8,000 or near. Last week, 
“Strange One” (Col) 
$6,000. 


“Around World” (UA) 


Warner (SW-Cinerama) 


(Cinerama) (20th wk). 
$17.000 for second 
week, 


(3d wk), 


Uptown (SW) (1,100; $1.25-$3)— 
‘6th wk). 
Great $20,000. Last week. $23,500. 
(1.300: 
$1.20-$2.40) — “Seven Wonders” 
Off to fine 
consecutive 


Gate,” “Dragoon Wells Massacre” 
and “Abandon Ship” are. light to 
| poor. 

| Holdovers comprise “Seven Won- 
ders of World,” good in its 40th 
|week and “Ten Commandments” 
and “Spirit of St. Louis,” chalking 
up their 12th and third stanzas, 
respectively. Exhibitors believe 
that Daylight Savings Time already 
is hurting. 

Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (40th wk.), Package 
deals, special school children’s 
morning matinees and _ transient 
trade helping this to maintain its 
usual lead. Good $11,000. Last 
week, $11,500. 

Gepher (Berer) (1,000; 85-90) — 
“The Vintage’ (M-G) and “Hot 
Summer Night” (M-G), Slow $3,000. 
Last week, “Rififi’ (Indie) and 
“Diabolique”’ (Indie) (2d -runs), 
$2,300. ; 

Lyrie (Par) (1,000; $1.25-$2.25)— 
1“10 Commandments” (Par) (12th 





Last 


$1.25) (closed Sundays) — “Colditz 
(Continued on page 20) 





New Films Falter in Mpls. ‘Gate 
Dull $5,000, ‘Ship’ 5446, 10 Cs’ 76 


wk). Bows out after this canto 
following not so strong run. Oke 
at $7,000. Last week, $6,000. 

Radio City (Par) (4,100; 85-90)— 
“China Gate” (20th). Nothing in 
cast names or too much otherwise 
to bring em in. Poor $5,000. Last 
week, “Way to Gold” (20th), $6,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“‘Abandon Ship” (Col). Tyrone 
Power a draw, but offering not 
sufficiently potent. Drab $5,500. 
Last week, “Young Stranger” (U), 
$4,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Spirit of St. Louis” (WB) (3d wk). 


b.o., this one has been giving good 
account of itself, 
$5,500. Last week, $6,500. 


State (Par) (2,300; 85-90)—“Dra- 


light at. $5,600. 
Angry Men” (UA), $5,500. 


“Young and Passionate” 


“Funny Face” (Par) 


$3,600, 





Considering present low state of |. 


Lively with 


goon Wells Massacre” (AA). Well- 
liked outdoor action film but only 
Last week, “12 


World (Mann) (400; 85-$1.25) — 
(Indie). 
This Italian pie advertised as only 
for single week. Most of such 
foreign films have limited follow- 
ing here. Tepid $2,500. Last week, 
(4th wk), 


Heat Hits Hub; Keaton’ Oke $16,000, 
Pigeon Robust 126,"Party’ 146, 34 





Key City Grosses 


Estimated Total Gross 

This Week .........$2,179,700 
(Based on 22 cities and 242 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

EE wn as ate $2,220,700 
(Based on 23 cities and 236 

theatres.) 








| 10 Cs Rugged 


$10,000 in Prov. 


. Providence, May 14. 

“10 Commandments” is holding 
fine in fourth round at Strand to 
lead town with top money. Majes- 
tic is healthy with “River’s Edge,” 
but State’s “Abandon Ship” shapes 
slow. “Public Pigeon No. 1” at 
Albee is fairly meek. 


Estimates for This Week 


Albee (RKO) (2,200; 65-80)— 
“Public Pigeon No. 1” (U) and 
“Man Afraid” (U). Meek $5,000. 


Last week, “‘Funny Face” (Par) and 
“Beast of Hollow Mountain” (Par), 
$8,000. 

Majestic (S-W) (2,200; 65-80)— 
“River’s Edge” (20th) and “Oh, 
Men! Oh, Women!” (20th). Attrac- 
tive $8,000. Last week, ‘Paris Does 
Strange Things” (WB) and “Shoot- 
Out At Medicine Bend” (WB), good 
$7,000. 

State (Loew) (3,200; 65-80)— 
“Abandon Ship” (Col) and “Phan- 
tom Stagecoach” (Col). Slow 
$7,500. Last week, “Designing 
Woman” (M-G) and “Affair in 
Reno” (UA) (2d wk), $8,500. 

Strand (Silverman) (2,200; $1.50- 
$2)\—“10 Commandments” (Par) 
(4th wk), Fine $10,000. Last week, 
$13,000. 


Det. Down; ‘Angry’ NSH 
$12,000, ‘Crab’ Fast 166, 
‘Face’ 1346, ‘10C’S’ 196 


Detroit, May 14. 

With the exception of strong 
long-termers and one newcomer, 
first-runs face a slow week. “Attack 
of Crab Monsters” is grabbing a 
stout total at the Broadway-Capi- 
tol. “12 Angry Men” shapes below 
average at the Michigan. “China 
Gate” opens slowly at the Fox. 
Reissues of “For Whom Bell Tolls” 
at Palms and “Gaslight” at the 
Adams are slow. ~ Long-runners, 
“10 Commandments” at the Madi- 
son, “Around World in 80 Days” 
at United Artists and “Seven Won- 
ders of World” at Music Hall, con- 
tinue wham. “Funny Face” is 
great in second week at the Krim. 

Estimates for This Week 





Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“China Gate” (20th) and 
“Badlands of Montana” (20th). 


Slow $14,000. Last week, “Way to 
Gold” (20th) and “Break in Circle” 
(20th), $12,000. 

Michigan (United Detroit) (4,000; 
90-$1.25)—“‘12 Angry Men” (UA) 
and “Iron Sheriff” (Rep). Below 
average at $12,000. Last week, 
“Spirit of St. Louis” (WB) and 
“Halliday Brand” (UA), $17,000 in 
9 days. 

Palms (UD) (2,961; 90-$1.25)— 
“For Whom Bell Tolls” (Par) (re- 
issue) and “Footsteps in Night” 
(AA). Quiet $8,000. Last week, 
“Bachelor Party’ (UA) and “Big 
Caper” (UA) (2d wk), $12,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—"10 Commandments” (Par) (25th 


wk). Sockeroo $19,000. Last week, 
$22,000. 


Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Attack of Crab Mon- 
sters” (AA) and “Not of This 
Earth” (AA). Great $16,000. Last 
week, “Tall T” (Col) and “Cha-Cha 
Boom” (Col), $10,000. 

United Artists (UA) (1,668; $1.25- 


$3)—‘Around World” (UA) (20th 
wk). Swell $18,500. Last week, 
$17,000. 

Adams (Balaban) (1,700; 90- 
$1.25) — “Gaslight” (M-G) and 


“Postman Always Rings Twice” 
(M-G) (reissues). Week $7,000. Last 
week, “10,000 Bedrooms” (M-G) 
and “Lizzie” (M-G), $7,500. 
Music Hall (GW-Cinerama) (1.205; 
$1.50-$2.65) — “Seven Wonders” 
(Cinerama) (48th wk). Great $17,- 
900.. Last week, same. f 
Krim (Krim) (1,000; $1.50) — 
“Funny Face” (Par) (2&@ wk). Swell 





$13,500, Last week, $14,000. 


‘ Boston, May 14. 
putting a crimp in 
'b.o. this frame, with 88 degrees 
on Friday (10), and forest fire 
scares ‘we “Abandon Ship” 
was dull at State and Orpheum 
last week, ended Friday (10). “py. 
ter Keaton Story” looms fairly 
good at Paramount and Fenway 
combo, hypoed by recent Personals 
by Keaton. “Public Pigeon Wo 1” 
is rated robust at the Memorial but 
‘Way To Gold” is thin at the Met 
“Untamed Youth” shapes neat aj 
the Pilgrim. 

“Around World” continues pig. 
est with sellout again in fourth 
rame, at the Saxon. “Seven Won. 
ders” still is big in 38th round 
10 Commandments” is holding 
steady at the Astor in 26th wee, 
Bachelor Party,” now in fourth 
Kenmore week, was socko in third 
round. 


Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
pet ‘Nea Snee (Par) (26th 
wk). ou 000. La y 
$17,000. St week, 
Beacon Hill (Beacon Hill) (679: 
Cana wal Oke hoe tS 
ont) ( wk). e $5,000. ‘ 
week, $7,000. _ 


Boston (SW-Cinerama) (1,354: 
$1.25-$2.65) — “Seven Wonders" 
(Cinerama) (38th wk). Slick $19. 
000. Last week, $17,000. 


Exeter (Indie) (1,200; 60-$1.25)— 
“Gold of Naples” (DCA) (2d wk), 
Second week began Sunday (12), 
First week was good $10,000. 

Fenway (NET) (1,373; 60-$1.10) 
—"‘Buster Keaton Story” (Par) and 
“Shoot-o at Medicine Benq” 
(WB). y $5,500. Last week, 
“Sea Devils” (RKO) and “Flying 
Leathernecks” (RKO) (reissues), 
$7,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Bachelor Party” (UA) (4th wk), 
Third week ended Friday (10) was 
smash $14,000. 

Memorial (RKO) (3,000; 60-90)— 
“Public Pigeon No. 1” (U) and 
“Man Afraid” (U). Robust $12,000, 
Last week, “River’s Edge” (20th) 
and “Wicked Wife” (Indie), $10,000, 

Metropolitan (NET) (4,357: 90- 
$1.25)—"“Way To Gold” (20th) and 
“Deadliest Sin” (Indie). Drab $13.- 
000. Last week, “Spirit St. Louis” 
(WB) (3d wk), $7,000 in 5 days. 

Paramount (NET) (1,700: 60- 
$1.10) — “Buster Keaton Story” 
(Par) and “Shoot-out at Medicine 
Bend” (WB). Good $10,500. Last 
week, “‘Sea Devils’ (RKO) and 
“Flying Leathernecks” (RKO) (re- 
issues), $16,000. 

Pilgrim (ATC) (1,000; 65-95) — 
“Untamed Youth” (WB) and ‘‘Coun- 
terfeit Plan” (WB). Neat $9,000. 
Last week, “Hellcats of Navy" 
(Col) and “Phantom Stagecoach" 
(Col) (2d wk), $3,500 in 6 days. 

Saxon (Saxon) (1,100; $1.50- 
$3.30)—“‘Around World” (UA) (4th 
wk). Fourth week began Saturday 
(11) and same story with 11 sold- 
out shows for $28,000. Last week, 
same. 

, Orpheum (Loew) (2,900; 90-$1.25) 
“Strange One” (Col) and ‘Silent 
World” (Col). Opened Saturday 
(11). Last week, “Abandon Ship” 
(Col) and “Sierra Stranger” (Col), 
dull $10,500. 

State (Loew) (2,900; 90-$1.25)— 
“Strange One” (Col) and “Silent 
World” (doc). Opened Saturday 
(11). Last week, “Abandon Ship” 
(Col) and “Sierra Stranger” (Col), 
drab .$6,500. 


‘BELL’ OK $6,500 IN 
OMAHA; ‘LA STRADA’ 46 


Omaha, May 14. 

Despite two new entries that ap- 
peared promising, biz continues ‘0 
limp at many. downtown first-runs 
this week. Possibly the brightest 
spot is the Orpheum where the 
oldie, “For Whom Bell Tolls” }§ 
okay. “Kelly and Me” is slow 4 
the Omaha. “La Strada” shapes 
okay at the State. “Spirit of 5t 
Louis” is down in its third week 
at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 90-$1.25) 
—Spirit of St. Louis” (WB) % 
wk). Modest $2,500 after $4,000 in 
second session. : 

Omaha (Tristates) (2,066; 75-90) 
—‘“Kelly and Me” (U) and “Quiet 








Gun” (20th). Slow $4,000. Last 
week, “Giant” (WB) (reissue) 
$3,500. 


Orpheum (Tristates) (2.980, 7 
90)—“For Whom Bell Tolls” ‘Pa! 
(reissue). Okay $6,500. Last week, 
“River’s Edge” (20th) and “Smiley 
(20th), $5,000. ' 

State (Goldberg) (850; 75-907 
“La Strada” (T-L). Oke $4.00 
with excellent reviews. Last weé 
“Edge of City” (M-G) and 
Summer Night” (M-G), ditto. 
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Cold Blamed for Offish Chi B.0.; 
~ ‘Ship’ Slim $14,000, ‘Party’ Powerful 
136, ‘80 Days’ Sellout 256, 6th 


Crleees. May 14. 

Inseasonably cold weather con- 
dinuing into the weekend deflated 
any hopes for most new Loop open- 
ers this frame. Holdovers are gen- 

rally drab. 

ya | Ship” starts at the 
State-Lake with a slim $14,000 in 
prospect. Heavy advance publicity 
promises great $13,000 for “Bach- 
elor Party” at Garrick for first 
frame. “Young Stranger” looks 
only okay $7,000 at the Esquire. 

“Albert Schweitzer” is down 
from its torrid first week at the 
Carnegie but still potent. “Boy On 
Dolphin” hasn't lived up to hopes 
for its second frame at the Oriental 
put is still relatively strong for 
this week. “Oklahoman” and “Tall 
T” are in expected second frame 
slump at the Roosevelt for a par 
windup week. 

“Edge of City” winds so-so at the 
Woods after four frames. ‘Spirit 
of St. Louis”-eyes a shaky fourth 
week at the Chicago. Five weeks 
is a long run in Chi this time of 
year, but “Funny Face” is‘manag- 
ing it at the United Artists. 

Todd’s Cinestage is still sellout 
on “Around World” for sixth 
frame. Both “10 Commandments” 
in 25th week at McVickers and 
“Seven Wonders” in its 21st round 
at Palace, are fine. : 


Estimates for This Week 


Carnegie (H&E Balaban) (480: 
95)“Albert Schweitzer” (Indie) (2d 
wk). Tall $4,000. Last week, 
$5.000. 

Chicago (B&K) (3,900; 90-$1.50) 
—"Spirit of St. Louis” (WB) (4th 
wk). Parched $13,500. Last week, 


$15,000. 

Feauire (H&E Balaban) (1,400; 
$1.25) — “Young Stranger” (U). 
Okay $7,000. Last week, “For 


Whom Bell Tolls” (Par) (reissue) 
(2¢ wk), $5,200. 

Garrick (B&K) (850; 90-$1.25)— 
“Bachelor Party” (UA). Lively 
$13.000 or close. Last week, ‘“‘Fear 
Strikes Out” (Par) (3d wk), $5,500. 

Grand (Indie) (1,200; 90-$1.25)— 
“Guns of Ft. Petticoat” (Col) and 
“Phantom Stagecoach” (Col) (2d 
wk). Slow $2.500 for three days. 
Last week, $6,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Cinderella” (BV) (reissue) (6th 
wk). Light $7,500. Last week, 
$9.300. 

McVickers (JL&S) (1,580; $1.25- 
$3.30)—"10 Commandments” (Par) 
(25th wk). Excellent $23,000. 
Last week, $24,000. 

Monroe (Indie) (1,000; 67-87)— 
“1,000 Years From Now” (DCA) 
and “Invasion U.S.A.” (DCA). Good 
$7,000. Last week, “Smiley” (20th) 
and “Storm Rider” (Regal), $4,000. 

Oriental (Indie) (3,400; 90-$1.50) 

(Continued on page 20) 


Cincy Off; ‘Youth’ Tame 
$9,500, ‘Dress’ Fair 736, 
‘La Strada’ Okay $6,500 


Cincinnati, May 14. 
Downtown pix traffic this stanza 
shapes fairish. Duals at three 
houses and a belated art release at 
another note the absence of b.o. 
draw films. “Untamed Youth” 
leads by a small margin currently 
at moderate pace for big Albee. 
Doing almost as well is “Tattered 
Dress” at the smaller Palace. 
Shoot-Out at Medicine Bend” at 
the Grand is rated so-so. “La 
Strada” is in okay stride at Keith’s. 
Topping the town by a fancy lead is 





“Seven Wonders of World” with a}! 
hefty impact at approach of full- | 


year run. 
Estimates for This Week 

‘ Albee (RKO) (3,100; 90-$1.25)— 
Untamed Youth” (WB) and “Heart 
of Show Business” (Col). Moderate 
$9,500. Last week, “Designing 
Woman” (M-G), $12,000. 

Capitol (SW-Cinerama) (1.376; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (49th wk). Solid $17,000 
outlook after 48th stanza’s $17,500 
Splurge with support of excursions 
by 4,000 parochial school pupils 
from Louisville, Ky. 
. Grand (RKO) (1,400; 75-$1.10)— 
Shoot-Out at Medicine Bend” (U) 
and “Counterfeit Plan’ (U). Sa-so 
$7,000. Last week, “Public Pigeon 
No. 1” (U) and “Man in Vault” (U), 
$7,300. 
.., Keith’s (Shor) (1,500; 75-$1.25)— 
a Strada” (T-L). Okay $6,500. 
en week, “12 Angry Men” (UA), 


ugh stace (RKO) (2,600; 75-$1.10)— 
. attered Dress” (U) and “Deadly 
wer ae Fairish $7,500. Last 
$7,000. rave One 


(RKO-U), 





- 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
+ naam the U. S. amusement 
ax. 


St. Louis, May. 14. 


“10 Commandments,” which is en- 


is om moveover at the Missouri. 
Biggest coin of new entrants is go- 
ing to “Garment Jungle,” rated as 
slow at Loew’s. “Seven Wonders of 
World” is still neat in 56th week 
at the Ambassador. Weather con- 
tinues spotty with rains almost 
daily over the last three weeks. 


Estimates for This Week 


Ambassador (SW - Cinerama) 
(4,000; $1.20-$2.40)—‘‘Seven Won- 
ders” (Cinerama) (56th wk). Neat 
$6,500. Last week, $7,000. 


Esquire (Indie) (1,400; 50-75)— 
“Mister Cory” (U). Mild $4,500. 
Last week, “Lizzie’ (M-G) and 
“Blonde Sinner” (AA), $4,000. 

Fox (Arthur) (5,000; 75-90) — 
“Boy On Dolphin” (20th) and 
“Shoot-Out at Medicine Bend” 
(20th). Opened today (Tues.). Last 
week, “Spirit of St. Louis” (WB) 
and “Heart of Show Business” 
(Col), fine $15,000. 


“Garment.Jungle” (Col) and “The 
Burglar” (Col). Slow $8,000. Last 
week, “‘Hellcats of Navy” (Col) and 
“Wicked As They Come” (Col), 
$7,000. 

Missouri (Arthur) (4,000: 75-90) 
—‘Spirit St. Louis” 
“Heart of Show Business’ . (Col) 
week, “Attack of Crab Monsters” 
(AA) and “Not of This Earth” 
(AA), mild $6,000. 


“Edge of City” 
Summer Night” (M-G). 
$2,500. Last week. 
(BV) (4th wk), $5,000. 

Pageant (St. L. Amus.) 
75-90)—“‘Royal Affairs In 
sailles’” (Indie). Okay $3,000. Last 


Modest 
“Fantasia” 


(1,000; 


Things’ (WB). Good $2,500. 
die), $1,500. 

$2)—“‘10 Commandments” 
(12th wk). 


75-90) — “Paris 


Does Strange 
Things” (WB). 


die), $2,500. 





‘Kettles’ Top Newcomer 


Denver, May 14. 
uring up to hopes. 
Paramount. 
shapes modest at Centre 


Denver. 


and two ozoners. 
Estimates for This Week 
“Way To Gold” (20th). 


phin” (20th) (3d wk), $9,500. 
Denham (Cockrill) 


(20th). 





(Continued on page 20) 








‘10 Cs’ Wow 176, 
St. Loo, 12th Week 


Biz is only fair at first-runs here 
this session with the exception of 


joying brisk activity, and “Spirit of 
St. Louis” which did fine in first 
round at the huge Fox. Latter now 


Loew’s (Loew) (3,221: 50-85) — 


(WB) and 
(m.o.). Opened today (Tues.). Last 


Orpheum (Loew) (1,914: 50-85)— 
(M-G) and “Hot 


Ver- 


week, “Invitation To Dance” 
(M-G), $2,500. 

Richmond (St. L. Amus.) (400: 
|75-90) — “Paris Does Strange 


Last 
week, “We Are All Murders” (In- 


St. Louis (Arthur) (4,000; $1.25- 
(Par) 
Rousing $17,000 and a 
pickup -from $14,500 of last week. 

Shady Oak (St. L. Amus.) (800: 


Fine $3,000. Last 
week, “We Are All Murders” (In- 


In Denver, Okay $10,000 


Trade is very uneven here cur- 
rently, many new entries not meas- 
“Kettles on 
MacDonald’s Farm” is topping the 
newcomers with an okay figure at 
“Way To the Gold” 
while 
“China Gate” is rated light at the 
“Attack of -Crab Mon- 
sters” looms nice in one theatre 


Centre (Fox) (1,247; 70-$1.25)— 
Modest 
$8,000. Last week, “Boy On Dol- 


(1,428; 90- 
$2.20)—"10 Commandments” (Par) 


(13th wk). Fine $9,000 or better. 
Last week, $8,500. 
Denver (Fox) (2,525; 70-90)— 


“China Gate” (20th) and “Smiley” 
Light $9,000. Last week, 





‘Navy’ Smooth $7,500, 
Port.; ‘Kronos’ OK 7G 


Portland, Ore., May 14. 

Cinema biz is quite uneven cur- 
rently but there are some bright 
spots. “Hellcats of Navy” is rated 
nice at Fox while both “Bachelor 
Party,” at Liberty, and “Kronos,” 
at Orpheum, are okay. “Around 
World in 80 Days” continues terri- 
fic in fourth stanza at Broadway 


while ‘10 Commandments” still 
looms sturdy in 10th frame at 
Paramount. 
Estimates for This Week 
Broadway (Parker) (980; $2- 


$2.50)—“‘Around World” (UA) (4th 
wk), Hard-ticket sale. Still wow at 
$14,000. Last week, $14,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Helcats of Navy” (Col) and “Tah 
T” (Col), Fine $7,500. Last week, 
“Abandon Ship” (Col) and “Big 
Boodle” (UA), $5,800. 

Guild (Indie) (400; $1.25)—“Wee 
Gordie” (Indie). Good $3,000. 
Last week, “Gold of Naples” (In- 
die) (2d wk), $1,200. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Bachelor Party” (UA) and 
“Spring Reunion” (UA). Oke 
$6,000. Last week, “Girl In Krem- 
lin” (U) and “Deadly Mantis” (U), 
$3,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Kronos” (20th) and “She- 


Devil” (Indie). Okay $7,000 or 
close. Last week, “Halliday 
Brand” (UA) and “Delinquents” 
(UA), $4,700. 

Paramount (Port-Par) (3,400; 


$1.50-$2.20)—‘10 Commandments” 
(Par) (10th wk). Hard-tix sale on 
main floor; balcony unreserv’d. 
Sturdy $8,000. Last week, $8,300. 


‘Gate’ Golden 186, 
Frisco; Navy 136 


San Francisco, May 14. 

Biz is not so bad here this ses- 
sion in view of some product cur- 
rent, and with some longruns it 
is almost even better than last 
week. “China Gate’ ’is getting the 
most coin on street among new- 
comers, with a strong take in nine 
days at the Fox. “Deadly Mantis” 
shapes okay at Golden Gate. 
“Hellcats of Navy” is rated okay at 
Paramount opening stanza. 

“10 Commandments” is perking 
ahead of last round to get a fahcy 
take in current (12th) week at St. 
Francis. “Around World in 80 
Days” looms great in 20th session 
at Coronet, same as last week. 
“Seven Wonders of World” shapes 
sturdy in 25th round at Orpheum, 
topping 24th frame. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80-$1) 
—‘Deadly Mantis” (U) and “Man 
Afraid” (U). Okay $11,000. Last 
week, “Slander” (M-G) and “Hot 
Summer Night” (M-G), $7,200. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“China Gate” (20th) and “Bad 
Lands of Montana” (20th). Strong 
$18,000. Last week, “Boy On Dol- 
phin” (20th) and “Smiley” (20th) 
(3d wk), $8,000 in 5 days. 

Warfield (Loew) (2,656; 65-90)— 
“This Could Be Night” (M-G) (2d 
wk). Fair $8,000. Last week, 
$10,000. 

Paramount (Par) (2,646; $1.25)— 





“Hellcats of Navy” (Col) and “‘Bur- | 


glar” (Col). Okay $13,000. Last 
week, “Spirit St. Louis” (WB) (2d 
wk), $14,000. . 

St. Francis (Par) (1,400; $1.75- 
$2.75)—"10 Commandments” (Par) 
(12th wk). Fancy $16,000 after. 
$14,000 last week. 

Orpheum (SW-Cinerama) (1,458; 


$1.75-$2.65) — “Seven Wonders” 
(Cinerama). (25th wk). Sturdy 
$16,000 or close. Last week, $14,- 


900. 

United Artists (No. Coast) (1,207; 
70-$1)\—“Tall T” (Col) and “No 
Place “to Hide” (AA). Fair $7,000. 
Last week, “12 Angry Men” (UA) 





N.Y.’s Not-So-Good Pre-Summer Time: 
‘Value’ 326, Tops Field; ‘John’ Fair 
1G, Gold’ Dull 186, ‘Bell Loud 136 


Broadway picture business con- 
tinues to follow the usual pattern 
for this time of year, being mainly 
in the doldrums. First-runs had 
to contend with three days of 
real summer weather (Wednesday 
through Friday), and this did little 
for the b.o. 


Best of the new entrants is 
“Something of Value,” which is 
heading for a smash $32,600 or 
close at the Astor. “John and 
Julie” hit an okay $7.000 opening 
round at the Guild. “Way To the 
Gold” looks mild $18,000 opening 
session at the Paramount, and 
won't be around a full two weeks. 


“For Whom Bell Tolls,” out on 
reissue, shapes great $13,000 for 
initial week at Normandie. “Un- 
tamed Youth” looms tame $7,500 
or under in opening Mayfair frame. 

“Funny Face” with Easter stage- 
show is winding a smash seven 
week run at the Music Hall, with 
an okay $110,000 for final round. 
“Designing Woman” ‘opens tomor- 
row (Thurs.). “Boy On Dolphin” 
with Louis Armstrong topping 
stagebill wound a 5-day fourth ses- 
sion at the Roxy with a fair $37,000. 

“Kronos” and vaudeville shapes 
to get a fair $14,000 at the Palace 
in the usual one week booking. 
“This Could Be Night” opened yes- 
terday at the State where “Ride 
Back” slipped to a _ lightweight 
$7.500 in 8-day second week. 

“Bachelor Party” still paces the 
straight-film longruns (aside from 
hard-ticket pix), hitting a bangup 
$16,500 in fifth stanza at the Vic- 


toria. “Little Hut” is likely to hit 
fair’ $20,000 in second Capitol 
round. 


“Around World in 80 Days” fin- 
ished its 30th week at the Rivoli 
with a capacity $40,000. “10 Com- 
mandments” looks like great $42,- 
000 in 27th session at the Criterion. 
“Seven Wonders of World” held 
with socko $40,000 in 57th round 
at the Warner, where pic is now 
in its 58th week. 

Central brings in two reissues. 
“Jim Thorpe, All-American” and 
“Bright Leaf,” today (Wed.) after 
15 highly profitable weeks with 
“Mom and Dad” and “She Shoulda 
Said No.” 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Something of Value” (M-G). First 
session ending tomorrow (Thurs.) 
is headed for smash $32,000 or 
near. Last week, “Strange One” 
(Col) (4th wk), $10,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Nana” (Times) 
(5th wk). This stanza ends tomor- 
row (Thurs.). Fourth week was big 
$10,000. Third was $12,600. 

Baronet (Reade) (430; $1.25- 
$1.40)—“Under Roof of Paris” (In- 
die) (reissue) (2d wk). First week 
ended Monday (13) was fine $4,500. 
Stays on, with “French, They Are 
A Funny Race” (Cont) opens 
May 20. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Little Hut” (M-G) (2d wk). 
First holdover round winding to- 
morrow (Thurs.) looks like fair 
$20,000 or near. Initial week, $26,- 
500. 

Central (Maurer) (501; $1.25- 
$1.80)—“Jim Thorpe, All-Ameri- 
can” (WB) and “Bright Leaf’? (WB) 
(reissues). Open today (Wed.). Last 
week, “Mom and Dad” (Indie) and 
“She Shoulda Said No” (Indie) 
(15th wk), okay $6,000. The 14th 
week was $7,200. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(27th wk). This session ending 
tomorrow (Thurs.) likely will reach 
sock $42,000 in 15 shows. The 26th 
week, with 15 performances, was 
$43,000. 


and “Bail Out at 43,000" (UA), Fine Arts (Davis) (468; 90-$1.80) 
$7,500. |—-“Lost Continent” (Lopert) (10th 

Stagedoor (A-R) (440; $1.25-| wk). Ninth week finished Sunday 
$1.50) — “Rebecca” (20th) and | (12) was oke $6,200. Eighth was 


“Third Man” (20th) (reissues) (2d | $6,700. “Torrero” (Col) opens May 


wk). Good $3,200 or near. Last / 21. 
week, $3,600. 55th St. Playhouse (E-F) (300; 
Larkin (Rosener) (400; $1)—/ $1,25-$1.50) — “Winner's Circle” 


“Lady Chatterley’s Lover” (Indie). 
Big $6,000. Last week, “Street of 
Shame” (Indie) (6th wk), $2,200. 
Clay (Rosener) (400; $1)—‘Al- 
bert Schweitzer” (Indie) (5th wk). 
Hep $2,300. Last week, $3,300. 
Vogue (S. F. Theatres) (364; 
$1.25)—“‘Silent World” (Col) (5th 
wk). Big $3,000. Last week, 


$3,800. 

Bridge (Schwarz) (396; $1-$1.25) 
—“‘Simon and Laura” (U) (2d wk). 
Hotsy $3,000. Last week, $2,500. 

Coronet (United California) 
(1,250; -$1.50-$3.75) — “Around 
World” (UA) (20th wk). Great 
$21,000. Last week, ditto. 

Rio (Schwarz) (397; $1)—‘‘Invita- 
tion To Dance’ (M-G) (2d wk). 
Oke $1,200. Last week, same. 





(Janus) (2d wk). First stanza was 
only fair $3,200, and being replaced 
Friday (17) by “3 Feet in Bed” 
(Janus). 

Globe (Brandt) (1,500; 70-$1.50) 
— “Oklahoman” (AA). Opene 
yesterday (Tues.). In ahead, “Liv- 
ing Idol” (M-G) (2d wk), down to 
slow $4,500 in six days despite 
previous on virtually every day of 
second round. First was $6,000. 
“Face in Crowd” (WB) opens May 
29 after a preview on May 28. 

Guild (Guild) (450; $1-$1.75) — 
“John and Julie’ (DCA) (2d wk). 
Initial round ended Sunday (12) 
was just okay $7,000. In ahead, 
“Young Stranger” (RKO-U) (4th 
wk), $5,000. 

Mayfair (Brandt) (1,736; 79-$1.80) 


d | “Nightfall” 


—‘Untamed Youth” (WB). Initial 
frame ending tomorrow (Thurs.) 
looks like tame $7,500, and won't 
be here long. In ahead, “Dragoon 
Wells Massacre” (AA), $6,000 in 
six days. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “For Whom Bell Tolls” 
(Par) (reissue) (2d wk). First week 
finished last night (Tues.) was great 
$13,000. Looks in for run. 

Palace (RKO) (1,700; 50-$1.60)— 
“Kronos” (20th) and vaudeville. 
Week ending tomorrow (Thurs.) 
looks like fair $14,000. Last week, 
“Spring Reunion” (UA) plus vaude, 
$13,500 in 6 days. 

Paramount (ABC-Par) (3,665; $1- 
$2)—""Way To The Gold” (20th). 
First week ending tomorrow 
(Thurs.) is heading for mild $18,- 
000. Stays only 5 days in second 
week. In ahead, “Abandon Ship” 
(Col) (3d wk-® days), $17,500. 
“China Gate” (20th) opens after 12 
days of “Gold.” 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Gold of Naples” (DCA) 
(14th wk). The 13th round ended 
Sunday (12) was fine $7,000. The 
12th week was $7,800. “Julietta” 
(Kings) in next but date not set. 

Radio City Music Hall (Rockefei- 
lers) (6,200; 95-$2.85) — “Funny 
Face” (Par) and Easter stageshow 
(7th-final wk). Final session ending 
today (Wed.) is heading for okay 
$110,000. Sixth was $127,000. Looks 
to wind 7-week run with $1,122,000 
or one of top seven-week mark at 
Hall. “Designing Woman” (M-G) 
and new stageshow opens tomor- 
row (Thurs.). 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World” (UA) (31st wk). 
The 30th session finished last night 
(Tues.) was capacity $40,000 for 
12 shows. The 29th week was same 
for 12 performances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (35th wk). 
The 34th round completed Monday 


(13) was bi $7,100 same ag -33d 
week. Stays. 
Roxy (Nat'l. Th.) (5,717; $1.25- 


$2.50)\—“Boy On Dolphin” (20th) 
with Louis Armstrong combo head- 
ing stage layout (4th-final wk). 
Landed fair $37,000 in final 5 days, 
house closing today to prep for 
special preem of “Desk Set” (20th) 
tonight. Regular run of “Set” with 
stageshow opens tomorrow (Thurs.), 


Third week of “Dolphin” was 
$55,000. ° 

State (Loew) (3,450; 78-$1.75)— 
“This Could Be Night” (M-G), 


Opened yesterday (Tues.). In ahead, 
“The Ride Back” (UA) (2d wk-8 
days), light $7,500 after $10,500 
opener. 


Sutton (R&B) (561; 95-$1.75) — 
“Reach For Sky” (U) (3d wk). 


(Continued on page 20) 


9_°@ é b] 
L’ville Lags; ‘Shoot-Out 
r 4 a ’ * 
OK $5,000, ‘Ships’ Light 
if «pr? ’ 
746, ‘River’s Edge’ 8G 
Louisville, May 14. 
Biz is slow-paced at downtown 
houses this week. Warm May days 
are slowing up trade, particularly 
since advent of Daylight Savings 
Time. Product, too, is generally 
on light side. Because biz usually 
tapers for several weeks with ad- 
vent of first warm days, managers 
are not complaining. Rialto is 
slightly slow with “River’s Edge” 
while Loew’s is lightweight with 
“Abandon Ship.” “10 Command- 


ments” at Brown is perking up in 
12th round. 


Estimates for This Week 


Brown (Fourth Ave.-U.A.) (1,000; 
$1.25-$2) — “10 Commandments’ 
(Par) (12th wk). Picking up some- 
what to nice $6,000 after lith 
week’s $4,500. 

Kentucky (Switow) (1,000; 50-85) 
—‘Hold Back Night” (AA) (reissue) 
and “Hold That Hypnotist” (AA). 
Modest $4,000. Last week, “Rock, 
Baby, Rock” (Indie), pulled after 
5 days, $3,000. 

Loew’s (United Artists) (3,000; 
50-85)—“Abandon Ship” (Col) and 
(Col). Light $7,500, 
Last week, “Zombies Mora Tau” 
(Col) and “Man Turned To Stone” 
(Col), same. 

Mary Anderson (People’s) (1,000; 
50-85)—“‘Shoot-Out At Medicine 
Bend” (WB) and “Counterfeit 
Plan” (WB). Oke $5,000. Last 
week, “Spirit St. Louis” (WB) (3d 
wk-4 days), at $1.25 top, $4,500. 
Rialto (Fourth Avenue) (3,000; 
50-85)—“River’s Edge” (20th) and 


“Quiet Gun” (20th). Slow 
Last week, “Boy On Delphi” 








(20th), $9,500. 
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Lots of Clippings, 10 TY Airings 
Harvest of French Film Week: 
Showmanship Audit Favorable 


San Francisco, May 14. 


Reaction among San Francisco 
newspapermen and showmen is 
that the recent visit here of four 
French stars from Paris, Gerard 
Philipe, Micheline Presle, Jean 
Marais and Francois Arnoul (plus 
Jean Renoir up from Hollywood), 
produced exceptional local news- 
paper breaks. Even an American 
publicity junket would hardly have 


-done much, if any, better, space- 


wise. 

One comment: “Considering that 
there was a language problem and 
that this was an ice-breaking ex- 
periment for European talent, the 
press coverage was distinctly good. 
Stories and photo breaks made 
San Francisco well aware of the 
French presence.” 

American publicists are inclined 
to consider the really spectacular 
achievement on behalf of the 
French party their appearances on 
some 10 television broadcasts, here 
and in the east, to wit: 


Ed Sullvan Show. 

Today. 

Strike It Rich. 

Night Beat. 

I've Got A Secret. 
Home. 

Tonight. 

Marjorie Trumbull Show. 
Tennessee Ernie Show. 
Queen For a Day. 


French Film Week here at the 
Bridge Theatre and at the Rio 
Theatre had a_ different new 
French release showing each of 
five successive days. Leading up 
to this sequence was an advance 
publicity campaign organized by 
the Benton & Bowles ad agency’s 
Pacific Coast office. This ad shop 
entered the situation via the cur- 
rent Lafayette 200th Anniversary 
Year, the promotion budget for 
which was tapped to help Uni- 
france’s forces muster their best 
strength. 


Here with the French stars and 
squiring them for their social visit 
to Hollywood which followed were 
Joseph Maternati, head of the 
French Film Office (Unifrance) in 
Manhattan together with his N. Y. 
aide Donald La Badie, and a Pari- 
sian publicist, Jerome Brierre, as- 
signed to the party from France. 
That the French stars were not 
accustomed to the closely crowded 
schedule of American film bally- 
hoo and that they were terribly 
fatigued at several points was 
known here. Again the point as to 
similar American publicity jun- 
kets: fatigued stars is par for the 
“personal appearance” course. 





TV Vs. French Dignity 
Los Angeles, May 14. 

Four French stars were here 
only briefly, long enough -to be 
whisked around the film colony 
and to be feted at a Motion Pic- 
ture Assn, cocktail party. They 
were photographed in profusion 
with American stars—per Greg- 
ory Peck, Tony Curtis, Clifton 
Webb, Joan Fontaine—for the 
U. S. and European fan press. 

Americans who spoke French 
found that the visitors were both 
awed and frightened by American 
television. It had not been under- 
stood by the Americans that it is 
very rare for Parisian cinema thes- 
pians to appear before tv cameras. 
The French tv system is a gov- 
ernment monopoly and relatively 
undeveloped by Yank standards. 

One knoweldgeable U. S. show- 
man remarked that French actors 
are far less relaxed about im- 
promptu interviews or going on the 
air with’ practically no prepara- 
tion or script and that some of the 
stars’ nervousness originated in 
this strangeness of American cus- 
tom. French talent worries a lot 
lest they not give a “smart” im- 
pression, not only personally but 
of France. 





Vive Lafayette 

Postmortem comments on the re- 
cent French Film Week in San 
Francisco, first ever held in the 
States, are still coming in. Last 
issue of Variety detailed some 
west coast comments as set forth 
iu a privately-circulated study of 
Benton & Bowles and also reported 
from Paris some comments made 
by the stars themselves upon their 
return to France. 

On the overall evaluation the 
trip rates a success. The New York 





and west coast press learned a lot 
about the French film industry and 
similarly the French were “edu- 
cated” in American publicity folk- 
ways. For immediate gain, and 
future advantage, much is to be 
put on the credit ledger. 

Organization and execution of 
the Frisco journey was a tangible 
achievement in meeting the maxim 
of the American trade that foreign 
film personalities must be heav- 
ily publicized in the States if any- 
thing more than limited circula~ 
tion of French imports is to result. 
To advance Ahis precise purpose 
the French Film Office was estab- 
lished 19 months ago in Manhat- 
tan. 

Commenting upon the project 
and reactions to it, N. Y. resident 
representative, Joseph Maternati, 
last week wrote VARIETY: 


“In planning the publicity 
for our quartet, we organized 
a heavy schedule, aimed pri- 
marily at reaching a mass audi- 
ence. For this purpose, we 
leaned heavily on the use of 
television. Altogether, our 
stars were involved.in 10 tv 
shows within the space of two 
weeks, this apart from. the 
usual receptions, press -inter- 
views, radio broadcasts, etc. 
For European actors, essential- 
ly unfamiliar with the televi- 
sion medium, and hampered by 
an incomplete command of 
English, this was a trying pro- 
gram. 


“I take issue with your 
story headlined ‘How Not to 
Court Yanks’ Good Will.’ It 
was inaccurate in detail and 
exaggerated and I would add 
unnecessarily harsh in its judg- 
ments on a group of artists 
who were required to make a 
rapid adjustment to a strange 
and (for them) sometimes be- 
wildering milieu. Their re- 
sponse to this situation not 
only impressed us, but, we be- 
lieve, the people who worked 
with them, and the thousands 
of people they met during this 
whirlwind tour. That our ef- 
fort did not succeed in every 
detail, we would be the first to 
admit since, as foreigners, we 
approached it in the spirit of 
experiment and education. But 
the ‘not good humored’ atti- 
tudes and ‘whims of glamor’ at- 
tributed to our stars in the ar- 
ticle seem to us subjective and 
distorted reactions. 

“In France, Variety is ad- 
mired for, among other quali- 
ties, its attempts to evaluate 
objectively the problems in- 
volved in any theatrical ven- 
ture. It is respected likewise 
for its understanding of the 
world of European entertain- 
ment. It is in reference to 
these virtue:; that the ‘not too 
good humored’ judgments of 
your correspondent are all the 
more surprising.” 


-| Pius XII. 





Any exaggerations in the first | 


story based upon the advertising 
agency study or in some extremely- 
stated comments by the stars 
themselves once back on their 
home ground, only serve to under- 
score how very new indeed is the 
idea of European film stars coming 
to call. Meanwhile no damage has 
been done to Franco-American re- 
lations. Quite the reverse. It is 
to be hoped that the French will 
now follow up on their own adven- 
ture in showmanship. It was a 
worthy one, in the best traditions 
of Barnum, who was no French- 
man, 
As for the Marquis de Lafayett 

on his 200th birthday, many happy 
returns. He is still America’s No. 
1 pet Frenchman. 


US. Films Studied 
By Priests-to-Be 
At Rome College 


Two American releases, “The 
Mountain” and “Giant,” an English 
film, “The Prisoner,” and an Ital- 
ian-made, “Il Tetto” (The Roof), 
were screened and discussed dur- 
ing the second Motion Picture For- 
um held at the North American 
College (for seminarians) in Rome, 
the National Catholic Conference 
News Service reported via a Rome 
date-liner, 


Bishop Martin J. O’Connor, rec- 
tor of the College and president 
of the Pontifical Commission for 
Motion Pictures, Radio and Televi- 
sion, pointed out that motivation for 
the forum was the counsel of Pope 
The Forum attendees 
“as future priests will be obliged 
to make known, explain and de- 
fend the teaching authority of the 
Church in regard to motion pic-, 
tures. In the concrete this will} 
mean upholding the moral classifi- 
cation of films by our national cen- 
ters and in particular that of the 
Legion of Decency, the national 
center in the United States.” 


In Principle It's 
To Be Conciliation 


Unanimous agreement in princl- 
ple on all phases of a conciliation 
plan highlighted the first meeting 
of the exhibitor-distributor com- 
mittee attempting to organize an 
industry arbitration system. The 
committee, consisting of represen- 
tatives of Theatre Owners of Amer- 
ica, Allied States Assn., Inde- 
pendent Theatre Owners Assn., and 
the Motion Picture Assn. of Amer- 
ica, commenced the new efforts. to 
formulate an arbitration plan at a 
meeting at the N.Y. office of the 
MPAA on Monday (13). 


This is the third attempt since 
1952 to evolve a system that would 
help to minimize the disputes be- 
tween exhibition and distribution. 
The 1952 draft failed when Allied 
walked out because of the com- 
mittee’s failure to include rentals, 











RKO Shelf for 


‘Stage Struck 3 





D. Weaver Dropped—Trade Notes Same ‘Standstill’ 


Characteristic of Howard 


Hughes Era at Company 





RKO over the past week dropped 
a special publicity unit in a move 
which reflects more and more the 
type of standstill operation that 
used to be synonomous with the 
Howard Hughes regime. In an ex- 
pected move, Dick Weaver was 
notified that he’s off the payroll. 
And the picture which he had been 
concentrating on, “Stage Struck,” 
although completed, is going on 
the shelf, perhaps until next 
Christmas. 

Weaver had been brought in 
amid a volume of company state- 
ments about “individualized sell- 
ing” and “individualized exploita- 
tion” of pictures. RKO was off to 
the races with a new policy, a new 
approach to market, a better shake 
for independent producers as con- 
cerning their share of profits. 
These were the announcements of 
several months ago. And nothing’s 
happening. 





Explanation from one source on 


deferment of the release of “Stage 
Struck” is that no distribution has 
been made as yet and scheduling 
will have to be compatible with 
the -schedule of the distrib who 
eventually makes the deal to take 
the picture on. Yet, the fact is that 
RKO, which lost considerable iden- 
tity with its deal for licensing of 
its previous pictures through Uni- 
versal, appears doing even more 
of a fade because of the limited 
product in actual release. 

Too, nothing is going production- 
wise and the future is vague. Ed- 
mund Grainger, who was to make 
“Galveston,” is no longer on- the 
Gower Street lot. Stuart Miller, 
who produced “Stage Struck,” was 
given a release from his contract 
last week. 

“Pakistan” and “Naked and the 
Dead,” both of which were-+sched- 
uled for production by Paul Greg- 
ory, are not off the ground, also 


| the bill proposed by Sen. Delbert 





being in a vague, tied-up state, 


Stanley, 31% Owner, Sends No Reps 
To Cinerama’s Annual Meeting 





+ 
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Inferiority Complex Stuff 


Philadelphia, May 14. 


The Studio Theatre was all 
set to make an award at the 
Penn Relays to ballyhoo their 
next release “Wee Geordie,” 
which starts in Scotland and 
ends at the Melbourne Olym- 
pics. 

Manager Bill Kanefsky got 
the okay from the relay brass, 
but there was one hitch. . 
There is so little U.S. public 
interest in hammer throwing 
that these matches are not 
held in Franklin Field along 
with the other eyents, but in 
the relative solitude of River 
Field—with no audience. Ka- 
nefsky decided to nix the 
plaque idea. 











Keeps Paying Fines And 
Operating Sundays In 


Blue Law Pennsylvania 


Reading, Pa., May 14. 


Coffers of the Berks County 
treasury were enriched by $1,800 
last Thursday (9) when the amount 
was turned over by Sebastian Bo- 
danza, South Heidelberg justice of 
the peace, representing fines paid 
by the Sinking Spring Drive-In 
Theatre. 

The ozoner has paid nearly 
$2,300 in fines to the state for 
showing Sunday films in violation 
of “blue laws” not allowing screen- 
ings in townships where voters 
have not voted their preference. 

Berks county commissioners last 
week objected to the state getting 
the money, citing a 1935 law, which 
said the county treasurer should 
get the fines. The money had been 
withheld from the,state on advice 
of counsel. The @ounty will also 
petition for a refund of $500 paid 





to the state. 


The theatre, now managed by | 
Jay Emmanuel, Philadelphia, was | 
first fined May 21 last year. The | 
fines will continue to¢he November | 
general election when voters of the 
township can ballot on the ques- 
tion of Sunday movies. The com- 
missioners estimate $1,250 will be 
collected until then. 3 

Each Sunday night, county de- 
tectives visit the theatre, rain or 
shine, and the manager coughs up 
$50, plus $14.50 costs the next day. 


Ohio Attny. Gen. To Snip 
If Censorship Returns 


Columbus, May 14, 

If and when censorship returns 
to Ohio within the next two years 
the “yessing” and “no-ing”’ will 
come from the attorney general’s | 
office and the Franklin County | 
Common Pleas Court. 

The Senate Education and Health 
Committee voted Tuesday (May 7) 
to recommend Senate passage of 





Latto. (R. Bowling Green). 

The Latta bill was substituted 
for the original censor proposal by 
Sen. Andrew Putka (D. Cleveland). 

The proposed law required all 
film distributors in Ohio to register 





with the Secretary of State so they 
can be served with legal notices by | 
mail in their films are challenged | 
as unfit for public showing. | 

If the attorney general feels a | 
film is obscene he files a suit in | 
Franklin County Common Pleas | 
Court. 

If a jury finds the film unfit for 
public showing the distributor is 
then forbidden to show the film. 
Violation of the law carries a stiff 
fine of up to $5,000 and up to six 
months in prison. - 


‘80 Days’ Up for Cincy 


Cincinnati, May 14. 


RKO’s 1,300-seat Grand has the 
edge as choice of Mike Todd Jr., 
for tenancy of “Around the World 
in 80 Days,” scheduled to open 
here in mid-June. Todd paid a 
flying visit here last week with an 
engineer and attorney to select a 
theatre, 

Lack of air conditioning is 
against the indie 2,500-seat Taft 
Theatre as a potential location. | 








Cinerama, Inc., the equipment 


manufacturing and installation 
firm, barely managed to get a quo. 
rum at its annual meeting |act 
week when representatives of the 
Stanley Warner Cinerama Corp 
failed to put in an appearance’ 
Stanley Warner, which owns 31° 
of the stock of Cinerama, Inc., the 
largest single block, has a repre. 
sentative on the Cinerama Inc. 
board and on its management 
team. Harry M. Kalmine, Stanley 
v.p. and general manager. is the 
board member, and David Fogel. 
son. Stanley attorney, is secretary 
of Cinerama Inc. 


Failure of Stanley Warner to 
participate in the meeting or vote 
ts proxies is believed to be due 
to the feud that has been waging 
between the theatre chain and 
Cinerama Inc. prexy Hazard Ff. 
Reeves. Reeves has charged Stan- 
ley with breach of contract in that 
it failed to complete its most re- 
cent Cinerama picture on the 
specified deadline. In addition, 
there have been numerous other 
disputes ‘between the two com. 
panies relating to the interpreta- 
tion of the contract. Arbitration 
proceedings between the two com- 
panies have been in process for 
more than a year. 


Without mentioning the name of 
Stanley Warner, Reeves made an 
obvious reference to its boycott of 
the meeting. “We have been able 
to get a quorum at this mecting 
without the helo of a leading stock- 


holder,” he said. 


. Absence of Stanley Warner again 
points up the undercurrent of bit- 
terness and recrimination that is 
taking place amon® the companies 
involved in the Cinerama overa- 
tion. Cinerama Productions Corp. 
has had a number of disagreements 
with both Stanley Warner and 
Cinerama Inc. and has finally 
reached an amicable relationship 
with the latter. It is still feuding 
with Stanley Warner,-but not as 
violently as Cinerama Inc. 

Reeves told the Cinerama Inc. 
stockholders that the company will 
explore possibilities of further di- 
versification. He stated, however, 
that he had not been approached 
on a possible consolidation with 
Cinerama Productions Corp. and 
Stanley Warner Cinerama Corp. 
However, it’s understood that ef- 
forts are being made for Cinerama 
Productions to acquire a part of 
Stanley Warner’s stock interest in 
Cinerama Inc. 

Reeves emphasized to stockhold- 
ers the necessity of encouraging 
more Cinerama film production 
and the opening of more theatres, 
noting the company’s willingness 
to undertake both, if necessary. He 
said that the company’s projected 
“Fhe Eighth Day” is in the final 
stages of planning and estimated 
that it would cost $2,500,000. 

Discussing Cinerama’s technical 
advances, he indicated that ‘‘defi- 
nite improvement” had been made 
in the match lines, film processing 
and projection equipment. 

Of a total of 2,837,810 shares 
outstanding, 1,526,000 were voted 
at the meeting. 


Italo Film Prod. 
Up in New Year 


Rome, May 7. 

Twenty-three pix have gone into 
production in this country during 
the first three months of the year. 
Five of these were in color whilé 
11 were in one of the several wide- 
screen systems. 

Twelve more subjects are ex- 
pected*to start before the end of 
this month. Among the pix already 
rolling are “El Aalmein,” ‘“Sere- 
nade to Maria,” “Anyone Can Kill 
Me,” “Susanna. Tutta Panna,’ 
“Nonna Sabella,” “An Angel Lands 
in Brooklyn,” “Man Who'll Die To- 
morrow,” “Angelic Enemy,” “A 20 
Anni E Sempre Festa,” “Heretic” 
and “Man With The White Um- 
brella.” 

Expected to start shooting in the 
near future afe the following films: 
Pietro Germi’s “The Straw Man.” 
Mauro Bolognini’s “La Civetta,’ 
Carlo Lizzani’s “Yellow River,’ 
Aldo Fabrizi’s “Gabriele,” “Girl's 
in Blue Jeans,” “Ambush in Tan- 
giers,” “Don’t Count, Kiss Me.” 
“Rascal la Nuit” and “Squarcio.” 
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20th Century-Fox 
proudly 
announces 

a distinguished 
motion picture 
from 

the pages of 

the supreme novel 
by the master 


story-teller! 










































to be launched on its important career 

soon at the 
VICTORIA THEATRE, New York 

and at 

selected theatres across the nation 
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The Steinbeck people! 
The Steinbeck passions! 
The Steinbeck power! 















another BIG ONE 
from 20th! 














~~ ew eek = OS CO i ti pe bi ee 


~ Ss ee ee eer ee oe 





‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 2 


VARIETY 


INTERNATIONAL 


13 





- OFA Takes Lead in German Film 


Industry; First 


Frankfurt, May 7. 

UFA is not only up and com- 
ing, it’s way out in front in the 
German film industry, with its re- 
cently revealed plans to go into 
German tele production. It has 
firmed-up contracts for 15 tv films 
with the German tele net. Al- 
though one of the tasks of the Al- 
lied High Commission in Germany 
after the war was to break up the 
ail-powerful UFA organization of 
film production, distribution, re- 
lease, people in the film industry 
in Germany are concerned with the 
ropid realignment of the powerful 
monopoly, as the new UFA group 
pranches out more and more into 
various facets of the entertainment 
biz. 

Here 
ments: 

UFA has announced that it is the 
first campany going into active pro- 
duction for German tv. Stating 
that it has followed the course of 
the American battle between -film 
and televis‘on, and the eventual 
resolution of the U.S. major com- 
panies in entering film production 
for tele, it says that not only will 
jt make and release tele films, but 
is offering to help other pix pro- 
ducers by releasing their product 
to television. 

It has been working with a “‘lit- 
tle commission” of the program 
directors of the three major tele 
outlets in Germany on possible 
films. Of 33 projects suggested, 15 
have been chosen. All will be films 
running 30 to 55 minutes. 

Coordinator of German tele, Dr. 
Clemens. Muenster said, “We have 
no exclusive contract with UFA,” 
but added that the tv studios were 
unable to put up enormous sums 
tor financing and must work with 
production units capable of their 
own financing of top-grade tv pic- 
tures. 


Expanding in Other Fields 

Expanding in other directions, 
UFA announced some big building 
plans. It is putting up a huge new 
theatre in Hamburg (where both J. 
Arthur Rank and Metro recently 
opened their own house), and is 
putting up large building in Mun- 
ich where all its activities will be 
coordinated. This large building 
will include offices for UFA film 
and the production, releasing, and 
the theatre setup. : 

It’s particularly significant to 
observers that the Geiselgasteig 
production studios in Munich, 
which were recently bought by an- 
other group of owners, will be in 
the immediate vicinity to handle 
UFA film and tele production. The 
Geiselgasteig and UFA owners, 
through various banks, have inter- 
locking financial interests. UFA is 
also buying the largest theatre in 
Munich, the 1,275-seat Luitpold, 
probably as a showcase for its new 
films, 

Its own film production was to 
begin this year, but no product will 
be made until next year. Instead, 
it will release 16 German films on 
its 1957-58 schedule. These are 
pix which were contracted for 
earlier by Herzog, whe is now han- 
dling the UFA releases. 

During 1958-59, three films will 
be made for UFA, and by the next 
year, it will have an entire UFA- 
produced schedule. It has already 
made contracts with Rhombus 
Films (Herbert Tischendorf), Sas- 
cha Filnf’s of Vienna (Dr. Herbert 
Gruber), Berolina (Kurt Ulrich and 
Kurt Sehulz) and CCC Films (Ar- 
thur Brauner) to make pictures for 

IFA. 


are the latest develop- 


The monopoly that was once to} 


have been destroyed is raising its 
head with a strong new body. 


Brit. Equity, Pix Prods. 
End Overtime Dispute 


London, May 7. 

The overtime dispute between 
actors and producers, which has 
een going on for more than three 
weeks, is in sight of settlement, 
With a formula that will put a stop 
to much of late working in British 
Studios. 

Since the breakdown of the origi- 
nol negotiations, there have been 
Several meetings between the Brit- 
ish Film Producers Assn. and the 
actors union, as a result of which 
the film makers have indicated 
their willingness to make “substan- 
lal overtime provisions.” By that, 
he producers have gone most of 
he way in meeting the Actors 
Equity demands, 





Into TV Production 
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Makes It Via Back Door 


London, May 7. 

David Galbraith, a young 
Canadian who came to this 
“country three years ago look- 
ing for a break in British show 
biz, got his biggest chance 
when signed up as a studie 
manager with Associated Tele- 
Vision in Birmingham. 

Now Associated has discov- 
ered that he can sing, too. So 
additionally he. now has a 
regular weekday spot on the 
station's mid-day program, 
“Lunch Box.” 


Italo Song Fest 
Hits Sour Notes 


Rome, May 7. 

Neapolitan tempers are continu- 
ing to boil over in the controversy 
over alleged favoritism in selection 
of 20 finalists for the upcoming 
(May 14-16) Neapolitan Song Fes- 
tival. . Daily incidents, as well as 
group protests have been added to 
the initial uproar in the local press. 
Some of Italy’s top singers have re- 
portedly refused to appear at the 





event. : 

Latest, and most serious, to-do 
involves w.k. Neapolitan writer- 
critic Giuseppe Marotta, currently 
the target of at least two suits and 
two duel challenges. According to 
reports, Marotta, whose enry in the 
sonfest was eliminated by the jury, 
publicly ‘slapped Mario Stefanile, 
one of the jurors and legit cric of 
“Tl Mattino” on a ‘Naples street. An 
exchange of letters followed in the 
Neapolitan press, with the end re- 
sult that both Stefanile and Mario 
Zanfagna, head of the Naples Tur- 
ist Office, have announced inten- 
tions to challenge Marotta to a 
duel. 

Still according to reports, music 
company pressure lies behind the 
protests over jury choices, even 
more than those of individual au- 
thors who didn’t make the grade. 
It’s said here that of the 20 final- 
ists (out of 301 entries), five are 
owned by the same publishing 
group, Curcio, while Vis-Radio 
owns three others. Five more are 
said the property of the Mario Gili 
publishing group, which runs Na- 
zionalmusic, EAR, and Rendine. 


7TH JAPAN MAJOR PIC 
CO. GOES BY BOARDS 


Tokyo, May 7. 

Nichiei, the proposed seventh 
Japan major, has gone by the 
boards. On the eve of its sched- 
uled formal inauguration, Shiro 
Sannomiya, ex-prez of the . Keio- 
Teito R. R. Co. and one of the 
planned company’s top sponsors, 
came out of self-imposed hiding 
and announced his regret over his 
inability to come up with half of 
the $2,222,222 which was to capi- 
talize the project. 

Earlier, Sannomiya and-his wife 
had been reported “missing” as 
signs of his wavering became ap- 
parent. He offered his apology to 
all sponsors. 

Kunizo Matsuo, prez of Sentochi 
Co., a leading Kansai exhibitor and 
a promoter of the proposed film 
company, said the establishment of 
Nichiei had been abandoned and 
that no claims for damages would 
be made against: Sannomiya. But 
he plans to form a new company 
within about a month. Seishi 
Soga, former managing director of 
Daiei, had resigned his post to 
join the new company. 


Setting Mex ‘Anne Frank’ 


Mexico City, May 7. 

Rosita Diaz Gimeno, the comely 
Mexican actress who scored a_ hit 
playing the femme lead in the 
Spanish version of “Teahouse of 
the August Moon,” which was pre- 
sented here two years ago, has 
been inked by Braulio Junco, who 
staged “Teahouse,” to play the lead 
in “Anne Frank's Diary,” soon to 
be done here in Spanish. 

Junco is shopping for a theatre 
for the production. He hopes to 
bow with it in July. 














Aberdeen Scots, Not 
So Miserly With TV 


‘ Aberdeen, May 7. 

Age-old gag ‘about Aberdeen is 
that this northeast Scotland town 
is full of miserly Scots who watch 
closely beforé spending a _ cent. 
Gag doesn’t hold water any longer. 

Since 1955, 16,000 tv sets have 
been sold in the city or about $4,- 
500,000 worth. In two years Aber- 
deen has become one of the most 
tele-conscious cities. 





Mex Pix Hold Own’ 


In Worid Market 


Mexico City, May 7. 
Mexican pictures are more than 
holding their own at home and 
abroad, despite sharper competi- 
tion in Mexico. Although the av- 
erage annual exhibition ratio is 
only around 100 native pix out of 
the 600 films released yearly down 
here, the domestic product gar- 
ners 60% of total gross, according 
to Eduardo Garduno, head of the 
trade’s own bank, the semi-official 

Banco Nacional Cinematografic. 
He asserts that Mexican films 
are a big prop in the Mexican 
economy because they spread 
money, bring in coin and stem 


‘the exodus of dollars, with Mexi- 


can pix bringing home about $7,- 
000,000 annually from playing dates 
abroad. 

But he admitted that some $5,- 
000,000 leaves Mexico yearly to pay 
for foreign pix, mostly American. 
However, the banker contended 
that the coin figures he cited do 
not represent films profits but are 
merely estimates of the movement 
of funds. 


Aussie Film Boxoffice 
Still Big After Easter 
Upbeat; ‘Okla.’ Tees Off 


Sydney, May 7. 

Aussie boxoffice coast-to-coast 
continues strong after a plush 
Easter period. Showmen look for- 
ward ‘to solid fall-winter biz here, 
with outstanding product from the 
U.S. and Britain. “‘War and Peace” 
(Par) preemed solidly and shapes 
big despite its length. Crix gave 
the pie rave notices 

“Tea and Sympathy” (M-G) is 
smash as is “Teahouse August 
Moon” also Metro. “Anastasia” 
(20th) is doing capacity in eighth 
week, and continues. “Battle of 
River Plate” (Rank) is copping real 
coin for the British. 

Current lineup includes “Zarak” 
(Col.), “King & I” (20th), fifth week 
of carryover; “Trapeze” (UA), hot 
on third week m.o, and “Jesse 
James” (20th). 








‘Oklahoma’ in Melbourne 
Melbourne, May 7. 
“Oklahoma” (RKO) 
terrifie biz following a smash pub- 


licity campaign. Rank’s “Reach for | 


Sky” is*in its 15th week, and hela 
on. “Opposite Sex” (M-G), is rated 
okay. Marquees presently are dis- 


got off to | 


‘Maas Debunks Tokyo Daily's Blast 


At US. Product, Dstri 


Methods 





Only. Big Busts 


London, May 7. 

Bright ‘spot of the British 
Actors Equity Assn., annual 
meet came when Russian-born 
screen actress’ Nelly Arno, 
who after. many years in this 
country still remains a very 
marked accent, demanded con- 
trol over the number of for- 
eign artists allowed to work in 
Britain, 

Well under five feet tall and 
waving an umbrella, she said: 
“Hundreds of British actresses 
are being wiped out by Amer- 
ican vomen vid ze beeg busts. 
Zose vomen come here and 
take from us British artists 
our vork—vomen who are not 
even actresses — vomen only 
viz statistics.” 
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Mex Tourism 


New High in '57 


Mexico City, May 7. 

With the launching of the fund 
to guarantee stimulation of tour- 
ism, capitalized at $4,000,000 (con- 
tributed pro rata by the govern- 
ment and private interests) Dr. 
Francisco Villagran, chief of the 
government's tourist department, 
forecast that 1957 will set a new 
high in visitor trade. President 
Adolfo R. Cortines decreed this 
tourist arrangement last fall. 

Vallagran estimated that tour- 
ists, mostly Americans, will spend 
|mearly $600,000,000 in Mexico this 
| year or 9% above the Yank spend- 
|ing down here last year. That will 
be in the front rank of Mexico's 
income sources this year, the tour- 
| ist chief said. The fund is allowing 
more coin for adyertising Mexico 
abroad and improving facilities for 
visitors. 

Tourists are getting better treat- 
ment than ever, thanks to the 
department throwing a big scare 
into profiteers and renderers of 
indifferent service. The latest 
scare was thrown into certain al- 
leged hotelkeepers .in minor west 
Céast resorts, such as Manzanillo, 
Mazatlan and San Blas; setting 
those spots back for such misdeeds 
as charging $3.20 a day for a 59c 
room. Such alleged hosts were 
heavily fined, told to clean up and 
warned if they ever repeat their 
a will be shuttered. 


W. GERMAN FILM BIZ 
UP 7.87 OVER 1950 


Frankfurt, May 7. 

| Film‘theatre business is constant- 
ly on the upswing in West 
many, with the latest figures for 
1956 (released by the German 











; 
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Tokyo, May 7. 

“Who are they to say that too 
many Japanese people are spend- 
ing too much yen seeing too many 
American’ pictures?” demanded 
Irving Maas, Far East supervisor 
for the MPEA, after considering 
an article whi¢éh appeared on the 
front page of a recent issue of the 
left of center Asahi Shimbun 
(daily circulation of over 4,000,- 
000), 

“I am just confused as to the 
meaning of the article and what 
purpose it serves,”’ Maas continued 
in blistering style. “It’s completely 
one-sided and anti-American film. 
It is not even constructive from 
the Japanese viewpoint because it 
ignores the existence of 80,000,000 
Japanese in a matter very close to 
them how to spend their relaxing 
hours.” 

The article was entitled “Over- 
flowing American Movies.” It de- 
plored the high rate of imported 
U. S. pictures and that a goodly 
percentage are “action” films. It 
pointed to unfavorable results, cit- 
ing absorption of dollar reserves. 

“The Japanese public must be 
considered,” Maas said. “The ar- 
ticle is based on a false premise. 
It does not weigh the scales of 
value at all. It’s what we are giv- 
ing in return. There isn't a yen 
spent that’s better spent for enter- 
tainment and relaxation and the 
public should not be criticized.” He 
also cited that Japanese samurai 
(ancient swordsmen) films are the 
staple products of the Japanese 
film preducers in regard to U. S. 
action films. 

Maas Debunks Coin Juggling 

Tearing into the first point of 
fact is the article, that “American 
movies are more of a ‘hit’ than do- 
mestic or European films” and that 
because of this “the dollar re- 
serves which were earned in a 
hard way by other means of for- 
eign trade will rapidly be ab- 
sorbed,” Mass said. “The foreign 
exchange budget of Japan for the 
first six months of fiscal 1957-58, 
beginning April 1, is somewhat 
higher than $2,500,000,000. Of the 
$9,000,000 that was budgeted for 
foreign films, let’s say that the 
dollar part of that figure is $7,000,- 
000. So you can easily see what 
infinitesimal proportion of Japan’s 
foreign exchange is being ear- 
marked for films. And by the same 
reasoning, you can see how utterly 
absurd-~it is to say that this can 
rapidly absorb Japan's dollar re- 
serves.” 

Maas pointed out that the re- 
mittable earnings of American dis- 
tributors in Japan for the calendar 
year 1956 totaled about $12,000,000. 
The article’s figure is overstated by 
| 50%, he said. 

Reason for Big U. S, Share 

| The article took exception to the 
| fact that the U. S. receives the 
lion’s share of the import alloca- 
tion, 122 films out of a total of 
|} 189 basic import policy. 

“If this were a free market,” 
Maas replied, “the percentage of 
| American films to other imported 





playing “Woman’s Prison” (Col),| SPIO) indicating that 826.000.000 | films, based on non-restrictive and 
“Teahouse (M-G), “Toy Tiger” (U),| people paid for tickets in West Ger- | freely competitive conditions, would 
“Josephine and Men” (20th), “Mir-| many and West Berlin during the | Undoubtedly increase due to the 


acle of Milan” (Indie) and “All For 
Mary” (Rank). 





Par Pix Adelaide Hits 
Adelaide, May 7. 


| year. That represented nearly 
double the number who bought 

| tickets in 1950, and an increase of 

| 7.8% over last year. 

| It works out that every member 


|overwhelming public 

| for American product.” 
| Maas added, “The article fails to 
|mention that we have produced 
| nine motion pictures in Japan. In 


preference 


Outstanding trade is being reg-| of the population attended 15.6 pic- | addition to which a number of 


istered here with “Man Who Knew 
Too Much” (Par), “Somebody Up 
There, Likes Me” (M-G),. “Bus 
Stop” (20th), “Ladykillers” (Rank), 
“My Sister Eileen” (Col) and 
“Hollywood or Bust” (Par). 





‘Society’ Smash 
Brisbane, May 7. 

“High Society” (M-G) is a smasn 
here, with “Man Who Knew Too 
Much” (Par) also big. Others okay 
include “Man Who Never 
(20th), “Second Greatest Sex” (U) 
and “Man With Gun” (UA). 





Honolulu First-Run 
To Use Only Jap Pix 


Honolulu, May 14. 
Consolidated Amusement Co. has 


converted its Kapahulu, a subse-| 


Was” | 


ture shows during the year. 


Taxes on theatre ducats added 


about $37,700,000 to.the tax coffers | 


o fthe’various lands of West Ger- 


many during 1956 or about $2,- 
|500,000 more than the previous 
i;year. As is generally true, the 


| population of the land of Nordr? 
heavily | 


hein-Westfalen, which is 
loaded with factories, is the most 
theatre-going area and brings the 
| greatest tax revenues, about $12,- 
000,000 last year. 


Irish Prexy Aids Theatre 


Dublin, May 7. 





| 
| 
| 
| 
| 


| short subjects have been produced 


(here by. Americans which have 
been shown on the screen to the 
entire world and which have 
brought untold benefits to Japan 


}in arousing interest in the products 
|of Japan and by attracting a flood 
of tourists to Japan.” 


New Zealand Approves 
| Sunday Fiim Showings 


| Wellington, N. Z., May 7. 
| New Zealand politicos have 
| granted permission to cinema man- 


| Sean O'Kelly, president of Ire-| @Sements to open houses on Sun- 


| sonal cash donation to a “Save the 
|Gate Theatre” Fund here. 
Theatre is in urgent need of 


land, has made a substantial per-| days provided screening times do 
| not conflict with religious services. 


Permission applies to key cities 


with the understanding that only 


an all-Japanese policy. After a 

facelift, house reopened as first- 

run showcase for Toho product. 
Switch comes at a time when 


Honolulu’ tele stations are on a| 


heavy feature-film kick, utilizing 


|Lord Longford has launched an} 


|appeal to Irish theatre-goers to 


| Ree meet the bill. 





_ of 





Not for Sydney 
Sydney, May 7. 
Key authorities here have again 


Edward P. Halline, drama critic | refused to grant Sabbath cinema 
the Milwaukee (Wis.) Sentinel, | 


openings. Strong union pressure 


several Hollywood packages but! will be in New York next week to|is behind the longtime shutdown 


not yet showing Japanese pix. 


‘9.0. the Broadway shows. 


' order. 
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YANK IMPORTERS THINK NOW IN TERMS 
OF ‘PRE-PRODUCTION’ TIES WITH EUROPE 
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Cannes, May 14. 


Pre-production rather than the 
outright purchase of films, is one 
of the dominant features of nego* 
tiations here at the Cannes film 
festival between Yocal producers 
and American representatives. 


The Americans, and particularly 
the indies, aren’t offering a lot of 
money in terms of overall produc- 
tion budgets, but their participa- 
tion .does introduce important 
elements apart from actual coin, 

For instance, DCA had a pre- 

production deal with’Herbert Wil- 
cox on “Yangstee Incident,” which 
is one of the British features being 
shown here. DCA sent a dialog man 
to Britain to sit in on the shooting 
and make sure that not too many 
“typical” British navy expressions 
were used in the script. 
,As one American here put it: “It’s 
worth while going in on production 
deals if the seript looks good. So 
often we see a finished picture 
which would be grand for the U.S., 
but a couple of little things were 
done in the production that pre- 
clude it from being a potential 
winner in the States. By going in 
for pre-production deals, we can 
at least make sure that doesn’t 
happen.” 

Pre-production deals take vari- 
ous forms and vary literally from 
picture to picture, one of the prime 
determining factors being the po- 
tential appeal of a film in the U.S. 
market, 

It’s not only the indies that are 
yaking up the production deals, but 
also the majors. Edward L. Kings- 
ley is here for Columbia, and 
Arnold: Picker has been huddling 
with producers too. Europeans 
want, of course, to make it a con- 
dition of a deal for the Americans 
interests to supply one or two 
Hollywood stars, This occasionally, 
leads to problems since the Con- 
tinentals are loath to grasp the 
fact that their stars are for the 
most part unknown in the States. 

It’s difficult for the French, for 
instance, to swallow the bitter 
truth that their number one draw, 
Eddie Constantine, is a b.o. non- 
entity for U.S. exhibitors. High 
price asked by the top American 
players also represents a problem 
and a talking point. While, on the 
one hand, it drives up’ the budget, 
on the other a name like Ava Gard- 
ner, for instance, will help make 
a picture draw both in the US. 
and in the rest of the world. 


Trend of Future? 


While there’s plenty of pre-pro- 
duction talk going on, and the 
general impression is that, in the 
years to come, the practice may 
become very common, there is of 
course interest in the better films 
being screened at the festival. 
Probably the outstanding’ disap- 
pointment here so far has been the 
French “Celui Qui Doit Mourir,” 
which had a mediocre critical re- 
ception. This is the picture made 
b. ‘ules Dassin, whose “Rififi” has 
been a big hit in the States. 

Whether as a bargaining point 
or not, several distribs are on rec- 
ord as stating that they wouldn’t 
take a risk with a Dassin picture, 
particularly if it moves into a con- 
troversial area. There is much spec- 
ulation hereabouts whether the 
Roman Catholic Church will ap- 
prove or disapprove of the film, a 
circumstance which looms of con- 
siderable importance. Dassin, of 
course, insists the picture will have 
no trouble with the Church at all, 
and in fact will get its blessings. 

The Italian film, ‘“‘Guandalina,” 
has had a generally favorable re- 
ception among the American indies 
in attendance here, and it may be 
picked up. It’s a story about teen- 
age love and a strong indictment 
of divorce. While some think its 
simple charm could appeal to 
American audiences, others are 
less sanguine, holding that it lacks 
the sex exploitation angles which 
so many feel are necessary to put 
a foreign lingualer across in the 
States. It is, in this sense, vastly 
different — though perhaps more 
realistic and understanding — than 
the French “Game of Love” of 
some years back. 

We are still in the fairly early 
stages of the fest, and some of the 
upcoming pictures hold consider- 
able promise for the American 
market, 


> 
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Continental Dope 


=== Continued from page 2 aa 


pean film-making, I present my 
own 10 Commandments (with apol- 
ogies to Cecil B. DeMille) for sav- 
ing money on the Continent. 

I. Don’t boast to the Europeans 
about your major studio finance- 
distribution deal. It will only make 
their eyes bulge with lust for lucre. 
Use your independent company 
name and play down your U. S. 
connections. 

II. Don’t neglect your European 
production manager just because 
he uses American slang and can 
translate your Gibson formula at 
the Tour d’Argent. Chances are 
he picked up both talents working 
on the previous American bank- 
buster. Naturally, your production 
manager needs some basic English; 
he also needs some basic integrity. 
In some European movie cireles,” 
the two are mutually exclusive. 

III. Don’t hire any technician or 
assistant found loitering in the pub- 
lic rooms of the Excelsior in Rome, 
the George V in Paris, or the Bay- 
rischer Hof in Munich. They are 
out to skin you high-living produc- 
ers alive. 

IV. Don’t make service deals with 
foreign companies whose “sole” 
compensation is based on cosi-plus. 
They will pad every item on the 
budget’ in.order to increase their 
take. o 

V. Don’t gravitate to the big lots 
in Rome, Paris or Munich unless 
your picture requires complex 
equipment or services. You'll get 
better terms and warmer coopera- 
tion in off-the-beaten-track studios 
at Amsterdam, Wiesbaden, Copen- 
hagen, Nice. 

VI. Don’t count on production 
advice from your major- company 
foreign offices. Their personnel 
know everything about European 
distribution and promotion but 
they probably. think a dolly shot 
refers to that French moll mur- 
dered in Marseilles last week. 

VII. Don’t use Continental labs 
if you can help it. Even the best 
of them will send you home nurs- 
ing a scratched negative. Process 
in the U. S. if you can afford the 
time, in London otherwise. 

VIII. Don’t accept your European 
production figures without check- 
ing them first with a trusted friend 
familiar with local costs and con- 
ditions. The kick-back is almost 
standard procedure across the Con- 
tinent and individual suppliers— 
costumers, furniture houses, even 
florists—will pad their estimates in 
order to take care of the produc- 
tion or unit managers. 

IX. Don’t rush into anything. The 
European industry is not as well or- 
ganized as Hollywood and last-min- 
ute production planning will cost 
you dearly. Plan to spend at least 
three full pre-production months 
at the scene of operations. 

X. I had a 10th Commandment 
around here somewhere, That pro- 
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READY LEGIT ALVIN 


Minneapolis, May 14. 

Acquisition of “Around the 
\World in 80 Days” for his shuttered 
Alvin here will involve the expen- 
diture of approximately $100,000 
by owner Ted Mann who is in the 
process of remodeling the house 
extensively, including the installa- 
tion of the ccmplete 45-foot 
curved screen and Todd-OA pro- 


jection system similar to that used 
at the New York Rivoli. 

There'll be new seating, a re- 
duction of the 1,500 capacity to 
about 900, renovation, air-condi- 
tioning and redecorating, etc. The 
balcony of the theatre, once a legit 
and for many years a dramatic 
stock house, will be closed entirely. 


‘Bitter Victory’ 


=m Continued from page | Gaaae 


Victory” to “just another action 
film.” Actually Ray sees it as a 
persuasive anti-war drama within 
an action frame. 

When it was planned to shoot 
in Britain, Mike Frankovich, Co- 
lumbia’s British production topper, 
objected on the grounds that the 
film was anti-British and wouldn’t 
sit well with the British public. 
This viewpoint finally prevailed, 
though the British Army offered— 
and finally extended—full coopera- 
tion and provided an adviser. 
Eventually, interiors were shot at 
Nice, on the French Rivera. 

Graetz wasn’t the only one un- 
willing to deny his being uf Jewish 
faith. Music Corp. of América 
asked one of its Paris reps to do 
likewise, and he refused. How- 
ever, several Columbia accountants 
did .go to Lybia, and at least one 
of them, being of Jewish faith, got 
his visa by representing himself as 
a Catholic. 

“Bitter Victory” was shot in 
black-and-white CinemaScope and 
cost $1,500,000. Graetz is currently 
editing it here in. Paris. 

But this isn’t all. There is a 
seene in the film in which Burton 
kills a wounded German and car- 
ries a wounded British officer to 
safety. This represents a Code 
problem, though Ray says he is 
certain the scene will pass. If it 
should not, a new dilemma is posed 
since Columbia can’t officially 
handle a picture: without a seal, 
and Graetz says he will refuse to 
delete the scene 

As for having to shoot in Lybia, 
where as a Jew he couldn’t go, 
Graetz said here last week: “I'll 
put an English sound-track on the 
excellent French picture, ‘Nuit et 
Brouilllard,’ which is about the 
German concentration camps, and 
send it to the Columbia people to 

















duction manager at the Tour 
d’Argent must have swiped it. 


Jook at. Then, perhaps, they will 
understand why I drew the line.” 





Kingsherg as Loew Spinoft Aide 


Among Fiscal Puzzles He’ll Tackle Is Future Of 
Company’s Radio Station WMGM 


Malcolm Kingsberg, veteran in- 
dustry financial expert, has been 
retained by Loew’s Inc. on a special 
assignment relating to real estate 
values and the spinoff of the the- 
atre division from the production- 
distribution arm. 

Kingsberg, a former president of 
RKO Theatres, has had previous 
assignments with Loew’s on special 
financial matters. He had been 
called in to reorganize the finan- 
cial structure of WMGM, Loew’s 
N. Y. radio station, and to work on 
the transference of property re- 
sulting from the Governnment’s 
consent decree, 

In the matter of the final sepa- 
ratio of the theatres from produc- 
ion-distribution, Loew’s officials 
are hopeful that it will be accom- 
plished by next month. However, 
indications are that because of the 
many complications involved the 
final separation will not be achieved 
until August. At that time it’s ex- 


pany will be split, with shareholder 
pany will be split, with share- 
holders receiving a half of share 
of stock in the theatre company 
and in the production-distribution 
firm for each share of Loew’s Inc. 
stock now held. The Value of the 
split stock is expected to be $10 
or $11 a share, depending on the 
value of the Loew’s Inc. stock at 
the time of the separation. 








April Index (Tax) Down 


Chicago, May 14. 
April amusement taxes from 
Chicago film houses totaled 
five percent less than April of 
1956. The city tax collector 
reports receipts of $90,733 as 

against $95,436 for last year. 
Total amusement tax re- 
ceipts also run about $5,000 
under last year for the same 





pected that the stock of the com- 


month, $156,909 as against 
$161,452. 


FOR TODD'S ‘80 DAYS’ 
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Arty's Separate Refreshment Ticket 


A plan of providing refreshments for patrons without 


and muss of t 


d Kansas City, May 14. 
fuss 


e concession stand has proved successful for severa) 


months at the Rockhill Theatre here. 

There is no concession stand in this operation, but there is a re- 
freshment counter serving coffee or tea or hot chocolate and 
cookies. This service is available to the patron at a 10c¢ refresh. 


ment charge, in addition to the regular 


per person (students 75c). 


eatre admission of 90¢ 


While the refreshment charge is optional, a separate ticket is 
sold for this feature, and Allen Kodad, manager, estimates that 


99% of patrons buy the refreshments with the admission. 


The policy has resulted from the attempt to provide the proper 
atmosphere for an art house. It was especially desirable since the 
Rockhill has new decor and furnishings bespeaking the artfilm 

licy, following its remodelling some months ago when taken over 
y the Little Art Theatres circuit. 

The Rockhill is well arranged to handle this feature, with a serv- 
ing room right off of the lobby. A girl attendant profers the drink 
and cookies and the patron helps himself to cream (powdered) 


and sugar, if desired. 


Kodad secures the cookies from a local baker at $1.50 the pound. 
Add expense of the drinks and an attendant. But the refreshment 
department is not expected to produce revenue, although it is ex- 


pected to break even, 


With summer in the offing Kodad is planning on adding summer 
drink choices, at least Coca Cola, and iced tea. 





Station Repeats Editorial 20 Times 
Attacking 20th-Fox Location Unit 


San Francisco, May 14. 

Radio station KOBY attacked 
the 20th-Fox unit of “Kiss Them 
for Me” and the local police de- 
partment in an “editorial” broad- 
cast 20 times last Wednesday (8), 
once with each newscast. 

Ostensible reason for the attack 
was that a police detail was di- 
recting traffic, keeping back 
crowds “and guarding equipment 
during lensing of Nob Hill scenes 
of the remake of Fredric Wake- 
man’s “Shore Leave.” Real rea- 
son, police sources speculated, may 
have been that KOBY, along with 
a number of other Frisco stations, 
was refused permission about two 
months ago to have a policeman 
read Hall of Justice blotter over 
phone four times daily and have 
stations tape the readings for 
broadcast. 

One police official also said “a 
personal beef” might be involved 
between Jayne Mansfield and Dave 
Segal, owner of Mid-America 
Broadcasters who bought longhair 
KEAR last fall, switched call let- 
ters to KOBY and changed the in- 
dependent’s policy to rock ’n’ roll 
and pops. 

At any rate, last paragraph of 
the “editorial” contains a dig at 
the actress. 

Rest of the “editorial” reads: 


“Attention taxpayers of San 
Francisco. We don’t know if it is 
meant as a compliment to you, 
but most certainly you are paying 
for it, so you should be com- 
plimented—at least we at KOBY 
feel s>. Last night, among its many 
duties, the San Francisco Police 
Department, or at least a portion 
of it, was stationed around a mo- 
tion picture set shipped up here 
from Hollywood no doubt to save 
many thousands of dollars for the 
Hollywood motion picture com- 
pany. True, San Francisco peo- 
ple were able to view minks and 
bosoms, but in the meantime traffic 
was completely snarled atop Nob 
Hill. 

“Big motion picture kleig lights 
were keeping people awake on 
other portions of Nob Hill, and 
your police department was super- 
vising this Hollywood extrava- 
ganza. We of KOBY feel that the 
citizens of San Francisco in pay- 
ing taxes should be complimented 
in letting’ their tax money help 
Hollywood save money. It is mere- 
ly a suggestion, Mr. and Mrs. Tax- 
payer, but we of KOBY suggest 
if you do not approve of this, and 
frankly we don’t, then write your 
mayor today. We feel confident he 
will appreciate your comments.” 

20th-Fox officials here said the 
studio was paying for its own police 
protection, and that it’s “been done 
this way at least 25 years, dating 
back to when C. B. DeMille filmed 
the first ‘Ten Commandments’ in 
and around Saints Peter and Paul 
Church.” ’ 

20th claimed a retired cop, Mor- 
rie Reardon, who once headed 
Frisco’s bunco squad, is called in 
on each of these location lensings, 
given the assignment of watching 
property and blocking streets. 
When he needs help, said 20th, he 
hires off-duty cops. 

“Kiss Them for Me” shooting 





was confined to two days in front 
of Fairmont Hotel, a few hours on 
a cable car line and a few hours 
in the .North Beach sector. Traf- 
fic was halted only in the one block 
in front of the hotel. 

The 20th official added that film- 
ing in Frisco aids tourist traffic tre- 
mendously and remarked that 
“KOBY is just looking for a story.” 

Police said that “two or three, or. 
five or six” men are detailed to 
handle crowds and traffic, as situa- 
tion warrants, but police insisted 
they’d had no neighborhood com- 
plaints and pointed out, like 20th, 
that lensing here hypoes tourist 
business considerably. 


Columbus 2-to-] 
Nix of Fast Time 


Columbus, May 14. 
Columbus voters went to ths 
polls last week and showed the 
city council that they do not want 
daylight saving time in the city. 
The vote was almost two-to-one 
in favor of remaining on Eastern 
Standard Time, The final vote was 
40,781 against a change; and 21,173 
for daylight time. 


NS 
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American Dames 


_~7~umg Continued from page 5 = 


ment. Actress Maria Schell, now 
signed by Metro, in the-film gives a 
performance which hardly ranks 
with her best. At a press confab, 
she held that this Gerhardt Haupt- 
mann play was singularily of Ger- 
man appeal, which appears to be 
borne out by the boxoffice since 
“Rose Bernd” is one of the big 
German grossers. 

DEFA, the. East German produc- 
tion outfit, showed “Betrogen Bis 
Zum Juengsten Tag” (Betrayed 
Forever) which has a strongly anti- 
Nazi theme, but is hardly a likely 
entry for the U. S. * 

The Italians may have a couple 
of aces up their sleeves with“Gu- 
endalina” and “Nights of Cabiria.” 

The Motion Picture Export Assn. 
in the early part of the week was 
well represented here, with Marc 
Spiegel, its Continental rep and 
the official MPEA man here; Ralph 
Hetzel, MPEA’s executive v.p., Grif- 
fith Johnson, also v.p., and Fayette 
W. Allport from London, who 
repped the association at the meet- 
ings of the International Federa- 
tion of Film Producer Assns. 

Considering the attention the 
world press is giving the festival, 
and the kind of coverage and build- 
up people like Miss Schell are get- 
ting on such an occasion, the 
American industry's failure to pro- 
duce stars for the fest is—at least 
—shortsighted. Cannes is unques- 
tionably a great showcase and an 
ideal kickoff point for a film, par- 
ticularly if the reviews are good. 
Since Hollywood is badly in need 
of new talent, which needs pre- 
cisely the kind of. international 
boost which Cannes affords, Amer- 
icans here are wondering why the 
industry chooses to miss such 4 
good bet. 
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Amusement Stock Quotations 


For Week Ending Tuesday (14) 
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VARIETY 


PICTURES 13 








N. Y. Stock 


Exchange 


1957 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
1434 11% ABC Vending 42 14% 13% 141% - % 
29473 20° Am Br-Par Th 240 2414 2334 2434 +%M% 
36 7034 ‘Gee AY . «4 200 436 3434 3534 +1 
3514 291%4 CBS “B”.... 100 351%4 33% 347% + % 
17% 133% Decea ..... . 266 17% 16% 1658 +%M% 
981%, 81%4 Eastman Kdk. 131 98% 9548 9612 +144 
4% 3% EMI........ 448 + 3% a +%% 
9 73@ List Ind. .... 76 828 814 8% + % 
22 185g Loew’s ..... 409 20% 1934 1934 — 5% 
91%, 8 Nat, Thea. .. 183 8% 1% 8 —%M% 
3634 28% Paramount ., 208 3634 3558 35% + %4 
183g 14% Philee ....., 241 1712 1614 16°34 +% 
40 3154 RCA .....+«. 740 40 3614 385% +2% 
814 514 Republic ... 116 8 14 7134 — 3% 
1314 1158 Reép., pfd. ... 2 123% 1238 1238 — % 
1724 14%4 Stanley War. 62 164% 1534 16 + % 
2914 25% Sterer ..... - 36 2814 267% 28 ; +1% 
2814 22% 20th-Fox ... 334 281% 2714 2758 — 8 
2538 2% Univ. Pix ... 3 26 2514 26 + %4 
71144 69 Univ., pfd. .. *10 6912 6912 6912 —!1 
2873 225g Warner Bros.. 27 26 2514 2512 —% 
121% 91% -Zenith ...... 55 116 111 11334 +1% 
American Stock Exchange 
414 3% Allied Artists 43 334 348 338 —M% 
10'2 _85¢ Alld Art., pfd 10 ) 852 9 a. % 
4534 3214 Asso. Artists. 36 4514 4234 45 +234 
1% 34 C & C Super. 888 13/16 5g % mG 
614 454 DuMont Lab 62 536 5 538 + % 
4144 2% Guild Films 432 4 358 4 + 36 
9234 712 Nat'l Telefilm 79 824 84 838 — \% 
642 3% Skiatron .... 450 614 548 558 + ve 
834 65g Technicolor . 53 634 652 658 — %& 
57%, 3% Trans-Lux .. 24 5 434 5 — % 
Over-the-Counter Securities 
Bid Ask 
Ampex peer eeeeeorseeee eeeeeeeeeeeeee eee 41%4 4628 —31g 
Chesapeake Industries ......ss+seeeeeees 178 2% ey 
Cinerama Inc. eeeeeeeeeeeeeeeeees 1% 1% —- 4 
Cinerama Prod. cb cheats abbot teeees 238 234 — 
DuMont Broadcasting .........+esee85 coe ae 9% + 4% 
Magna Theatres soceceocscecodessece Sie 37% + 14 
OCD sn. dn ccenns cdbevestenes-; 87" 2 — 
Wee 7 1 cde. no cen ccacacttcacsne ¢s-S0nee 164 —3 
U. Ap TREMETES ..cccccccccccccesccccsees 534 61% + %4 
Walt Disney eee ee OO eee eee ee eee eeree 2358 25 — %4 





* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 





LEVIN DESCRIBES 
AD-PT RELEAOES 


Chicago, May 14. 

Seven pictures produced under 
an initial budget of $3,000,000 were 
described by: AB-PT Pictures pro- 
duction head Irving H. Levin at a 
meeting of over 100 American 
Broadcasting-Paramount Theatres 
execs at the Sheraton-Blackstone 
Hotel here last week. 

Saturation booking at 80 Illinois 
and Indiana houses is set for the 
two releases, “Beginning of the 
End” and “The Unearthly,” June 
21. The pair preems at Chicago’s 
Roosevelt Theatre, June 19, 

Levin asserted that all seven pix 
meet the exhibitors’ call for “highly 
gimmicked and exploitable” prod- 
uct. Distribution plans have not yet 
jelled, but is is possible that Re- 
public, on whose lots the pix have 
been and are being produced, is 
the prime prospect, According to 
Levin production on rented lots 
will be continued by the new pro- 
duction outfit thus enabling it to 
produce without “excess overhead 
and baggage” entailed by the large 
lot-owning companies. 

All matters of production are to 
be determined by the production 
subsidiary of AB-PT according to 
Levin, but an advisory council of 
AB-PT circuit heads under the 
chairmanship of Jerry Zigmond, 
Coast division manager, was 
formed and met following the ini- 
tial meetings. 
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20th-Fox Wallopy ‘Giant Trailer’ 


4 


Stimulating Entire Film Trade 


By HY HOLLINGER 


Industry opinion is that 20th- 
Fox has provided a formidable as- 
sist to the entire motion picture 
business as well as to itself with 
its giant trailer giving a generuus 
sampling of the future merchan- 
dise that theatres, both in the U. S. 
and abroad, will soon offer for sale. 


The 110-minute trailer, titled 
“The Big Show,” is believed to 
have cost $250,000 to produce, but 
based on the general reaction of 
exhibitors and industry pundits it 
appears to have been a worthwhile 
investment. The merchandising 
feature, shown in New York at the 
Roxy Theatre last week, was also 
exhibited in key cities throughout 
the country to a specially-invited 
audience of theatremen, press, ra- 


dio and tv representatives and com-. 


munity leaders. In New York, 20th 
invited stockholders from the 
metropolitan area to a separate 
special showing and more than 
2,500 showed up for a 9:15 a.m. 
screening at the Roxy. Further 
gcodwill with stockholders was 
scored when 20th, in cooperation 
with the Roxy management, in- 
vited the shareholders to stay on 
to view the company’s “Boy On a 
Dolphin” and the Roxy stageshow 
headed by Leuis Armstrong. 

The product feature was not a 
hastily pasted together series of 
sequences from upcoming films. It 
showed evidence of being careful- 





; 
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Rex Stout’s Publicity Complaint 
Rex Stout complained on the final day of last. week’s writers’ ;™@"s, declared that 20th has “al- 
convention that the recent encampment of the Daughters of the Ameri- | W2YS been dedicated to the mainte- 


can Revolution rated 95 inches of space in the N.Y. Times against 30 
inches for the National Assembly of Authors and Dramatists. 





ly planned and integrated so that 
the company could show its prod- 
uct in the best light as well as de- 
liver its messate to exhibitors. The 
stars of the film were not only 
20:h’s upcoming films and perform- 
ers, but also the executives, pro- 
ducers and directors. Headed by 
prexy Spyros Skouras, who out- 
lined the company’s program sin- 
cerely and intelligently, the ex- 
ecut'ves-turned-actors included 
stud’o chief Buddy Adler, sales 
chief Alex Harrison and pub-ad 
tepper Char.es Einfeld, each of 
whom discussed the particular 
contribution and efforts of his in- 
d'vidual department. 

All in all a total 43 out of the 55 
pictures that 20th will produce 
over a 12-month period were men- 
tioned in the trailer. Scenes from 
at least half of these were shown. 
The scenes and the films to be 
made were discussed by the pro- 
ducers and/or directors who will 
be responsible for the production 
of the films. The array was quite 
a formidable one and included 
Darryl F. Zanuck David O. Selz- 
nick Jerry Wald, Fred Zinnemann, 
Richard Rodgers and Oscar Ham- 
merstein 2d, Nunnally Johnson, 
Charles Brackett, Henry Ephron, 
Stonley Donen, Walter Reisch, Her- 
ert B. Swope, David Weisbart, 
Dick Powell, Henry Ginsberg, Al 
Lichtman, Leo McCarey, Elia Ka- 
zan, Edward Dmytryk, Henry King, 
Wa'ter Lang, and Jean Negulesco, 


The product feature also spot- 
lighted 20th” talent training school 
and showed the company’s efforts 
to introduce new talent. A number 
of the graduates of the talent 
school were shown for the first 
time to the viewers. 


Skoures, in his introductory re- 


|nance of the motion picture thea- 
The im-| te and its prosperity, basic to our 


plication Stout left was that this might have some mysterious journa!- |W" livelihood and the economic 


istic explanation but it did not cast credit upon the Times’ choice of 


intellectual companions. 





| welfare of every community be- 
cause the theatre’ is the hub of 
activity everywhere.” He stressed 
that tne 55 pictures on the com- 


Ontario's Censor Reports Criticism 


Aimed More Against Ads Than Films 


Toronto, May 14. + 

Rather than the films them- 
selves, newspaper advertising sub- 
mitted by exchanges is the target 
for increasing complaints from 
pressure groups; some 40 theatres 
were predicted as folding in the 
Province of Ontario within the 
next year, this leaving 510 houses 
in operation; and 30% of all pic- 
tures entering Ontario (which has 
one-third of Canada’s population) 
were not in the English language, 
this making it possible for certain 
situations to remain in business 
which otherwise might have closed 
because of television competition. 
Foregoing were highlights. of the 
1956-57 fiseal report of O. J. Sil- 


verthorne, chairman of the On- 
tario Board of Censors. He 
claimed, _ however, that reduction 


in the number of operations is not 
& clear indication of decline in 
gross business but rather a con- 
solidation among fewer enterprises. 
Modernization of theatres contin- 
ues, with particular stress on au- 
dience comfort, plus facilities to 
Present all the newer innovations 
of film production. 

With “responsible elements” in 
the United States motion picture 
industry displaying a tendency to 
be guided by criticism from pub- 
lic bodies, Silverthorne said “pri- 
Mary argument for censorship is 
he necessity of protecting young 
minds,” though “many feel it is un- 
thinkable that a medium designed 
for entertainment should be per- 
Manently hobbled by the mental 
and moral requirements of the im- 
mature.” (See Mark Van Doren’s 


Comments to last week’s Author’s 

eeue of American Assembly in 
Us issue—Ed.) 

Bin the 333 American films sub- 
ltted during the period covered, 








Bald-Headed Gals 


San Francisco, May 14. 

“Girl in the Kremlin” rated 
feature play in Mrs. Patt 
Foehr’s “Ad-Ventures” column 
in The San Francisco Exam- 
iner after Hearst daily had run 
a classified ad asking for girls 
willing to have their heads 
shaved. 

In two days, ad drew 630 
girls eager to be cue-balled 
and Examiner stopped count- 





ing replies. 








this an increase of 28 pictures over | 
the preceding period, 22 were cut 
for “objectionable sequences” and | 
one was rejected. There were 71} 
British films, with seven “treated,” 
13 classified on newspaper adver- 
tising. Foreign language films 





passed by the Board of Censors | 
included West Germany, 36; Italy, 
103; France, 5; Japan, 6; Russia, | 
12; Israel, Austria and Poland, one 
each. On immigration of ethnic 
groups, latter films have permitted 
year-round operation of houses in 
areas where exhibition of English- 
language pictures would otherwise 
have meant closing of situations. 
During the year, the Board of 
Censors has received complaints 
on advertising and attendant cam- 
paigns on 104 films, these rejected 
because they “portrayed crime or 
violence or treated sex in a salaci- 
ous manner,” reported Silver- 
thorne. He said, however, that “by 
far the larger portion of screen 
advertising is unobjectionable” 
and that any problem is often com- 
plicated by local taste; that “the 
lot of the censor is not entirely a 





pleasant one.” 


Rated Effective Public Relations 


Notwithstanding the difficulties of getting quite as good a break 
from the daily press and wire services as the Author’s League of 
America hoped for, it was evident that the 45-year old League never 
did anything so dynamic for its own public relations and for the 
enchancement of the writers as citizens. 





Sire Was Shirer 


Idea for the National Assembly is credited to William L. Shirer, the 
president of the Author’s Guild, one of the two component units of the 
League. 
mittee, 





Handled by Lynn Farnol 


League retained the Lynn Farnol office to handle the Assembly’s 
press relations. , 





Authors as Potential Copy 





Stout and Russell Crouse co-chaired the organization com- | 


Leonard Lyons grabbed nearly a whole column of N. Y. Post chit- | 


chat from the meetings. Mike Wallace’s DuMont tv Friday interview 
with Negro author Langston Hughes quoted the Assembly and Hughes’ 
talk thereto. Experimental though it was, there was no doubting that 
a hotel-full of authors and dramatists, most of them as quick with 
spoken as written words, had a wallopy potential for making headlines. 
The press will undoubtedly tumble to this and next time—and a next 
time is now certain—Rex Stout’s complaint may be unnecessary. 





Hotel Mikes Spoil Panels 

The main complaint—and nearly everybody’s—was against hotel- 
quality microphones. During the three days of the Assembly some 
13 panels were held on various craft and economic problems of authors. 
Practically all the panels were marred and a couple were nearly 
spoiled by the poor miking at the Biltmore hotel. Worst undoubtedly 
was the Dramatists panel chaired by Oscar Hammerstein 2d. Most of 
the speakers from the floor and Luise Sillcox at the table were almost 
totally inaudible to those seated in the back. In this case decrepid 
amplification gear was joined by a clatter of dishes being readied for 
luncheon next door. 

~——-- 


Stagehands’ Know-Nothingism \ 

Nor did the meetings scheduled for theatres rate much better. Helen 
Hayes was fair Wednesday but the Tuesday rally at the Alvin had no 
microphone at all, being forbidden by the Stagehands’ Union, which 
knows from nothing about: playwrights. With even such experienced 
speakers as Clifton Fadiman and Bruce Catton inaudible, the advan- 
tage of the Authors’ League having secured rent-free use of the the- 
atre went for naught. 





‘Free Tickets to Hits’ 
Large blocks of tickets to various Broadway legit shows were given 
delegates for the asking Monday and Tuesday evenings. A desk along- 


side registration at the Biltmore disbursed fairly precious tickets as if | 


the Author’s League printed them. League had used these “free 


| great 


pany’s program would be suitable 
for every type of theatre in the 
world. The program, he noted, 
would consist of “30 top pictures— 
12 of blockbuster proportions and 
18 great pictures—as well as 25 
showmanship pictures.” The block- 
busters, it was indicated, will be 
relezsed at the rate of one a 
month. 

Adler, in his description of the 
forthcoming films, emphasized that 
the company would provide quality 
as well as quantity. “We mean to 


give you’ the very best,” he said. 
“Great stories, great stars, great 
producers, writers and ‘directors, 


showmanship in every pic- 
ture we produce. We will not set- 
tle for second best.” 

Einfeld, in outiining the public- 
ity and advertising program to sup- 
port the 55-picture schedule, said 
that each property will be analyzed 
for its merchandising possibilities 
before it goes into production and 


| “if the basic values of showma2n- 


ship are not there, we will build 
them in beforehand.” Harriman 
stated that his entire sales organ- 
ization is “dedicated to the task of 
helping every theatre conventional 


;or drive-in to ‘sell this ambitious 


program of pictures to theatre pa- 


| trons everywhere.” 





tickets to hits as part of its come-on for out-of-town authors to attend | 


the Assembly. 


Following the introduction by 
Skouras,. Adler detailed the com- 
pany’s production progrem. As 
he took the audience on a tour 
of the siudio he discussed the many 
best-selling novels and Broadway 
plays the company had purchased 
for conversion to the screen. The 
executive producer in turn, intro- 
duced many of the company’s pro- 
ducers who narraied scenes from 


'their respective pictures. 





Ted Tod Heads for Peoria 


Chicago, May 14. 
Ted Tod, midwest publicist for 
20th-Fox headquartering here, re- 
tires after eight years to his home 
in Peor‘a, Ill, May 25. Ted's ter- 
ritory took in Illinois, Indiana, 


} Wisconsin and Iowa. 
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~ Only Toil, 


Gleneagles, Scotland, May 14. 

The answer to the cinema’s cur- 
rent problems in Britain lies in ra- 
tionalization, according?to Clifford 
Barclay, chairman of the English 
exhibitors All-Industries Tax Com- 
mittee, and a financial expert. He 
told the summer confab of exhibs 
here that action should be taken to 
prune the unnecessary. 


Two major items lend themselves 
to such pruning, according to Bar- 
clay. They are film rentals and 
exhibitor overhead including 
wages. 

He considers it inadvisable at 
present to attempt to reduce the 
cost of film rentals since prosperity 
depends so much on quality of the 
product. To deny to producers the 
means with which to create this 
could be fatal. . 


On distribution costs, considera- 
tion should be given to the pos- 
sibilities of amalgamation so as to 
reduce the aggregate of overhead 
expenditure. - 

Barclay detailed a scheme for 
building up a $18,000,000 fund by 
a levy on seat prices, this to be 
used to compensate cinema own- 
ers forced to close, 

The number of British cinemas 
estimated as about to show losses 
in the next 12 months totalled 
about 600, he said. 

How were those who retired 
from the business to be compen- 
sated The cinema industry, by 
itself, would be unable to do so. 
He looked to the Chancellor of the 
Exchequer for some remission to 
provide that help. 

Hundreds of cinemas must close 
in the next year or two, and their 
owners be deprived of their life's 
work. 

The British Chancellor should 
agree to participate in a scheme 
to assist exhibs who would “fall by 
the wayside,” and at the same time 
concede some additional relief to 
the industry generally. 

Barclay surprised the confab by 
saying that exhibs might consider 
an overall increase in’ admission 
of three-pence per seat. This was 
net much more than 10% overall 
on present prices. In just over 
20 years the British public~ was 
paying only twice as much for 
their film entertainment, com- 
pared with three to four times as 
much for most other consumer 
products. Entertainments Tax had 
risen nearly five times, thus leav- 
ing the exhib with a net admission 
price barely 70% higher in 1955 
than in 1934, yet facing costs of 
operation at least three times as 
high. 

Tax was not the only problem, 
said Barclay. A business that 
failed to hold its customers, even 


at “basement” prices of admission, | 


should first look to itself for the 
cause or causes that failed to im- 
pel them to return, and then, hav- 
ing found the remedy, combine in 
the common purpose of defeating 
the enemy from without, 


British Chancellor Gives 
‘Brush’ to Pix Industry 
Group on Admish Tax 


London, May 14. 
Chancellor of the Ex- 
chequer, Peter Thorneycroft, last 
week refused to receive a deputa- 
tion from the All-Industry Tax 
Committee, which includes pro- 
ducers, exhibitors and distribu- 
tors, concerning the Budget pro- 
posals for picture theatre admis- 
sions tax. 

Reason given for ~-the cold 
shoulder action by the Chancellor 
was that (in his opinion) the lat- 
est approach by the AITC ap- 
peared to cover the same ground 
as the committee’s talks earlier 
this year with Nigel Birch, Eco- 
nomic Secretary to the Treasury. 

Thorneycroft expressed the view 
that he did not feel there would 
be much point in going over the 
same ground again, especially 
when the earlier representations 
were taken into account during tie 
framing of the Budget proposals. 





The 


Fiscal Chairman Gives British 
- Theatre Operators Prospect Of 


Fret and Econom 


Talent’s International 
Frankfurt, May 14. 

Nate Blumberg, chairman of 
the board of Universal Pic- 
tures, here for his first visit 
to Germany, said he-feels that 
the antagonism against Ger- 
many that existed shortly after 
the war has been broken down 
—and that German stars are 

- being accepted on their own 
merit in America. 

He pointed out that the Uni- 
versal casting of such German 
stars as Cornell Borchers, 
Marianne Cook, Curt Juer- 
gens. Helmut Kautner, 
brought good results and that 
the “German” tag has not been 
detrimental. . 

As an example, he cited that 
the Univets Organization, a 
Universal Film group compris- 
ing veterans from _ various 
wars, has members who fought 
in 32 different armies—many 
fighting against each other in 
the past. 


—nn 
John Davis’ T 
Position Burns 
British Exhib 
Gleneagles, May 14. 
Britain’s cinema exhibitors are 
worried about a statement made 
by John Davis, J. Arthur Rank 


Organization topper, in his address 
here. 

It came when Davis said: “In 
my view Entertainments Tax relief 
is not the solution to many of our 
problems, However unpleasant it 
may be as a theory, I hold the view 
that no final solution to our prob- 
lems would have been found if a 
much larger amount of relief had 
been granted this year.” 


Many exhibs are up in arms at 
this statement as they meet in their 
annual summer confab here. They 
disagree violently with his point 
and say cinema tax must be abol- 
ished in Britain it being the No, 1 
problem, 


Sir Alexander King Scot cinema 
magnate, and a leading fighter in 
the anti-tax drive, stressed he has 
nothing personal against John 
Davis, but added: “The damned 
title of his address should have 
been ‘Sabotage’ instead of ‘A Call 
ito Serious Thought’.” 


Jack X. Prendergast, English 
'exhib, said that, as one result of 
Davis’ speech, the Gleneagles, 
Scotland, confab of 1957 would go 
down in history as “the Glencoe 
Massacre Conference,” 


Other exhibs pointed out that a 
wrong impression would go out to 
the public and to the government. 
They said Davis’s single point had 
been featured in a radio newscast 
and in national newspapers. 


Officers. of the Cinefmatograph 
Exhibitors Assn. will get together 
to find how to offset the statement. 

Sir Alexander predicted: “This 
|is serious. You are going to have 
| this thrown back at you.” 

Ivor Smith, J. Arthur Rank Or- 
ganization topper, promised to con- 
tact John Davis and consult him 
pover the question of his statement 
on the cinema tax. 

















Andy Griffith Back Home 


Greensboro, N. C., May 14. 
_Andy Griffith, former Goldsboro 
school teacher who became a 
Broadway and Hollywood actor, 
will be the central figure in a 
benefit for the North Carolina 
Assn. for Retarded Children Inc., 
to be staged in May 31. 
Griffith first note with his 
recorded monolog “What It Was, 
Was Football” in 1953, followed by 
monolog. Then hit fame with the 
Broadway play, “No Time for Ser- 
geants.” He’s in upcoming film, “A 
| Face in the Crowd.” 
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Atlantic than in Britain. This was 
because, in the U.S.A., reactions 
were usually more violent than in 
the U.K., and Americans were more 
quickly responsive to change. 

One of the greatest competitors 
for leisure time was the motor-car. 
The percentage of people owning 
cars in Britain and in most count- 
ries was increasing at a very great 
rate. It used up a great deal of 
leisure time and leisure coin. 

But, in turn, the public, with 
more leisure time, would develop 
their critical senses, and would be- 
come fore selective in their tastes 
and the conditions -under which 
they took their entertainment. 

“These developments are our 
great opportunity,” declared Davis. 

Improved conditions existing in 
all homes would call for improved 
conditions in cinemas. Ten or twen- 
ty years back the customers used 
to tolerate indifferent conditions in 
which to see films, as they were 
not seeing them in striking con- 
trast to the conditions of their 
ewn homes. 

Too Many Theatres? 

‘Theatres not in first-class condi- 
tion must be closed or, alternative- 
ly, re-built up to the latest and 
most modern standards of comfort, 
projection, etc. 

Davis added a warning and cast 
momentary gloom over the confab 
here when he said: 

“In my view nothing ean 
stop a material contraction in 
the number of cinemas operat- 
ifig in the Western world. 
This number is presently ex- 
cessive, particularly when you 
bear in mind that to-day it is 
approximately the same as 10 
or 20 years ago. 

“The present limited supply 
of pictures and the changing 
competitive conditions in the 
mass entertainment market 
will bring about the closing of 
many theatres. Only those 
with good earning potential 
will be retained.” 

On a more optimistic note, the 
Rank chief said: “If the industry 
is far-seeing, this reduction in the 
number of cinemas will march in 
parallel with the building of new 
cinemas either in new districts of 
population or in existing districts, 
to bring, as I have suggested, old 
theatres up to date. 

The future life of big mammoth 
cinemas was also limited. Great 
intelligence would have to be used 
to alter many of them into smaller 
more intimate theatres coupled 
with offices, multiple shops, etc., 
or alternatively pulled down and 
rebuilt as a new operation. Half 
measures would not solve prob- 
lems. 

Davis described present methods 
of film distribution in Britain as 





“obsolete and unnecessarily com-} 


plicated. They are a continuation 
of the conditions existing in the 
early days of the industry when 
the salesman literally carried a can 
of film under his arm to secure a 
contract.” 

The industry must reduce the 
cost of distribution, which was far 
too high, not only in the U.K. but 
world wide. It must evolve a com- 
mon servicing organization sep- 
arate from any one company and 
divorced from selling to handle the 
physical side of distribution. 

On production, Davis said: “Pro- 
ducers need more and more money 
for their product as the cost of 
production is constantly rising. But 
it is essential that we work out 
methods of increasing box office 
returns. Opportunities are there 
if we use imagination. Much can 
be done to stop the decrease in at- 
tendances.” 

There were too many trade as- 
sociations in the British cinema 
industry, said Davis. He estimated 
there were over 60, with annual 
cost of operation in excess of 
$750,000. 

All this effort and money could 
by pooled for the common good 
instead of being used to a consid- 
erable extent to cause internal 
friction within the industry. Even 
to-day, in these difficult times, new 
associations were being formed, 
but they were not helping the in- 
dustry. 4 

Answering a question about the 
star system, Davis said exhibs and 
customers demanded films with 
stars in them. If they put on films 
without stars, they got complaints 
from exhibs and the public: 

But there were only a limited 


‘number of artistes who should be 





| 


called stars. Stars, in his (Davis’) 
language, meant only people who 


r attracted coin to the box office. 


Judge Surprised His Invitation’ So 


Seriously Taken by Film Showmen 





More Glamorous 

Gleneagles, Scotland, May 9. 

Douglas Granville, Univer- 
sab European rep, is being 
wheeled around the British 
exhibs’ summer convention in 
an invalid chair. He twisted 
his ankle while playing tennis, 
and is undergoing treatment. 

Granville has had more at- 
tention directed at himself as 
‘result of his fall than if he had 
moved around in normal style. 


Goldwyn Sets 
All-Negro Film 
Of ‘Porgy & Bess 


Hollywood, May 14. 

After trying for 10 years, Sam- 
uel Goldwyn acquired the film 
rights to “Porgy and Bess” for a 
$650,000 down payment against 
10% of the world-wide gross. As- 
sociated with him in the film pro- 
duction will be Robert Breen, who 


produced and directed the revival 
of the American musical. Whether 
Breen, who has never before done 
any film work, will also direct the 
film version of the George Gérsh- 
win-DuBose Heyward property, is 
still uncertain. 

Goldwyn called a press confer- 
ence to disclose he hopes to start 
filming in November in “some 
widescreen process.” 


Goldwyn said he had been hop- 
ing to get the property for a dec- 
ade because no other project as so 
“excited or enthused me.” Deal 
was made with the estate of Rose 
Gershwin, the estate of DuBose 
Heyward, Ira Gershwin, Dorothy 
K. Heyward, the Theatre Guild and 
several other persons who were in- 
volved, and was agented by Irving 
Lazar. Goldwyn declared that the 
owners of “Porgy” had turned 
down two offers involving $1,000,- 
000 each. 








1925. Two years later, the play 
version, with score by George 
Gershwin and lyrics by Heyward 
and Ira Gershwin opened on Broad- 
way to immediate recognition as a 
major American musical work. The 
recent revival played throughout 
the U. S. and in 28 foreign coun- 
tries, including Russia, Poland and 
Czechoslovakia in an unprecented 
cultural invasion of the Iron Cur- 
tain. 

Goldwyn said he has not begun 
to prepare a—budget for the film 
and will not do so until he has 
some concrete ideas about casting. 


film, he quipped “I expect to do 
it with. actors.” 

It will be an all-Negro cast. 

Goidwyn will finance the project 
himself. He declined to estimate 
the firm’s possible running time? 
contending that a picture should 
be as long as it holds the audience. 
Reminded that many big pictures 
recently have played with intermis- 
sions, Goldwyn replied “the trouble 
with intermissions is sometimes the 
people don’t come back.” 


Film Row Briefs 


Hollywood, May 14. 
Rock Hudson in “Twilight For 
the Gods,” Universal film version 
of the Ernest Gann novel... Mill- 
ner Brothers will produce “Brand- 
ed. Lady,” -from a screenplay by 
Richard Bernstein, following “From 
Hell It Came,” now shooting for 
Allied Artists release .. . Roy Del 
Ruth, long a director at the studio, 
made producer at Warners and 
was assigned two scripts, “Trouble 
Marshal” and “Socorro” ... Ar- 
thur Hornblow and Edward Small 
have purchased “Sergeant Pike of 
the Texas Rangers” for production 
after they complete the upcoming 
“Witness for the Prosecution” for 
United Artists . . . Martin Ritt, re- 
cently set to direct “Down Pay- 
ment” for Jerry Wald at 20th-Fox 
was signed to a term contract by 


























the studio, 


Show had its genesis in Hey- | 
ward’s novel “Porgy,” written in| 


Asked whe would appear in the | 


Philadelphia, May 14. 

Judge Francis L. Van Dusen in 
U.S. District Court here reversed 
his previous order in the suit of 
Claude Schlanger vs. Universal 
Film Exchange Inc., which gave the 
exhibitor the right to petition the 
court within 24 hours in the event 
of discrimination in the matter of 
film availability dates. 


“I didn’t intend to make this a 
cause celebre,” said Judge Van 
Dusen, after defense counsel in- 
formed him that the initial order 
had been viewed in the trade as a 
/move to police the industry: “Or 
the other hand, I don’t intend for 
you people to hit Schlanger over 
the head,” he added. The Court 
issued a new order to supersede 
and vacate the first one with its 
attendant two pages of footnotes. 


The hassle arose in the action of 
Schlanger, owner of the Doyles. 
town Theatre and the _ Bucks 
County Drive-In, against Universal. 
Schlanger asked the court for a 
temporary injunction, claiming the 
exchange had refused to give him 
“Battle Hymn” on his availability 
dates. He said this refusal stem- 
med from the fact that he had in- 
stituted suit against Universal and 
the other major distribs and it was 
done in reprisal. 


The Judge denied the temporary 
restraining order and injunction, 
but had granted to the plaintiff the 
right to apply for a similar tem- 
porary injunction upon 24 hours 
notice to the exchange, if future 
events justified the application. 


Defense counsel Arlin Adams in- 

terpreted the vacating of this order 
as a victory and a return to the 
status quo. “The injunction was 
denied: and the order is rescinded,” 
Adams said. Harry Norman Ball 
represented the plaintiff. 
4 In his suit against the distribu- 
|tors Schlanger charges a conspir- 
| acy to impose clearances which 
| benefit the downtown: Philadelphia 
| theatres. Curious aspect of this is 
|that the plaintiff's father, Ted 
Schlanger, is zone manager of the 
Stanley Warner Theatres, which 
has three firstruns in midtown 
Philly. 

Stanley chain is not named as a 
defendant in the action, however 
much they might seem to benefit 
indirectly from the alleged con- 
spiracy. Along Film Row it is 
known that Ted Schlanger has put 
up private funds, for his son’s film 
ventures and any possibility of 
Claude suing his father was said 
to be very remote. 


Ross & UA Go to Mat; 
He Slugs ‘Monkey,’ Foul 
Is Claimed by Company 


Ex-boxing champ “Barney Ross is 
throwing some severe body blows 
at United Artists over the the com- 
pany’s Ross biopic, “Monkey On 
My Back.” And UA is claiming 
foul. 

The fighter gave a story to the 
New York World-Telegram & Sun 
on his opinion of the picture, 
branding it “filth, bilge and cheap 
sensationalism.” He was quoted as 
saying he intended to sue UA for 
$5,000,000. (“Monkey” is reviewed 
in this issue of VARIETY). 

UA’s version of the situation is 
entirely different. Max E. Young- 
stein, v.p., said yesterday (Tues.) 
that Ross called him last Friday 
and asked for a $50,000 guarantee 
against his percentage of profits to 
be paid over a five-year period. 
Ross threatened to blast the pic- 
ture at that time because he was 
refused the money, said Young- 
stein, adding that this kind of pay- 
off was not part of Ross’ participa- 
tion contract. 

Film company exec stated fur- 
ther that it’s a matter of public 
record that Ross previously gave 
“Monkey” enthusiastic endorse- 
ment such as in interviews with 
Mike Wallace, Barry Gray and sev- 
eral Chicago disk jockeys. 

Ross said he hadn’t seen the pic- 
ture until last Thursday, and not 
until then did he learn of its con- 
tent. Film over-emphasizes his 
drug addiction and doesn’t depict 
his rehabilitation, Ross charges. 
On the other hand, according to 
Youngstein, Edward Small, pro- 
ducer of the film, has reported that 
Ross was on the set every day dur- 
ing the shooting of “Monkey” and 
jsaw all the rushes. 

















Wednesday, May 15, 1957 


r 
Es 
6 oh 
eS : P 
- oo 
Wess a ast 4 

% ha 

3 ¥ a 

; Z aE *, ie 4 


“EXCELLENT! DON’T MISS IT! 
Eloquent and exciting picture filmed brilliantly 


by M-G-M with a realistic blending of violence : 

and compassion. Sidney Poitier is really great. 

In all ways an admirable job of motion picture 

making.”’ Irene Thirer, N.Y. Post 


“An arresting film, highly realistic. Rock Hudson 

forceful. A fine cast.” = Kate Cameron, Daily News 

“A great tapestry crowded with people and | aie) 

events. There is something for everybody. A \ i 
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rousing film. = William K. Zinsser, Herald Tribune 


“Hard-hitting dramatization of Robert C. Ruark’s 
book. A graphic presentation: - sosiey Crowther, Times 





“Realistic adventure based on the Mav Mav 








ising i i eg ~ Alton Cook, World-Telegram-Sun ° ’ 21! 
5 te a Parone The director and producer of M-G-M’s 
| “An excellent job of transferring ‘Something of famed “Blackboard Jun gle,” Richard | 

Value to the screen. Arresting in its develop- 

ment, sustains a tense mood throughout. Very Brooks and Pandro S. Berman, have 

d ti Sad — Rose Pelswick, Journal-American . . 

Feare made another explosive attraction 

MGM presents “SOMETHING OF VALUE” whose reception by the public in its 

- starring ROCK HUDSON ‘ 

Dana Wynter « Sidney Poitier + with Wendy Hiller World Premiere at the Astor, N. 7. 


Juano Hernandez + William Marshall * Screen Play 


by Richard Brooks + Based on the Book “Somethi ee ae 
0; Value” by Robert C. Raark * Directed by Richard forecasts a new Jungle box-office 


Brooks * Produced by Pandro S. Berman “i . 
is aerate bomb-shell for the nation! 


Doors 9:45 A.M. 
“tate film 12:00 AAS TOR soy « ass. 











Above: One of the newspaper ads! 
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e 7 DJ 
K.C. Slipping; ‘Kettles 
° ‘ +] 
Fair $11,000, ‘Keaton 
° é ? 
Light 66, ‘Strange’ 4G 
Kansas City, May 14. 

Pace continues slimmed off at 
about the level it sought immedi- 
ately after Easter. Season and fa- 
vorable weather apparently caus- 
ing slack trend. “Buster Keaton 
Story” at Paramount looks light 
while “Strange One” at Midland 
is drab. “Kettles” at four Fox Mid- 
west houses shapes fairly okay. 
“Cinerama Holiday” is oke in 10th 
week and “Ten Commandments” 
is same for 13th session. Weather 
was cool and damp over weekend. 

Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
fn, Leawood Drive-in (Dickinson) 
(750; 700; 1,100; 900; 75c person)— 
“Dance With Me, Henry” (UA) and 
“Tomahawk Trail’ (UA). Modest 
$8,000. Last week, “Voodoo Is- 
Jand” (UA) and “Pharoah’s Curse” 
(UA), same. 

Kimo (Dickinson) (504; 75-90)— 
“Great Man” (U) (4th wk). Fair 
$1,000.. Last week, $1,200. 

Midland (Loew) (3,500; 60-80)— 
“Strange One” (Col) and “Phan- 
tom Stagecoach” (Col). Drab 
4.000. Last week, “Abandon Ship” 
Col) and “Sierra Stranger” (Col), 


500. 

 tesoart (SW-Cinerama) (1,194; 
90-$2)—“Cinerama Holiday” (Cin- 
erama) (10th wk). Down a bit at 
$9,000, but still good. Last week, 
$10,000. - 

Paramount (UP) (1,900; 75-90)— 
“Buster Keaton Story” (Par). Slim 
$6,000. Last week, “Spirit of St. 
Louis” (WB) (2d wk), $5,000. 

Roxy (Durwood) (879; 90-$2) — 
“10 Commandments” (Par) (13th 
wk). Slacked off to $5,000, still sat- 
isfactory. Last week, ditto. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043; 700; 
1.217: 75-90) — “Kettles On Old 
MacDonald’s Farm” (U) and “Kelly 
and Me” (U). Fairish $11,000, in 
line with trend in city. Last week, 
“Boy On Dolphin” (20th) and 
“Badlands of Montana” (20th) 
$12,000. 








CHICAGO 


(Continued from page 9) 


—"“Boy on Dolphin” (20th) (2d wk). 
Perky $21,000. Last week, $30,- 
500. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (21st wk). Hearty 
$33,200. Last week, $32,800. 

Roosevelt (B&K) (1,400; 65-90)— 
“Oklahoman” (AA) and “Tall ‘T” 
(Col) (2nd wk). Trim $16,000. Last 
week, $22,500. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“‘Abandon Ship” (Col). So- 
so $14,000. Last week, “Strange 
One” (Col) (2d wk), $7,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Baby and Battleship” (DCA) 
(2d wk). Fairish $3,000. Last week, 
$3,700. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—“Around World in 80 
Days” (UA) (6th wk). Full house 
at $25,000. Last week, same. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Funny Face” (Par) (5th 
wk). Good for its age at $12,000. 
Last week, $15,500. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Edge of City” (M-G) (4th 
wk). Gentle $13,000. Last week, 
$15,000. 

World (Indie) (606; 90)—“Spell 
of Ireland” (Celtic) (2d wk), Hotsy 





$5,500. .Last Week, $4,700. 

Ziegfeld (Davis) (430; $1.25- 
$1.50)—“Marcelino” (Indie) (12th 
wk). Hot $6,000. Last week; 
$6,500. 

DENVER 
(Continued from page 9) 
“Tall T’ (Col) and “Heélicats of 

Navy” (Col), $10,500. 


Gothic (Atlas) (600; 50-65)—‘“‘At- 
tack of Crab Monsters” (AA) and 
“Not of This Earth” (AA). Fine 
$2.200. Last week, on subsequents. 

Lakeshore Drive-In (Monarch) 
(1,000 cars; 65)—“Attack of Crab 
Monsters” (AA) and “Not pf This 
Earth” (AA). Nice $5,500. Last 
week, on subsequents. 

Orpheum (RKO) (2,600; 70-90)— 


“Voodoo Woman” (AIP) and “Un-}. 


dead” (AIP). Poor $6,000. Last 
week, “Brave One” (U) and “Men 
Sherwood Forest” (Astor), $10,000. 

Paramount (Wolfberg) (2,200; 
70-90)“‘Kettles on Old MacDonald’s 
Farm” (U) and “Kelly and Me” 
(U). Okay $10,000 or better. Last 
week, “Deadly Mantis” (U) and 
“Girl in the Kremlin” (U), $10,500. 

Towers (Briggs) (1,000; 50-65) 
“Attack Crab Monsters” (AA) and 
“Not of This Earth” (AA). Nice 
$1,300. Last week, on subsequents. 





Grosses 


BROADWAY 


(Continued from page 9) 


Second week ended Monday (13) 
was great $7,400. First was $9,500. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “La Strada” (T-L) (44th 
wk). The 43d week ended Sunday 
(12) was big $7,000. The 42d was 
$7,500. Stays on indef. 

Fifth Ave. Cinema (R&B) (249; 
95-$1.50) —*“Naked Eye” (Film 
Reps) (4th wk). Third round ended 
Saturday (11) was solid $4,100 after 
$6,100 for second. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Bachelor Party” (UA) (6th wk). 
Fifth round finished Monday (13) 
was bangup $16,500. Fourth was 
$18,500. 


Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama). (58th wk). The 57th 
session ended Saturday (11) was 
solid $40,000 for 16 shows. The 
56th week, for 16 performances, 
was $44,100. 

World (Times) (501; 9$5-$1.50)— 
“Devil’s General” (Indie) (5th wk). 
Fourth week finished Sunday (12) 
was okay $4,000. Third was $4,200. 


‘OKLA’ FAIRISH 76, 
INDPLS,; ‘10 C’S’ 106 


Indianapolis, May 14. - 

Rainy weekend took more starch 
out of first-run biz, already in sea- 
sonal May slump here, “Untamed: 
Youth” is not getting much play 
at the Indiana but top coin in city, 
“Oklahoma” opened in Cinema- 
scope at Circle after five months 
at Lyric ending in January, but 
results have been disappointing 





‘and one week will be all. “Strange 


One” is doing poorly at Loew’s. 

“10 Commandments,” in 15th week 

at Lyric, continues winner. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-$1.25) — “Oklahoma” . (20th). 
Mild $7,000. or near. Last week, 
“Kelly and Me” (U) and “Istanbul” 
(U), same, 

Indiana (C-D) (3,200; 60-90) — 
“Untamed Youth” (WB) and “Deep 
Adventure” (Indie). Mild $8,000. 
Last week, “Tattered Dress” (U) 
and “Duel Apache Pass” (Rep), 
$8,500. 

Loew’s (Loew) (2,427; 60-85) — 
“Strange One” (Col) and “Shadows 
on the Window” (Col). Thin $5,000. 


Last week, “Abandon Ship” (Col) | $5 


oof ee (Col), 

Lyrie (C-D) (900; $1.25-$2.20) — 
“10 Commandments” (Par) (15th 
wk). Big °$10,000, Last week, 
$11,000. - 


‘80 Days’ Fine $10,000, 
Balto; ‘10 C’s’ Big 8G 


Baltimore, May 14. 

With the downtown screens filled 
mostly with holdovers, pictures 
here in week is on dullish side. 
Only new entries, “Shoot-Out at 
Medicine Bend” at the Stanley and 
“Istanbul” at .the Mayfair, and 
neither are impressive. However, 
“Funny Face” did nicely at the 
Town for a fourth stanza and 
“Around World in 80 Days” is still 
strong in 22d week. “10.Command- 
ments” pushed ahead of last week 
for an amazing figure in 21st week 
at the New. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—““Boy On Dolphin” (20th) 
(2d wk). Pleasing $8,000 after $13,- 
000 first. 

Cinema (Schwaber) (460; 50- 
$1.25) — “Gold of Naples” (DCA) 
(4th wk). Oke $3,000 after $3,500 
for third. 

Film Centre (Rappaport) (890; 
£1.50-$2.50) — “Around ‘World” 
(UA) (21st wk). Holding at fine 
$10,000 after same last week. 

Five West (Schwaber)’ (460; 50- 

$1.25) — “Colditz Story” (Indie) 
(2d wk). Fairish $3,100 after $3,500 
first. . 
Hippodrome (Rappaport) (2,300; 
50-$1.25) — “Designing Woman” 
(M-G) (4th wk). Good $5,000 after 
$7,000 in third. 

Mayfair (Hicks) (930; 50-$1.25)— 
“Istanbul” (U). Okay $4,000. Last 
week, “Rock, Pretty Baby” (U), 
$4,500. 

New (Fruchtman) (1,600; $1.25- 

$2.25)—""10 Commandments” (Par) 
(2ist wk). Nice $8,000 against 
$7,000 last week. 
Playheuse (Schwaber) (410; 50- 
$1.25)—"12 Angry Men” (UA) (4th 
wk). Holding at $3,800 after same 
for third. 

Stanley (SW) (3,200; 50-$1.25)— 
“Shoot-out At Medicine -Bend” 





(WB). Dull $4,500 for six days. Last | 000 


week, “Rebel Without Cause” and 


“East of Eden.” (WB) (reissues) 
$5,000. 
Town (Rappaport) (1,400;  50- 


$1.25) — “Funny Face” (Par) (4th 
ine Nice $5,000 after $7,000 in 
third, 


‘Angry’ Fair $10,000 In 


* ’ 
Buff; ‘Bell’ Lusty 96 
Buffalo, May 14. 

Boxoffice takings are mostly on 
mild side here currently, especial- 
ly among the newcomers, Top new 
entrant looks to be the oldie, “For 
Whom Bell Tolls,” good at Center. 
“Way To Gold,” “12 Angry Men” 
and “Tall T” are all lightweight 
although “Angry” is not too soft. 
“Around World in 80 Days” still is 

big in sixth session. 


Estimates for This Week 


Buffalo (Loew) (3,000; 60-85) — 
“12 Angry Men” (UA) and “Revolt 
at Ft. Laramie” (UA). Fair $10,000 
or near. Last week, ‘Lizzie’ (M-G) 
and “The Vintage” (M-G) (6days), 
$8,500. 

Paramount (AB-PT) (3,000; 60- 
85)—“‘Way To Gold” (20th) and 
“Break in Circle” (AIP). Soft 
$8,000 or close. Last week, “Voo- 
doo Woman” (AIP) and “The Un- 
dead” (AIP) (5 days), $9,500. 

Center (AB-PT) (2,000; 60-85)— 
“For Whom Bell Tolls” (Par) (re- 
issue). Good $9,000. Last . week, 
“Brave One” (RKO-U) and “Hell’s 
Crossroads” (Rep), $9,500. 

Century (Buhawk) (1,400; $1.50- 
$3)—“Around World” (UA) (6th 
wk). Big $13,000. Last week, ditto. 

Teck ‘(SW-Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders” 


4(Cinerama) (36th wk). Tall $8,500, 


Last week, $9,000. 


LOS ANGELES _~ 


(Continued from page 8) 


and “Rock All Night” (AI) (2d wk), 
light $5,800. Egyptian in unit. ~ 

Downtown Paramount (ABPT) 
(3,300; 90-$1.80)—*“Riot” (WB) and 
“Chain Gang,” (WB) (reissues). 
Only $4,300. Last week, with 
Egyptian, Wiltern, “Spirit St. 
Louis” (WB) (2d wk), $17,600. 

Four Star (UTAC) (868; $1-$1.75) 
—*“Strange One” (Col) (2d wk). 
Off to $3,800. Last week, $5,000. 

Hawaii (G&S) (1,106; 80-$1.50)— 
“Girl in Kremlin” (U) and “Deadly 
Mantis” (U) (2d wk). Slow $2,000. 
Last week, with Warner Downtown, 
El Rey, $10,000. 

Hollywood Paramount © (F&M) 
(1,468; 90-$1.80)—“Funny Face” 
(Par) (4th wk), Okay $13,500. Last 
week, $12,500. 

Chinese (FWC) (1,908; $1.25-$2) 
—"“Boy on Dolphin” (20th) (4th 





wk). Fine $12,000. Last week, 
with preview, $13,000. 
Fine Arts (FWC) (631; $1.25- 


$1.75)—“Bachelor Party” (UA) (5th 
wk), Es, $4,300. Last week, 


,000. 

Fox Wilshire, Iris, Orpheum 
(FWC-Metropolitan) (2,296; 756; 
2,213; 80-$1.25)—"12 Angry Men” 
(UA) (5th wk Wilshire, Ist else- 
where), Thin $11,200. Last week, 
$3,500 for Fox Wilshire alone in 
frourtn week, 

Pantages (RKO) (2,812; $1.10- 
$1.75)—“Designing Woman” (M-G) 
(Sth wk). Good $8,000 in 6-day 
windup. Last week, $8,200. 

Carthay (FWC) (1,138: $1.75- 
$3.50)—“Around World” (UA) (21st 
wk). Holding to same after great 
$26,100 last week . 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—“‘10 Commandments” 
(Par) (26th wk). Pushing to great 
eee or better. Last week, $14,- 


Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—‘Cine 
Holiday” (Cinerama) (79th wk). 
Into current week Sunday (12) 
after sock $18,000 last week. 

Canon (Rosener) (533; $1.50)— 
“Gold of Naples” (Indie) (3d wk). 
Hot $5,200. Last week, $5,500. 


. PHILADELPHIA 


(Continued from page 8) 


Story” (Indie) (4th wk), Thin 
$2,300. Last week, $3,300. 

Mastbaum (SW) (4,370; 90-$1.80) 
—‘Fury at Sundown” (UA) plus 
“Calypso” stageshow. Dull $12,- 
000. Last week, ‘“Hellcats of Navy” 
(Col), $9,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“Around World in 80 Days” 





(UA) (20th wk). Fancy $14,000. 
Last week, $15,000. 
Randolph (Goldman) (2,250; 


$1.40-$2.75)—"10 Commandments” 
(Par) (25th wk). Off to $11,000. 
Last week, $17,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Spirit. of St. Louis’ (WB) (4th wk). 
wk). Preview helped this to okay 
$9,000. Last week, $10,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Zombies of Mora Tau” (Col) and 
“Man Who Turned to Stone” (Col). 
Mild $7,300. Last week,. “Tarzan 
Lost Safari” (M-G) and “Footsteps 
in Night” (AA), $7,500. 

Viking (Sley) (1,000; 75-$1.40)— 
“Funny Face” (Par) (5th wk). 
Stylish $11,000, Last week, $14,- 


World (Pathe) (499; 99-$1.49)-— 
“Invitation to Dance’ (M-G) 42d 
wk). Slow $2,500. Last week, 
$3,500 in 5 days. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Anastasia” (20th). Good $5,200 
after $5,400 last week. 








ey 


Allied Artists 


Hollywood, May 14, 

Allied Artists Pictures Corp. 
showed a. consolidated loss of 
$2,052,478 before Federal: income 
taxes for 39-week period ended 
March 30, 1957, prexy Steve Broidy 
disclosed in an interim report over 
the weekend. Figure compares 
with a consolidated profit of $380,- 
381, before taxes, for similar period 
ended March 31, 1956. 

Net loss for three quarters this 
year amounted to $1,379,478, after 
payment of $673,000 in taxes as 
against a net profit of $179,381, 
after $201,000 iit taxes, for cor- 
responding period in 1956. 

Broken down, Broidy stated that 
consolidated loss this year figured 
$1,502,478 from operations, and 
$550,000 loss from abandoned pro- 





rrr. 


ductions, No such latter loss was | 


charged up against company last 
year. . 

Total income from film rentals 
both domestic and foreign, and sale 
of accessories, prints, etc., for cur- 
rent year’s 39 weeks amounted to 
$14,090,737, as compared’ to $11,- 
911,080 for same period last year, 
Broidy stated. Total expenses came 
to $15,593,215 for three-quarter 
period this year, as against corre- 
sponding figure of $11,530,699 last 
year. 





39-Week Loss 


Explaining reason for big dip, 
Broidy said: “During the recent 39. 
week period, we placed in release 
a number of pictures planned and 
produced some 12 to 18 months 
previously on an upgraded budget 
scale aimed at satisfying box office 
trends then in evidence. By the 
time these particular pictures were 
released the market sharply re- 
versed itself and the decline has 
been continuing.” Exec pointed out 
that “corrective steps” in planning 
new product had been taken. 

In. commenting on write-off of 
some $550,000 in connection with 
abondoned properties, Broidy de- 
clared’ that certain unspecified 
amount might be recouped. 

Broidy also reported the final 
13-week period this year probably 
would show an improvement over 
first nine months due to fact that 
pictures recently released+ were 
produced at a lower cost “and ap- 
pear to be more acceptable to the 
public.” ; 

Based upon prospect that 
“Friendly Persuasion” should be 
as well received abroad as in the 
US., and in view of its good re- 
issue possibilities, Broidy said “it 
is quite possible-that ultimately a 








profit will be realized” on picture. 





‘Sure’ Market for Spanish Films 





the Cannes gathering of interna- 
tional film clans, According to the 
ABC newshawk who covered the 
Milan conference, delegates were 
almost eye to eye on the econom- 
ics and other major technical 


points involved. The Milan film 
concordat is now being studied in 
Cannes at high government and in- 
dustry levels. 


Although the Spanish delega- 
tion is ostensibly going north this 
weekend (May 11) for an “acte de 
presence” at film fest unveiling of 
Iberian entry “Faustina” — next 
week, government officials here 
have confirmed to Variety that 
Munoz Fontan, Jesus Orfila and 
Show biz sindicato topper Gomez 
Ballesteros will huddle with France 
and Italy on Spain participation in 
the European film mart. 


Now enjoying major motion pic- 
ture prestige, Spain will find no 
obstacles in its way toward a film 
pool council seat. On the con- 
trary, considerable wooing will be 
pitched at Spain delegates to en- 
list now. The successful Iberian 
defiance of the Motion Picture Ex- 
port Assn, embargo has given this 
country a conquistador halo in the 
eyes of its European neighbors. 
Germany is solemnly obliged to 
Spain for opening its market wide 
to across-the-Rhine product (a ma- 
jor phenomenon here in 1956). 
Italy is a warm cinema.ally as-a re- 
sult of a two-year old pact under 
which both countries have enjoyed 
unusual mutually beneficial friend- 
ly nation treatment. It should 
also be mentioned that quantity 
Italo - Spanish coproductions in 
1956, and currently more active 
than ever, have helped the Italians 
through a film crisis that almost 
proved fatal. 


Spain and other pool countries 
are not wearing blinders with re- 
gard to the patient resourcefulness 
required in demolishing bureau- 
cratic methods and thinking, pro- 
tective and nationalistic impedi- 
ments, and legislative hitches be- 
fore a European film pool gets onto 
solid ground. Some here think 
much agua will flow before an ac- 
cord is inked. 


Nevertheless, Spain’s Direcion 
General del Cine is enthusiastically 
behind the project, to a point 
where echeloners in. this govern- 
ment film branch are pushing for a 
new state-aid film code which-will 
be more consonant with the Euro- 
pean pool shape of things to come. 


Major revision will be the elimi- 
nation of import license-dubbing 
fees for all foreign films entering 
Spain. These fees at present con- 
stitute the local production-aid 
fund. Since there will be free 
film distrib access among all com- 
mon market adherents, Munoz Fon- 
tan’s plan is to gear Spain to com- 
mon market requirements by pre- 
paring now for free film boundary- 
crossing. With import -dubbing 


Continued from page 5 





fees banned, local distribs would 
pay much less overall to release 
foreign product in Spain. Saving 
would then be passed on to the 
exhib who, in turn, would pay it 
back to the government ‘in the 
form of a b.o. tax bite, which would 
become the source of state-aid te 
producers, 


It is also assumed that the 4-1 
distrib decree requiring the re- 
lease here of one Spanish film for 
every foreign four imported, will 
eventually become obsolete as it 
runs counter to the free-trade 
spirit on which the common mar- 
ket is based. 


Government film spokesmen here 
see the Berlin Film Festival, not 
Cannes, as the site where decisive 
four-nation parleys will take place. 
The switch from 4-1 to one of four 
is a dramatic move for Spain 
which will definitely sit in at Ber- 
lin with France, Germany and 
Italy to underwrite sweeping 
changes in film industry operations 
on the Continent. 


Mass. Bill to Supervise 
Union Welfare Funds May 
Affects Show Biz Crafts 


Boston, May 14. 
A bill, described as “the most 
far reaching of its kind ever pre- 
sented to a legislative body in the 
U. S.,” which would make 'Massa- 


chusetts the first state in the na- 
tion to create a watchdog state di- 
vision to supervise the adminis- 
tration of uniens’ health, welfare 
and retirement funds, was filed 
Wednesday (8) in both branches of 
the legislature. This could affect 
show biz crafts. 


It would require filing’ in pro- 
bate court of complete annual re- 
ports by trustees of 1,000 health- 
welfare funds operating in: the 
state, totaling hundreds of millions 
of dollars. Penalties for convic- 
tion on charges involving abuse of 
such funds would be a maximum 
five year sentence and/or $10,000 
fine. 


A new division in the state de- 
partment of labor would be set up 
with broad powers governing ad- 
ministration of such funds. 


The division would be headed by 
an exec director, to be appointed 
for a five year term by the Gov- 
ernor with the advice and consent 
of the Executive Council, at an 
anni salary of $12,000. 


“This legislation is a recognition 
.of the fundamental fact that man- 
agers of health and welfare trust 
funds, whether they be labor lead- 
ers employers or corporate fiduci- 
aries, are handling other people's 
money,” the sponsoring commis- 
sion members said. “This money 





belongs to working men and 





women and their dependents.” 





Wednesday, May 15, 1957 
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Film Reviews 
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Gunfight at the 0.K. 

Cerral 
ed pair, Holliday a reckless gam- 
bler and killer with small respect 
for the law, and in its develop- 
ment and exciting climax John 
Sturges has captured the stirring 
spirit of the period in his sock di- 
rection. 


Lancaster and Douglas enact the 
respective roles of Earp and Hol- 
liday, story opening in Fort Grif- 
fin, Tex., when the gun-handy 
Dodge City marshal saves the 
other from a lynch mob. Action 
moves then to the Kansas town, 
where Holliday, at first ordered to 
leave town but permitted to stay, 
helps Earp in gunning three bad- 
men. When the marshal heeds the 
plea of one of his brothers, mar- 
shal of Tombstone, for aid in 
handling the dangerous Clanton 
gang, Holliday ae ge Fong him 
and makes the fight his in final 
showdown. 


Both stars are excellently cast 
in their respective characters. 
Rhonda Fleming is in briefly as a 
femme gambler whom Lancaster 
romances, beautifully effective, and 
Jo Van Fleet, as Holliday’s con- 
stant travelling companion again 
demonstrates her ability in dra- 
matic characterization, John Ire- 
land ably portreys a hired gunman 
killed in the climaxing gun battle, 
Lyle Bettger provides roper 
menace as head of the anton 
gang and Earl Holliman does well 
by a deputy part. Colorful sup- 
pee is afforded by Lee Van Cleef, 

ed DeCorsia, Frank Faylen, John 
Hudson, Martin Milner, Dennis 
Hopper, DeForrest Kelley. 

Technical credits are above 
average, Charles Lang’s color pho- 
tography a decided assist. Warren 
Low’s editing is sharp, Hal Pereira 
and Walter Tyler’s art direction 
atmospheric and music score: by 
Dimitri Tiomkin helps set the 
mood. Frankie Laine sings the 
title song effectively. Whit. 





Night Passage 
(TECHNIRAMA-COLOR) 


James Stewart and Audie Mur- 
phy paired in sock western. 
Good outlook. 


eninciany 
Hollywood, May 14. 

Universal release of an Aaren Rosen- 
berg production; 
Audie Murphy; 
Dianne Foster, 
deWilde; features Jay C. Flippen. Di- 
rected by James Neilson. Screenplay. 
Borden Chase, based on story. by Norman 
A. Fox; camera (Technicolor), William 
Daniels; editor, ‘Sherman Todd; music, 
Dimitri Tiomkin, Previewed May 3, °57. 
Running time, 90 MINS. 
Grant McQaine ........06. James Stewart 
The Utica Kid 





costars Dan Duryea, 


eee eee eeeee 


Whitey Hartim .cccscoccess Dan Duryea 
Charlotte Drew .....sse4. Dianne Foster 
Verna Kimball ..;......-- Elaine Stewart 
Joey Adams .......... Brandon deWilde 


Ben Mimbelt -..:iesods:- Jay C. Flippen 
Will Renner ......:e0. Herbert Anderson 


Concho seeeeeceesee Robert J. Wilke 
a ee ere, Hugh Beaumont 
SMOG... i «+ dcsdhe cneeedes Jack Elam 
Howdy Sladen ...cccceccss. Tommy Cook 
Bee ED WW oc odds cecceeetes Paul Fix 
DL SE 0 cn eWebstdeentes Olive Carey 
rr, 2 | 3epeeeeyrerre; © James Flavin 
GE AGS ov 0 ce Fi oe beeue Donald Curtis 
DEG: DOGMON cccheodesecéc Ellen Corby 
Latigo 0.660 nb6000068 0454 00 ee 
Cran. c we veowevensseene Kenny Williams 
ry. ee eee eee Frank Chase 
PieR GORROR oo ccccteses Herold Goodwin 
DEE: . cc theeukete Harold Tommy Hart 
EMME 6 <>. cb seanacbedes Jack C. Williams 


Boyd Stockman 


cee eee eee eteee 


POG. vécteeeveinecosuves Henry Wills 
ROAM ...cecssesvecess Chuck Roberson | 
CHEE ccc cesweccdenee Willard Willingham 
Pe  »éteeeseres 66000 bOee Polly Burson 
BR dwh cles 66 onceunee od COE Patsy Novak 
BME. 000 0 0606 0c bGeeedese coer Ted Mapes 





Universal has paired stars of its 
two all-time high grossers, James 
Stewart (“The Glenn Miller Story’) 
and Audie Murphy (“To Hell and 
Back”), in this taut, well-made and 
sometimes fascinating western. 
B.O. 
chance of emerging as studio’s top 
money picture of the year. First 
use of Technicolor’s new wide- 
screen, anamorphic process, Tech- 
nirama, reveals an important 
photographic development which 
— boosts its grossing poten- 
tial. 

Borden Chase has fashioned his 
script around two brothers—Stew- 
art, decent, upright; Murphy, wild, 
a deadly gunman—for the Aaron 
Rosenberg production which car- 
ries an excitement and magnificent 
pictorial beauty in its fast 90- 
minutes’ running time. James Neil- 
son has directed with an eVe both 
to mounting story values and color- 
ful performances, with Dan Dur- 
yea, leader of the outlaw band of 
which Murphy is a member, sock- 
ing over a scene-stealing character- 
ization. The Technirama process, 
too, gives new depth and definition 
to photography, said to combine 
the principals of both VistaVision 
and CinemaScope, that lends ad- 
ditional interest. Pic was lensed 
in the Durango-Silverton region of 
Colorado. 

Plot carries a railroad-building 
backdrop. Stewart is a former 


Stars James Stewart, | < 
Elaine Stewart, Brandon | , 


Audie Murphy | " 


voltage gives this one aid 


from page % 


railroad employee recalled to hel 
transport the payroll to rail’s-end, 
previous attempts to take the 
money through rebelling work- 
ers having been stymied when out- 
law gang conducts series of raids. 
He comes involved with gang 
during a train holdup, losing coin 
temporarily when he entrusts it to 
a small boy to carry in a lunch- 
box. Later, at gang’s headquar- 
ters, he dons a gun, when it’s re- 
vealed he’s a former gunslinger. 
In a speedy windup, Murphy 
throws in with him in a blazing bat- 
tle with outlaws, and is killed sav- 
ing Stewart's life. 

Both stars deliver sound por- 
trayals, Murphy making up in color 
Stewart's greater footage. Duryea 
is immense as outlaw chief who 
isn’t quite certain whether he can 
outdraw Murphy, a wizard with a 
gun. Dianne Foster plays Mur- 
phy’s girl friend appealingly, 
Elaine Stewart provides glamour 
as wife of Jay C. Flippen, railroad 
superintendent, and Brandon de- 
Wilde has a meaty role as boy- 
member of the gang who unknow- 
ingly carries payroll dough. Strong 
support also is offered by Robert 
J. Wilke, Hugh Beaumont, James 
Flavin and Herbert Anderson. 

William. Daniels leads off su- 
perior technical credits with beau- 
tiful photography, Sherman Todd’s 
editing is tight and art direction 
by Alexander Golitzen and Robert 
Clatworthy fits story. Dimitri 
Tiomkin’s musical score is an 
added plus for pic. Ned Washing- 
ton collabing with him on two tune- 
ful song numbers, “Follow the 
River” and “You Can’t Get Far 
Without a Railroad.” Whit. 








Badlands of Montana 





Above-average program west- 
ern for supporting playoff in 
action market. 





Hollywood, May. 7. 

20th-Fox release of Regal production 
written, produced, directed by Daniel B. 
Ullman, Stars Rex Reason, Margia Dean, 
| Beverly Garland, Keith Larsen; features 
| Emile Mever, William Phipps, Stanley Far- 
rar, Rankin Mansfield, John Pickard. Cam- 
era, Frederick Gately; editor, Neil Brun- 
nenkant; musi¢, Irving Gertz; song, “The 
Man with the Gallant Gun,” Gertz and 





| Hal Levy; sung by Bob Grabeau. Pre- 
|} viewed April 30, 57. Running time, 75 
MINS. 

BOOTO == cccacvedeetseri.cs cee Rex Reason 
BET “Sw ovaccogtnieb ees ovens Margia Dean 
EE @ nc chccccbassaseece Beverly Garland 
SOR Te eee Keith Larsen 
 ccapenies cee ccecée Emile Meyer 
TEGGNES © 0 Ge 0 veh ons Hekgss + as Russ Bender 
ay Peers Robert Cunningham 
SAMMP™ occcvcccecsdovestocs Ralph Peters 
RM cide tees Egloccs voces Lee Tung Foo 
SUED ~~ co mecetisracte: Stanley Farrar 
TFAVIC = wepeccecercceses Rankin Mansfield 
| PR ee rrr rr William Phipps 
WED =~ kbc ete ccedese te John Pickard 
EE "2? oc@et6egecaews Paul Newlan 


Bank Teller 
Cavalry Sgt. 
nO Gh s oWbccececcse 
Bank Teller 


Sth eb eats ctoon’ John Lomma 
Jack Kruschen 
Elena Da Vinci 
George Taylor 


@eeeteeraeee 


Bank Manager ........ William Forester 
Paves: CURE esccccocstcccws Larry Blake 
Marshal Sloan ......... »-: Ralph Sanford 
Second Outlaw ........ William Tanner 
PD © nde pass b0b0d S06 Roydon Clark 
a a errr re Helen Jay 





A good story, well-directed and 
played,-makes “Badlands of Mon- 
tana” a better-than-average pro- 
gram western entry. 20th-Fox will 
have no trouble lining up support- 
ing playdates for it in the outdoor 
market. 


Daniel B. Ullman takes a three- 
way credit for the western enter- 
tainment, having written, produced 
end directed. The cast supplies 
good performances to help hold in- 
terest in the plot, which finds the 
hero forced to find shelter with 
an outlaw gang when a political 
opponent tricks him into a gun 
uel. He comes back from the 
wrong side of the law, however, to 
| clean up his home town and win 
i~  apenad chief's daughter at the 
i nnaie, 


Rex Reason is a very satisfactory 
|hero, convincingly handling the 
| acting and action demands of the 
| assignment. Beverly Garland is at- 
| tractively excellent as the daughter 
|of the outlaw chief, Emile Meyer, 
who decides loving a lawman isn’t 
so bad after all. Meyer also is ex- 
cellent, as are Keith Larsen, trig- 
ger-happy gang member; Margia 
Dean, widow of John Pickard, the 
political opponent who meets jus- 
tice if an early street duel; Wil- 
liam Phipps. Stanley Farrar, Ran- 
kin Mansfield, Ralph Peters, Rob- 
ert Cunningham, Russell Bender, 
Lee Tung Foo and others. 

The Regal Films production for 
20th-Fox release is _ effectively 
lensed in anamorphic RegalScope 
by Frederick Gately for a strong 
plus on sight values. Irving Gertz’ 
score is well-used. Also, he con- 
tributed the tune, “Man With the 
Gun,” lyrics by Hal Levy, which 
Bob Grabeau sings behind the title 
cards. Technical assists are all ex- 
cellent, Brog. 











The Seventh Sin 
 (C’SCOPE) 


eavy-handed turization of 

’ 'W. Somerset Maugham’s “The 

Painted Veil”; Eleanor Parker 
for marquee b 


Hollywood, May 14. 

Metro release of « David Lewis produe- 

3 Stars Eleanor Parker, Bill Travers, 

Ay mw youre Ae 

Franco Rosay; features en Corby. 

Directed by Ronald Neame. Screenplay, 

Karl Tunberg, based on W. Somerset 

Maugham novel, “The Painted Veil”; caii- 

Ray June; editor, Gene Ruggiero; 

music, iklos Rozsa. Previewed May 8, 
"57. Running time, 92 MINS. 


Carol Carwin Eleanor Parker 
Bill Travers 
George Sanders 
ee Jean Pierre Aumont 
Mother Superior ........ Francoise Rosay 
Sister St. Joseph ............ Ellen Corby 


This re-make of Metro’s 1934 
version of W. Somerset Maugham’s 
novel, “The Painted Veil,” has 
Eleanor Parker in the Greta Garbo 
role. Plot is old-fashioned by to- 
day’s concept and little has been 
done to alleviate its heaviness, with 
the result pic will need all the 
draw of the Parker name to just 
break even. 


David Lewis production unfolds 
in Hong Kong and a remote sec- 
tion of China where star, after 
cheating on her bacteriologist hus- 
band, accompanies him when he 
travels there to fight a cholera 
epidemic. Karl Tunberg screenplay 
attempts to show her regeneration 
from a shallow, loveless woman 
into a.deeply feeling individual, 
but transformation doesn’t come 
off very well, even when she as- 
serts her love, too late, for the 
husband who dies of the plague 
when he doesn’t have the resist- 
ance to throw off disease. 

Ronald Neame’s direction fails 
to arouse much interest in his 
characters with sible exception 
of George Sanders, a witty and 
cynical Englishman who befriends 
doctor and his wife in plague-in- 
fested town and who manages to 
rise above part. 

Miss Parker is beautiful but 
lacks sympathy, and Bill Travers, 
as her husband, plays an oblique 
character as hard for the spectator 
to understand as the star professes 
him to be. Jean Pierre Aumont is 
a Hong Kong diplomat with whom: 
femme carries on an affair, Fran- 
coise Rosay is another mother su- 
perior of a convent in stricken 
Chinese city and Ellen Corby one 
of the sisters. Judy Dan, in for a 
single brief sequence, is lovely as 
Sanders’ Chinese wife. 

Art direction by William A. 
Horning and Daniel B. Cathcart 
strikes an appropriate exotic note 
for good production values, and 
Ray June’s camera work is artistic. 

Whit, 


- Baileut at 43.000 











Swan song from Pine-Thomas. 
Based on TV yarn. Theatre 
prospects okay. 





United Artists release of a 
Themas-Shane production. Stars 
Payne, Karen Steele, Paul Kelly. Co-stars 
Richard Eyer. Directed by Francis D 
Lyon. Story and Screenplay, Paul Monash; | 
editor, George Gittens; music, Albert 
Glasser. Previewed April 26, 57. Running 
time, 78 MINS, 


Major Paul Peterson ..,..... John Payne 
Carel PetesGem «ons crescacs Karen Steele 
Colonel Hugheg .........s5++. Paul Kelly 


Kit Peterson 
Frances Nolan 


Richard Eyer 
o fT nbege ts Constance Ford 


Capt. Mike Cayallero..... Eddie Firestone 
LS. Simmons ..ccrccevecd Adam Kennedy 
eR CN ey Pee Gregory Gay 
Major Goldman .......+..+.- Steven Ritch 
TCR TIGTAM ccccciseccse Richard Crane 





“Bailout at 43,000” shapes up as 
a fairly suspenseful adaptation of 
the Paul onash yarn first pre- 
sented on “Climax” over CBS tele- 
vision last spring. Enough com- 
mercialism to rate it okay for the 
general market. 

As a sidelight, “Bailout” is the 
87th—-and last—film to be made 
under the Pine-Thomas banner. 
The first 84 were produced for 
Paramount by William C. Thomas 
and the late William H. Pine; the 
last three for United Artists by 
Thomas and Howard Pine, Wil- 
liam’s son.) 

Story, which author Monash also 
has screenplayed, deals with the 
Air Research and Development 
Command branch of the Air Force; 
more specifically, the ARDC objec- 
tive to develop and test under 
actual flying conditions a down- 
ward ejection seat for B-47 high- 
altitude jet bombers. 

Central character is John Payne, 
called back into active service and 
requested by Paul Kelly, head of 
project, to serve on the ARDC 
team. Kelly senses a certain nery- 
ousness in Payne, and selects two 
other officers to precede him in the 
bailout tests. ayne, meantime, 
takes the mové by Kelly, whose 
judgement he _ respects, having 
flown with him in the Korean war, 
as a Jack of confidence in his ability 
and thus becomes unsure of him- 
self, uncertain as to whether he’ll 
chicken’ out when his turn does 
arrive. Making the first bailout is 
Eddie Firestone, who lands with a 
broken neck, following which 


Adam Kennedy, second-in-line, is 
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suddenly hospitalized for an emer- 
gency appendectomy. It comes 
ayne’s turn, he goes through with 
the jump and the test is proven a 
success. It also leaves Payne with 
faith in himself reaffirmed and 
assured of future peace of mind. 

Payne moves through his role 
with ease and assurance, while 
Karen Steele is okay in the rather 
thankless part of his wife. Film 
is last for the late Paul Kelly, and 
his performance here is a good one. 
Among others showing up well are 
Richard Eyer, as Payne’s youn 
son; Constance Ford, the wife o 
flyer Richard Crane; and Eddie 
Firestone. 

Direction of Francis D. Lyon, 
while a little off on the pacing, is 
generally okay and brings out the 
o— cast performances. Lionel 

indon’s camera work, tops the list 
of good technical contributions. 

Neal. 


Hot Rod Rumble 
More madcap youth stuff well 


done. Teams with “Calypso 
Joe.” 








Allied Artists release of Naciretha pro- 
duction. Stars Leigh Snowden, Richard 
Hartunioa, Wright King; features Joey 
Forman, Brett Halsey, Larry Dolgin, John 
Brinkley, Chuck Webster, Ned Glass, Phil 
Adams, Joe Mell. Directed by Leslie H. 
Martinson. Screenplay, Meyer Dolinsky; 
camera, Lester Shorr; editor, Richard C. 
Meyer; music, Alexander Courage. Pre- 
viewed May 1, ’57. Running time, 79 MINS. 


Fine programmer, boasting an 

interest-holding storyline enhanced 
y good acting and direction. 

Stacked with juve appeal,. “Hot 
Rod Rumble” is being teamed by 
Allied Artistsaas a double-bill with 
“Calypso Joe.” 

The Meyer Dolinsky screenplay 
centers around Richard Hartunian, 
member of the “Road Devils” hot 
rod club and fairly unpopular be- 
cause of his eccentric m»nnerisms. 
Thus ,after a verbal battle with girl 
friend Leigh Snowden, he draws 
the blame when the car in which 
she’s being driven home by another 
club member is harassed by a h 
rodder along a dark road, causing ; 
a wreck which injures her and kills 
the driver. Actually, the unseen 
driver was Wright King, also a club 
member and supposed friend of 
Hartunian’s, who caused the wreck 
after being rebuffed by.Miss Snow- 
den. Naturally, by time of The Big 
Race (which, of coursé, Hartunian 
wins), King’s guilt has been dis- 
covered and Hartunian draws apo- 
logies from ali concerned, 

Hartunian, newcomer from east, 
turns in an extremely interesting 
performance — most notable be- 
cause of its marked similarity in 
voice and style to Marlon Brando. 
In this case, however, it fits well 
into the particular characterization 
to result in a fine overall enact- 
ment. 

Miss Snowden, a bit heavier than 
usual, is okay in the femme lead, 
as is King in third starred part. 
Good as other club members are 
Joey Forman, Brett Halsey and 
Larry Dolgin. 

Leslie H. Martinson’s direction is 
a definite plus asset, giving film a 
good pacing and working especially 
well in conjunction with camera- 
man Lester Shorr to capture the 
various racing sequences. Also on 
the credit side is the background 
score by Alexander Courage. 

Film was produced by Norman 
T. Herman, with David T.. Yokozeki 





é6t | of a high order. 


\ 

the esome, distasteful clin 
details whereby the crazy scienticn 
accumulates the odd organs with 
which to assemble the creature to 
which he finally exultantly gives 
life. As this is the first time the 
subject has been depicted in color, 
all the grim trappings are more 
vividly impressive. In ‘ts present 
forme pic = — i own audience 
evel, and shou rove hi 
profitable. ‘ snd 


Story is unfolded to a priest 
while the infamous Baron Franken. 
stein is lho vanany execution for 
multiple murders he vainly protests 
have been committed by his man- 
made monster, In the flashback he 
is seen aS a young boy avid for 
scientific pe eae and sharing with 
his tutor his determination to build 
up a human being through chemi- 
cal eg, em and graveyard 
snatchings. When their abominable 
purpose has been achieved, the 
tutor breaks off the unholy alliance, 
realizing the appalling conse- 
quences when the dreadful thing 
escapes, 


Peter Cushing gets every inch 
of drama from the leading role, 
making almost believable the am- 
bitious urge and diabolical accom- 
plishment. Melvyn Hayes as the 
child skilfully conveys the ruthless 
self-possession of the embyro man. 
Robert Urquhart convincingly 
marks the change of character 
from the young tutor to the dedi- 
cated scientist who ultimately 
rebels, while Hazel Court has little 
to do but grace the bachelors’ table 
and oxerees hearer on her wedding 
eve when she ferrets out the dread 
secret and gets caught in the mon- 
ster’s clutches. ‘: 


Valerie Gaunt is more vibrantly 
attractive as the Baron’s discarded 
mistress while er Lee 
arouses more of pity than horror 
in his interpretation of the crea- 
ture. His death as a living torch 
plunging into a vat of acid is one 
of the most realistic of the spec- 
tacular highlights. 

Direction and camera — are 

em, 





Ikara 
(To Live) 
(JAPANESE) 


Paris, May 7. 


Toho production and release. Stars 
Takashi Shimura: features Miki Odaga)i, 
Nobuo Kaneko, Kyoko Seki, Makoto Ko- 
bori. Directed by Akira Kurosawa. 
Screenplay, Kurosawa, Shinotu Hashi- 
moto; camera, Asaichi Nakai; editor, 
Hideo Oguni, Kurosawa; music, Fumio 
Hayasaka. Preemed in Paris. Running 
time, 140 MINS&, 


OlG Mam wccccccccsceces Takashi Shimura 
DE <0c vibe bee 400m ehbewed Miki Odagiri 
Nobuo Kaneko 


Pn Wodbettensese vee gihGes 
Son’ Kyoko Seki 


s Wife 
Writer 





Here is an intrinsically Japanese 
film impregnated with western 
techniques, making this an unusual 
offbeater that should be a natural 
for U.S. arties. -Its theme of a 
dying man’s self realization is 
downbeat but never grim. Story 
emerges a profound experience 
probing an ordinary man’s last 
days and its implications on friends 
and co-workers. It is technically 
excellent with a telling Occiden- 
tal-type musical score, 

Its theme, length and Japanese 
emotional patterns may limit this, 
at first, to specialized U.S. spots. 
But crix praise and word-of-mouth 
could build it into a’ substantial 





serving as executive producer. 
Both rate a bow. Neal. 


Curse of Frankenstein 
(BRITZSH-COLOR) 


Remake of classic thriller 
should satisfy sensation-seek- 
ers. Peter Cushing top ranking 
in mad scientist role. 


London, May 7. | 

Warner release of a Hammer (Anthony 

Hinds) production. Stars Peter Cushing, 

Hazel Court, Robert Urquhart, Christo- | 

pher Lee. Directed by Terence Fisher. | 

Screenplay, Jimmy Sangster, based on | 
classic by Mu&ry Shelley: camera, 











Jack 
Asher; editor, James Needs; music, Leon- 
ard Salzedo. At Warnér Theatre, London. 
Running time, 82 MINS. 

Baron Victor Frankenstein Peter Cushing 
The Creature Christopher Lee 


Dali's. 000 bo0000 04 Hazel Court 
Paul Krempe .........; Robert Urquhart 
GE na nd dao 000 804000 See Valerie Gaunt 


Aunt Sophia .. Noel Hood 
Se <a co aishdedpenaeses Marjorie Hume 
The Young Victor Melvyn Hayes 
The Young Elizabeth ....... Sally Walsh 
Professor Bernstein ....Paul Hardtmuth 


SD. wit actcose caves Fred Johnson 
ES: ss Os 6 5.6006 9 Claude Kingston 
Schoolmaster ...........---- Henry Caine 
| Oe .. Michael. Mulcaster 
BEE tice tad Cpe occctas Patrick Troughton 
DD. . wipeoncesdvaceeua Joseph Behrman 
Burgomaster . .......... Hugh. Dempster 
Burgomaster’s Wife ....... Anne Blake 
Father Felix ......cscese Ra nd Rollett 
re SNe ee ex Gallier 
ft MTEC ee Ernest Jay 
Pn". 65.4 « Soqghes 6eaied J. Trevor Davis 
A Tramp ...:... eacey .., Bartlett Mullins 
Second Priest ..........+5 Eugene Leahy 


This British version of the classic. 
shocker well deserves its horrific 
rating, and praise for its more 
subdued handling of the macabre 
story. The emphasis lies not so 
much on the uncontrollable biocod 
lust of the created monster as on 





grosser. U.S. indies crying for 
product may go for this. 


Director Akira Kurosawa, known 


'for his “Rashomon” and his “Mag- 
| nificent Seven,” here unspools a 
| work of compassion. An ordinary 


white collar worker, an aging head 
of a public work’s bureau, finds he 
has cancer and a few months to 
live. He tells nobody but finds that 
he is really alone and estranged 
from his son and daughter-in-law. 
He suddenly sees that his life has 
been dull and useless, wasted in an 
office from which he has not been 
absent in 30 years. 

He draws out his money, which 
he has painstakingly saved for his 
son, after becoming an early wid- 
ower, and goes out into the Tol, 0 


jnight. He meets a deadbeat poct 


in whom he confides. They go out 
on the town, and a westernized, 
garish nightlife, fs unfolded in 
nightmarish profusion. Death is 
evident in his outlook and, at 
times, envelops his companion and 
the people they meet. 

He goes home where his uncom- 
prehending son reproaches him. 
Meeting one of his office girls, he 
finds her new job, that of making 
toys for children, gives him a sud- 
den goal. He will push a needed 
children’s playground through all 
the bureaucratic red tape. He does 
it, and dies on one of the new 
swings, 

Half of the film is told in the 
third person and half is his sacri- 
fice as seen through eyes of 
guests at his funeral. Kurosawa 
performs a tour-de-foree in keep- 
ing a dramatic thread throughout 
aind avoiding the mawkish. It '!5 
eminently filmic in form and su- 
perlatively acted. Mosk. 
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New ‘Cold Focus Gate’ Dissipates Heat: 
‘License Assigned Tarc Electronics 


New development in projection 


lighting, which in concept could 
have a revolutionary effect on the- 
atre operation, has been patented 
by the Cahill-Merrill Projector 
Corp. Exclusive licensing rights 
are held by Tare Electronics, of 
Westbury, Long Island. 

George Gordon, a director of 
C-M and head of Tarc’s projection 
division, stated in a telephone con- 
versation from Westbury that the 
projection device, which is called a 
Cold Focus Gate, removes all ef- 
fects of heat on film. Heat is dis- 
sipated as fast as it is generated 
and there simply can't be any dam- 
age done to prints, he added. 

Drive-ins particularly would 
benefit, according to Gordon. Cold 
Focus Gate allows for the shooting 
of up to 450 amperes through a 
carbon, thus providing sufficient 
lighting to run a film performance 
outdoors at sundown, and render- 
ing unnecessary the wait for semi- 
darkness. An extra show, which 
would increase the boxoffice poten- 
tial considerably, could be sched- 
uled with the new heat-dissipating 
approach. 

Gordon said conventional thea- 
tres could provide a 3-D effect with 
the extra illumination on screens 
and the detail and background of 
night scenes in a picture take on 
greater pictorial strength with the 
invention. 

He cited advantages, too, for tel- 
evision where rear projection is 
used. 

Final decisions on production of 
the equipment have yet to be made, 
according to Gordon, who added 
demonstrations already have been 
held before audiences of éngineers 
and these have proved the merit 
of the system. 

Exhibitors would be required to 
retool for any switchover to the 
ultra high intensity operation, in- 
cluding the installation of two pro- 
jectors at $4,500, said Gordon. 


LOUIS M. PESCE TOPS 
N.Y. FILM “CENSORING’ 


Albany, May 14. 
Appointment, effective Thursday 
(9), of Louis M. Pesce as director 
of the State Education Dept.’s Mo- 
tion Picture Division—after eight 
months’ service as acting director 
and almost four years as a review- 
er, may bring him closer to the 
spotlight and may make him more 
articulate, but no important change 
in the pattern of operation will 
presumably be observable. e 
Pesce’s temporary administration 
of the “sensitive and difficult” post 
was closely watched and highly 
commended by the Board of Re- 
gents and the State Commissioner 
of Education, James E. Allen Jr. 
They decided that Pesce, who had 
finished first, a year ago, in a civil 
service examination for assistant 
derctor, warranted promotion. 
Keeping a watchful eye on Pesce 
has been Hugh M. Flick, former 
director of MPD and present exec- 
utive assistant to the Education 
Commission. Flick is department’s 
top authority on film censorship. 
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Sinatra Sues Look Mag; 
Says His Standing Hurt 
As Teenagers’ Favorite 


Los Angeles, May 14. 

Look Magazine’s article “Talent, 
Tantrums and Torment” was con- 
ceived out of “malice,” Frank 
Sinatra charged in a $2,300,000 
libel suit filed in Federal Court 
here. Bill Davidson, who authored 
the piece, also was named a de- 
fendant by Sinatra. 


Complaint contended Ahe article 
grew out of a Look threat to print 
an “uncomplimentary” article 
after he had-called off a deal to 
do an autobiographical series for 
the magazine with writer Jimmy 
Cannon. Sinatra said he and Can- 
non were not able to get together 
and since the singer felt he was 
not personally obligated to do the 
piece, he notified Look that the 
deal was off but offered to re- 
imburse the magazine for any ex- 
penses, 


Complaint filed by Gang, Kopp 
& Tyre took an unusual tack in 
referring to certain items in the 
Look article as “untrue” but de- 
clining to specify them “out of 
respect for public decency and 
morals.” Some of the anecdotes, 
the complaint added, were “lewd, 
lascivious and_ scurrilous” and 
similar to those contained in “what 
are popularly known as ‘scandal 
magazines’.” 

Sinatra said that truth and fic- 
tion were interwoven in the David- 
son article and that much of it was 
injurious to his reputation among 
teenagers who would be permitted 
to read it since it was printed in a 
“family magazine.” Among the 
stories Sinatra flatly denied was 
the one concerning his alleged 
brushoff of Rep. Rayburn at the 
Democratic National Convention. 
Complaint quoted a wire from 
Rayburn as specifying that ‘no 
such meeting occurred.” He also 
denied incidents involving a prop 
boy and denied that he was “un- 
kind, unfair, cruel or mean to the 
‘little man’,,” or that he was feud- 
ing with Judy Garland, or that he 
bullies his employees. 

Complaint added that the David- 
son piece gave the impression 
Sinatra: was “neurotic with suicidal 
tendencies (and is) ... a libertine.” 
Singer emphasized, however, that 
he is not suing on those particular 
items because he doesnt’ want to 
allow Look to inquire into his pri- 
vate life. 


TEXAS FILM CO. SET 
WITH COLUMBIA PIX 


Houston, May 14. 

Tom Payne, prez of Horizon Film 
Productions, newly formed Texas 
film making firm has disclosed an 
agreement with Columbia Pictures 
to distribute from four to six films 
to be produced by his firm. Former 
Western star Don (Red) Barry will 
direct and Columbia will furnish 
technical facilities. 


The first pic, “Ghost Horse,” will 
be shot near Kerrville in late June. 
Fran Bennett of Dallas and Brett 
Halsey, will be “stars.” 


$5,000 Brings 49 
Columnists to Act 
‘In Teacher's Pet’ 


It cost Paramount and the Bill 
Perlberg-George Seaton unit about 
$25,000 to carry out the journalists- 
into-thespians transformation gim- 
mick for “Teacher’s Pet.” That 
covers the transportation and 
bivouac expenses plus union-scale 
remuneration for the 49 newspaper 
people brought to the Coast to ap- 
pear in the picture. Par’s payoff 
obviously is in the line-o-type al- 
ready set and due in the future for 
all papers involved. 

Here’s the list of fourth estaters 


who went on camera for “Teacher”: 

Boston: Elinor Hughes, Herald; Leo 
Gaffney, American Advertiser; Marjorie 
Adams. Globe. 

Buffalo: Bill Barney and W. E. J, Mar- 
tin, Courier-Express; Ardis Smith, Eve- 
ning News. 

Chicago: Nate Gross, American: Irv 
Kupcinet, Sun-Times; Sam Lesner, Daily 
News; Herb Lyons, Tribune; Ann Mar- 
sters, American. 

Cincinnati: Ed Chapin, Times Star; E. B. 
Radcliffe, Inquirer. 

Cleveland: Ward Marsh, Plain Dealer. 

Columbus: Norman Nadel, Citizen. 

Dayton: A. S. Kany, Herald. 

Des Moines: Carl Gartner, Register. 

Detroit: Helen Bower, Free Press; Wal- 
ter Stevenson, Times. 

Fort Worth: Jack Gordon, Press, 

Hartford: Allen Widen, Times. 

Houston: George Christian, Post; Leon 
Forcheimer and Paul Hochuli, Press. 

Indianapolis: Jackie Freers, News. 

Little Rock: Gene Fretz, Gazette. 

: Memphis: Edwin Howard, Press Scimi- 
ar. 

Miami: George Bourke, Herald. 

Minneapolis: Dave Silverman, Star. 

Nashville: Bob Battle, Banner. 

Newark: Jerry Nusbaum, Star Ledger. 

New Orleans: Ed Brooks, Times-Pica- 
yune. 

New York: Frank Quinn, Mirror. 

Oakland: Theresa Cone, Tribune, 

Ogden: Alice West, Standard. 

Phoenix: Pat Smith, Republic. 

Pittsburgh: Harold Cohen, Post Gazette; 
Kap Monahan, Press. 

Rochester: Hamilton Allen, Times 
Union. 

Salt Lake City: Bob Halliday, Tribune; 
Howard Pearson, News. 

San Antonio: Tem McGowan, Express. 

San Francisco: Paine Knickerbocker, 
Chronicle; Bob Hall, Call Bulletin. 

Seattle: John Voorhees, Post-Intelli- 
gencer. 

St. Louis: Myles Standish, Post Dispatch. 

Toledo: Ray Oviatt, Blade. 

Tucson: Bernard Sedley, Citizen. 








Washington: Jay Carmody, Star. 





Are Nudes Naughty in Repose? 


Massachusetts’ Top Jurists Ponder Sinfulness of Bare 


Skin in 


Boston, May 14. 


Whether nudity is obscene and/| fess error here?” inquired Chief 
whether a Fall River, Mass., judge | Justice Raymond S. Wilkins. “I 
\am not in a position here where I 


erred in declaring it so in the case 
of the film, “Garden of Eden,” is 
being taken under. advisement by 
the full bench of the Massachusetts 
Supreme Court. The Supreme 
Court was asked to rule on whether 
“unrestrained nudity” in itself can 
be construed as obscene “as a mat- 
ter of law.” 

The question came up while the 
court was hearing the appeal of 
Benjamin P. Rogers of Brookline 
and Antone Moniz of Fall River, 
who were convicted and fined. for 
showing the film in Fall River last 
year. Justices of the high bench 
attended a special showing of the 
disputed film to acquaint -them- 
selves with the film’s content. 
Later attorneys for the two men 
argued that Superior. Court Judge 
Harry Kalus had been in error 
when he ruled the film was ob- 
scene and did not permit the ques- 
tion to go to the jury. 

Attorney James A. Heaney, coun- 
sel for Moniz, also argued that 
there was “nothing but mere nud- 
ity in this film.” Concerning the 
ruling by Judge Kalus, Bristol 
County Asst. Dist. Atty. John J. 
Harrington said his office believes 
there is “obscenity in the picture, 
but conceded it could not develop 
anything to argue there was ob- 
scenity as a matter of law. 





Sunlight 


“Do I understand that you con- 


can honestly argue before the Su- 
|preme Judicial Court that the 
|judge was correct,” Harrington 
| said. 

Defense Counsel sere | argued 
| that the jurors and hot the judge 
ishould have ruled on “Garden of 
| Eden,” and cited a Supreme Court 
|decision. (This resolved about the | 
|}point of how much alcohol there 
| was in a bottle of Jamaica ginger. 





|The judge had ruled there was 


|80% and the Supreme Court re- | 


|versed his verdict, saying it was 
| the jurors’ duty to assess the} 
}amount of alcohol if any.) Asst. 
Dist. Atty. Harrington countered 
by claiming that “unrestrained nud- 
ity is not obscene” as a matter of 
law, but may be as a matter of 
fact. ‘The district attorney’s office 
believes there is obscenity in this 
picture,” he stated. 

Atty. Heaney said the film only 
showed vacationists at the nudist 
camp swimming, riding, boating 
and sun bathing in their skins 
without any suggestive action. Nud- 
ity alone, he argued, is not obscen- 
ity and may be seen in any art 
museum and even on tv, in pictures 
of native life in primitive places. 

The film was shown in the Em- 
bassy Theatre in Fall River in Jan- 








uary, 1956, 


Film Classics, Out of Biz Seven Years, 
To Pay Further Sum to Creditors 


+> 





Can. Ad-Pub Official 
Reaping Bonanza With 


* Creditors of Film Classics, one. 


time indie distribution outfit which 
went out of business almost seven 
years ago, will get onother divideng 
following a decision handed down 


TV Scripts Turned Films a : Justice Willams mice 


Ottawa, May 14. 

A Canadian writer of advertising- 
publicity origin is hitting the show 
business literati jackpot with 
scripts, which scored successfully 
on television, now being turned 
into feature productions and pro- 
viding, of course, a bigger payoff. - 

‘He’s Arthur Hailey, who operates 
his own ad-pub company here ‘he 
formerly edited a trucking trade 
magazine), whose “Flight Unto 
Danger” began rolling on the Para- 
mount lot in Hollywood this week. 
Originally presented on the Alcoa 
Hour, NBC-TV, the property was 
purchased by Hall Bartlett Produc- 
tions from Hailey for $21,500 plus 
5% of the net profits and another 
$6,000 for his doing the adaptation. 
Film version, re-titled ‘‘Zero Hour,” 
stars Dana Andrews. 


Writer sailed for England last 
week for his first visit in 10 years 
(born a Briton, he’s now a Cana- 
dian citizen). He went over to at- 
tend the premiere of “Time Lock,” 
his original tv’er whose rights were 
sold to Romulus Films at a flat 
$25,000. : 

“Lock” was Hailey’s third tv 
play, “Flight " was the first, and 
his second, “Shadow of Suspicion,” 
is being presented on BBC-TV via 
kine. Also skedded for BBC-TV is 
his fourth, “Course for Collision,” 
which was done on the CBS-TV 
network April 28. * 


Neither “Suspicion” nor “Colli- 
sion” have been picked up fcr fea- 
ture production as yet. He has an- 
other scripted but not presented 
anywhere yet, titled “Seeds of Pow- 
er.” This is set in 1972 and has 
the President of the United States 
winging to a confereace in Mos- 
cow. He learns that his plane will 
cross the path of a Soviet H-bomb- 
er headed for New York and de- 
cides to crash into it. 


ALLIED REALIGNMENT 
WITH COMPO SNAGGED 


By FRED TEW 
Detroit, May 14. 

A previously agreed upon plan 
for Allied States to rejoin COMPO 
hit a snag when a telegram listing 
new conditions was received from 
COMPO toppers just before A\l- 
lied’s National Board was to take 
action at its spring meeting at the 
Whittier Hotel here. Allied took 
a conciliatory attHude, however, 
hoping to fron out the new con- 
flicts in future talks, 

The wire was signed by Abe 
Montague, Robert Coyne and Sam 
Pinanski. Major objections Al- 
lied officials listed were a unit 
rule policy in which Allied would 
have only one of eight votes, put- 





iting it on a par with smaller 


groups. Also, Allied officials said 
inadequate control of money was 
obvious in COMPO’s new condi- 
tions. 

The National Board passed a 
resolution empowering members 
to testify before the Justice Dept.’s 
antitrust division. 

In an address before the con- 
current 38th annual convention of 
Allied Theatres of Michigan, Busi- 
ness Analyst Albert E. Sindlinger 


blasted distributors for failure to} 


pre-sell films. 


“That is bad judgment,” he} 
said, “because our surveys show} 
120 million people consider going} 


to the movies each week while 
only about 30 million actually go 
The potential business is there if 
the movie industry would proper- 
ly present its product by pre-sell- 
ing it before offering it to the 
public—like auto and’ soap firms 
do, for instance.” 

“Funny Face” is an example of 
failure to pre-sell with the result 
that it is drawing only half the 
audience. it could, Sindlinger de- 
clared. “It is the old story that 
people have to know something 
about the preduct before they buy 
it and the movie industry just isn’t 
investing the time and the money 
to pre-sell product,” he said. Show- 
men have surrendered the art of 
showmanship to smart merchan- 
disers -not in the entertainment 
business, Sindlinger added. 


His ruliang held that Classics is ep. 
titled to an undetermined amount 
which Eagle Lion collected on cer. 
tain distribution pacts. Latter were 
originally serviced by FC, but were 
taken over by Eagle from June 19 
1950, until Aug. 4 of that year. 


Decision followed recent trial of 
a damage suit brought by Irving 
Kauman, FC creditors’ assignee 
against ELC and several lesser de. 
fendants. Among other things 
Kauman asked $1,000,000 damages 
on the grounds that FC was fraud. 
ulently induced to turn over all! of 
its assets to ELC. But Justice 
Hecht disallowed this claim be 
cause “there is no proof of the 
fraudulent representations.” 


While there was nothing fraudy. 
lent about the transaction, the 
court ruled that Eagle was guilty of 
converting Classic’s assets in re. 
spect to the distrib pacts since 
there was no valid agreement coy. 
éring the deal. Jurist added thai 
if the plaintiff receives the amounts 
collected under the release con. 
tracts, less the cost of collecting 
same .. . it will right the wrong 
done to FC by the conversion. 


Justice Hecht urged the litigants 
to agree on a form of judgment in 
keeping with his recommendations, 
Otherwise, the court warned, a 
referee will be named to fix dam. 
ages. Under the ruling FC is also 
to recover accounts receivable of 
$24,309, less certain costs. In ad- 
dition, FC creditors will get “fair 
market value” on June 10, 1950, 
of furniture and other personal 
Boney belonging to the defunct 

rm, 


Eagle Lion Classics, incidentally, 
ceased to operate early in 1951 
when all of its product was ac 
quired by United Artists. A sub. 
sidiary of the then Pathe Indus- 
tries, ELC was headed by Arthur 
B. Krim. Now UA prexy, he was 
j member of a syndicate which ac- 
quired management of the con- 
| pany in February, 1951. 








VANDALS CLOSE THEATRE 





Seats Slashed—Appeals, Investiga- 
tions Fruitless at Wilson, N. Y. 





Buffalo, May 14 

Wilson Theatre at Wilson, N. Y., 
| hear here has closed as a result of 
| juvenile vandalism. A sign was 
| posted on the marquee Sunday 
| reading “Some Teen-Agers Closed 
| This Theatre.” 

| Francis A, Tate, who has oper- 
, ated picture houses in.the area 
|for the past 20 years stated that 
/over 50 seats have been slashed 
|recently and the screen damaged 
| by gum, fruit and vegetables dur- 
ing the past few months. Rest 
| rooms have also been damaged con- 
sistently, 

| Appeals to young patrons, of- 
| fers of reduced admission prices 
|}and investigations by state troop- 
|ers and deputy sheriffs have been 


| unavailing with the management 
| how giving up the fight. 


enn 
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| FILM SUPERVISOR 


|} National ergenizetion has need fol 
Film Supervisor with director and 
cutter experience. Must have experi: 
ence in field of motion pictures and 
television. Prefer staff experience 
with lerge motion picture company 
particularly in short subject field 
Must be willing te travel extensively. 
Salary commensurate with experience 
Resumes reviewed promptly. 


Box V-30142, VARIETY, 
154 W. 46th St., New York 36 














—RADIO-CITY MUSIC HALL— 
Rockefeller Center 4 
GREGORY PECK + LAUREN BACALL 


Lal 
“DESIGNING WOMAN” 
In CinemaScope and METROCOLOR 
Ax. M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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GEORGE KARR 


For designing 
the wonderful gowns 
I wear in 


“THIS COULD BE THE NIGHT” 





Currently: 


ST. REGIS MAISONETTE 
New York 


(May 19 and June 16) 
ED SULLIVAN SHOW, CBS-TV 


“THE STRANGE ONE” 
(Columbia Pictures) 


“THIS COULD BE THE NIGHT” 
(M-G-M) 





Publicity: FRANK GOODMAN | Management: BARRON POLAN 
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Accusations Fly at WGAW Meet; 
Defeat Moves to Delay Election 


Hollywood, May 14. 
Election of Writers Guild of 


America West will be held May 21, 
following two unsuccessful efforts 
by the council to postpone it in 
what has been one of the most tur- 
bulent campaigns in Guild history. 
The council’s first effort to delay 
the vote via a constitutional amend- 
ment was dropped after member- 
ship criticism, and the second, also 
via an amendment, aborted when 
a quorum failed to show at the 
N.Y. branch meeting Thursday 
night (9), held concurrently with 
the meeting on the Coast. Only 
about 40 of a necessary 90 needed 
for a quorum appeared in Gotham. 


Defeated amendment would have 
postponed the election and allowed 
more names to be added to an 
indie slate in the tv-radio branch. 
When the Manhattan quorum 
didn’t appear, the Coast legalites 
for the council tried to talk eastern 
brethren into polling their mem- 
bers by mail, but were flatly 
turned down by N.Y. which termed 
any further delay unconstitutional. 


Hollywood meeting was marked 
by verbal fireworks, with attacks 
both on the council and on exec 
director Frances Inglis. Ben Starr 
of the tv-radio nominating commit- 
tee suggested that if Miss Inglish 
was responsible for a factional fight 
within the Guild it might he best 
for the Guild to buy out her con- 
tract and replace her. Irving Giel- 
gud also took note of the Inglis 
issue, saying if it had reached the 
point where she is such a contro- 
versial figure, perhaps the Guild 
should look into the matter of oust- 
ing her. 


Called ‘Informer’ 


Erna Lazarus, who originally in- 
formed the council and former na- 
tional chairman F. Hugh Herbert 
of a caucus which she believed was 
not proper, defended her belief 
that selection of tv-radio nominees 
at that meeting was not ethical. 
She was termed an “informer” by 
Starr. Miss Lazarus also deplored 
leaks to the press, complained that 
news about council sessions which 
were supposedly hush-hush was 
appearing in DaILy VARIETY. 


David Dortort, who resigned as 
prexy of the tv-radio branch in 
protest at the council’s condemna- 
tion of the tv-radio nominating 
group—a condemnation later re- 
scinded—said one month the Guild 
spent $27,000 although it took in 
$25,000, and criticized the council 
and administration of the Guild. 
He is a former council member. 


Emmet Lavery gave a pitch for 
unity, saying it was time writers 
stopped attacking each other, and 
present a unified front. Dan Tara- 
dash, Dan Fuchs and Frank Nugent 
defended the council’s position, 
and a passing reference by Tara- 
dash to the “philosophy” of the 
opposition was immediately de- 
nounced by a number of writers, 


(Continued on page 48) 


U. of Mich. Prof Lauds 


ABC-TV News Style As 
Key to ‘Editorializing’ 


A professor of television at the 
U. of Michigan declared that the 
FCC leaves video stations suffi- 
cient berth in taking a stand on 
controversial issues. Prof. Garnet 
Garrison, director of the school’s 
tv department, said he’d “like to 
see news presentation such as that 
on ABC” with a number of com- 
mentators of “somewhat different 





points of view given a free hand.” | 


“Tf a radio or television station 
is meeting its responsibility in 
presenting public issues, there 
should be no reason for its not edi- 
torializing,” Garrison stated. He 
wrote his commentary for a uni- 
versity experimental newspaper, 
the Michigan Journalist. 

Garrison said that stations may 
take a stand on controversial is- 
sues so long as FCC requirements 
are met. “It is impossible to re- 
quire a broadcaster doing news 
analysis to be so neutral that he 
won't be influenced by his point 
of view,” he said. 

Hire analysts of known integrity, 
he declared, but “when you hire 
men to analyze the news, let them 
analyze it.” He noted the ABC 
method as a means of getting 
around FCC “equal time” rules, 











Joan Davis to NBC-TV 


Hollywood, May 14. 

Joan -Davis is returning to the 
NBC-TYV fold, after ABC-TV failed 
to sell her pilot for a new comedy 
series. Pilot reverted to her and 
she became a free agent thereafter, 
cueing the exclusive deal set for 
her with NBC by the William Mor- 
ris office. ; 

Both net and agency are now 
plugging for a fall sale. 





Longhairs Lose 


Move to Block 
Frisco AM Sale 


San Francisco May 14. 
The longhaired stockholders of 
KEAR have wound up on the short 
end. 


FCC examiner Elizabeth Smith, 
in Washington, has ruled that the 
classical music lovers who sought 
to block sale of the 10,000-watt 
independent radio station to Mid- 
America Broadcasters, a pops chain 
run by Dave Segal, failed to make 
out a case. : 

The decision is not final, because 
it can be appealed to the FCC, but 
unless an appeal is filed, the ruling 
becomes effective in 40 days. 

Lawyer Milton Stern Jr. and 
Frank De Bellis, Frisco music pa- 
tron, had hoped, in behalf of the 
minority preferred-stoek owners, to 
reverse the sale and to get license 
of KOBY (KEAR’s new call let- 
ters) revoked. They hoped KEAR 
would return to the air as Frisco’s 
“good music station.” 

But the examiner said they’d 
failed to prove bad faith on the 
part of Stephen A. Cisler, KEAR’s 
ex-owner, who staged large-scale 
fund drives and stock sales when 
the station first got into financial 
hot water. 

Cisler did broadcast pleas to the 
public for money to keep longhair 
music on the air, the decision said, 
but there was no evidence his state- 
ments were “knowingly or unknow- 
ingly false.” 

Stern and De Bellis had claimed 
Cisler, who still runs KEAR-FM on 
a longhair policy, broke faith with 
contributors and stockholders. 

Chances of an appeal appear 
slim. Stern said he had no money 
for one, though De Bellis insisted 
he was ready to pay his own way 
to Washington to offer evidence 
again if someone financed the ap- 
peal. 





KCMO ‘Debut’ Delayed 
Kansas City, May 14. 
The opening and dedication of 
KCMO Broadcasting House, origi- 
nally planned for May 23, has been 
postponed because of a general 
construction industry strike in the 
metropolitan K. C. area. 








Swing ae Sway with 
SAMMY KAYE 


Currently: Hotel Roosevelt Grill, 
New York. 

Radio: Sunday Serenade—ABC. 
Col. Records: Rock and sway— 
YOUNG LOVER’S DREAM 
Calypso 
WAT A SATIDY NIGHT 
Col. Albums: .SUNDAY SERE- 
NADE OF POETRY—MY FAIR 
LADY—BELLS ARE RINGING— 
WHAT MAKES SAMMY SWING. 


Dems’ Fightin’ Words On 
Ike’s AM-TV Talks; Ask 
Equal Time From Webs 


Grant to President Eisenhowe1 
of a half-hour of radio and tele- 
vision time last night (Tues.) and 
another half-hour next Tuesday 
(21) for talks in defense of the bud- 
get and foreign aid may touch off 
| still another major hassle over 
nena time. Democratic National 
| Chairman Paul Butler is under- 
| stood to have notified the webs that 
‘he construes the President’s talks 
|as political and will demand equal 


| time for a reply, 

The networks, once again, find 
| themselves in a delicate position 
ire the FCC equal time provisions. 


| They couldn’t very well turn down 


| 


| President Eisenhower’s request for 
| time because (1) he is taking a 
matter of national import to the 
people, and so the talks shape up 
as in the public interest, and (2) 
the opposition to the budget, which 
the President is defending, stems 
from both Democrats and Repub- 
licans; hence, in the webs’ view, 
the talks are not to be considerea 
partisan since they are leveled 
against elements in both parties. 


President’s speech last night was 











9:30, with other webs doing kine- 
scopes and tapes at later hours. 
| Next Tuesday, CBS-TV will handle 
| the pool at the same hour. Mean- 
| while CBS-TV has grabbed hold ot 
|the budget question for an hour- 
long panel show out of Washington 
|}next Sunday (19) at 2:30 to 3:30 
| p.m. featuring four Senators, still 
}unnamed. Program will be fed to 
the network as a public affairs one- 
|shot, and will preempt, among 
things, the WCBS-TV, N.Y., plan 
to do the first telecast demonstrat- 
_ing a closed circuit educational tv 
\system in operation. Show, on 








a pool telecast by NBC-TV at 9 to! 


Pulse’s ‘Rating Week’ Gimmicks 


Pulse is notifying subscriber stations in both radio and tele- 


vision of its intention 


reafter to report along with all et 


ratings the existence of “special promotional efforts designe 
expressly to influence the reporting of listening and viewing.” 
Plan is aimed at squelching the growing number of rating-week 
hypos that stations haye been engaging in, 

A Pulse spokesman described the plan as a “calculated risk” 
since some station operators “may feel the kind of special promo- 


rating picture. 


services. 


greater. 


use figures. 
not disclosed. 


regular ratings. 








tions they use are none of our business and therefore quit the 
service.” However, he said that Dr. Sydney Roslow, Pulse chief- 
tain, figures that by including in the periodic rating reports de- 
tailed information on the nature of the special promotion, it will] 
enable advertisers to measure “unnatural” increases in the station 


Particularly insofar as radio listening measurements are con- 
cerned, the implication of the Pulse move is that coin-giveaways 
and other on-the-air promotions give an undue boost to normal 
radio listening trends, That would hold true of reports by all rating 


Problems of reporting “special tv promotions” are admittedly 

Video stations have long made it a practice to save their 
best feature film product for ratjng week, and, according to Pulse, 
present blueprint calls for reporting in the Telepulse booklets 
those stations following this practice. 
do it, then the problem is not one of individual station advantage 
but one of a pgssibly misleading overall increase in local sets-in- 
Exactly how Pulse intends to handle the latter was 


If all stations in the market 


As Pulse explained it to subscribers, it will depend on station 
rivals to report the special promotions of each other. 
initial allegation, the rating service will call and ask the “guilty” 
station for an explanation of its promotional scheme so _that it 
can be fairly laid out in the Pulse booklets. 
a station withholds information, it will nevertheless be published 
on the strength of outside reports. 


After the 


Pulse figures that if 


This material will accompany 





Novik Calls Upon FCC to Reverse 
Downgrading of Radio Programming 





Joan Blondell as ‘Min’ 


Hollywood, May 14. 

Femme costar in Metro-TV’s up- 
coming “Min and Bill” series is now 
narrowed down between Peggy 
Wood and Joan Blondell with Chill 
Wills set for the “Bill” billing. 

Unless CBS-TV relaxes its option 
on Miss Woods for 26 more “Mama” 
stanzas, role will go to Miss Blon- 
dell. 


NBC-TV Out On A 
‘Wide Wide’ Limb 
Via GM & ‘Omni 


General Motors’ renewal on “Wide 
Wide World” isn’t as close as origi- 
nally anticipated. NBC-TV sent 
out a phalanx of brass to Detroit 
last week, but the group returned 
emptyhanded with the prospect of 
at least a couple of additional visits 
ito the Motor City in view before 
the $6,500,000 deal can be wrapped 
up. 

Delegation last week comprised 
| prexy Bob Sarnoff, sales & pro- 
| grams exec v.p. Bob Kintner, pro- 
| gramming veep Manie Sacks, pub- 








| lic affairs v.p. Davidson Taylor, 
re development veep Don Dur- 


gin and eastern 


sales manager 
|Chick Abry. 


Actually, though 


A new date will be set when the | “Eye on New York,” was to have | Sarnoff, Kintner and Sacks had 


strike is settled. 


|originated in Albany. 


(Continued on page 48) 





Fellows’ ‘Most Happy 1994’ 


Boston, May 14. 


tbe built on pneumatic shafts, fol- 


|newspaper to something more like 


The American home of the future | owing the principle employed in la daily magazine in format, 


will have its tv set hanging on the 
wall like a picture dnd it will turn 
on and off automatically or switch 
to different programs according to 
a card marked by the viewer. So 
predicted Harold E. Fellows, prexy 
of National Assn. of Radio & TV 
Broadcasters, in an address here 
today (Tues.) before the Emerson 
College Seminar on Contemporary 
Broadcasting. 

Fellows also forecast that the 
broadcasting industry in 1994 will 
have “many single-purpose tv stu- 
dios” in major cities specifically 
designed to originate “extravagant 
as well as modest” studio shows. 

By 1994, he said, international 
instantaneous tv pickups will have 
become “commonplace”, 

Advances in electronics, he 
prophesied, will provide radio 
transmitters so compact that it will 
be possible to house “an entire 
radio station” in an executive’s 
office, “‘Antennas”’, he added, “will 


| lifting your car at the garage to 
| be lubricated. These will be raised 
| when in use and lowered when the 
| station is off the air, also accom- 
| plished automatically and remote- 
ny. 

| Other advances foreseen by Fel- 
lows were: 

Radio stations which offer mood 
music so arranged as “to raise the 
spirits at the day’s low ebb and 
soothe them at the time of greatest 
exuberance”, 

Special radio and tv receivers 
for the children “pre-set to turn off 
automatically and simultaneously 
douse the lights at the appointed 
hour of retirement”, 

Heavy emphasis in industry on 
designing package goods to accom- 
modate the dimension of color for 
tv commercials, 

Summary. news bulletins and 
special advertising messages con- 
veyed by facsimile to listeners own- 
ing special receivers. 
| A change in the character of the 





| Automation, Fellows predicted, 
| will influence transmitting opera- 
{tions as well as reception, Radio 
| Stations will go on the air, he said, 
| by “clock-activation” just as re- 
|ceivers can now be pre-set. There 
will be two or three “voices” or 
“announcers” on duty. throughout 
the day, according to the broadcast 
schedule, one of whom will be 
highly expert in local or. regional 
news. Network pickups will be ac- 
complished ‘through “sub-audible 
impulses” contained in previously 
recorded tape. 


Television stations will have be- 
come “semi-automatic”, he fore- 
cast, and will be utilizing tape ex- 
tensively, 


The impact of automation on 
station operations, he predicted, 
will be to lessen administrative 
work and place more emphasis on 
creativity in programming, with 
more time devoted to public 





;service and community projects. 





Columbus, May 14. 
The Federal Communications 
Commission was called upon to “do 


a few simple things” to reverse the 
“current downgrading of radio sta- 
tion programming.” Morris S. Nov- 
ik, part owner of New York com- 
mercial radio indie WOV and 
broadcasting consultant to the AFL- 
CIO, made the remarks during a 
panel discussion of the 27th Insti- 
tute for Education by Radio-Televi- 
sion here last week. He said the 
“cheaper” operation in the indus- 
try is dragging other stations down 
to its level. 

Novik listed four ways whereby 
the FCC could elevate the alleged- 
ly deteriorating level of audio pro- 
gramming: 

(1) FCC, because of the many 
newcomers in, the business, should 
reaffirm its interest in local publie 
service programs. (2) It should, be- 
fore approving transfer of a lie 
cense, require a statement of pro- 
gram policy, similar to that re- 
quired-for a new grant. (3) It 
should license for one year only all 
new grants and all transfers so that 
program performance can be mease 
ured against promise before a re- 
newal is granted, (4) A point much 
in contention these days—-the FCC 
should not extend its current three- 
year licenses to five-year terms, 
without providing an effective an- 
nual method of reviewing station 
program performance against 
promises. 

Novik contended that the FCC to 
date has been falling down on the 
job of keeping stations in check. 


(Continued on page 52) 


IT&T Working on Cuba-U.S. 
‘Over-the-Horizon’ TY In 


First Commercial Link 


Havana, May 14. 
Cuba will be able to receive di- 
rect tv signals from the U.S. when 
an “over-the-horizon” radio system 
is installed between Florida and 
Cuba. The system, which will cost 
over $2,000,000, is being built by 
the Radio Corp. of Cuba and the 
American Telephone & Telegraph 

Co., both subsidiaries of IT&T. 


Cuban and American engineers 
are setting up “repeater” stations 
at Florida City, Fla., and Guanabo, 
Cuba, where huge parabolic reflec- 
tors will be able to beam signals 
across the Straits of Florida. 
Guanabo and Havana will be linked 
by a microwave chain of 4,000 
megacycles, 

The system will also be used to 
transmit phone conversations be- 
tween the two countries. At pres- 
ent all calls are transmitted via 
underwater cables. 

The Florida-Cuba system will be 
the first commercial one in use. 
Similar military systems have been 
set up between Canada and Alaska. 
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TV'S BIG GAME: ( CANCELLATIO 





—_-- 


Scorecard on Head-Hunting 


Rundown on network tv programs cancelled or due for can- 


cellation (see story): 


NBC—Sid Caesar, George Gobel Show, “Bengal Lancers,” “Al- 


coa Hour-Goodyear Playhouse,” 


“Robert Montgomery Presents,” 


“Sir Lancelot,” “Stanley,” 
“Big Surprise,” “Noah's Ark,” 


“Panic,” “Jane Wyman Theatre,” “Stop the Music,” “Hold That 
Note,” “Kaiser Aluminum Hour, ”" “Adventures of Hiram Holli- 
day,” “Masquerade Party,” “Walter Winchell Show,” “Blondie,” 


“On Trial,” and “Roy Rogers.” 


CBS—“The Buccaneers,” Jackie Gleason, “Hey Jeannie,” “High 
Finance,” “You're on Your Own,” “Two for the Money,” “Mama,” 
“The Boing-Boing Show,” “You Are There,” “Private Secretary,” 
“I Love Lucy” (out because of a refusal of the stars to film any 


new episodes, but nonetheless a 


casualty), “The Brothers,” Herb 


Shriner, “Do You Trust Your Wife,” “CBS Cartoon Theatre,” 
“Giant Step,” “Arthur Godfrey & His Friends,” “20th Century- 
Fox Hour,” “My Friend Flicka,” “Beat the Clock, ” “West Point,” 


“Crusader. ” 


ABC—Galen Drake, “Famous Film Festival,” “Omnibus,” “Wire 
Service,” Bishop Sheen, “DuPont Cavalcade Theatre, ss “Ford The- 
atre,” “Circus Time,” “Crossroads,” “Treasure Hunt,” “The Vise,” 


Ray Anthony. 














(BS-TV's ‘Too Many Sponsors’ For 
Sat. Vs. Como; Old Gold in Ist Call 


Although CBS-TV has been fear-+ 





ful that the Saturday 8 to 9 period 
vs. Perry Como would prove its 
toughest fall sales problem, the 


Robt. Fleming to ABC 


Robert S. Fleming, presently 


web is now experiencing an embar- head of Newsweek’s Chicago bur- 


rassment of client riches. 


last week received an order from | 
Helene Curtis for the 8:30 to 
period, but has been unable to ac- 
cept it due to a previous option to 
Old Gold for the same time slot. 


Curtis placed an order for “Dick | 
& the Duchess,” the new Shelden | 


Reynolds film series about a gang- | ¢ 


ster in high English society. This 
is the series that has been men- 
tioned, among other things, as a 
candidate for the CBS Tuesday at 
9 period for the fall and even as a 
possible Monday night “I Love 
Lucy” replacement. However, Cur- 
tis, which sponsors half of the 9 to 
9:30 Gale Storm show, was looking 
for a contiguous discount setup and 
so stepped in with “Dick” and the 
order for the time. 

Before CBS can accept the order, 
however, it must allow Old Gold to 
come to a decision as to its dispo- 
sition of its option on the 8:30 slot. 
OG, currently in at 8 p.m. with half 
of the Jackie Gleason show, had 
decided to move to 8:30 in the fall 
and submitted “Court of Last Re- 
sort” as its program entry. Colum- 
bia turned “Court” down because 
it didn’t fit the Saturday night pro- 
gram pattern, whereupon OG 
placed the show on NBC. But the 


ciggie outfit still holds an option on | 


the time and is looking at several 


| Storm 


Network | ©4¥; joins the ABC’s Washington 


radio-tv commentary staff June 3. 
Fleming, as a member of the 


| Newsweek staff, worked with John 
| Daly, 


ABC veep in charge of pub- 
lic affairs and news, during the 
| national conventions last year. 


‘Mr. Bway Mr. Big 
On Trendex; Allen 





191, Sullivan 181 deri 


“Mr. Broadway,” the Mickey 
| Rooney-starring NBC-TV biospec | 
| of George M. Cohan, topped its 
Trendex competition handily over 
the weekend, 


competition. The Swift-sponsored | 


spec averaged out to 26.3 in its | higher but for the fact that instead 


Saturday (11) spot, compared with 
a 13.4 average for CBS-TV’s “Gale 
Show,” “SRO Playhouse” 
and “Gunsmoke” and ABC's 11.8 | 
for Lawrence Welk and 
Jubilee.” 


The half-hour breakdown showed 
“Broadway” with 29.7 at 9, against 





IHW (48% 
WALK THE PLANK 


Television’s 1956-1957 season, 
now nearing its close, will go down 
in the books as the most cancella- 
tion-happy year in the medium’s 
short history. If it was the dull- 


est season on record, it wasn’t for 
lack of a bewildering variety of 
program turnover. The number of 
nighttime program cancellations 
during the season and upcoming 
by summertime will reach a stag- 
gering total 55 out of the 121 shows 
which appeared on the three net- 
works, or over 45°. 

A VarIETY rundown of three- 
network programming this year 
‘also reveals that by season’s end 
there will have been turnover in 
no less than 57% of the 110 night 
time program periods—or 63 ac- 
tual slots. Some of this represents 
changes already made with the sub- 
stitutes continuing through next 
fall; other changes are upcoming 
for the fall. Also included here is 
turnover represented by several 
shifts of programming to different 
time slots at ABC, though the same 
shows were retained. 


But overall, 57% of next sea- 
son’s three-web schedule will be 
different in its program entries | 
from last fall’s—easily the largest 
shift from season to season in tv 
history. More revealing as an in- 
dex of the uncertainties of this sea- 
son is an examination of the pro- | 
gram cancellations 





| over 
| out of 55 total, substantially less 


scoring a 90- minute | 
average, nearly double its nearest | 


be potshot axings, 


“Ozark | . 
volving at least one change during 


That 45° cancellation figure, for 
|} example, includes 
stances where two or 
took place within the same time 
| slot during the course of the single 
season. One show 
twice during the season on differ- 
/ent networks. 
Web-by-Web Breakdown 

A hetwork-by-network rundown 
of 37 
in prime hours by NBC-TV, exact- 
t 20 were or are due ta be axed 
| by season’s end, a casualty rate of 
50%. On CBS, it was a 22 


than NBC but extremely high for 
the usually stable Columbia oufit. 
On ABC, the total was 13 out of 
29, and this figure would have been 


ABC preferred 
ito juggle existing programming in- 
ito new time periods. 

On ,the time-slot turnover, in- 
the season in a time period, NBC 
| had shifts in 22 out of 36 program 








themselves. | 
| nist 


: : | 
at least six in-| 
more axings | 
| atre.” 
was cancelled | 


| programming on Thursday 


; | hours 
programs aired | 


| Reynolds 


| Myers 


|} sponsor and ABC 


| Hunt,” 
iis a strong B-M prospect. 


FCC Action on Pay-T'V Seen Hanging 
On Confab With Key Congressmen 





‘Toll-TV in 6 Wks.’ 


Hollywood, May 14. 

Approval of subscription tv 
within six weéks was predicted 
here last week by FCC Com- 
missioner Robert E. Lee, in 
town for a symposium oy aero- 
nautical electronics. Lee furth- 
er commented that he, fcr one, 
favors some form of pay-video. 

Programs which don’t have 
wide audience appeal, such as 
opera, would especially bene- 
fit from a pay-tv system, Lee 
observed. 


Wed. ABC's Isi 
SRO Night; ‘WW’ 








Show To Revlon 


Wednesday night is the first to 


| be completely sold out by ABC-TV. | 
Revlon closed the last sponsorship 
|gap by buying the full half-hour | 
lof “Walter 
| To accomplish this, Revlon had to 
ieut back to half of the 
''10-10:30 Guy Mitchell show, 
|}ing alternate weeks up for grabs, 


Winchell File’ at 9:30. 


Saturday 
leav- 


Telefilm stanza, with the colum- 
narrating a series of police 
beat and human interest yarns, be- 
gins ‘the first week in October. 
after the last play of “Ford The- 
J. Walter Thompson, after 
a long delay, decided to relinquish 
the Ford slot next season. 
Last week, ABC wrapped up 
nighis, 
alternate-week half- 
still remain unsold, On 
Wednesdays, however, the network 
is full-up on “Disneyland” with a 
four - way sponsorship (General 
Foods, General Mills, Swift and 
Metals). At 8:30, after 
full-hour kid show, Bristol- 
commands the time 
Young & Rubicam, 


but three 


the 
the 
all having to give 
their approval, according to the 
pact, on the show to fill the half- 
hour slot. It was reported that “Sea 
the Ziv frogman package, 


agency 


Eastman Kodak has 
“Ozzie & Harriet” at 9. 
Revion business is in for 
at 9:30. 


renewed 
and the 
Winchell 
The fights pick up at 10 








| this. 
ion 


{due 


Washington, May 14. 


Today (Tues.) is the day which 
should decide whether the Federal 
Communications Commission goes 
forward with plans to authorize 
subscription tv. The agency has 
arranged a meeting late this after- 
noon with Chairman Oren Harris 
(D, Ark.) of the House Interstate 
Commerce Committee and possibly 
n “er Congressmen to discuss the 
issue. 

‘he meeting was called as a re- 
sult of letters to the Commission 
from Harris and Chairman Eman- 
uel Celler (D., N.Y.) of the House 
Judiciary Committee expressing 
serious concern with public policy 


|issues involved in authorization of 


tollvision. Harris posed various 
questions relating to the agency's 
authority to allow the commercial 
channels to be used for a fee serv- 
ice. Celler requested the Com- 
mission to hold up action on sub- 
scription tv pending disposition of 
his bill to prohibit the develop- 
ment. 

While the Commission appears 
o have regarded the communica- 
tions as a virtual command to 
cease and desist’ from further 
consideration of the issue pending 
a conference with Harris, there 
;seems to be differing views on 
Delay in reaching a decision 
toll-tv, according to some 
sources at the agency, has been 
to difficulties in getting all 
seven commissioners together for 
a vote. 

Meeting Postponed 

Such ae meeting had 
planned just before the 
tion of the National Assn. 
& TV Broadcasters a 
in Chicago, However, Comr. John 
C. Doerfer became ill (appendec- 
tomy) and the meeting was post- 
poned. Since then, there has been 
on!ly one meeting in which all com- 


been 
conven- 
of Radio 
month ago 


missioners were present and by 
that time the Harris-Celler letters 
arrived. It was then felt that 
courtesy, at least, toward a Con- 
sress'onal committee which has 


juvisdiction over the FCC demand- 
ed that a conference be held with 


Harris as soon as possible. 

It’s considered significant that 
the Commissioners were to be ac- 
companied by FCC general coun- 
scl Warren Baker, apparently to 
clar‘fy some of the complicated 
letal problems involved (and pos- 
sibly to explain that it may not be 
expedient to go on record on an 
issue which may well reach the 
courts). Harris, it’s recalled, has 


said he merely wanted answers to 


et 
Geet 
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NBC’s Gillette fights and 18.5 for | 
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(Continued o ige 52) } : ' 
C n pag beet signed by Procier & 


| has 








and the new Dick Van Dyke show. | 

















CBS’ “The Lineup”; Perry Como | Gamble for a 13-week summer run Moet gy “ pores eereiates 
CBS N again topped Jackie Gleason by a | | starting July 7 as the NBC-TV re- ee y ners vie the net : 
e | 27.2 to 15.7 score, with 4.2 for | Wikcake tae Rae ane deg REW CERES, AEE Se see 
O | ABC's “Famous Film Fest” and | C0a- 00 year | placement for “The Loretta Young | and news format for networking, 
ine second “audition” show of Alan | | Show.” — — — — a - 
In Peak Ist Qtr. Freed’s “Rock 'n’ Roll Revue” Sun- | Fy | New version of the series is on indi “ Bet Toning yg me Ema —— 
~ on ABC scored an 11.1 vs. 9.7 | film, with two episodes in the can| pppe c Baggs my 
CBS’ “Buccaneers” and 16.2) Tap A-Star ims and the rest t be filmed begin- ae ae ans yor gg: 7 Aen ; 
Record sales and earnings for for NBC's “People Are Funny.” ning immediately for the summer amt WFOX’s inkin . ‘Setdihenahotias. 
the fi t ted 1 t} Alcoa and Goodyear have tapped |run. Understood P&G has taken! }\.+4< the first time MBS will have } 
1e rst quarter were reported Jas Four Star Films to produce their |an option on additional films for a local outlet in Milwaukee. which 
week by CBS Inc., with net income | ‘CRS- TV Names Evans Monday at 9:30 show on NBC-|the fall. “Web” pilot had been! in the past has received coverag 
rising 34% over the same period TV for the fall, thus finally |filmed in association with Screen) ¢,.)) Chicago, from the Somer 
last year to a peak $5,907,323 and Asst General Atty resolving a bitter competitive | Gems, which only last week set/ MBS affiliate WGN and the cur- 
sales and revenues rising 8.5% % *;hassle between Four Star and /still another summer deal on- its| pent WLS outlet for Mutual pro- 
over the 1956 quarter to a high of Robert V. Evans has been upped | Screen Gems over which vidpixer | “George Sanders Mystery Theatre ‘gramming. Net also picked up a ; " 
$95,946,932. The comparative 1956/to assistant general attorney in|would get the Alcoa-Goodyear|with Pabst for NBC _ showing.! gerecting affiliate, KSET, El Paso, chy 
figures were $4,462,783 in profits|charge of talent, program and fa-| plum. Curiously enough, the spon-| Seems Screen Gems was just a Tex whieh is rejoining after hav- 
and $88,406,663 in sales. cilities contracts and rights for|sors had picked the title of the | year too early on both series. jng resigned in September, 1955. r 
Per-share earnings were up to|CBS-TV. He succeeds Charles C.| show before they had chosen the which were filmed for last-year| Jn line with its accent on news P 
77c. for the quarter, 17c. over the Woodard, who resigned to become} package—it will be called “Action. ‘Sale. ‘on the hour and half-hour, net bs; 
50c. per share for the first quarter | @Ssistant to Don McGannon, prez) Four Star will turn out a series | |signed two more newscasters to its ia 
of 1956, Increase in earnings was|0f Westinghouse Broadcasting Co.| of adventure-action-mystery films | K 1 | roster, Henry Mustin and Paul Sul- ee 
attributed by board chairman Wil-|The WBC vacancy was created by! for Alcoa-Goodyear with a star | BS Total 948 ‘livan. Mustin, a former newscaster rs 
liam §. Paley to the liquidation! the shift of Bob Teter to the Grif-| roster comprising David Niven, | Chicago, May 14. | for WMAL and night news editor Pe: 
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Canadian Lever's Co-Prod. Deal Works 
Up Global Steam for TPA’s ‘Tugboat’ 





The growing importance of the+- 


foreign market in the telefilm field 
is underlined again in a unique 
deal between Normandie Produc- 
tions, Canadian affiliate of Tele- 
vision Programs of America, and 
Lever Bros. of Canada to co-pro- 
duce the “Tugboat Annie” Series. 

It marks the first time that a 
Canadian advertiser has entered 
the ranks of co-producer of a half- 
hour skein, a move talked about 
by U.S. advertisers but, with few 
exceptions, unrealized. It also 
marks TPA-Normandie’s second 
series to be produced in Canada, 
the other being “Hawkeye and the 
Last of the Mohicans,” now in U.S. 
syndication in about 120 markets. 


TPA has had the “Tugboat 
Annie” pilot on its shelf for about 
a vear. It’s understood that the 
financing as well, will also give 
the advertiser a share in the world 
take. A pact along similar lines 
was made on “Hawkeye” with the 
Canadian Broadcasting Corp. With 
production slated in Canada, series 
will qualify as a quota show for 
Britain. And with Lever of Canada 
assured of a CBC time slot in the 
web’s crowded schedule, a Cana- 
dian airing also is in’ the bag. 
Counting probable addition of 
Australia, the series is geared to 
cop the top foreign markets. 

TPA will distribute ‘Annie’, 
based on the Satevepost series by 
Norman Raine, in the U.S. and 
elsewhere other than Canada, Set 
for lead roles are Minerva Urecal 
and Walter Sande,* with shooting 
slated to begin in Toronto next 
month. 


New Galatea Sets 





‘Stories of Doc Holliday’ 
Primed by New Jimac. Co. 


Hollywood, May 14. 
It’s Doe Holliday’s turn for video 
treatment now, with newly-formed 
Jimac Productions last week pur- 
chasing tv and pix rights to the 
John Myers Myers biog of the Old 
West gunfighter-gambler. 


Jimac, consisting of James Har- | 


ris and Fonville McWhorter Jr., is 
prepping pilot for “Stories of Doc 
Holliday” skein, with McWhorter 
scripting and slated to star under 
monicker of John Fonville. Addi- 
tionally, title song, “Ballad of Doc 
Ho'liday,” is being cleffed. 

Because of prior “Wyatt Earp” 
teleseries, a real life tieun between 
Holliday and the Earps will be soft- 
pedaled in the new skein. 


TV Film Chatter 


Serge Valle has been promoted 
to research manager for Californ- 
nia National Productions. He re- 
ports to Leonard Warager, man- 
ager of sales planning and develop- 
ment for NBC Television Films, a 
CNP division ... E. H. Johnson, 
formerly in the ad-promotion de- 
partment of Association Films, has 
been appointed coordinator of 
branch operations. He will act as 
liaison between company’s four 
branches and exec offices in New 
York. Firm distributes industry- 
sponsored motion pictures to com- 
munity groups and tv stations... 
Glenn Paxton joins the staff of 
Mark Lawrence in the Ursula 
Hal‘oran firm, working on musical 
commercials for radio and tv. Pax- 
ton is a conductor and arranger 























Flying Tigers Pi 
“The Flying Tigers,” an aviation 
adventure telefilm series will be 
produced by the newly-formed 
Galatea Productions. The company, 
headquartered in New York, is 
topped by Captain Gen Genovese, 
a former flight captain with the 
Flying Tigers who since his retire- 
ment from commercial aviation in 
1951 has been actively engaged in 
theatrical production and writing. 
Raoul Walsh, vet Hollywood di- 
rector of such films as “All Quiet 
on the Western Front” and “Bat- 
tle Cry,” has been inked to direct 
the skein, his first for the tv me- 
dium. Allan Sloane, tv scripter of 
“Navy Log” and other shows, has 
been signed as tne writer for “Fly- 
ing Tigers’ Production on _ the 
skein is slated to begin in July. 
Other properties which Galatea 


include another tv series, “The 

Letter,” set to go before the cam- 

eras in early fall; “The Big Mouth,” 
aimed for a 90-minute spec, and 
two Broadway musicals for produc- 

tion next season, “Scots, Wha’ Hae” 
and “Julia Caesar.” 


CBC News Chiefs At 





Brit, Newsreel Parley, 


Ottawa, May 14. 

W. H. Hogg, chief news editor of 
the Canadian Broadcasting Corp., 
and Ken Brown, editor in chief of 
CBC’s news bureau in England, 
are participating in the first major 
directors’ meeting of the new 
British Commonwealth Newsfilm 
Agency Ltd. Session in London is 
to set up a plan to have newsreel! 
crews in strategic world areas and 
provide footage to television sub- 
scribers around the world. 

The British Broadcasting Corp.. 
J. Arthur Rank Organization and 
the Australian Broadcasting Com- 
mission are represented at the 
London conference. 


‘Wagon Trail’ to Roll 
Hollywood, May 14. 
First hourlong Revue Produc- 
tions’ “‘Wagon Train” telepic will 





and Ward Bond in continuing parts 


and Ernest Borgnine as guestar of 


initialer. 
rects first telefilm, “Willie Moran 
Story,” with Dick Lewis producing. 


Series is slated for NBC-TV air- 


ing next season. 


J. Howard Schumacher Jr., 


velopment department, has been 
named staff engineer for the So- 
ciety of Motion Picture & TV Engi- 
neers. 

Bud Palmer to host “Big Mo- 
ment,” telefilm skein produced by 
Sterling TV Joe Kohn pro- 
| duced-directed via MPO commer- 
cial blurbs for Sylvania Monday 
(13) and has Tide spots coming up 
rest of this week. . . Robert Law- 
rence, teleblurb maker, and _ his 
veep Henry Traiman winging to 


Toronto to o.o. the Canadian sub- | 


sid. 


laboratory technician in NBC's de- | 


'SCHWALBERG TO NTA 
"AS THEATRICAL HEAD 


| Alfred W. Scehwalberg, vet mo- 
ition picture distribution official, 
|has joined the exec staff of Na- 
tional Telefilm- Associates. He 
will function in overall manage- 
ment activities as well as head up 
the operations of NTA Pictures 
Inc., theatrical distribution arm of 
the company now handling re- 
issues. 
Schwalberg comes to NTA from 
Artists-Producers Associates, a 
firm he established two years ago 





Brit. Making Like 
Yanks; 1406 Fo 
25 Korda Oldies 


‘ London, May 14. 
ABC-TV, the weekend commer- 
cial tv programmer for the Mid- 
lands and the North of England, 
have paid an estimated $140,000 for 
the tv rights to 25 pictures made 
by the late Sir Alexander Korda. 





later this year. ‘Howard Thomas, 
managing director of ABC-TV, 
stated that the deal was made with 


ducer. . 
Among the pictures are “The 

Private Life Of Henry VIII,” 

“Catherine The Great,” “Lady 


Hamilton,” “The Shape Of Things 
To Come,” and “The Scarlet Pim- 
perne!l.” The deal has brought 
strong protesis from British Ac- 
tors’ Equity Assn., who state: that 
they are opposed to it in principle 





because they do not agree with 
theatre products being screened 
;on tv. An Equity spokesman said 


that the matter had been taken up 
with the Independent Television 
| Authority and the BBC. 

George Singleton, prez of the 
Cinematograph Exhibitors’ Assn., 
when told of the deal, said: “The 
| pictures have exhausted their value 
las theatre entertainment 
ito suggest that commercial tv is 
i hard up for material.” 





ALBERT TO WTIC-TV 
Hartford, May 14. 
E. Paul Albert has moved. to 


Frank McMahon, advertising di-| WTIC-TV from WPRO-TV. Provi- | and fair contests. 


Wednesday, May 15, 1957 © 


4 New Telepix Series Primed 
For Summer Runs—With Options 





Col. Flack’ Back 





upon resigning as prexy of Para-! 


They are scheduled to be screened* 


executors of the estate of the pro-| 


“Colonel Flack,” the Wilbur 
Stark-Jerry Layton package which 
was a DuMont network fixture four 
years ago, is back in film form via 
a coproduction deal between Stark- 
Layton and CBS Television Film 
Sales. The CBS vidfilm subsid has 
had the pilot on the national mar. 
ket for the past week. 

New version has the same stars, 
Alan Mowbray and Frank Jenks, 
in their roles as a kindhearted con. 
man and his sidekick. Pilot was 
filmed on the Coast with Stark and 
‘Layton producing and Four Star 
|Films furnishing the production 
' facilities. 


Rodeos Rope Rinny; 
| Video Troupe Set For 
State Fair, Rounduo Tour 


Rin Tin Tin will be dogging the 
rodeo-state fair circuit this sum- 
mer, with the Rinny “troupe” (Lee 
Aaker, Joe Sawyer & Co.) already 


set for eight major dates, four of 
them at state fairs. Screen Gems, 
which produces the ABC-TV stanza, 
is actively involved in the tour 
from both the booking and mer- 
chandisine standpoints, via SG 
merchandising chief Ed Justin and 
the show’s producer, Herbert B. 
Leonard. 

Tour starts May 25 and 26 at 
the Fireman’s Rodeo in San Jose, 
Calif., then lays off until July 10 
when the troupe starts a three-city 
swing with the Black Diamond 
Rodeo, beginning on that .date at 
Erie Stadium, Erie, Pa. On July 











|ton Sneedway for a two-day rodeo 
| stint there which is tied, in with a 
station merchandising contest on 
| WLW-D plus an appearance at the 


| Elder & Johnson Dept. Store. 
On July 14, troupe with the same 


| then lays off for over a month be- 
| fore beginning on the state fair cir- 
leuit. That starts Aug. 23 and 24 
lat the Ohio State Fair in Colum- 


' bus, tied to an appearance at the | 


F&F Lazarus Dept. Store and tv 
On Aug. 28 and 


rector of MCA, vacationing with| dence, where he was operations | 29, troupe hits the Indiana State 


family in Palm Beach .. 
Sutton, v.p. in charge. of MCA-TY, 
returned from Miami... Current 
issue of Look mag has an article on 
Clint Walker, star of “Cheyenne” 
series on ABC-TV. 


| Inside Stuft—TV Films 


has lined up for the near future | 


|TV as assistant production man- 


| ager, 
| Station, a VHF, is expected to 
) start airing in September. 


Products Service, an agency handling spot buyers, is in the process 
of setting film deals with five separate distribs for barter placing in 


100 markets. Two 
Films and United 


approximately 
to be Guild 


Artists-TV, 


of the distributors are understood 
although officials of the 


various companies declined comment at this stage of the negotiations. 


Talks involve features, half-how 
clients represented in the 
air and Continental Wax. 


deal r 


‘s and comedy programming. PS 
eportedly include Glamorine, Tint- 


Deal, involving about $10,000,000 to be paid to the distribs over 


a five-year period, is touchy at tl 


witn the other 
100 
Products Service sponsors riding 
deals made for the RKO library 


1is stage, with over-all plan under- 


Plan is to line up the 
spots for the 
the plan, similar to the C & C 
for International Latex. 





. 
WNAC-TV, Boston, is gifting the cops with gold tickers for new film | 
State | 
the 


series, “State Troopver.” Station 
Trooper Awards, and first went 
Mass. State Police on Louise 


nately sponsored on WNAC-TV 
roni. “The award to Capt. McE 
each month 
Massachusetts 
tion said, 


State Police 


| 
| CBS-TV is now laying claim to 


Morgan’s program. 
by General 


is WNAC-TV's method of bringing the 
to the 


has come up with monthly 
to Capt. Joseph McEnaney of 
“Trooper” is alter- 
Cigar and Prince 
to other state troopers 
fine work of the 
public,” the sta- 


naney and 


attention of the 





the title of the world’s leading non- 


governmental producer of educational films as a result of expanded 
| distribution of 16m versions of several of its shows. 


Sole exception 


| is the U.S. Government, which produces training films in the Armed 


| Forces and thereby takes title as t 
New CBS claim stems from a 


| two years. 


he top producer in terms of volume. 
deal with Young America films for 


educational distribution of 26 “Air Power” episodes, raising to 146 the 
number of half-hour and hourlong films in distribution over the past 
Other series released through Young America: are 71 “You 


, Are There” shows, 27 “The Search” episodes and two “Adventure” 


| filnis. 


“America also handles the “Out of 


Web estimates that the 120 films already in distribution—“Air 
Herschel Daugherty di-| Power” won't be available till the end of June—reach an average 
annual audience of 5,000,000 to 6,000,000 through the private educa- 
Young America prez Godfrey Elliott estimates that 
in 18 months, “Search” and “You Are There” have been shown in over 


tional showings. 





j 125,000 U.S. classrooms, 








The Text-Film Division of McGraw-Hill handles 18 “See It 
roll May 21, with Robert Horton , Now” films and the single “Resources for Freedom” program. Young 


Darkness” single program. 


Maca- | 


. Dave | manager. He will serve at WTIC- | Fair at Indianapolis for more of 


ithe same, with appearances at.the 
L. S. Ayres and William L. Block 
stores, plus ty contests, etc. At 
both the Ohio and Indiana fairs, 
SG has arranged for the sons of 
| the respective state governors to 
;}appear in uniform and join the 
troupe. 

Windup comprises two full-week 
| stints, Aug. 30 through Sept. 6 


|at the Michigan State Fair in De- | 


|troit and thé Southeastern States 
| Fair in Atlanta Oct. 3 through 12, 
|with appearances in Hudson’s in 
| Detroit and Rich’s in Atlanta on 
the books. The merchandising-pro- 
'motion effort, while set up through 
| Screen Gems, is being handled in 
,collaboration with ABC and the 
| show’s sponsor and agency, Nation- 


stood to take in all five film distribs, two of which already are inked, | al Biscuit and Kenyon & Eckhardt. 
three sfill unaccounted. for. 
markets via an exchange of programming for 





Highland Park, Tex., Mulls 
Belo’s Closed Circuit TV 


Dallas, May 14. 
The Highland Park Town Coun- 
| cil took under advisement an appli- 
cation for a franchise for the op- 


eration of a closed circuit televi- 
sion system by the A. H. Belo 
Corp. 

| Representatives. of the Belo 


|Corp., -publishers of ‘the Dallas 
News and owners of WFAA and 
WFAA-TV, appeared before the 
council to explain the application. 


James H. Moroney, senior veepee 
of the Belo Corp., and Alex Keese, 
director of WFAA and WFAA-TV, 
told council members the plan for 
closed circuit television was not 
operational yet. “But,” Moroney 
explained, “we want to be in the 
forefront when ic comes.” 


Such a closed circuit system is 
now being prepared for operation 
in Bartlesville, Okla., Keese said. 
This would employ a system of pip- 
ing firstrun films into private 


homes, with subscribers paying a 
set fee for the privilege. 





+ An unprecedented amount of 


new footage is scheluled to be shot 
for summer exposure on television 


this year, probably an alltime dog- 
days high. No less than four new 
series, all for 13-week runs, are 
going before the cameras in the 
next couple of weeks for early July 
Starts as summer subs. 


The four new series are split 
evenly between NBC and CBS. The 
latter has scheduled “Those Whit- 
ing Girls” to fill for “I Love Lucy” 
under General Foods-Procter & 
Gamble sponsorship, and has 
okayed General Foods’ deal with 
Four. Star Films for a 13-week 
summer run of “Richard Diamond, 
Private Detective,” the old radio 
show in which Dick Poweil starred 
but will only produce for tv. “Dia- 
mond” will sub “December Bride.” 

At NBC, Pabst Beer has pur- 
chased the “George Sanders Mys- 
tery Theatre” for a summer Satur- 





11 and 12, they shift to the Day- | 


day night ride, while Procter & 
,Gamble has bought “The Web” (see 
|separate story) for the Loretta 
| Sune replacement. 


In every case, new product is in- 
volved. Screen Gems knocked out 
a couple of “Sanders” films for 
pilot purposes, and sold the series 
to NBC. There are 13 in the can 
already, so no additional produc- 
tion as necessary. There were also 
pilots on “The Web,” produced by 
Goodson-Todman in collaboration 
with Screen Gems, and iatter will 
provide new physical production 
facilities. “Whiting Girls,” which 
subbed “Lucy” once before, will 
consist of new episodés shot at 
Desilu, while “Diamond” is brand- 
new as well. 


Tipoff on the réasoning behind 
the purchases of new product by 
summer sponsors and the willing- 
ness of the packagers to go for 
only a 13-week summer ride lies in 
the fact that in every case, the 
| sponsor has also placed an option 
,on future episodes in the series. 
The summer—at least in four cases 
| —will serve as the kind of testing- 
audition ground once envisioned by 





It seems | rodeo unit swings into Akron for | the industry. 
}its final date with the horse set, | 











i TV Film Review | 








THE FLORIDA PRISON STORY 

With Bill Grove, commentator; 
Gov. Collins, others 

Producer-writer: Bill Grove 

30 Mins. (film) 

| WINN-DIXIE FOUNDATION 


_What a local station can do to 
highlight a civic sere spot is exem- 
plified in this half-hour social doc- 
umentary, “The Florida Prison 
Story,” done by. the Washington 
Post Broadcasting station, WMBR- 
| TV, Jacksonville. The documentary, 
| sponsored on WMBR-TV by the 
|tood store chain Winn-Dixie Foun- 
dation, also was aired by other 
| Florida tv stations last week in- 
|}eluding WTVJ, Miami; WTVT, 
| Tampa; WDBO, Orlando; WINK, 
Fort. Myers;- WEAR, Pensacola: 
| WUVM, Panama City, and WCTY, 
Tallahassev. 

The statewide exposure should 
help to garner public support for 
the multi-million dollar expendi- 
tures needed to eradicate many of 
the antiquated prison conditions 
depicted in the film. It is unusual 
for a governor of a state to ac- 
knowledge, as does Gov. Collins in 
the film, that he is “ashamed” of 
many facets of Florida’s prison sys- 
item. Also on the side of frankness 
is the declaration of the state’s 
penologist, Richard O. Culver, that 
|under the current setup taxpayers 
are being cheated, for the inade- 
quate monies on the whole do 
nothing in the way of rehabilita- 
tion inmates to make their way in 
the world after discharge. 


The documentary, written and 
narrated by Bill Grove, director of 
news for WMBR-TYV, is given an 
able assist by the station’s photog- 
rapher Ken Butcher, whose camera 
does a fine, honest reporting job. 
The film spans the good and bad 
in the Florida penal institutions, 
from the costly new correctional 
institution for women at Lowell to 
the outmoded and overcrowded 
facilities _at Raiford, hub of the 
state’s prison system. Accent is on 
the physical deterioration of the 
buildings, the overcrowding of 
cells, the do-nothing policy in the 
way of rehabilitation—and, as a 
Sidelight, the poorer facilities as a 
whole occupied by Negro prisoners 
in the segregated setup. Some of it 
is shocking and it should engender 
some corrective action. Horo. 
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Secret’ Weapon: Second Year 


Judging from the rating history of MCA-TV’s “Dr. Hudson’s 
Secret Journal,” now unreeling with its second year production 
skein in many markets, a local telefilm show, like a network show, 
builds audience-wise with longevity. 

MCA-TY in its study took the eight markets in which the Amert- 
can Research Bureau did a rating survey in the inonth of March 
for both 1956 and 1957, a period when both installments were un- 


reeling’in the particular markets. 


It found that the: second series 


had an average ARB rating of 29.4, compared with an average 
ARB for the same cities of 24.7 for the initial series. 

Included in the study were the following eight markets: Denver, 
Columbia, Duluth-Superior, Grand Rapids-Kalamazoo, Roanoke, Al- 
buquerque, Nashville and Jacksonville. 








The K(MGM) 





All-Pix Story 


— 








Minneapolis ‘Backlog’ 


Station Makes Like 


Smalltown, Saves Moola 








Minneapolis, May 14. 

In a number of respects inde- 
pendent KMGM-TV here, in which 
Metro has a substantial interest, 
is an example of how even a video 
station can be operated along the 
samg lines as smalltown radio 
stations. 

KMGM-TV doesn’t go on the air 
until 5 p.m. daily and it confines 
its programming entirely to fea- 
ture films, chosen from its M-G, 
RKO, United Artists and Columbia 
libraries, and six half-hour syndi- 
cated films, Latter are “Mr. & Mrs. 
North,” “‘My Little Marjorie,” “Sci- 
ence Fiction,” “Man Called X,” 
*Waterfront” and “Mystery Is My 
Business.” 


There’s no news, sports” or 
weather or locally produced live 
programs. Thus, of course, such an 
expensively maintained news de- 
partments as WCCO and KSTP, 
for example, boast, is eliminated, 
and substantial savings are ef- 
fected. 


Other savings, too, are numerous 
and the entire operation, except 
for the comparatively heavy ex- 
penditures for the feature pictures, 
is held to a minimum. The entire 
live commercial announcing staff 
comprises only six persons—Mary 
Jo Tierney, Fred Vant Hull, Howie 
Cox, Tony Parker, Pat Smiley, and 
Jack Horner, who's also a. sales- 
man. 


Sens sports, weather and news, 
the station claims that its sales 
since last January have increased 
500%. Negotiations have been 
opened with Pat Weaver to affiliate 
the station with the latter's im-'| 
pending new network. 

Pittsburgh, Pa., interests pur- 
chased the station last year and 
changed, its name to KMGM-TV. 
With the acquisition of the M-G 
library, Metro Pictures acquired a 
40% interest. Larry Israel came 
on from Pittsburgh to take over 
the general management and Bob 
Stone resigned as M-G exploiteer 
here to handle pwhlic relations and 
promotion. 


KSTP-TV (NBC) and WCCO-TV 
(CBS) go on the air daily at 6:30 
a.m. and both have large and ex- 
pensive news departments in ad- 
dition to big producing, directing 
and announcing staffs. WTCN-TV, 





which starts itg broadcasting at 
8:30 a.m. daily, also has a large 
staff in its production department. | 





Silent Service 


SG’s Geegee ‘Amy’ 


Hollywood, May 14. 

Horseracing telepix series, 
“Cheers for Miss Amy,” is on Her- 
bert B. Leonard’s sked for Screen 
Gems for 58-59 season. Lensing 
starts in September, with Leonard 
currently dickering with L. A. Turf 
Club to use Santa Anita as a locale. 


Leonard’s unit also makes “Rin 
Tin Tin” series (just renewed), 
“Circus Boy,” (shifting from NBC 
to ABC next season) and “77th 
Bengal Lancers” (going off the air) 
for SG. 


Bendix’s Real 
Life of Riley 


Hollywood, May 14. 

In what its believed to be the 
first dai of its kind, William Ben- 
dix will ¢«t 19% of the gross in- 
come from NBC’s syndication of 
his “Life of Riley” vidpix series. 
After this season, he will have a 
total of 221 shows backlogged, but 
they are not to be sold for reruns 
until after he leaves the web. 

For the new block of 30 “Rileys,” 
Bendix will, for the first time in 
six years, have a complete network 
hookup on NBC. In the past, he 
was blacked out on the Coast since 
he was sponsored by Gulf Oil 
which is not marketed in the Far 
West, 


Metro Pix on Albany ‘U’ 
First-Ranked With ARB 


Albany, May 14. 
Metro features appear to be do- 
ing a yeoman’s job for UHF sta- 
tion WCDA-TV, a CBS affiliate, 
which is programming that studio’s 
cinematics in early evening and 
late time slots. With its Leo the 
Lion theatricals, WCDA-TV is op- 
posing the market’s other UHF’er, 
WTRI, an ABC affiliate, and 

WRGB, a VHF linked with NBC. 
In time slots beginning at 6:45 
and 11:45 p.m., the Metro pix in 
the April rating week of the 
American Research Bureau in each 








| instance beat its VHF competition. 


Toprated of the theatricals was “30 
Seconds- Over Tokyo” which hit 


an ARB average of 22.3 in the 6:45 
i time 


slot against 13.9 for the 
VHF’er. In the late period be- 
ginning at 11:45 “The Bribe” took 


lan 11.0 against a 4.9 for WRGB, 


In Regional Coup 


“The Silent Service,” distributed 
by NBC Television Films, has gar- 
nered a major regional deal, inking 
Brylcreem for 14 markets, with an- 
other 10 markets for the advertiser 
in the offing. Sale puts the syndi- 
cation skein over the 100-market | 
level. 

Deal represents a departure for 
Brylereem, which heretofore has 
relied heavily on spot commercials 
end feature films. It also marks 
the first major regional for the 
series, NBC Films having racked 
up the majority of its sales on a 
market-by-market basis, j 





the V station. Trailing way behind | 


in the rating derby with the Me- 
tro pix was the other UHF'er, 
WTRI. ° 





Meetings in Mexico On 
Spanish ‘Millionaire’ 
Hollywood, May 14. 

Meetings in Mexico City anent 
Spanish-dubbed version of Don 
Fedderson’s ‘Millionaire’  tele- 
series get underway today (Tues.), 
with Fred Henry, exec producer, 
planing down to sit in. 

While in Mexico City, Henry will 
explore possibilities for a yet;un- 
specified telefilm package slated 
for September production, and will 
supervise background lensing for 
several “Millionaire” segments. 
He'll return May 30, 





GITE NEED FOR 
TV-SHY REINERS 


By MURRAY HOROWITZ 


With telefilms playing a greater 
role in tv, and with Coast produc- 
tion facilities, including those of 
many major studios, now geared to 
feed celluloid entertainment to the 
electronic wonder, feeling in some 
segments of the trade is that there 
is too much “B” product coming 
off the Hollywood beltline. 

There is need for so-called pro- 
grammers, it’s argued, especially 
with the demands for volume and 
the medium’s eccnomic restrie- 
tions, but there is also a void to 
be filled by creativity which could | 
give telefilms an excitement, and | 
at the same time give tv a shot | 
in the arm, Why should any notice- | 
able segment of Hollywood-pro- | 
duced telefilms be second-billed to | 
other tv fare, it’s maintained, with 
men like Elia Kazan, George Ste- 
vens, John Huston, Joseph Mankie- 
wicz and Fred Zinnemann around? 

True, none of the aforementioned 
producers or directors has crossed 
over to tv to try at this stage, as 
have many Hollywood stars in both 
film and live tv. But they are 
singled out- because they exemplify 
the Hollywood men whose names 
have stamped the unusually good 
and popular “A” pix fare. 


Quiz Game on Kazan, Etc. 


Being bandied around are such 
questions as: Wonder what Kazan 
would do with a half-hour series? 
Could Stevens get the same im-! 
pact out of “Giant” with a -skein- | 
Could Mankiewicz translate a series | 
based on his Academy Award win- | 
ner “All About Eve”? Such men | 
have the critical and showmanship | 
sense that means boxoffice, able to 
corral writing, acting and techni- 
cal talent which would spell ex- 
citement to the tv medium. 

When men of such stature cross 
the-tv line, they are met with some 
surprises and some successes. Case 
in point is Alfred Hitchcock. With 
his CBS-TV Sunday night half- 
hour skein, he has succeeded in 
lifting ty mysteries out of a rut 
with his urbane wit and know- 
how. Hitchcock, incidentally, while 
on the air, found time to do one 
or two features, the last one being | 
“The Wrong Man.” This season, 
there were the Frank Capra filmed 
science specs, with Capra meeting 
a sponsor in Bell Telephone that 
put a premium on quality rather | 
than cost. Walt Disney made a/ 
pioneer step among the top indie | 
producers, contributing strongly | 
with uppergrade material, and/| 
boosting ABC-TV’s stock. 

Lotsa Room For More 

The presence of_Disney, Capra, | 
Hitchcock and a few other topflight 
Hollywood producer-directors in- 
dicates there is room for ,such | 
talent, and somehow tv’s special | 
problems of money, sponsor tastes | 
and technical demands are met. In | 
fact, the many troubles a lesser- | 
nemed_ producer-director has with | 
a show from a variety of sources— 




















New Sales Tie in Latin America 


Mushrooms AAP: $6,000,000 Deal On 
Distrib Ushers in Global Stance 





Alexander Gets Backlog 


Hollywood, May 14. 

M & A Alexander Productions 
last week acquired Standard Tele- 
vision Corp., headed by Lawrence 
Berger, and Standard’s 24-feature 
backlog of old pix for tv. 

“Among Standard titles. are 
“Night in Casablanca” and “Love 
Happy,” both Marx Bros. starrers, 
and “Winterset.” 


TPA’s Have Com| 
Unit, Will Travel 


Television Programs of America, 
which is expanding its commercial 
tv division, has come up with some- 
thing new— a mobile unit coming 
under the heading of a “TV Com- 
mercial Task Force” which is 
geared for on-the-spot shooting for 
advertisers. 


Walter I. (Wally) Gould, former- 
ly of Guild Films, has joined TPA 
as producer in charge of the ex- 
panded commercial division. The 
“task force” consists of Gould as 
producer-director, a cameraman, 
department heads and the re- 
quired equipment. 

Current plans also call for the 
production of industrial films and 
documentaries. Gould, a show biz 
vet, produced “Walk Without Fear” 
for the National Arthritis Founda- 
tion, and in the commercial field 
has produced for R. J. Reynolds, 
Colgate-Palmolive and others. 


METRO-CAL NAT PARDS 
ON 4 VIDPIX SKEINS 


Hollywood, May 14. 

Metro’s tieup with California 
National, NBC vidfilm subsid, on 
four telefilm series is more than a 
straight rental deal, with the studio 
actually putting up half the coin 
for éach of the series, the web 
bankrolling the other half. 

Loew’s prexy Joseph R. Vogel 
personally negotiated the deal with 
Cal National, in which Metro be- 
comes partners with NBC subsid in 
the televentures. Studio and Cal 
Nationa will split the profits evenly 
on “Union Pacific,” and it’s report- 
ed deals on the other three series 
are patterned along the same lines. 


Joan Sinclaire Back 
In Packaging Fiel 


Joan Sinclaire is quitting as 











+ Expanding its foreign sales dis- 


tribution, Associated Artists Pro- 
ductions has turned over all South 


jand Central American dstribution 


rights on the Warner Bros. feature 
backlog, “Popeye” cartoons and 
“several hundred” miscellaneous 
celluloid properties to a new sales 
syndicate. Transaction was for a 
sum in excess of $6,000,000, with 
AAP rétaining an interest in 
the south - of-the-border distrib 
company. 
* The new distribution firm is 
partnered by Robert Kronenberg, 
former AAP western division sales 
chief, Eugene McGrath and Tony 
Owen and a group of men de- 
scribed by AAP as “important in- 
dustrialists and bankers in various 
Latin-American countries.” Kron- 
enberg left this week on an ex- 
tended sales tour of Latin America. 

In disclosing the new selling are 
rangement in the southern hemis- 
phere, AAP also said that it has 
started peddling theatrical and oc- 
casional video rights to its proper- 
ties in England, Europe and Asia. 
Even a deal behind the Iron 
Curtain for a number of theatricals 
was inked by AAP, it said. But the 
first big sale was completed last 
week, with Granada TV and Asso-~ 
ciated Rediffusion, English com- 
mercial operations, buying the 
“Popeye” cartoons. Negotiations 
are in progress with the commer- 
cial operators in England for use 
of all AAP products. 

The South American firm is only 
the first to be organized for selling 


abroad. AAP said a _ series of 
“foreign companies” will be 
formed to sell “and otherwise 
utilize” all AAP picture rights. 


Literary rights, already becoming 
an important part of AAP’s do- 
mestic dealings, will also te sold 
abroad through the AAP subsids, 

A further adjunct of AAP overe- 
seas will be production deals on 
motion pictures, undertaken in var- 
ious countries where old product 
is sold. Company plans_to reinvest 
distribution profits in production 
and possibly in the acquisition of 
foreign tv stations. In exchange, 
AAP spokesmen said they were 
“anxious” to acquire new foreign 
iproduct for U. S. distribution. 
Norman Katz, boss of AAP’s 
foreign department, is winging to 
|London to set up headquarters 
hue 


Signet's 43 Mkts, 


| 


| OnP-T (Par) Pix 


| Signet TV has sold in 43 markets 
| the 35. Pine-Thomas pictures it 
acquired last December from Para- 
mount, it said this week. At a 








sponsor, agen¢y, et al—would be| Manager of the radio-tv-films de-| point, shortly after taking over the 
minimized with a Samuel Géldwyn, | Partment of the Walter Lowen | pix, when the company had made 


for instance, holding the reigns. 

The Goldwyns could write prac- | 
tically their own ticket and their | 
entrance, it’s argued, would tend | 
to lift the quality of all telefilms— | 
giving the lesser-known producer- 
directors a mark to shoot at for 
one, and a field made freer to 
operate in, for another, 


Waring in Return to CBS, 
As Garry Moore TV Sub 


Fred Waring returns to CBS-TV 
after a three-year absence - (except 
for a couple of specs) July 22 for 
a six-week summer replacement 
stint for Gary Moore. Waring & 
His Pennsylvanians go into the 10 
to 10:30 morning period Monday 
through Thursday with the full 
10 to 11:30 span on Friday, when 
Arthur Godfrey takes off. 

Waring will probably do the 
show as a remote from his estate 
at Shawnee-on-Dalaware, Pa. That’s 
not firm as yet, depending on how 
the technical situation shapes up. 








agency to return to the packaging 
field on her own. She’s now de- 
veloping “It’s Never Too Late,” a 
platter of which was cut for ABC 
Radio starring Julie Wilson, who’s 


at the Maisonette of the St. Regis | 


Hotel, N.Y. Format hinges on an 
“inspirational” gimmick bringing 
on headliners to square the “never 
too late” theme. It’s precursor for 
a teleshow. 

Miss Sinclaire, who’s been with 
Lowen for two years, leaves for 
Europe next week, with stops in 
London, Edinburgh, Dublin and 
Paris, to line up guests and make 
some tape-recordings. 
ducts a radio-tv workshop at the 
Ballard School in N.Y, 





Holt in G-K Ad Post 


Hollywood, May 14. 
Named ad-promotion director of 
Gross-Grasne is Robert I. Holt, for- 
merly ad manager for Fanchon & 
Marco and copywriter for U-I. 
Sandy Schnaffell, previously 
with Art Jacobs flackery, also joins 
G-K publicity staff. 


She con- 


| deals in fewer than 20 cities, it 
|,was reported that $800,000 in con- 
tracts had already been signed 
| toward the price of approximately 
| $900,000 paid to Par. Hence, it 
appears Signet is well into the 
| black on the features, which prior 
ito its takeover were kicking around 
| without a ibuyer for over a year. 
Meantime Signet boss Nat Gass- 
man sold four dubbed Italian films 
outright to King Schor Ltd. at 
what he said was a “substantial 
profit.” It’s understood that Gass- 
man inked deals on the pix with 
the NBC-owned and operated tv 
stations (prior to the Schor deal) 
which grossed him over $50,000, 





Filmaster Has ‘Gun’ 
Hollywood May. 14. 

CBS-TV’s new vidseries, “Have 
Gun—Will Travel,” will be pro- 
duced by Filmaster Productions, 

with shooting*to start June 10. 
Richard Boone stars in the series 
to be produced by Julian Claman, 
utilizing Filmaster production fa- 





cilities. Series will be lensed at 
California studios. 
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The April National ARB, just out; shows: In daytime entertainment programs, NBC 
Television now leads the second network in 15 out of 18 competitive quarter-hours. 
In just one year, NBC Television’s daytime entertainment audience has increased 48%. oa 


This is the greatest one-year growth-story NBC TELEV SIO jy ‘a4 
in the entire history of television. | | f me) 
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Coleg 


Prexies Give Educ! TY 


~ AReport Card at Hub's WGBH Anni 


Boston, May 14. 
“What is the Place of Television 
in Education? was the subject of 
a group of Greater Boston educa- 
tional and cultural leaders on a 
special telecast marking the sec- 


ond anni of WGBH-TV. Opening 
the panel talk, Rev. Thomas Flem- 
ing, S. J., executive assistant to the 
prexy of Boston College, said. 


“In discussing television and 
education, I must compare it to 
what great books mean to educa- 
tion. Television can bring to a 
whole community the great teach- 
ers of the day. It is one of the most 
promising channels of communica- 
tion that God has given us.” 


Thomas Perry. Jr., manager of 
the Boston Symphony Orchestra, 
said: 

“I would like to follow Fr. Flem- 
ing’s thoughts by emphasizing how 
television can range the entire 
field of human knowledge. It can 
go anywhere in the world—reach 
into any situation.” Stating that 
the Boston Symphony was “not 
primarily an educational institu- 
tion,” he stressed his pleasure 
“that we have still joined in the 
great development by having con- 
certs tclevised.” 


Dr. Harold Case, prexy of Bos- 
ton U., introed the thought that 
tv “is deceptive. We are tempted 
with the prospect that it could 
help the problems of the crowded 
classroom.” He cautioned, “But it 
is no substitute for the face-to-face 
teacher-student relationship. It 
would dilute effort and reduce dis- 
cipline. Educational television 
works best when used as a supple- 
mentation.” 


‘Seeing Is Learning’ 


“Television in general,” prexy 
Abram Sacher of Brandeis U., 
pointed out, “has given a fresh 
turn to the old phrase ‘seeing is 
believing.’ Our task in educational 
television is to turn that phrase 
to ‘seeing is learning.” 

Dr. Nathan Pusey, prexy of 
Harvard U., said: “The first ob- 
stacle we are up against is the 
phrase ‘adult education’ which 
seems to indicate that education 
should be completed by a certain 
time. 


“Education is not something that 
a person is supposed to be through 
with at a definite point in his life. 
It should go from beginning to 
end.” He said the role of WGBH- 
TV “is to contribute to the educa- 
tion of people all through their 
lives.” ; 

James Killian of M.I.T. said “‘ed- 
ucational tv should feed the hun- 
gry and stimulate the appetite of 
the well fed.” Perry Rathbone, di- 
rector of the Museum of Fine Arts, 
declared: “Museums have long 
awaited a visual means to present 
treasures entrusted to our care to 


a 





os 





a grater audience. To a museun, it | 
is the answer to reaching the public | 


beyond its doors.” Boston’s 


Mu- | 


seum of Fine Arts is the only one | 


in the country “to be 
throughout for telecasts from all 
its galleries. We are creating a 
museum without walls.” 
Music and Sight 

Bradford Washburn, director of 
the Museum of Science, spoke of 
the ability of tv to stimulate a 
viewer’s curiosity “to learn things 
first-hand. I feel for anyone—no 
matter how old,” he said, ‘who 
has lost his desire to learn of the 
unknown.” 

Harrison Keller, prexy of N. E. 
Conservatory of Music, said: 

“Television has given music back 
to sight.” He pointed 


+ 


vision camera has over 
certgoer is mobility. We 
camera will also be able to cap- 
ture the personality of the per- 
forming artists.” 


the con- 


wired | 











It’s Pinky Lee-Sweets 
Again on NBC-TV Sat. 


Pinky Lee is due to return to 
NBC-TV this summer. He’s been 
booked by Sweets Co. of America, 
onetime sponsor of his afternoon 
“Pinky Lee Show,” to appear in a 
quarter-hour segment of the 
Sweets-sponsored Saturday morn- 
ing “Gumby” show. Lee starts his 
stint June 1 and winds Sept. 28, 
when Sweets deal for “Gumby” 
expires. 

Replacing “Gumby” on Oct. 5 
will be “Andy’s Gang,” which will 
have as its alternate-week sponsor 
Minnesota Mining & Mfg. “Andy’s 
Gang” is the Andy Devine version 
of the late Ed McConnell’s kidpix 
series, “Smilin’ Ed and His Gang.” 





FOLSOM SIGNALIZES RCA 


EXHIB HALL 10TH ANNI 


RCA Exhibition Hall, the show- 
case of e‘ectronic progress in Radio 
City, on the basis of an attendance 
tally marking its 10th anniversary, 
claims to be the top tourist attrac- 
tion in the New York Metropolitan 
area. s 

Over the past 10 years since its 
opening, more than 17,000,000 per- 
sons have passed through its por- 
tals. Frank M. Folsom, chairman of 
the exec committee of the RCA 
board, said that recent surveys 
have revealed that, for the past 
three years, attendance at the Hail 
has exceeded its nearest competi- 
tor as a visitors’ favorite in New 
York by hundreds of thousands. 
Folsom was on camera yesterday 
(Tues.) on NBC’s “Today” show, 
conducted on the main floor of the 
Hall, to greet the 17,309,943d per- 
son when doors opened at 11 a.m. 


Report KDAL Owner, Wife 


Victims in Plane Crash 


Minneapolis, May 14. 

Dalton A, Le Masurier, Duluth, 
Minn., KDAL and KDAL-TV prin- 
cipal owner-general manager, and 
wife are ibelieved plane crash vic- 
tims. Their two-engine private 
plane is missing and thought down 
in a Wyoming mountainous area. 

With Masurier piloting, they 
were enroute from Salt Lake City 
to Rapid City, S.D., on one leg of 
a flight from Pasadena, Calif., to 
Duluth, 








Beaumont, Tex.— KBPX Broad- 
casting Co. has applied to the FCC 
for a construction permit to oper- 
ate a new commercial tv outlet here 
on Channel 12. 





BBC on a TV Showboat 


Lendon, May 14. 
The BBC is to charter vessels 
for a tv showboat series which will 


be aired fortnightly from May 31. 
The show will be beamed from 
boats on rivers, lakes and inland 
waterways or round the coast. 


The programs will feature come- 
dians Kenneth Horne and George 
Martin, and singer Michael Holli- 
day, as well as a ship’s orchestra 
and chorus. The first cruise will be 
along the river Thames. 


Lever, Shulton Nix 
‘Slezak & Son’ ta 
Beef on Budget 


Actor Walter Slezak suffered a 
double setback this week, with his 
“The First Gentleman” closing on 
Broadway and his projected CBS- 
TV “Slezak & Son” situation com- 
edy series getting the heave-ho 
from a pair of sponsors who had 
already been committed to the 
show. Lever Bros. and Shulton, 
which had taken on the situation 
comedy as their Tuesday 8:30 fall 


entry, backed out on the property 
and are now casting about for an- 
other show. 


After first having been enthu- 
silastic about the show, pilot of 
which was filmed in N. Y. in March 
with Howard Teichmann produc- 
ing, Lever and the Ogilvy, Benson 
& Mather agency got cold feet on 
the basis of budget and refused 
to sign for the show. A deadlock 
persisted for several weeks, until 





last Thursday night (9), when the|s 


CBS option on Slezak’s services 
ran out and the network finally 
had to give in and agree that Lever 
and Shulton could take on another 
show . 


CBS was actually in a box on the 
situation, as was Shulton, since 
Lever had a firm commitment for 
the time through next January. 
Shulton bought alternate weeks on 
the understanding ‘that it would 
be sponsoring the Slezak show, but 
since it, too, was thereafter com- 
mitted to the time, it had to take 
on the role of a helpless by- 
stander. 

Meanwhile the network is hud- 
dling with Ashley-Steiner, Slezak’s 
agents, on a renewal deal for the 
actor’s services. CBS owns the 
“Slezak & Son” pilot, but this won’t 
do the web any good unless it has 
a call on his services. for addi- 
tional episodes if it succeeds in 
selling the show to some other 
sponsor. To add to the confusion, 
the web must withdraw the pilot 
from sale until it firms up a new 
deal with Slezak. ° 











Calcutta, May 14. 

If you don’t go, you don’t know. 

Take, for instance, the other 
night at Bangkok. We came out 
of the dining room at the Erawan 
lotel and greedily sought the 
slightly cool breeze on the terrace. 
Dinner in Thailand, by the way, is 
far from the souffle stage. The 
four-piece combo plus girl vocal- 


list in the “Grill” won’t be boéked 


out, that | 


“the peculiar advantage the tele-| called “Gian Carlo and His Italian 


into Birdland, either, thought 
there was a five-piece outfit bluntly 


Band” at the Raffles Hotel in Singa- 


hope the | 


pore that was really hep. Played 


|with a knowing beat and doubled 


|on a slew of instruments. 


Prexy Carl Ell of Northeastern | 


U. said he believed educational tv 
could be “the greatest aid to de- 
veloping and bringing to fruition 
the American ideal of equal edu- 
cational opportunity for all. When 
the other 250 educational channels 
approved by the FCC are properly 
used, we could raise the moral and 
mental level of our whole society.” 

On the subject of great teachers 
for, tv, prexy Sacher of Brandeis 
warned that “too much emphasis 
could be placed on the glamour 
personality.” “We must be sure 
we aren’t seeking the teacher with 
a classic profile,” he said. 





Also put 
on a sizzling floor show with Danny 
Kaye scat licks and Sid Caesar for- 


|eign-lingo gibberish. 


Well, the wife and I are catch- 
ing the breeze on the terrace of 
the Erawan and schlitzing some 
local beer good, too, and 
watching the lights change on the 
geyser fountain, when the terrace 
opposite is suddenly bathed in a 
flood of gelatined light, producing 
the effect of a theatre proscenium 
and stage. The marble steps lead- 
ing up to the terrace wide and 
graceful . . . very Bel Geddes in 
sweep and proportion, and the fres- 
coed wall behind quite Frederick 
Fox spectacular. A small group 


Bing Bang in Bangkok 
[SPEC PRODUCER AT HOME ABROAD] 
By MAX LIEBMAN 














of Siamese musicians, exactly six, 
toting native instruments... dota- 
ras, sitars and drums, followed by 
five young girl singers, solemnly 
parade across the “stage” and sit 
on chairs arranged at the side on 
the-lawn. In a moment the air is 
filled with twanging, and beating, 
and waiting ... but nice! 

The Siamese waiter standing 
next to our table reverently whis- 
pers, “Soon come classical Thai 
dancers.” This was it! This is 
why you go to far-off places. . 
native dancers, in native garb, 
under their native skies, perform- 
ing their native rituals to the beat 
of the native drums. 

I closed my eyes in anticipation 
of the rare treat in store for me 
... to open them on an exotic dis- 
play of Siamese folklore ... every 
delicate movement of the dancers’ 
hands communicating an emotion 
or’experience deeply felt by the 
performer... every step a lyrical- 
ly expressed thought... all woven 
into a fantasy of exquisite beauty. 

“Gi Eee-yip! Git goin’! 
Come on; yuh lazy critters, 
move!” 

My blood froze. I didn’t move. 
This was some weird hallucination 
. . « Some strange phenomenon 
which wafted the sounds of another 





(Continued on page 56) 
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Columbus, May 14. 

The 27th Institute for Education 
by Radio-Television sponsored by 
the Ohio State U. was held last 
week over a three-day period (8- 
10). 

The Canadian Broadcasting 
Corp. and the NBC each won three 
first place awards in the television 
entries and CBC copped four firsts 
in the radio division to lead all 
‘other networks. 


Following is a complete list of 
the 1957 Ohio State top awards. 


Group 1, Network telecasts, Class 1, 
special interest groups (women’s, agricul- 
ture, religion, etc.); “Home,” NBC. 


Class 2, cultural programs (drama, art, 
science, literature): “CBC Folic,” CBC. 


Class 3, public affairs (problems, docu- 
mentaries and news): “Explorations,” CBC. 


Class 4, basic freedoms, “Tragedy in a 
Temporary Town,” NBC, 


Class 5, systematic instruction (tele- 
courses): “‘The American Economy,” San 
Francisco State College and the Educa- 
tional Television and Radio Center. 

Class 6, children (out-of-school listen- 
ing): “The Friendly Giant—Il,” WHA-TV, 
U. of Wisconsin and “Mr. Wizard,” NBC. 

Class 7, school telecasts (in-school use): 
“Now Let’s Watch.” National Advisor 
Council on School Broadcasting and CBC, 

Local and Regional 

Group 2 awards went for local and re- 
gional stations-or arganizations producing 
educational tv programs. 

Class 1, special interest groups, “Months 
Before irth,” WQED, Pittsburgh, Na- 
tional Educational Television network. 

Class 2, cultural, “Journey,” KNXT, 
Los Angeles. Special awards: “Peaches 
banal Stanford U, KPIX,. San Fran- 
cisco. 

Class 3, public affairs, “Senate Banking 
Committee Hearings,” WBKB, Chicago. 

Class 4, basic freedom. “The ature 
of Anti-Semitism,” from the series “‘The 
Open Mind,” WRCA-TV. 

Class 5, systematic instruction, “Stream- 
lined Reading,” Memphis Community 
Television Foundation, WKNO-TV, Mem- 
phis; “Ecco Italia,” Roosevelt U., F 
Chicago: ‘’French through Television,” 
Lowell Institute Cooperative Broadcasting 
Council and Language Research, Inc., 
WGBH-TY, Boston. 

Class 6, children’s and vouth programs, 
hana Skip and Dance,” KQED, San Fran- 
cisco. 

ss 7. school telecasts, “Missouri Con- 
stitution,” hool Programs Dept., KETC, 


t. Louis. 

Radio Awards 

Group 1, programs heard nationally, 
Class 1, special interest groups. ‘“The 
Sacred Note.” U. of Chicago. WBBM: 
“The Eternal Light,” Jewish Theological 
Seminary of America and NBC. 

Class 2, cultural, “CBC Wednesday 
Nicht,” CBC. 

Class 3, personal and social problems, 
“The Hour of St. Francis,” to the Hour 
of St. Francis. 

Class 4, no first award; honorable men- 


Ohio State U. Awards — 





Class 8, for pu 
grades; designed pupils in primary 


9, designed for pupils in 
grades for in-school use; no RR «Sgt 
Class 1 use 


10, in-schoo 
pupils * junior and senior high Sehocl, 


no awards. Z 
Regionals, Clear Channeis 
Group 2, regional networks, organiza. 
tion and clear channel stations. Cla 


ss 1 
special interest groups, ‘To Mak : 
Frees ad groups e Men 
ce. 


- of Michigan Broadcasting Sery- 


Class 2, cultural, “Assignment,” WBT 
agit. ai 4 , . 

Class 3, personal and social probl 
“This Is My Story,’ Federation of Jewisl, 
Philanthropies, WRCA. 

Class 4, public affairs, “Probe Report,” 
ae Ys py 

ass 5, c “Minorit: : 

port,” CBS-KNX News Bureau, KNX, lis 


ss 6, one-time broadcasts, “Murd 
on the ent Plan,” WCAU, Phile 


—. “7, children and youth 
ss 7, ¢ ren youth, “The Chi 
dren’s Bookshelf,” * burgh. , 

Class 8, designed for in-school use by 
pupils in rimary fpates. “Tales from 
the Four inds,” New York Board of 
Education Station, WNYE. 

Class 9, designed for in-school use by 
pupils in the intermediate grades, “Let's 
Take a Look at our Minnesota and its 
Peeples" KUOM. 

Class 10, designed for in-school use by 
pupils = Sener . — ro school, 
“Mee aster Co ce,” Manitoba Dept. 
of Education, CBC. ’ 

Local Educational 

Group 3, local oeeanens and local 
stations (ess than K.w.) programming 
educational shows, Class 1, special inter- 
est groups, “In Spirit and in Truth,” 
WAER, Syracuse U. 
R: <iges 2. ard, —_ _ hon- 
rable mention: “ n e nes i 
Music,” WNYC. y 
3. personal and social problems, 
no first award: honorable mention: “The 
eee Speaks,” Dixie Productions, 
WJAN, Spartansburg, S. C. 

Class 4, public affairs, “The Girl Scouts 
fase b, Socks’ trcetemt*t'em TA: 
ass 5, basic oms. “Il am ty,” 

Dixie Productions, WJAN. d 
ss 6, one-time broadcasts, “Listen 
Los Angeles,” KLAC, Angeles. 
ston". as paeren a aa “Down 
or 00. ne,” pt. o ech, VU. 
of Mich., WWJ, Detroit. oe 

Class 8, designed for in-school use by 
pupils in primary grades, no first award; 
honorable mention: “Just Why Stories,” 
KSLH, St. Louis Board of Education: 

n and Fancyv—Listen Awhile,” Stanis- 
iene, County Schools, KBEE, Modesto, 
alif. 

Class 9, designed for in-school use by 
pupils in intermediate grades, , “What's 
ows,” School District of Philadelphia, 

Class 10, designed for in-school use by 
pupils in junior and senior high school, 
“Out of the Past—Listen Awhile,” KBEE. 





WINE CORP. TO NBC-TV 
IN MON. ’57-’58 SLOT 


Wine Corp. of America (Mogen 
David), for the past three years a 
steady Friday night tenant at ABC- 
TV, is shifting its coin to NBC-TV 
come the fall. Winery has pur- 
chased the Monday at 7:30 period 
on the web, willing to share alter- 
nate weeks in the spot but agree- 
ing to take the full time period in 
the event NBC can’t find a skip- 
week sponsor. 


Show for the slot isn’t set yet, 
though Mogen David in the past 
has shown a yen for live quiz or 
audience - participation shows. 
Mogen David was displaced from 
its longrunning Friday at 9 spot 
on ABC-TV, where it sponsored 
|Jan Murray in “Dollar a Second” 
jand this season in “Treasure 
|Hunt,” by the new Frank. Sinatra 
show due to bow under Chester- 
| field sponsorship in the fall, 


NARTB’er Calls Pay-TV 
‘Gilded Curtain’ at Home 


Bellows Falls, Vt., May 14. 


Pay-to-see television would.drop 
a “gilded curtain” on home tv sets 
throughout the U. S., Donald L. 
Martin, assistant to the president 
of the National Assn. of Radio & 
|TV Broadcasters, told the state 
|convention of the Vermont Feder- 
| ation of Women’s Club’s here, 
broadcasting, like our 
|other freedoms, will be preserved 
|only if we are vigilant in defending 
| it,’ Martin declared. 

“The airwaves are among our 
greatest assets,” he added, ‘and, 
rightfully, they belong to all peo- 
ple. From the beginning of broad- 
casting in this country, reception 
has been free—for all.” 

He said sponsors of a “turnstile 
television” plan propose “‘to invade 
the frequencies that have been set 
aside for free broadcasting.” 


WEGO, Concord, Sold 
Concord, N. C., May 14. 
WEGO here has been sold by 
A. W. Huckle anc Elizabeth 














Huckle to Robert R. Hilker, N. C. 
Huckle is president and publisher 
of the Concord Tribune, 





People Don’t Talk About, 
Care About Radio—They 
Just Listen: Researcher 


Columbus, May 14. 
Radio and television are alike 
in one aspect, according to Dr. 
Rolf Meyersohn, research director 
of the U: of Chicago’s Center for 
the Study of Leisure, and that is 
both are mass media and what is 
expected“from each is some form 

of enjoyment or entertainment. 


Speaking before an audience at 
Ohio State U’s IERT convention 
on “The Broadcaster and the Audi- 
ence” last week, Dr. Meyersohn 
described radio today as being 
“characterized” by a peculiar lack 
of attention.” 


Every other form of entertain- 
ment is becoming nationalized, 
while radio has become regional 
and local. 

“People don’t know what is on, 
they don’t talk about it, they don’t 
seem to care,” he lamented. 

To complete the paradox, he ex- 
plained that radio sets outsell tele- 
vision sets and there are more 
stations than ever and everybody 
listens. 

Radio is taken for granted, he 
said, and it has become an “un- 
glamorous necessity.” 
| » Radio audiences, he explained. 
|}are apt to be less selective than 
| television viewers. 
| He classified radio listeners into 
| the popular music and news listen- 
|ers, soap opera bugs, disk jockey 
| fans and baseball addicts. Televi- 
sion, on the other hand, he pointed 
out, does not have a cluster of 
groups and cannot afford to de- 
velop its programming to suit one 
group. 

Television must have a “cross- 
cultural” appeal because no one 
cultural group can deliver an audi- 
ence large enough to pay for the 
production, he declared. 








San Antonio—Larry Monroe has 
been named program director of 
KTSA replacing Don Keyes who 
joins the staff of KILT, Houston. 
Both are operated by McLenden 
Investment Corp. Monroe was 
formerly with WNOE, New Or- 
leans, 
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FCC CROSSING THE CHANNEL 





Panels on ‘Location’ Shooting 


The new interview panel shows are on the move again, taking 
their guests wherever they find them over the world. 


This time, it’s CBS-TV’s 


“Face the Nation.’’ Last week it filmed 


an interview with General Lauris Norstad, Supreme Commander 


of NATO, 
Sunday. 


at NATO headquarters in Paris. 
“Face the Nation” then moved over to Greece to film 


Show was aired last 


Archbishop Makarios, of Cyprus, for next Sunday. 

Producer Ted Ayers of “Face the Nation” flew overseas last 
week with Stuart Novins, show's moderator, to film the Norstad 
interview. They took along James Shepley, Washington bureau 
chief for Time-Life, and added David Schoenbrun, Paris corre- 
spondent for CBS, to make a two-man panel. 

Ayers and Novins went on to Athens, They were there joined 
by’ Howard K. Smith, chief European correspondent for CBS, and 
A. C. Sedgwick, the New York Times Athens. correspondent. Smith 
and Sedgwick comprised the two-man panel interviewing Arch- 


bishop Makarios. 


The pattern of flying crews overseas to film interviews for news 

el programs was originated by Martha Rountree for her ABC- 

V show, “Press Conference.” On separate occasions, “Press Con- 

ference” newsmen and technicians flew to Cairo to interview Col. 

Nasser; to*London to film an interview wth Hugh Gaitskill; and 
to Paris to interview French Premier Guy Mollet. 


Chi Stunts Its Grunts 

















Wrestling, TV Pioneer, Breathing Its Last As 
‘Marigold’ Takes a Fall 








Chicago, May 14. 

Wrestling, once a_ television 

staple, is now on the mat in the 
Windy .City—but literally. 
. The last of ’em, “Wrestling from 
the Marigold,” gets switched off 
WGN-TV this week, having been 
dropped by its longtime sponsor, 
Howard Motors. And more than 
likely, it’ll be replaced in its two- 
hour Saturday night slot by a fea- 
ture film. 

In a way this is symbolic of a 
new era in local tv. More than a 
few shows of late have succumbed 
to the grip of old pix, and they too 
were calmly counted ut. 

In Chi, wrestling dates back to 
the earliest days of tv, almost back 
to the beginning. At one time 
there were as many as four live 
telecasts of the “sport” per week, 
beamed on WGN-TV and WBKB. 
“Marigold” has probably lasted 
longest, starting Sept. 17, 1949, less 
than a year after WGN-TV was in- 
cepted, and for a while, it was a 
feature on~the DuMont network. 
WBKB carried the rasslers even 
earlier, away back in 1946. 

It’s possible wrestling will re- 
turn to WGN-TV in the fall, but 
if it does—and here’s the most 
crushing blow of all—it’ll be on 
film. 


NBC Vidgrid 75%, 
Sold: Pontiac Near 


NBC-TV has already sewed up 
three-fourths of the sponsorship on 
its schedule of eight nationally 
televised NCAA football games 
next fall. Web has signed Sun- 
beam, Zenith and Bristol-Myers 
for a quarter each, while Pontiac 
is reportedly hot on the final quar- 
ter of the schedule. 


Sunbeam and Bristol-Myers ‘are 
repeaters from last season, while 
Zenith is an old football sponsor 
as well, having bankrolled part of 
the NCAA games when they were 
on ABC three years ago. The re- 
maining five games on the NBC 
schedule, consisting of regiond 
telecasts, will be sold on a regional 
and co-op basis. 


Feldman’s V.P. Stripes 


Philip Feldman, for the past 
three years director of business 
affairs for CBS-TV in Hollywood, 
is the latest Columbia exec to 
graduate to v.p. status. He’s been 
named v.p. and business manager 
of talent and contract Po 
in Hollywood. 

Feldman will act as the Coast 
rep for Spence Harrison, web’s 
v.p. in charge of talent and con- 
tract properties, who operates out 
of New York, 











WIP’s ‘Ivy’ Growth 

The Treasurer of the United 
States got together with WIP 
in a quickie stunt to help the 
Philadelphia radio station cele- - “ 
brate its 35th anniversary. 

Ivy Baker Priest auto- 
graphed 35 $1 bills which were 
then sent around the trade in 
celebration of the event. 


Every Big City 
Needs 4 TV ers, 1 
An Indie: Weaver 


Boston, May 14. 

“Every major city can afford to 
carry at least four commercial tv 
stations, three to take care of the 
networks and a fourth as an in- 
dependent,” Sylvester L. (Pat) 
Weaver Jr., former NBC prexy and 
board chairman, said at a Boston 
U. press confab, where he ap- 
peared as a panelist for Confer- 
ence on the Creative Arts. 

He outlined plans for his “Pro- 
gram Service,” aimed to provide 
viewers with alternatives to the 
“narrow and limited programming 
in which current tv is wallowing.” 
“We want to fill in the gaps,” he 
pointed out. “If the other net- 
works run _ children’s programs 








every night between 7:30 and 8, | 


then we would counter with infor- 
mational ,shows. If there is no 
good music, we would try to fill 
that need. 


“If shows like ‘Climax,’ ‘Crisis’ 
and “Wagon Wheels’ confine them- 
selves to narrow forms, we would 
like to produce live dramatic hours 
which would not restrict writers 
to specific themes.” 


Weaver said he want to line up 
some 40 stations which subscribe 
to his Program Service without be- 
coming exclusive affiliates or los- 
ing their otherwise independent 
status. “An operation of this sort 
would not enly meet public needs 
and stations needs, but also adver- 
tiser needs,” he said. “The high 
time costs on the networks, about 
$125,000 an hour, keep the pres- 
sure On sponsors always to take 
something safe, something which 
already has a track record. A less 
expensive 40-station operation 
— help to take the pressure 
rt) ees 


Nimmo Nabs ‘Brooks’ 


Bill Nimmo has been signed to 
a CBS-TV contract to host the 
“Our Miss Brooks” daytime reruns. 
Nimmo, a top commercial an- 
nouncer, will intro and narrate the 
stories, introduce the commercials, 
do live blurbs for those sponsors 
desiring them, etc. 


He starts on the show May 20. 





Washington, May 14.” 

Last cf the hard core cases in- 
volving contests for important tv 
channels would be disposed of 
within the next six weeks, FCC 
sources told Variety yesterday 
(Mon.). Chairman George C, Mc- 
Connaughey, it’s learned, is anx- 
ious to wipe the slate clean before 
he leaves the agency June 30. 


Final decisions on thesé cases, 
all providing for VHF facilities in 
major markets, will mean that new 
stations will be underway, if not 
on air, this year in Pittsburgh, San 
Francisco, Seattle, Buffalo, Flint, 
Mich., Toledo, O., Orlando, Fila., 
Beaumont, Tex., and Parma, Mich. 
(Kalamazoo area). 


Except for Beaumont and Flint 
proceedings, these cases have 
been pending for three years or 
more. Delay in reaching final de- 
cisions has been due in some con- 
tests. to lengthy hearings occa- 
sioned by intense competition for 
channels (seven applicants are 
competing. for channel 11 in To- 
ledo) and to rehearings ordered 
by the Commission. 


id ‘Old Man’ Seattle 


Oldest unresolved contest is that 
for channel 7 in Seattle, hearings 
on which were ordered in Novem- 
ber of 1954 and which began in 
January of 1955. An examiner’s 
decision was issued in April of 
1955. Oral arguments were then 
held before the full Commission 
which resulted in remanding case 
to the examiner for further testi- 
mony. A supplemental initial de- 
cision was submitted last August 
and oral arguments were held on! 
that decision five months ago. 


Delay on Seattle case prompted | 
the Seattle Post-Intelligencer to| 
charge in a recent column by W. F.| 
Jahn, its radio-tv editor, 
city is getting “a neat runaround” 
from the FCC. Pointing to ad- 
vices from three members of | 
Washington delegation in Congress 
that final decision was expected 
by this time and to information 
from a fourth member that a 
ruling is anticipated before June 
30, Jahn concludes that Seattle’s 
channel 7 jis 
hidden reasons.” 


Hint Political Motives 


This is apparently an implication 
that the Commission is delaying 
its decision for political motives. 
It does happen that 
Broadcasting Co. (KIRO), which is 
favored by the examiner, is ident- 
ified with the Democratic Party. 
Saul Haas, majority stockholder, 
was collector of Customs for the 
Port of Seattle under the New 
| Deal. Queen City’s legal council in 
| Washington is the firm of Arnold, 
Fortas & Porter. All are identified 

(Continued on page 52) 


FCC Decision on All-U 
For Schenectady Area 





Washington, May 14. 

FCC’s decision to remove chan- 
nel 6 from General Electric sta- 
tion WRGB-TV, Schenectady, N.Y., 
to make the area all-UHF, has 
drawn a strong*“protest from Sen. 
George D. Aiken (R-Vt.). Aiken 
told the Senate he has been receiv- 
ing “‘a steady stream of mail” from 
constituents in the western part of 
Vermont who are faced with loss 
of tv servite if the decision be- 
comes effective. 


Senator Aiken said he has writ- 
ten to FCC Chairman George C. 
McConnaughey for an explanation 
and has been told that deintermix- 
ture” action will stimulate estab- 
lishment of a UHF station. Aiken 
said he does not “pretend to be an 
expert on such a highly technical 
matter as a ‘deintermixture’ pro- 
ceeding, but common sense tells 
me that the FCC can keep adding 
UHF channels indefinitely and this 
action will not in any way relieve 
the blackout that will be caused 
by the removal of channel 6 from 





the area.” 





that the} 


“being bottled up for) 


Queen City | 


Draws Sen. Aiken’s Fire’ 





Title Crisis 

NBC-TV is dropping “Crisis” 
as the title of its new hour- 
long Monday night mystery 
series, now that Ford has pur- 
chased half of the show. Un- 
der consideration are several 
substitutes, among them 
“Deadlock.” 

Reason is that with Ford 
sponsoring, the “Crisis” title 
sounds too similar to CBS’ 
“Climax,” sponsored by a Ford 
competitor, the Chrysler Corp. 


ABE-TV Shooting 
For $100,000,000 
In Gross Time 


ABC-TV is several months ahead | 
of last séason in the amount of net- 
work hours sold. When the net- 
work began the 1956-57 season last | 
fall, it had six hours of prime) 
nighttime without sponsorships. | 











tains today, 
a couple of weeks left in the tra- 
ditional selling season for net- 
works and four-five months before 
= season begins. w 

Network fee!s that even without 
| another sale from this point on, it 





wall beat the gross time sale of the 
Reason for the an- | 


present season. 


| ticipated coin increment, ABC 
pointed out, is that it will be able 
to clear 10-more stations next sea- 
on gn a full-time basis than it did 
for 1956-57. The 10 additional sta- | 
| tions will mean approximately 
$7,500 over the current gross hour 
network rate. Network says it has 
no way of telling what this will 
mean in terms of total time sales 
volume next season, but it is fairly 
sure that this factor alone will | 
bring it very clese to the $100,000.- 
000 gross time mark by the end ot | 
1957 (to which at least a third of 
the full season’s contracts are at- 
tributed). In 1956, ABC grossed 
$75,000,000 in time. 


CBS’ 1006 Suit Vs. IBEW 
On Shutout of Tonycast 








has instituted a $100,000 damage | 
action against Local 1212 of IBEW. 
Suit, filed in- New York Federal | 
Court, charges the electricians’ 
union with preventing the net- 
work’s telecasting of the Antoinette 
Perry legit awards ceremony April 
21 on WCBS-TYV, its N.Y. key. 

CBS contends that the defendant 
“induced and _ discouraged” the 
web’s employees from working on 


members of the International Alli- 
ance of Theatrical & Stage Em- 
ployees. Lighting technicians of the 
two labor organizations were in- 
volved. 

CBS earlier had filed a charge 
of unfair labor practices against 
the IBEW local on the same issue, 
hoping for ruling on the jurisdic- 
tional dispute over which union is 
responsible for lighting on remote 
telecasts. There’s still the possi- 
bility of another suit,- inciden- 
tally, by Pepsi-Cola, which was to 
have sponsored the Tony Awards 
telecast. Pepsi last week paid the 
American Theatre Wing a $5,000 
rights fee for the telecast that 
never came off, and before the 
telecast had accrued substantial 
costs in advertising and promotion. 
Possibility still exists that Pepsi 
will file suit against CBS to re- 
cover costs. 





That’s exactly the situation that ob- 
though there are still | 


Follows Beef to NLRB 


Columbia Broadcasting System | 


the intended show in conflict with | 


KEY PRINTS DvE ‘Conn. on the Horns of V&U Antenna 
~— INSIX WEEKS As FCC Sifts Shifts and Cities Roar 


Hartford, May 14. 

FCC proposal ta shift channel 8 
from WNHC-TV, in nearby New 
Haven, and replace it with channel 
6 has run into a snag. Action on 
the switchover will have to wait 
unil the Commission decides what 
to do with another changeover, that 
of channel 6 in Schenectady, N. Y., 
owned by General Electric. GE 
would be forfeiting its VHF for a 
UHF channe!, with Channel 6 go- 
ing: to Syracuse. 


Under the FCC proposal, New 
Haven would receive a channel 6 
assignment to New Bedford, Mass. 
Channel 8 would be assigned to the 
New Bedford-Fall River, Mass., 
and Providence area. The proposed 
shift would give Providence the 
third V outlet it desperately 
sought to woo away from Hartford 
when attempts were being made to 
shift channel 3, now assigned to 
Travelers Broadcasting Co. in 
| Hartford, and replace it with a U 
channel. 


Under the FCC-proposed_ switch 

_of channels between, New Bedford, 
New ‘Haven and the Providence 
'area, channel 6 in Schenectady 
| would go to Syracuse and be re- 
placed by a U. Channel 8 is also 
assigned to Poland Spring, Me., 
and is used by WMTW there, op- 
'erated by Mount Washington TV 
Ine. 


The Maine station has strongly 
protested New Haven. channel 
|switch to Providence area, on the 
| grounds that a transmitter in that 
area would interfere with its op- 
eration. GE is also protesting the 
channel trek, as is Sen. George D. 
Aiken of Vermont. . 

WMTW operators have asked 
FCC to do nothing until action has 
been finalized on the GE protest 
'on moving channel 6. FCC has 
postponed action on the New Haven 
switch until after it acts on the 
GE protest. 


Bill Leonard Eyes 
WATY For Others’ 


Bill Leonard is one of the latest 
| prospects to look into the purchase 
|of WATV, the Newark-New York 

video operation. The Irving Rosen- 
ihaus operation has been on the 
| block approximately two months, 
land -a spokesman for the station 
disclosed there are “five or six 
| groups which I believe are serious- 
|ly interested” in buying the outlet. 
He added that none of the nego- 
tiations has reached the “solid’”’ 
stage yet. 

Leonard, a personality on WCBS 
j}and WCBS-TV, N. Y., explained 
that he has others interested in the 
purchase of the Newark setup, that 
he’s only engaged in “preliminary 
| talks” with Rosenhaus, and that it 
|may not go any further. 
| Jt was generally reported in the 
| trade that Rosenhaus was willing 
to split up his Newark operation at 
least two ways, selling WATV and 
its sister radio operation, WAAT, 
separately. WAAT ended with a 
$300,000 profit last year, while the 
|ty station ran in the red. How- 
ever, the WAAT-WATYV spokesman 
indicated that the owners are in- 
terested in selling at once the 
| whole kit and kaboodle. He denied 
| that the package price was $5,000,- 
000, saying the station wanted 
“closer to $6,000,000.” 


"  AHP’s Half ‘Choice’ 


American Home Products has 
bought half of “People’s Choice,” 
the Thursday night NBC-TV Jackie 
Cooper starrer, and will alternate 
with Borden on the series starting 
Oct. 2. American Home replaces 
Procter & Gamble, which. had 
picked up half the tab this season 
but has withdrawn for the fall, pre- 
sumably because of its expanded 
stake in daytime television. 

Deal was set through Young & 
Rubicam, which also reps both 
}Borden and P&G on the show. 
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KEEP PILING t 


“In the latest Nielsen report," 



















8 of the top 10 evening 





once-a-week...6 of the top 10 


People like evening, multi-weekly... 
programs a 9 of the top 10 Saturday 
CBS Radio daytime...9 of the top 10 
Sunday daytime...and 
Ne etwork 49 of the top 50 weekday... 
programs ! are CBS Radio programs. 


Out of the 95 sponsored 























programs (or program 4 
segments) reaching in-home 

audiences of a million or 

more families, 87 are on oa 
The CBS Radio Network. ! 


*First April, 1957 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor jrom whom the film _is aired. 






































TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9) 
1. Amos ’n’ Andy (Co) ......... WO... eK ew See ec ome Wed. . 7:30-8:00 ........ | Boe ae ee axcede tee 47.5|Disneyland ............... WORPED waccees 7.4 
| News—Huntley-Brinkley .WLW-D ..... 10.9 
2. Soldiers of Fortune (Ady) ....WHIO..... ere: «ere Mon. 7:00-7:30 ......... ree 75.4. .ccccee. 388 DONS awd veda snes ome o S0% WLW-D ..... 62 
ae  —F.. of as | te ~~ i nee Tues. 9:00-9:30 ......... BAO.» skeecak SBF Secctcce OVS | SRO: TPMIRI Wo ois'vs-e oes 1ofiWLWD ..... 26.5 
4. Men of Annapolis (Adv) .... WHIO.......... ti cad dine ceeuun Fri. 10:30-11:00 .... te, FR case, DUM eeaceedhs. Bet Cavalcade of Sports........ WLW-D ....... 12.9 
| Sports; Barber’s Corner...WLW-D ..... 8.9 
5. Annie Oakley (W)....... ee 8 ee ey Pret Fues. 6:00-6:30 ......... Se eoeee+ 30.8/Superman ...........55 cis > .eces. 11.6 
6. Death Valley Days (W).......WLW-D........ McC-E............ Mon. 6:00-6:30 ......... ) ” EST: fk sae Te po BOI era yy” sos Sipe ch 16.9 
7. Rosemary Clooney (Mus) ....WHIO.......... SP Tues. 7:30-8:00 ........ 15.9 +++.++ 38.6) Jonathan Winters ....... osWEeWmse 4.4... 10.6 
| News—Huntley-Brinkley .WLW-D ..... 14.6 
8. Badge 714 (Myst) ........ ae, RSC =f SE ay ee Sat. 10:30-11:00 ........ RR vs ORB. cocnes's 40.4) Four, Bip wee. c.os0. tas WLW-D .....33.0 
9. State Trooper (Adv) .. ee Ss, MMMM T Sct ch « «ca Wed. : 7:00-7:30 ......... 346... dccces GIB or. cons ck, 807 | Feeutidn. Dest a5 5k os 8s WLW-D ..... 13.4 
10. Science Fiction Theatre (Adv) WLW-D........ ES NE Tues. 10:30-11:00 ...... | RB ea | PR eres 39.9! Do You Trust Your Wife....WHIO ...... 24.6 
DENVER Approx. Set Count—356,400 Stations—KTVR (2), KOA (4), KLZ (7), KBTZ (9) 
1. Secret Journal (Dr) ........ Ss: ss he aes Ns sTo-aes'> > cane  S. .- Sere SS WE Gos seems | er oe 61.4|MGM Theatre ............. 5 oy Sere 13.2 
2. Highway Patrol (Ady) .......KOA........... eet Fri. 9:30-10:00 ......... | rere , * Keer eee fh MGM Theatre ............-KTVR ....... 14.6 
3. State Trooper (Adv) ......... BE xccconecti MCA. .4....-2ee08: ae ee ee ee ob pers em 56.8; MGM Theatre ....... cocen Bae awa. 15.8 
4. Death Valley Days (W)...... ES Ae MCO-B. 2 nce cccess Mon. 9:30-10:00 ........ er ae oe 46.4. i ccccve 49.8: MGM Theatre ..........080.. BREW chevece: 19.5 
5. Sheriff of Cochise (W)...... Pics sk cee ks NER se Rtie so C8w es Tues. 9:00-9:30 ........ FE ee ae wr ee 1 elites kc edoet'e na wrwde sare <i 16.5 
6. Guy Lombardo’ (Mus) ....... TBE cob coveqees | ee ee Pee Sun. 9:00-9:30 ......... 20.0 ee ere 56.9| Warner Brothers Theatre...KOA ........ 18.0 
7. Science Fiction Theatre (Adv) KBTV.......... | Pre Pree) Wed. 7:30-8:00 ......... TR., » Mivainets «  . eee 54.3 | Kraft BY SMOMIO veiaecces BA stains 20.5 
8. Popeye the Sailor (Ch)...... PS Pe. sod poe bs come Mon. 6:00-6:30 ......... et BSS. 550i. 00 SEPT. . oon ccud ocden BOA (6:06.44 7.2 
9. Dr. Christian (Dr) ...........KOA........... Pinu sits oo sbouee s Sat O0O-O200 .. bcc ccicv SOLA os ven | 5 a 60.8; Phil Silvers .. -.-....eeeeee- Shatin «be 0 25.7 
10. Search for Adventure (Adv).. KBTV......... EE ii a6'05 se ead Tues. 6:30-7:00 ........ | ae UN Sr o's sues CT OU Ss tts ode catensanas re 15.2 
NASHVILLE Approx. Set Count—280,000 Stations—WSM (4), WLAC (5), WSIX (8) 
1. Highway Patrol (Adv) ...... re aU gh 4 cee ait. ie Sat.. 9:30-10:00 ........ 8 Ee 62.9 , 57.4 | Wrestling bik ais Reh ate oo Pe weg WEEE gases. 16.0 
2. Dr. Christian (Dr) ......,... eee CEES PAN io 0's ewer Thurs. 8:00-8:30 ....... _. Pa OO Sr > 62.5|Shower of Stars........... WLAC? ..:.. 21.6 
3. Frontier Doctor (W) a | errr SEDs vas cveesier Fri. 8:30-9:00 ......... Be schaneds GP. Scdweces 55.0) Big Story is peice ss sks vines . Sarre 24.8 
4. Mr. District Attorney (Myst). WSM.......... Bc) cities Dene a Wed. 9:30-10:00 ....... RS xe ¢ da 8 | 4 Sore 40.6 Wednesday Night Fights....WSIX ....... 9.5 
U.S. Steel Bowe oo .cee%. Waele isin ee 9.2 
5. Death Valley Days (W) i : * ” oa OS Ee es Sat. 6:00-6:30 af SEGRE ee - Soe? 34.0 | Flatt & Scruggd........00.. Wee iviteei. 9.9 
6. Soldiers of Fortune (Adv)... WLAC......... ME. no. 6 oeeeue es Sun. 5:30-6:00 ........ See er ee 31.9| Captain Gallant ........... WEEE. acases%s 6.5 
7. Popeye the Sailor (Ch)...... ee CS eT Fri.-Mon. 6:00-6:30 .....18.3 ........ 49.6......... 36.9) Annie Oakley ............. WEE. ccraces- 13.9 
8. Sheriff of Cochise (W) ...... 4 | ery yy >. Se eee eee Mon. 9:30-10:00 ....... RUE: se gv yee dbeeese 43.6 ) Studio Ge. .cicccsiccsd en Whee | cttdee 16.2 
9. State Trooper (Adv) ........ | eae S| rr ree Fri, 8:00-8:30 ......... “ee See ok re 40.9) On Triad. <i. sinc weed vo cise coi WOM 42. 4 17.6 
10. Secret Journal (Dr) ..........WSM.......... REO, 3 CNAs atts RR eee TAOS sii tui ee ee 47.1 |W O68 PONE = 65. 5.00 v.08 osnes WLAC 15.6 
PEORIA. Approx. Set Count—265,000 Stations—WTVH (19), WEEK (43) 
1, State Trooper (Adv) ...... WOVE... OS. IR Fess oe Tues. 9:30-10:00 ......, eS Re O46. asc 54.7| Sheriff of Cochise. . Soe ARM . ones <2 16.7 
2. Dr. Christian (Dr) ........ . PR: 6 veers: vo as Se ee Wed, 9:30-10:00 ....... oS ee ey ae CRE... he. 62.4 Wednesday Night Fights...WTVH ....... 27.7 
Fights; Sports Spotlite....WTVH ....... 23.1 
3. Frontier Doctor (W) ........ L342: eee BON Ss hes cha tees Tues. 7:50-8:00 4 intl eae se ee. 50% nae os G3.1 | Pinihe so s i5 wos events WEEK ........ 26.3 
4. Highway Patrol (Adv) ....... RRA Ee Pe Thurs, 8:00-8:30 >.....°. See) cust. PO AS 65.0 | Shower -6f* Glare: s.iiescdic wes WIV © kiss cas’ 33.4 
5. City Detective (Myst) ....... ow BetE Sve o baleen Sat. 10:00-10:30 .. mm '$ een =6=—6 eee 7 Bh err rey eo WEEK ....... 30.4 
Weather; Sports ........ WEER ...... 24.9 
6. Range Rider (W) .......... WV EE: vanicmn* TR ee Thurs. 6:00-6:30 ....... 8. oT a eS agar 41.9 Newsreel ers aeeeehent WEEE. axppees 17.6 
Weather; Sports ......... Wis aos Jee 17.3 
%. Annie Oakley (W) ........ ; tg ft. Seen BEAT 03k eceht oooh Mon. 6:00-6:30 a, ste Ny 6 oases 38.8 Newsreel jt eadine.e 0's 0s REE 9s C6 ee 14.0 
Weather; Sports ........ WEEK: ...... 14.6 
8. Soldiers of Fortune (Adv)  » Lo. Eee sEh, 6s ine 04 00-0 0's EEE «0 SB Beco Oe NS 5d viavestiie Ay bowed ae 43.5; Ozzie & Harriet .......... WEEK.:...... 20.4 
9. Last of the Mohicans (W) Serer Se Ps Pre BPC00. .. 2.035. BED .ccpocss MGB. ..0. cc... SBS |e eee IO vc bo teks WEE ssw ds 32.1 
10. Sciefice Fiction Theatre (Adv) WEEK ........ Sa Give, «slike och eats Mon. 7:30-8:00........:. BOND fo a> cae hk IER ote ala tates 57.7| December Bride .......... eg 8 ee Pee 39.2 
NEW ORLEANS Approx. Set Count—139,000 Stations—WDSU (6), WJMR (20) 

me 
1. Highway Patrol (Adv) .:..:..WDSU......... Bi. i a6 bs teas Pri, 30:00-10:50*. 5. 3. eS O68. isu5 as 49.3 RAY. AIMEE oS oa | Ree: 2.7 
2. Dr. Christian (Dr) ........... . Ln 0k a cule ooh oe WR Fore ae ois icc t BBE awa, Ree 48.6; Jo Stafford .............. WJMR ...... 5.3 
3. San Francisco Beat (Dr) .....WDSU......... a ey Ved. 9:30-10:00 ....... Ce ree Ga sca dete 54.4| Wednesday Night Fights ...WJMR ...... 16.7 
, Fights; Sports Topics ....:.WJMR ...... 9.5 
4. State Trooper (Adv) ........ pf ES MGA .. +. +:.Peen -Tues. 10:00-10:30 ....... Pe. S sae ses 01.8......... 42.0, Broken Arrow ....-....... WJMR ...... 3.4 
5. Search for Adventure (Adv).. \’DSU........ Bagnall .......:.. Sat. 9:30-10:00 See. bsp e ise 81.0..... eee | | You’re in Your Own........ WIMR ...... 9.0 
6. I Married Joan (Co) ......... GER a > © 0.6 Interstate.......2. Sat. 9:30-10:00 a.m. ..... SPS ci vetek Pee we 37.5; No Competing .Progfams 

7. I Led 3 Lives (Ady) ........ RAG Se ee UO tees be ceeaa Sat. 10:0%10:30 ........ SER Ss siitcase 94.9...... tsi 39.3 | Million Dollar Movie....... WIM owas BI 
8. Baiiale Bil, dr. (W)......:... WDSU..2...%.. Ce. -isevicese van Sat. 10:30-11:00 a.m. ....36.2 ........ Fe 36.5 | Off to Adventure .. seeeee-WIMR .,.... 0.3 
9. D.* Fairbanks Presents (Dr).. WDSU..... oes» ABC... .....2000.- Wed. 10:00-10:30 ....... SP. suse cee EPR EET 35.3) 20th Century WE, 30 tp co chs EE «3 aeVce 2.0 
10. Man Called X (Myst) ........ WE shea? . BET + Veccdane Bhb0e% Mon. 9:30-10:00 ........ Bee. fe feta 16.4. ..ce00-. $32! Studio.Ome ....... edb ceps WOME -scuess 10.2 
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M'LENDON’S ‘TEXAS TRIANGLE’ 


CBS’ Derring-Do Nose-for-News 


CBS News & Public Affairs operation moved into the cloak- 


and-dagger field of newsgathering last week on two fronts. 


The 


first involves extensive film and tape interviews with Cuban rebel 
leader Fidel Castro and the second is an hourlong radio documen- 
tary promising ‘new information” on the disappearance of Dom- 
inican Republic expatriate Dr. Jesus de Galindez and the subse- 
quent death of pilot Gerald Lester Murphy. 

The radio show, titled “The Galindez-Murphy Case: A Chronicle 
of Terror,” and narrated by Edward R. Murrow, will be aired on 
the network next Monday (20) from 8 to 9 p.m. Produced by Jay 
MeMullen and a staff headed by Arthur Rabin and Ted Sack, 
program consists of taped interviews of persons close to Galin- 


dez and Murphy and promises to 


reveal statements that witnesses 


saw Galindez after his disappearance, that intimidation was used 
to silence persons with information about the case, “the inside 
story” on Murphy’s father and fiancee in their visit to the Dom- 
inican Republic after the, flier’s death and information on ac- 
tivities of Dominican agents in thé U. S. 

The Castro interview was handled by CBS newsman Robert 
Taber and cameraman Wendell Hoffman, who sneaked through 
Cuban army lines into the Sierra Maestra mountain range and 
came out with two hours of tapes and films, along with two Ameri- 
can youngsters who had left their homes in the U. S. Naval Base 


at Santiago to join the rebels three months ago. 


Special broad- 


casts of the interviews are set for CBS-TV Sunday (19) at 6 to 6:30 
and CBS Radio the same day at 9:05-9:30 p.m. 

Taber and Hoffman succeeded in reaching Castro where two 
Birmingham newsmen on assignment from NBC a couple of 
months ago failed, and in the process, got NBC’s parent RCA into 
an embarrassing predicament with Cuban President, Batista, one 
of the company’s best electronics customers. The Taber-Hoffman 
footage is the first of Castro’ in his mountain hideaway, although 


New York Times reporter Herbert Mat 


ews got the original beat 


on the Castro story several months ago by slipping through to 
interview him in the mountains—the first foreign correspondent 


to do so. 





ee 
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Bob Sarnoff’s Sad-Faced Vox Pop 
On Ratings: They re Here to Stay 


NBC prez Bob Sarnoff’s series of + 


Sterling TV In A 


newsletters to radio-tv editors 
throughout the country hit a “let's 
let our hair down, girls’? note this 
week as Sarnoff ruefully but can- 
didly took up the question of tele- 
vision ratings. 


“Ratings are here to stay,” Sar-| 
“The type and num- | 


noff declared. 
ber of rating services might change 
in the future; but broadcasters, 
those who sponsor broadcasts, and 
those who star in them will always 
want some yardstick to measure 
national circulation and 
preferences. Ratings parallel, in 
some respects, newspaper or maga- 
zine ABC’s and Hollywood boxof- 
fice statistics, and they are viewed 
with comparable importance by 
many in and out of the industry. 


“If I didn’t believe that a year ago, 
I do now. I recall a little ruefully, 
that NBC decided last fall to stop 
issuing overnight rating in forma- 
tion and then see what happened. 
Much, unfortunately, did—perhaps 
in part as a result of our own bad 
timing. The Nielsen report that 
followed our no-rating decision 
gave us no programs in the Top 10. 
Some of the press promptly drew 
a parallel between our reticence 
and our ratings. As I recall, 
Variety had some fun with us. 


“But there was nothing light- 
hearted in the response of various 
sponsors and agencies. Tradition- 
ally, they called our sales depart- 
ment the morning after for show 
ratings. Some stars did the same. 
Their joint expressions of unhappi- 
ness. were both pointed and sin- 
cere, and the mischief was com- 


pounded when one of our friendly | ffai it we, 
competitors stepped forth and of- | #"2F once it starts. 
fered to supply NBC sponsors with | 


ratings on NBC shows—since NBC | 


'WCAU, Too, Reaches 35; 


“So I retreated. Sponsors, agen- | 


wouldn't do it. 


(Continued on page 54) 


U.S. Rubber to Log ‘Navy’ 
Thurs. at 10 on ABC-TV 


U. S. Rubber will be back on 
“Navy Log” next season in a new 
ABC-TV time slot. With American 
Tobacco ankling as skip-week spon- 
sor and Bristol-Myers signed to 
“Log’s” present 8:30 Wednesday 
time, U. S. Rubber and the telefilm 
are moving next semester to 10 
Pp. m. Thursdays. 

Instead of an even split on rotat- 





ing sponsorship the rubber com- 
pany has pacted for 35 telecasts in 
the new time meaning there are 
17 half-hours of the show available 
on a skip-week basis for part of the 
year; 


viewer | 





‘Web Radio Pitch 


Via Grid-a-Phone 


Sterling Television, longtime 
television distributor, is expanding 
into “network radio” this fall. 


Company, organizing a new divi- 
sion called Sterling Radio Network 
Inc., plans to phone direct play-by- 
play coverage of 60 collegiate and 
professional football games to sub- 
scribing radio stations. 

Company has inked Marty Glick- 
man and Bud Palmer to do the 
play-by-play, and negotiations are 
underway with Bill Stern to do 
some of the games, 


Sterling said that every Saturday 
of the football season there will 
be two games broadcast by direct 
phone hookup to stations — first, 
one from the east, followed by 
another from the Pacific time zone. 
For the first five weekends, Friday 
and Saturday night games will be 
fed to the “network.” 


The Sterling radio deal is via a 
tieup with Sports Broadcasts Inc., 
Ed Pancoast-Marty Glickman-Ned 
Asch outfit. Sports Broadcasts, 
Sterling disclosed, is “associated 
with both the baseball Yankees and 
the football Giants,” indicating 





that the setup will be a year-round 





Pat on Back From US. 


Philadelphia, May 14. 
WCAU marked its 35th anni on 
the heels of the WIP, WFIL 35th 
birthday celebrations and was ku- 
dosed by Franklin Dunham, radio- 


| television chief of the U.S. Dept. 


of Health, Education and Welfare 
“for service to the community.” 


In a letter to Donald W. Thorn- 
burgh, prexy and general manager 
of WCAU, Dunham noted station’s 
“true concept of public service”. 
He cited that the Philadelphia 
Orchestra broadcasts were first 
aired over WCAU (1931), as were 
the Robin Hood Dell summer 
concerts. 

Margaret Kearney’s “Career For- 
um” was singled out for special 





praise “for its vocational guidance 


| to young people”, 





DALLAS, HOUSTON, 
ANTONIO ‘FIRST 


By BILL BARKER 


Dallas, May 14. 

In taking over KLBS in Houston 
today (Tues.), Gordon McLendon, 
85, local radio executive, will have 
accomplished something all others 
have failed to do in 37 years of 
Texas commercial radio. He'll have 
put together for the first time sta- 
tions in the three major markets, 
Dallas; Houston and San Antonio. 
Already owning what are general- 
ly recognized as top, highly profit- 
able indies in Dallas (KLIF) and 
San Antonio (KTSA), McLendon 
threatens to give Houston the same 
“blitz” treatment with which -.e 
bowed in San Antonio one year 
ago and in 30 days raised KTSA 
from 2% to 30% of the listening 
audience, to take first place there. 


McLendon’s first move today 
was a change in call letters from 
KLBS to KILT, latter identifying 
his nickname, “The Old Scotch- 
man.” He’s in Houston this week 
for the change in ownership and to 
okay complete remodeling of the 
Milby Hotel studios. Complete pro- 
gram change will see seven new 
deejays on tap, three of them im- 
ported from McLendon’s KTSA in 
San Antonio. Promotionally, Mc- 
Lendon said, “I’ve planned several 
new things that we’ve never tried 
before. The Houston market means 
a great deal to us and we intend 
to pull out every stop to have the 
best station in the market. I’m 





disker, Art Nelson, to the Hous- 
ton battle on a one-month. loan.” 


Deejays due at KILT from 
spinner and program director, Don 


ens, morning men. KTSA replace- 
ments will be Bob Drews, Eddie 
Dunn and Jack Elliott—the latter 
two switched from KLIF here, 





Bill Weaver Managing 


McLendon bought the Wisconsin 
airer, and lately the KTSA (San 
Antonio) head,.takes over as man- 
ager of KILT, Houston. 


KILT promotion started last 
week, with the new d. j.’s visiting 
a different high school daily and 
giving away hundreds of free rec- 
ords at each school. KLBS, prior 
to call-letter. change this week, ran 
teaser announcements beamed at 
the May 14 changeover. Also. last 
week the three Texas McLendon 
stations joined together in a public 
service deal, airing the appeal of 
Italian Consul Count Ludovico 
Barattieri, who sought the return 
of his son, Vittorio, 14. 

With all three McLendon radio 

(Continued on page 52) 


WBBM-TV's 2506 





Chicago, May 14. 
WBBM-TV, local CBS station, 
expects to gross $250,000 this year 
in a time period that heretofore 
has been practically non-gainful. 


It’s been accomplished by stac- 
cato programming of three shows 
in a 15-minute early morning 
space, an idea mapped out by 
WBBM-TV's sales chief George 
Arkedis. Station waived sustaining 
network news when “Captain Kan- 
garoo” was pared 15 minutes in the 
early a.m. and slotted instead. a 
moppet show, a-weather show and 
local news, each five minutes 
apart, from 8:45 to 9, and each 
with blurbs at both ends, of course. 

As of now, according to a Arke- 
dis, the something-for-everyone 
trio is about 90% sold, with only 
two days of the juve entry still 
open. Largely attributable to the 
success of the experiment, now 
only a month old, is the fact that 


Lee Phillip, P. J. Hoff, Jack Taylor 
and Jim Conway—are all substan- 
tial names on local tv known from 
shows that occur later in the day. 








In Wake of 








even throwing in my ace KLIF|} 


KTSA, San Antonio, are afternoon | 


Bill Weaver, ex-KLIF exec, who 
went to WRIT, Milwaukee, when | 


From ‘Dead Morn 


the principals on the threesome— | 80 


BBC-TV Wham on TAM 


London, May 14. 

A BBC-TV program has 
been listed in the Television 
Audience Measurement’s Top 
10 programs for the commer-. 
cial areas. In the Midland and 
Northern zones served by both 
commercial and state tv, the 
BBC’s transmission of the 
Football Assn.’s Cup Final, 
one of the biggest British 
sporting events of the year, 
was placed first, and in the 
London area, third, 

This is the first time since 
September of last year, when 
the BBC-TV airing of “Four 
In A Jeep” was placed second 
in the chart, that a state web 
tv show has got into the TAM 
lists. An estimated 2,455,600 
homes tuned into the BBC 
channel to watch the program. 


FCC Post Up For 
Grabs; Mills’ Nix 


Raises Doerfer 


Washington, May 14. 
The field for appointment of a 
member of the Federal Communi- 
cations Commission to fill the com- 
missionership to be vacated June 
30, when the term of Chairman 
George C. McConnaughey expires, 











Keyes, Elliott Field and Bob Stev-| now appears to be wide open. Sur- 


prise announcement last Thursday 
(9) by Edward K. Mills, deputy ad- 
ministrator of the General Serv- 


requested that his name not be 
considered for the FCC leaves the 
race a virtual free-for-all. The 
White House was expected to sub- 


| mit Mills’ nomination to the Sen- | 
|} ate last week. 


It’s understood that Mills turned 
down the job because he could not 
have the chairmanship of the Com- 
mission: Apparently, there had 
been some misunderstanding as to 
whether he was to be so designated 
but it was believed that he was to 
be named as commissioner. Mills’ 
statement that he “prefers” to re- 
main with GSA is interpreted here 
to indicate that he was not inter- 
ested fn anything less than the 
top job at FCC. His present po- 
sition, which carries large respons- 
ibilities in connection with super- 
vision of Government buildings, in- 
cluding plans for extensive expan- 


sign, is considered as important as | 


being a member of the Commis- 
sion. 


Unwillingness of the White House 
to give Mills the chairmanship, per- 
haps influenced by reported indus- 
try opposition to an “unknown 
quantity,” indicates the President 
plans to name a member of the 
Commission as chairman. John C. 
Doerfer is generally considered the 
most likely choice. An articulate 

(Continued on page 54) 





No ‘Climax’ for Singer; 


Stays Put for Kraft $ 


Hollywood, May 14. 

“Kraft TV Theatre” story editor 
Arthur Singer, who had agreed to 
a CBS-TV offer to join “Climax” as 
associate producer and story edi- 
tor for producer Edgar Peterson, 
has decided to remain with the 
N. Y.-based show. 


Singer had agreed to accept the 
CBS bid, but subsequently, it’s un- 
derstood, Kraft offered him a hike 
in coin plus the opportunity to 
direct some of the vidramas. As 
result, Singer reconsidered and 
asked Ci® for a release from a 
verbal agreement. Web let him 
Now Peterson’s hunting for an- 
other associate producer. Ralph 
Nelson and Peterson are alternate 





producers of “Climax.” 


+ 


NBC-TV's Fri. Checkerboard Moves 


Shifts by Sponsors 


NBC-TV is doing some fast Fri- 
‘day night sponsor shuffling as the 
result of a couple of client switches 
and additions. As of next fall, in 
the 9 to 10 period, American Toe 
baeco and Campbell Soups will ree 


~|}verse their time slots back to the 


previous pattern of American at 9 
and Campbell at 9:30, the spots 
both had occupied via “Big Story” 
and “Star Stage’-“Dear Phoebe” 
up until this season when Campbell 
moved down to 9 and American up 
to 9:30 with “Big Story.” 

Just what programs will accom- 
pany the switch isn’t yet known, 
however. For American Tobacco 
and its recently-added alternate 
sponsor, Ralston-Purina, it looks 
like a tossup between a renewal of 
“Big Story” or purchase of “Man- 
hunt,” a new Revue Productions 
(MCA) film entry starring Lee 
Marvin in a tough-cop role. Camp- 
bell hasn't indicated a choice. 


Still further complicating the 
Friday picture is the fact that 
Lever Bros., which shared “On 
Trial” this season with Campbell, 
recently bought into the 8:30-9 
“Life of Riley,” thus leaving Camp- 
bell without an alternate in its 
new 9:30 time slot. 


As the Friday picture shapes up, 
7:30 is still vacant. Olid Gold is in 
at 8 with its new “Court of Last 
Resort.” At 8:30, Lever has half 
of “Riley,” with the other half 
open. American Tobacco-Simoniz 
have 9 p. m., Campbell 9:30 (with 
half open) and the Gillette fights 
will be back at 10. 


Royal ‘Sally’ SRO's 


| 








| e 
| NBC-TV Sun. Nit 
|ices Administration, that he had | unl. i e 


| NBC-TV this week signed Royal 
McBee Corp. (Royal Typewriters) 
to alternate-week sponsorship of 
the “Sally” stanza and thus posted 
ithe SRO sign on its Sunday night 
| 7:30-10:30 lineup. Still to be filled, 
however, is the web's 6 to 7:30 pic- 
ture, both from the programming 
and sponsor standpoint. 


Royal will alternate with Chem- 
strand Corp. on the 7:30 to 8 
“Sally” stanza,. which stars Joan 
Caulfield and features Marion 
Lorne. Filmed stanza, produced 
by Frank Ross, Miss Caulfield’s 
husband and longtime motion pie 
producer (“The Robe”), will start 
on the web Sept. 22 for Chem- 
strand, with Royal beginning its al- 
ternate sponsorship Sept. 29. Royal 
deal was set via Young & Rubicam. 

With “Sally” sponsorship all 
wrapped up, network is SRO from 
7:30 on. Johnson’s Wax, Grey- 
hound and Pharmacraft have the 
Steve Allen show; Chevrolet has all 
of the 9 te 10 period and Procter 
& Gamble sponsors Loretta Young 
at 10. 


Stock Exchange’ Merger 
Of KOVR and KCCC-TV 
Kills Latter’s Protest 


Stockton, Cal., May 14. 

KOVR will soon merge with 
KCCC-TV, Sacramento, through 
an exchange of stock. An immedi- 
ate result is that KCCC-TV, UHF 
channel 40, has withdrawn its proe 
test to the FCC against allowing 
VHF channel 13, KOVR, to move 
its transmitter from a Frisco to a 
Sacremento-oriented site. 

Terry Lee, KOVR general mane 
ager, said his outlet will complete 
trasnmitter move from Mount Diab- 
lo, midway between Stockton and 
Frisco, to Butte Mountain, 35 miles 
from Sacramento, next fall. 

Both stations currently are ABO 
affiliates. KOVR had tried to move 
into the Frisco market as an inde- 
pendent, but couldn’t buck three 
strong Frisco network stations. 

Merger resolves a months-lon 
struggle betwen the VHF and UH 
channels and sets stage for heavy . 
ABC penetration of the fast-grow- 
ing Sacramento area. 
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George! 
- It says here that day and night 
more people 

watch the other network! 


I like the X people 
better. 


eine oT 
ey ee 
ial 


-_ ped 


a oe. 


7 


Kee Senn rama tsa Sige 
> 


That’s right, Gracie. 


Never mind what you 
like. What counts is 
that the sponsor likes 
the Y people. 


Are you sure you're 
listening, Gracie? 


It’s not true. 


More people watch 
the shows on our 
network. 


Sure I’m listening. 
I was just thinking 
about Harry. 


I suppose he likes the 
Y people just because 
they watch little 

old Harry. 


That’s right. 


Let’s get to the point. 


Our network delivers 
an average audience 
that is 36% larger 
during the day and 
19% larger during 
the night than the 
other network. 





“What's right? 


More people watch ow 
them less—and ery 
more people watch ome 
our shows more, 


You see, Gracie, 
there are really two 
ways of looking at 
television — 


Oh George, you’re You wanted to knoW ell, 
beginning to talk like who is bigger, didnt 
Madison Avenue, you? 

and it’s giving me a 

‘terrible headache. 


Why are you telling 
me all this? 
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erybody knows 
| 





(n't 





ow really, George, 


ome people squint. 


ow él, who is bigger? 





It has nothing to do 
with squinting. 


One way of watching 
television is to tune in 
occasionally during 
the course of a week 
—maybe just for two 
seconds, or for two 
minutes, or perhaps 
even a half hour. 


Let’s call this X-type 
viewing. 





We're both bigger. 


I'd say they were a 
pretty shifty bunch. 


Bigger than what? 


Never mind that. Just 
pay attention. 


The second way of 
watching is to stay 
tuned in during the 
average minute of the 
average program. 


Let’s call this Y-type 
viewing. This kind of 
audience is around 

when you need them. 





Bigger than any other 
single advertising 
medium in the whole 
world. 


You mean they even 
watch Harry Von 
Zell when he’s selling 
all that milk? 


But who’s the bigger 
network? 


(What George didn’t tell Gracie is that the other network’s claim is based 
on a year-old Nielsen station coverage study showing a lead of 00.4%. 
But then, George was never one to haggle 
over a fraction of a percentage point.) 





Exactly. 


That’s the difference 
between X viewing 
and Y viewing. 


The X viewers may 
or may not see Harry. 
But the Y viewers 
actually do see him 
—in fact, 30,144,000 
every week. Get it? 





Gracie, you weren't 
listening. 


CBS TELEVISION © 
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Variety’s weekly L based on ratings furnishéd -by American Research Bu 
reau’s latest reports, on feature films and their competition covers 120 elties. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisets in 
determining the effectiveness of a feature “show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


V; Y- ARB FEATURE FILM 





CHART 


feature period and share of ae | — these factors reflect the effectivenes 
of the feature, and audience composition, t.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect fact aa inance in, that 
time period. In the cities where stations sell their feature programming on a multi, 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number uf showings for —_9 week is given, the total rating not taking into account 
the duplicated homes factor. — unscheduled switches in titles, the listed features 
for the particularly rated ited. theatrica filmed show are as accurate as could be ascer. 
tained from a multiplicity of station and other data. 
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ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1, WALK A CROOKED MILE— Movie Time 20.5 
Louis Hayward, Dennis O’Keefe; 1948; Sun. April 7 
Columbia; Screen Gems. 6:00-7:30 p.m, 
, KRON 
2. MIRACLE ON 34TH STREET— Fabulous Features 15.4 
Maureen O’Hara, John Payne, Edmund Sun. April 7 
Gwenn; 1947; 20th Century Fox; NTA, 5:30-7:00 p.m, 
Py KPIK 
8. RACHEL AND THE STRANGER— Hollywood Film Fest, 14.0 
William Holden, Loretta Young, Sun. April 7 
Robert Mitchum; 1948; RKO; C&C. 7:30-9:00 p.m, 
KGO 
4. YOU CAN’T TAKE IT WITH YOU— Major Movie Premiere 13.5 
James Stewart, Jean Arthur; 1938; Fri. April 5 
Columbia; Screen Gems. 10:00-12:00 a.m, 
KRON 
5. GENTLEMAN JIM— Movie Hits 9.2 
Errol Flynn, Alexis Smith; 1942: Sat. April 6 . 
Warner Brothers; Associated Artists 11:00-12:55 a.m. 
Productions, KRON 
6. SUEZ— Premier Performance 9.1 
Tyrone Power, Loretta Young, Sat. April 6 
Annabella; 1938; 20th Century 11;00-12:55 a.m, 
Fox; NTA. KPIX 
7. THE MAGNIFICENT DOPE— Big Movie 8.7 
. Henry Fonda, Don Ameche, Lynn Bari; Mon. April 1 
1942; 20th Century Fox; NTA. 10:00-12:00 a.m, 
KPIX 
8. MANHUNT— : Big Movie 8.2 
Joan Bennett, Walter Pidgeon; 1941; Tues. April 2 
20th Century Fox; NTA, 10:00-12:00 a.m. 
KPIX 
8. TONIGHT-WE RAID CALAIS— Big Movie 6.0 
Lee J. Cobb, Annabella; 1943; Wed. April 3 
20th Century Fox; NTA. 10:00-11:30 p.m. 
KPIX 
4 10. THE SECOND WOMAN— Big Movie Matinee 49 
} Robert Young, Betsy Drake; 1950; Wed. April 3 
; United Artists; NTA. 4:30-6:00 p.m, 
KPIX 
THE SPIRAL STAIRCASE— First Run Film Thea. 16.8 
Dorothy McGuire, George Brent; 1946; Sat. April 6 
Selznick Studio; NTA. 11:00-12:45 a.m, 
WMAR 
2. LAURA— 20th Cent. Theatre 12.4 
Gene Tierney, Dana Andrews, Clifton Sat. April 6 
Webb; 1944; 20th Century Fox; NTA, 11:15-1:00 a.m. 
WBAL 
3. RACHEL AND THE STRANGER— Hollywood Film Thea. 11.4 
William Holden, Loretta Young, Sun. April 7 
Robert Mitchum; 1948; RKO; C&C. 7:30-9:00 p.m. 
WAAM 
4. THE GREEN GLOVE— Ford Film Playhouse 10.2 
; Glenn Ford, Geraldine Brooks; 1952; Fri. April 5 ‘ 
: United Artists; United Artists-TV. 10:30-12:00 a.m. 
WAAM 
5. SUN VALLEY SERENADE— 20th Cent. Theatre 8.6 
Sonja Henie, John Payne; 1941; Sun. April 7 
20th Century Fox; NTA. 11:15-1:00 a.m. 
WBAL 
6. SINCE YOU WENT AWAY (Part 2)— Channel 2 Theatre 8.2 
Jennifer Jones, Joseph Cotten, Claudette Fri. April 5 
Colbert, Robert Walker, Shirley 11:15-1:00 a.m. 
Temple; 1944; Selznick Studio; NTA. WMAR 
F 7. BLANCHE FURY— Channel 2 Theatre 7.3 
Stewart Granger, Valerie Hobson; Wed. April 3 
1948; Eagle-Lion; NTA, 11:15-1:00 a.m. 
WMAR 
a & THE OCTOBER MAN— Famous Film Festival 6.4 
4 & John Mills, Joan Greenwood; 1947; Sat. April 6 
ti ~ J. Arthur Rank; ABC-TV Network. 7:30-9:00 p.m. 
ti WAAM 
i. g :, ® THE GROOM WORE SPURS— Million Dollar Movie 6.6 
:" j Ginger Rogers, Jack Carson, Joan Davis; Sat. April 6 
4 1950; United Artists; Associated Artists 1:00-2:30 p.m. ~ 
if Productions. WBAL 
if 10. SMASHUP ~ Thannel 2 Theatre “88 
iz: Susan Hayward, Lee Bowman; 1947; Mon. April 1 
5 Universal International; Screen Gems. 11: tt 715 a.m. 
i ; ee ; MAR 





SHARE OF ~ APRIL, 1957 ‘ 
HIGH § LOW AUDIENCE TOP COMPETING SHOWS RATING 
20.6 20.3 42.1 Miracle On 34th Street, KPIX-.........158 


Fabulous Features ...esee:. 
Jack Benny awe ob bes 6660 0RGReEEEE tereeees 205 


15.9 15.2 37.9 Bugs Bunny avecees pada’ eves -KRON Oe eceee, 18.1 
Walk a Crooked Mile, Movie 7 


TORE hein icrnptnnasageseMNhocc.....90Dis 


14.3 13.7 20.4 What's My Lin@....sseseeee.-KPIX .........378 
Ed Sullivan .....sssecceeees-KPIX 4........834 


18.7 6.7 51.4 Line-Up cence esesedees coeshot ie eccccess Sh) 
Studio 57 see popeghocesesenes aL eovseses 104 


Big Hit Movie csbeooesenceass a> eeeeetees 5.3 ’ 


11.4 5.1 50.0 Suez, Premier Performance.,..KPIX ......... 9.1 
11.4 44 49.5 Gentleman Jim, Movie Hits....KRON ........ 92 
. 11.7 1.9 38.3 Weik’s Top Tunes .....sce00+-KGO .........244 
War in the Air (vb encedéssne eeeeeeeene 88 
Owl Theatre ..... 6 esau dies obs CEE ts oo 0 00ce ON 
10.2 5.4 42.9 Circle Theatre ......scecece0+KRON 2.....-.148 
Championship Bowling .......KRON ........ 43 
6.4 5.7 26.1 This Is Your Life. ..cccccciccs RON coccees. 25.7 
Man Called X ....cpesecieees-KRON ........ 715 
OQwi Theatre ....cccccccccccsEsMON coccceee 16 
News—John Daly hha Silewurs eee @eeeeeeee 2.9 
5.1 44 21.7 Life With Elizabeth ..........KGO ......... 51 
Mickey Mouse Club........... gg 19.7 
18.0 13.9 51.4 Finals; Forecast; Sports....... ).. Byers 113 
Laura, 20th Century Theatre..WBAL ........ 12.4 

13.7 10.2 42.2 The Spiral Staircase, First 
Run Film Theatre ......... WMAL ....... 16.8 
11.5 11.3 17.8 SOG WOGRT Sooo céerwee ay igs | ay 23.4 
DUNE . BAG. ost owoessreconenu aa 30.6 
11.5 9.7 27.8 Person to Person ...... osenpe WMAR .......480 
Esso Reporter; Sports ........ WMAR .....-. 91 
Finals; Weather; Sports ..... UEEE acanocce Se 


Since You Went Away (Part 
2), Channel 2 Theatre.......WMAR ....... 81 


10.7 5.4 80.2 Star and the Story ...........WMAR ....... 63 
Pastors Study ......... OTs RE 21 

9.1 6.4 46.3 The Green Glove, Ford Film 
RE aie sere WAAM  oeee-.-100 
Diamond Theatre ....cecee-. WAAM  ecooess 58 
. aelideene eege +» CE | 
8.0 6.2 66.4 Tonight’s Newsreel .....+.+e++.WBAL .......-+ 64 
BOE 0 vne seks > dhicaes oe co VERIO o'6e's 000 2.1 
7.0 5.6 10.1 People Are Funny .......+....WBAL .......-291 
' Perry Como ........ pnbbes codeine »ui3. 408 
5.9 5.4 41.5 Lone Ranger ....... iv tiacus EE Foe... GR 


Saturday Playhouse ..........WAAM ....... 38 
Starring Gene Autry .........WAAM .....-. 38 


7.5 — ees — Tonight’s Newsreel ..........WBAL .....0++ 67 
Tonight ereereeres rere ere seomnere 2.6 
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”TV-Radio Production Centres 





‘iv NEW YORK CITY... 


c. Herbert Clarke named head of a new NBC-TV station sales 
it within the web's sales dept. Unit is designed to help advertisers 
- agencies better evaluate their station lineups . . . CBS Radio 


‘music director James Fassett p'anes to Bergen, Norway, May 31 to 


 pegin his 


™~ 


| 900th anni 


oe 


Continental swing for his “World Musical Festivals” series 

pauline Flynn, adminisirative asistant in the CBS Reference 
Dept engaged to John Kane . . . Bill Davidson, gm. of WRCA- 
eV, received an award from Mayor Robert F. Wagner for the 
-" broadeast of “Citizens Union Searchlight” Dick 
filison of CBS Radio Program Writing Dept. scripted an original 
documentary, “Jamestown, 1607,” which will be produced tonight 
(wed.) on the web's “Update” ... Gordon R. Hughes joined the 


I sales staff of WRCA ... CARTA—the Catholic Apostolate of Radio 


Television Advertising—holds its annual spring cocktail party in 
the Century Room of the Hotel Commodore this afternoon (Wed.) ... 

Carol Reed, WCBS-TV’s weather girl, suffered a miscarriage last 
friday (10) and will be out for four weeks, with Georee Bryan and 
Jean Sullivan subbing on her two daily shows ... WRCA director Bill 


| malcolm upped to network program operations supervisor at NBC 


Radio, with Draper Lewis returning to the station to replace him 
Connie Sawyer now a regular in the “True Confessions” cast on 
ABC Radio. . . Robert Q. Lewis off to Europe on a two-week vacation, 
with Jack Sterling subbing for him on his CBS Radio nighttime 
Arthur Anderson sect for a role on “Studio One” Monday 


1 (20) . . - WCBS Radio account exec’ Jim Moore in Englewood Hospital 


es ae aN te ne mt 


with a bout of glandular fever; he'll be out for about six weeks... 
Martha Lou Harp guests on Joe Franklin’s “Memory Lane” today 
Wed.) ... WCBS’ Jack Sterling doing a lecture tour before Chamber 
of Commerce groups around tie metropolitan area; he’s already 
addressed the Stamford C of C .. . Chicago American radio-tv 
columnist- Janet Kern in town for a tour of the network homeof- 
fces . . . Robert F. Stanton, formerly with J. Walter Thompson and 
Albert Frank-Guenther Law, joined Ketchum, McLeod & Grove as 
account exec on Westinghouse Broadcasting .. . WCBS merchand- 
«ing director Howard Lally back at work after a gastro-intestinal 
iliness . . . Screen Gems publicity chief Phil Cowan addressed N.Y. 


iTimesman Jack Shanley’s journalism class at Fordham U. Friday 


(10) on pressagentry, 

David Lowe taking a leave of absence till the end of July as exec 
producer of NBC’s educational television product to produce a round- 
the-world film on American doctors in foreign countries for Smith, 
Kline & French's “March of Medicine” series, with the film sched- 
wed for showing Dec. 3, Brice Howard replaces him on the educa- 
tional project until his return ... Bill Rogers did a series of 20 
radio spots for Pepsi-Cola via Kenyon & Eckhardt . . . Garry Moore 
show marks the beginning of its eighth year on the air and its 1,813th 
performance on June 26... Mrs. Meryle Renie Evans, formerly 
supervisor of public relations for the N.Y. Historical Society, named 
administrative assistant in promotion and public relations for the 
Metropolitan Educational TV Assn. (META) . . . Helen Irene. Koss 
upped to administrative assistant in the. Gotham office of American 
Research Bureau ... Tv actress and CBS-TV playreader Geraldine 
Rehrig. appearing in “Birthday Party” by Gertrude Samuels at 
Showcase Theatre week of May 20. 

WOR’s late night gabber Long John, the only radio broadcaster 
from the east to attend the first interplanetary spacecraft convention, 
held last weekend (11-12) at. Giant Rock Airport, Yucca Valley, Cailif., 
used taped e@onvention interviews for his broadcasts. During the course 
of the convention, he aired directly from Yucca Valley . .,. For the 
fourth successive year, Mutual’s “Here’s Hollywood” reporter Martin 
Starr has been named “radio’s most authoritative commentator on 
Hollywood” by delegates to the United Fan Clubs of America con- 
vention in Atlantic City ... Bill Dupree, formerly a deejay of WEBB, 
Baltimore, has joined WLIB, N. Y., in the same capacity ... Mutual 
commentator Fulten Lewis Jr. has initiated a broadcast campaign 
for a suitable memorial to the late Senator Joseph R. McCarthy of 
Wisconsin. 

Leonard H. Geoldenson, American Broadcasting-Paramount Thea- 
tres topper, guest-speaks today ‘(Wed.) at installation of officers of 


s Radio and Television Executives Society ... June Pageant mag car- 


’ Television 


ries a yarn by Dr. Millard C. Faught on toll-tv, “The $64,000,000,000 
Question: Will TV Be Worth Paving For?” ... Paul Baron, program 
supervisor for WMGM before going into advertising some years back, 
becomes director of advertising, radio and tv, for Henry Schapper 
flackery .. . Lee Polk won two awards for his direction on WCBS-TV. 
“Eye on New York” won the Lasker Award and “Hickory Dickory 
Dock” copped an honorable mention from Ohio State U. Institute 
for Education by Radio-TV ... Arthur Vigeland to sales of John 
Blair reppery .. . Clifford Spiller was named SSC&B senior veep 
over the Pall Mall account, after a 12-year stay with Maxwell House 
division of General. Foods . . . Meryle Renie Evans becomes promo- 
lion-public relations assistant at- fhe new Metrolopitan Educational 
Assn. .. . John Cameron Swayze delves into a special 
Weeklong series on traffic problems via his WABC-TV latenight 
hews stanza, 

Harry Novik, WLIB manager, will be on hand in Washington Friday 
‘l7) to supervise the station’s coverage of the “Prayer Pilgrimage for 
Freedom” set for the same day and to be aired by WLIB from 8 to 
8:45 p.m... . Mary Margaret McBride now is being repped by Lester 
Lewis Associates, which is holding talks for a possible tv and radio 
series, as well as selectéd commercials for the vet broadcaster. Miss 


paride is at present on a three-week European junket and will return 
une 1, 


Edward P. Morgan, ABC commentator, receiving honorary degree 
of Doctor of Letters from his alma mater Whitman College, Walla 
Walla. Wash., June 2; he will do commencement address ... Murial 
erkson appears on Kraft’s “Men of Prey” May 22 and marries Wall 
Streeter Joseph Kaufman next day . . ; Jack Mohler switches from 
CBS-TV spot to the sales staff of Blair-TV ... Society of TV Lighting 
lrectors to meet with all networks tomorrow (Thurs.) on exchange 
of ideas for program lighting .. . WNYC chief Seymour N. Siegel in 
- C. for fortnight serving as member of Navy's National Reserve 
Policy Review Board (he’s a reserve captain) ... Bernet G. Hammel 
fcomes ABC-TV assistant manager of research. 


Wally Duncan, veteran time salesman around Manhattan (NBC, 
Mutual and sales manager posts at WNEW and WPIX), is now in re- 
Tement upstate—but not quite. He’s operating a mail order trade in 
‘pices, herbs, seasonings. That’s his ad in the magazines of gracious 
ving. Dunean hides under nom de commerce of “The Spice Trader 
From the Finger Lakes.” 

Jane Schumann, secretary to Screen Gems sales v.p. John Mitchell, 
to wed William Hart, of Screen Gems’ sales department, June 13 in 
NY. Juvenile thesp Philip Dodd awarded a N.Y. State Schol- 
‘ship and deciding among MIT, Rensselaer and Wesleyan, all of 
“hich have accepted him, for the fall .. . Don Morrow signed to do 
he Gulf Oil blurbs . .. Byington F. Colvig, director of sales promo- 
ion for CBS Television Spot Sales, moves to the CBS subsid’s Chi- 
‘ago office, where he'll be an account exec . . . “Person to Person” 
‘oducer Jesse Zousmer and director Bob Sammon off to Las Vegas 
& Friday’s (7) visit with Wilbur Clark... Group of WCBS Radio 

(Continued on page 48) 





CBS-TV’s Marx-Stone Pact 


Marvin Marx and Walter Stone 
have been signed as a writer-pro- 
ducer team for a five-year term at 
CBS-TV. They'll create some new 
properties for the network. One of 
their early assignments will be a 
series for Art Carney. 


The’ William Morris 
made the deal. 


Ronson Ist In On 
Hnntley-Brinkley 


NBC-TV this week drew first 
sponsorship blood for its soon-to- 
be-relocated Chet Huntley-David 
Brinkley “NBC News” strip with 
the inking of Ronson to a 52-week 
pact on the show. Ronson will take 
on Monday and Friday sponsor- 
ship of the strip over the year’s 
span, and in an additional pre- 
Christmas drive, will sponsor 32 
segments above and beyond its 
two-a-week during November and 
December. 


Deal marks a return for the 
lighter-shaver manufacturer’ to 
news sponsorship, since Ronson is 
a past sponsor of “Douglas Fd- 
wards With the News” on CBS-TV. 
Having gone from news into dra- 
matics via its piece of “Playhouse 
90,” Ronson and its. agency, Nor- 
man, Craig & Kummel, searched 
this spring for a half-hour show of 
its own, but couldn’t find anything 
to its liking, so returned to the 
news side once again. 

Ronson sponsorship starts Sept. 
23, two weeks after the show 
switches from its current 7:45 p.m. 
berth to'a new 7:15 berth (with 
an early feed at 6:45) in station op- 
tion time. Thus far, Ronson is the 
only sponsor set for the fall, but 
prospects are bright for a renewal 
of American Can Co. for alternate 
Tuesdays, and Glidden Paint is re- 
portediy interested in taking on 
one day a week. 


Agency 








Henry Jaffe Receives 
Heller Memorial-Award 


And Scroll From AFTRA 


Honors were heaped upon Henry 
Jaffe Monday (13) night at a testi- 
monial dinner. given in his honor 
in New York by the American Fed- 


eration of Television & Radio Art- | 


ists. The recently-retired national 
counsel of the Federation received 
the first George Heller Memorial 
Award for his “contributions” over 
the past 20 years, 

Jaffe, who quit the post now 
held by Mortimer Becker, was 
one of the founders of American 
Federation of Radio Artists, AF- 
TRA’s predecessor. 


, 


In addition to the award, named |Channel was, as a result. of the | 





CBC’s Bomb Scare 
- Toronto, May 14. 

Bomb scares within 48 hours 
emptied the Canadian Broad- 
casting Corp. headquarters 
here, the Macmillan Publish- 
ing Co, a supermarket and the 
Massey-Harris plant (latter 
owned by Vincent Massey, 
Governor-General of Canada, 
and his brother, actor Ray- 
mond Massey). 

Police claimed that “crank 
calls” followed two teleplays 
dealing with “mad bombing.” 


DuMont on Fence 
In Buy of KTLA: 
Board to Decide 


Bernard Goodwin, president of 
DuMont Broadcasting Corp., said 
Monday (13) at the first annual 
stockholders meeting that the 
year - and - a - half - old company 
sought the full Federal Communi- 
cations Commission ownership al- 
lowance of seven radio and seven 
tv stations. 

But in the meantime, DuMont. 
which received authority from a 
substantial maiority of the stock- 
holders to finalize the WNEW pur- 
chase, thereby bringing the New 
York radio station into the fold 
along’ with television stations in 
New York and Washington, D. C., 
is still not certain about a plan 
to buy Paramount Pictures’ KTLA. 
|a tv station in Los Angeles. 
| Stockholders okayed the buy of 
| the Coast station. but Goodwin 
|said that the vote was not a man- 
|date. Instead, he said, the Du- 
|Mont board of directors, elected 
| by the stockholders Monday, would 
have the final say. He explained 
that the negotiations for KTLA 
and three Par music companies 











they are concluded. 


wanted to add other properties to 
its growing station chain “this 
year.” He said that apart from 
KTLA the company had no special 
stations in mind, but that he was 
hopeful attractive properties could 
‘be found. 

Some observers at the meeting 
|saw a couple of important ob- 
|stacles in the way of concluding 
| KTLA negotiations. Goodwin, 
| pressed about whether he believed 
| the acquisition of the Hollywood 





are expected to take time before | 


Goodwin revealed that DuMont | 


RKO TV to Bring Em in Live & on Film 
Under Rountree Pact; ‘Girls’ Encoring 


* RKO Television, in another step 


| forward on the national level, has 
inked a deal with Rountree Produc- 


tions, covering lfve as well as pos- 
sible telefilm projects aimed for 
network airing. 


| The live package now being 
, pitched to networks is “Leave It 
| To the Girls,” which had long ex- 
posure on Mutual and on NBC-TV. 
The two basie changes in the panel 
/of the battle-of-the-sexes format is 
| that the new show will be hosted 
|by a male personality and feature 
|}a name male at each outing. Set 
| as the femmes panelists are Vir- 
'ginia Warren, daughter of Chief 
| Justice “arl Warren; Austine 
| Hearst, wife of publisher William 
‘Randolph Hearst; Hank Fort, a 

femme songwriter, with Martha 
Rountree sitting in occasionally as 
| the fourth member. 


| Under the deal, RKO Television, 
'a division of RKO Teleradio, will 
‘lend its sales and production fa- 
| cilities, as well as some financing. 
|Rountree’s telefilm projects to 
ibe considered by. RKO are “This 
| House Is Haunted” and “Mike the 
Magic Cat.” RKO Television re- 
cently made similar deals with in- 
die producers Paul MacNamara and 
Ben Fox, but the Rountree pact 
represents RKO’s emergence in 
the live programming field. 


Associated in the Rountree setup 
as special production consultant 
will be Tony Faillace, prez of Fail- 
lace Productions Inc., whose pro- 
gram “Men of Cornwall,” based on 
life at the New York Military Acad- 
emy, is being produced in associa- 
tion with Rountree and will also 
be considered by RKO Television. 
“Martha Rountree’s Press Confer- 
ence,” aired on ABC-TV Monday 
nights, is not included in the RKO 
deal. 

Deal was negotiated by Robert 
Manby, v.p. in charge of RKO 
Television, and Oliver Presbrey, 
prez, and Bob Novak, excc v.p. of 
Rountree Productions. Adolf N. 
(Ade) Hult, special sales consultant 
for RKO Television, .will act as 
coordinator of activities between 
RKO and Rountree. 


Big Record SRO 
Spun by CBS-TV 


CBS-TV is poised to post the 
SRO sign on the new Wednesday 
night “The Big Record” stanza. 
Web last week firmed up Oldsmo- 
bile for a quarter-sponsorship of 
'the hourlong Arthur Godfrey re- 
placement, and this week must 











after the late national exec sec-| Stockholder approval, a foregone | choose between two orders for the 
retary, Jaffe got a scroll from the | Conclusion, answered, “What’s go-|remaining quarter of the musical. 


seven national officers and the 82 


jing to happen I don’t know.” 


Web has one order from Armour 


national board members of the Pointed out by Wall Street sources; & Co., and a second split-network 


union. The capper was a personal 
gift, a specially-made vase, pre- 


sented to him on the dais of the | 


Sheraton-Astor, by 
Gregory Wayland. 





Tenn. Ernie Moves Over 


For ‘B&G’ 2d Honeymoon 


“Bride and Greom,” the vetéran 
tv’er which has been off the air 
for some three years, returns ‘as 
the NBC-TV daytime strip replace- 
ment for Tennessee Ernie Ford on 


July 1. “B&G” goes into the 2:30 | 


to 3 strip with NBC hopeful that it 
can retain the current Ford spon- 
sors—Standard Brands, Brown & 
Williamson, Miles Labs and Dixie 
Cup—for the new show. Ford had 
requested NBC to drop the daytime 
because of the work load involved 
in his Thursday night show for 
Ford Motors. 

New “Bride & Groom” edition, 
curiously, was the subject of some 
competition, since ABC-TV had an- 
nounced to its affiliates in Chicago 
last month that this was one of the 
packages being considered for its 
expanded daytime lineup next fall. 
NBC got in ahead, however. Show 
is being packaged by Bride & 
Groom Inc. and produced by Roger 
Gimbel. Package used to be owned 
by the “Three Johns’—Masterson, 
Reddy & Nelson. 


actor-sculptor ' 


was that it is unusual, though not 
| unprecedented, for a corporation 
ito mail stockholders a detailed 
|prospectus and proxy on property 
|to be purchased, unless there is 
|initially a reasonably firm under- 
| Standing about finalization of the 
| deal. Case in point was the pro- 
| cedure followed by DuMont on 
| buying WNEW, on which negoti- 
|ations were concluded — several 
| weeks ago. 


$5,000,000 SCHICK SUIT 





| Schick Shaver entered a $5,000, 
|000° lawsuit Monday (13) against 
| Sperry-Rand, maker of the Rem- 
|ington Shaver, alleging before the 
| N. ¥. Supreme Court that the com- 
| peting company's tv commercials 
| were “false, disparaging and dam- 
aging.” Plaintiff said that Reming- 
ton, without identifying the prod- 
uct by name, used a Lady Schick 
electric razor on the air and im- 
plied that it was inferior. 

Court asked Remington to show 
cause tomorrow (Thurs.) why an 
order should not be issued enjoin- 
ing them from further such adver- 
tising. 





Potter Changes Agencies 
Hollywood, May 14. 
Andy Potter, tv-radio topper of 
Calkins & Holden ad agency of- 
fice here, shifts over to Reach, 
McClinton in a similar capacity. 
He'll also serve as an account 
exec. 





| VS. RAND’S TY BLURBS| 


|order from National Dairy and Hill 
Bros. Coffee (neither company has 
full national distribution, and 
would share the show regionally, as 
do Hamm Brewing and Amoco on 
“Person to Person’). Before it can 
even make a choice between them, 
web had to hold off until last night 
(Tues.) to get a final decision from 
American Home Products, which 
had a first refusal on the time by 
dint of its current Godfrey spon- 
sorship. Likelihood was that 
American Home would pass “Big 
| Record” by. 

“Record” lineup now reads 
Oldsmobile and either Armour or 
National Dairy-Hill Bros. sharing 
the 8 to 8:30 period and Kellogg 
and Pillsbury alternating at 8:30. 
Slight delay in the Olds sponsor- 
ship came up via necessity for the 
General Motors board to approve 
the buy. 


Tom Judge to WBC As 
Nat’l TV Sales Mgr. 


Tom Judge, former eastern sales 
manager for CBS Television Spot 
Sales and more recently v.p. in 
charge of sales for Closedcircuit 
Telecasting Ine., joined Westing- 
house Broadcasting Co. as national 
television sales manager. Post is 
a new one, with Judge acting as the 
tv counterpart to the recently ap- 
pointed national radio sales man- 
ager, Perry B. Bascom. ¢ Both re- 
port to WBC sales v.p. Alexander 
‘Bink) Dannenbaum., 
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The human nose is being pushed around! It can’t be sure of anything 
any more. And Science is to blame! Men spend long hours in the laboratories, inventing 
magic formulas for removing the natural odor of things. Others take equal time to de- 
vise ways of introducing fragrances and fiisions into places where they never existed. 

It’s got toestop, say we! Let things be as they really are! 

You'll be glad to knew we’re doing our bit. In ‘‘The Silent Service,” 
our hot new syndicated TV film series about the men who man {the nation’s submarines, 
we really plumb the depths. We go to extraordinary lengths—on location, amidst the 
perils of the deep—to capture that true briny davon: Why, you can practically breathe | 
the diesel. The salt spray stings to high heaven. The pitch and roll, the sweat and grime, 
the sights and sounds and smells—they’re all there, all real. And some scientist thinks 
he’s going to filter the breath of reality out of our series? We'll see him inhale first! 

’ And we’ve got friends, too. CNP, as more and more people are find- 
ing out, insists on giving local, regional and spot advertisers first crack at first-class 
product. But do you suppose that this is the reason ‘‘The Silent Service” has now been 


bought in more than 100 markets; including 21 of the country’s top 25? Nonsense! It’s 


the zesty savor of reality that gets ’em! NBC TELEVISION FILMS a division of 


CALIFORNIA NATIONAL PRODUCTIONS, INC. 
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This Is Your Life 
There are certain ~ intra-trade 





Kraft TV Theatre 
Ten years is a long, long time 
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| Duane McKinney's color settings 
of an Italian farm were excellent, 


show biz personalities who enjoy in any medium but particularly in| and the NBC color cameras reg- 
an affectionate niche given to few.) television since it marks virtually 
Without expanding on the observa- | the start of the industry on a com- 
tion about the internecine siri‘e mercial basis, Kraft Foods and J. 


that punctuates an industry where 


Walter Thompson can take some 


personalities are of such variegated | well-deserved bows, not only for 
stripe, it falls not to the lot of/their pioneering effort and their 
many that they might inspire an | 10-year demonstration of faith in 


automatic cheering, section. 
Husing is one of those few, nor 
did it take the stroke that he su:- 
fered in 1954 to bring this about. 
It pimpointed it and _ pernaps 
brought forth, sooner than nor- 
mally, the latent affection he scom- 
ingly enjoyed im broadcasting, 
sports and general show biz ci-- 
cles, but it is a fact that Husing is 
of a special stripe who has long 
been a popular favorite. 

It was this value which distin- 
guished Ralph Edwards’ “This Is 
Your Life” stint over NBC-TV lasi 
Wednesday (8). If perhaps lacking 
a shade, because the insiders know 
of others who “might have mac 2 it 
zingier,” certainly Edwards, Tom- 
my Harmon, et al. did a distin- 
guished job in rounding up a ros- 
ter of all-American sports gr-2ats 
who came on to salute the ailing 
Husing. His friends saw a miracu- 
lous physical upbeat. A bit gaunt- 
er, he. was clear-eyed and while 
leaning heavily on the cane, he 
seemed to have more vision than 
in .ecent months when plagued by 
cerebral paralysis that also affected 
his eyes. 

In prose, film clip and by per- 
sonal testimony Husing’s stature as 
an all-time great among sports- 
casters was aitested by these. in- 
person appearances: Eleanor Holm, 
Harvey Kipke, Jesse Owens ihe 
four-time. Olympic champ, Alice 
Marble, Ralph Guldahl, Glenn 
Davis and Doe Blanchard, Major 
(Dr.) J. Andrew White, Les Quaiiey 
and Jimmy Dolan (his longtime 
sportscasting team), Mickey Cocih- 
rane, and Harmon who, with his 
wife, Elyse Knox, first enticed 
Husing on-camera. 

Among,the “rewards” were Hus- 
ing’s professional comeback on 
Harmon’s local (L.A.) sportscast, 
the usual gifts and souvenirs, a 
$3,000 check to the (Jack) Kriend- 
ter Foundation (his pet charity; 
The Skeeters, of which Husing is 
the prez, meets at “21,” Toots 
Shor’s and contiguous bistros); and 
a contract for a book with A. S. 
Barnes & Co., on which Ralph 
Hancock would collaborate. Among 





the film clips was also a cut-in of 
Guy Lombardo from Pittsburgh. | 
Keystoning it were Dr Raymond | 
Spritzler, Husing’s daughter Peggy | 
(Mrs Duke Lacey), with whom Hus- | 
ing has been convalescing in Pasa-| 
dena, and his mother, Mrs, Henry , 
Husing. There was reference to 
his late first wife, no reference to 
the present Mrs. Husing. Nor did 
Edwards stress the extraordinary 
rehabilitation job that Dr. Spritz-| 
ler, who happens to be columnist 
Louis Sobol’s son-in-law, has done 
for Husing since the latter took up | 
California residence. Abel. 





Washington Square 

Ray Bolger’s ‘‘Washington 
Square” stanza, which was slotted 
on Sunday afternoons, is now mov- | 
ing around on the NBC-TV night- 
time schedule with four evening | 
shows presented at a different time 
each week. It will take intensely | 
loyal Bolger fans to keep tabs on 
this show’s perambulations. First 
show last Thursday night (9), also | 
presented in color, was another | 
pleasing session that failed, how- | 
ever, to develop any big sock. 


Bolger, as always, is a highly in- | 


gratiating~ performer, whether 
dancing, singing or just plain em- 
ceeing. He did plenty of every- 
thing and was standout in the 


opening, a clever “Choreography” | 


number, and. his by-now classic 


“Once In Love With Amy;” which } 


closed the hour. 

Among the guests, George Gobel 
had a few good moments scattered 
among many dull ones. His best 
bit was as a Singing waiter doing 
a cliched Irish mother song. An- 
other Gobel routine as a subway 
motorman was mostly oldhat stuff. 
British songstress - comedienne 
Jeannie Carson did one effective 
bit with her “Burlington Bertie” 
number, but made little 
with a slow straight ballad, 


For a change of pace, Bolger 


added some rock ’n’ roll with Bill | 
Haley & His Coinets, who belted | 


across “Rock Around the Clock,” 
with a couple of moppets jitter- 
bugging in the foreground, and one 
instrumental w:th some synthetic 
frenzied antics by the combo’s side- 
men, Support by the dancing boys 
and girls to the various routines 
was excellent. Herm. 


impact | 





Ted the potential of television, but for 


providing audiences with consist- 
enily good adult drama over that 
span. JWT, in fact, can take a 
double bow, not only as agency of 
record but as producer of the show 
throughout a period where the 
tendency of ad row was to shrink 
from the challenge of agency pro- 
duction of television. 


Kraft and JWT, for some reason, 
held back on the bally for the 10th 
anni, and apparently also didn’t 
make a push to acquire an out- 
standing property for the anniver- 
sary show. Producer Maury Hol- 
land instead came up with a fair 
jut somewhat routine teleplay by 
Anthony Spinner titled “Flesh and 
Blood,” and the only b:g noise was 
the return of Tommy Sands in a 
straight dramatic role. 


Sands, who got his first national 
exposure via Kraft’s “The Singin’ 
Idol” a couple of months ago and 
has since zoomed into the spotlight 
in disks, p.a.’s, tv and films (latter 
with a new contract), certainly 
rates all the hullabaloo. Not only 
can he sing but he shows some 
rare sensitivity as an actor, as dis- 
played in this drama of a gangster 

eported from America back to 
Italy to a wife and son he hadn’t 
seen or cared abovt for 16 years. 
Sands, naturally, is the son, and 
he turned in a topflight thesping 
jo’) of combining joy, confusion, 
ambition and righteousness into an 
entirely believable performance. 

If “Flesh and Blood” didn’t come 
off as a very interesting show, it 
wasn’t from lack of good perform- 
ances, Victor Jory, as the unfeel- 
ing gangster, registered as a stink- 


|er—but a convincing one—from 


the outset. Marian Seldes, as the 
strong and upright wife, and Ian 
Wolfe and Cavada Humphrey as 
Jory’s peasant parents, scored 
solidly. 

But “Flesh and Blood” was a 
thin peg on which to hang an hour- 
long yarn, The outcome—the re- 
jection of Jory by the boy—was 
evident from the start, and the 
only fresh wrinkle could have been 
the means of Jory’s exposure. That 
wasn’t particularly exciting, and 
the ending was as routine as the 
rest of the drama. Frank Pacelli’s 
direction tended toward the lei- 


istered consistently throughout. 
Chan, 





Person to Person 

Artur Rubinstein bears out the 
truism, if it is one, that men of 
exuberant love of their art, espe- 
cially when also rejoicing in world- 
ly success, are apt to be the central 
figure in a happy family life. Suf- 
fice that the concert Virtuoso’s wife 
is a charmer, his grown daughter 
(married to the chaplain at Phillips 
Andover) and his three younger 
progeny are as handsome to the 
eye and as succulent to the taste 
as winesap apples. Seeing such a 
brood as the Rubensteins in theif 
domestic repose becomes a form 
of neighborliness for which honest 
thanks may sometimes be rendered 
the frequently tawdry medium of 
television, @ 


Ed Murrow’s other “Person-To- 
Person” guest Friday (10) on CBS- 
TV was the singing cowboy, Guy 
Madison of disks, films and tv, who 
with his Danish wife were also 
pleasant people to fheet. 

Murrow, who is known t6 per- 
sonally detest psychoanalysis, does 
not go after the underlying motiva- 
tions of people as does hot-mike 
Wallace, but then, he customarily 
selects people who have digested 
their success. Wallace 4 ppd 
presents many who are still mas- 
ticating. Television is enriched by 
both varieties of programs. 

Land, 


Steve Alien Show 

Steve Allen took in a lot of ter- 
ritory on his Sunday (12) session 
over NBC-TV when he had such 
divers aides as Tallulah Bankhead 
the Rev. Dr. Billy Graham and 
Pearl Bailey topping his layout. 
The divergent elements, however, 
made up into a fairly good show. 

The major event was Tallu’s solo 
on a session at the Automat, in 
which she behaved as though she 
were entering the Colony Club. At 
the end, she decided that the whole 
thing ‘was a fraudulent scheme to 
sell useless nickles at the rate -of 
20 for $1. It was a clever sketch 
and done excellently by Miss Bank- 
head. She also participated in a 
small elevator sketch with Allen 
which came off fairly well. 

Miss Bailey could Have been 
seen to better advantage. As used 
in the show, she did little more 
than a production singer. Her best 
qualities were obscured by a lot of 
surrounding performers. It seemed 
like she was taking a day off in 
public. 











surely side, which didn’t help. The show took a serious turn 
Payola—In the Provi 
ayoia € rrovinces 
Television interviews are here to stay and Mike Wallace’s 


“Night Beat’ continues to be one of the standout shows in the 


question & answer field. 


Wallace, who is continuing his WABD 


(N.Y.) show until a suitable replacemént can be found (he’s moved 
over to the ABC-TV network Sunday nights), utilizes this inter- 


viewing technique to deliver a 

paced and of general interest. 
Show caught Friday (10) had 

N.Y., and Walter Lord,-’author 


Interview with Ford was done in typical Wallace style. 
with general questioning about the d. j. 


hard-hitting show that is well- 


Art Ford, disk jock of WNEW, 
of “Day of Infamy,” as guests. 
It started 
field, progressed to the 


hotter subject of payola and corruption in the music business and 
wound up on a personal note with questions about Ford’s life and 


times. 


Wallace, who has refined his interviewing to a fine point, 


manages to get maximum response from his subjects by a series of 
short, progressing questions that allow the guest to do most of 
the talking, yet do not permit vagueness unless specifically evaded 


by the interviewee. 


Ford easily handled the questions dealing with his start in radio 
and disk jockeying in general. The ever-hot subject of payola was 


not developed fully as Wallace 


did not seem to have adequate 


background info on the subject; and Ford played it down as-a much 
over-publicized evil, with “perhaps 2%” of the 10,000 jocks in the 
country accepting payola in any form. Ford made a good point by 
stating that he had never accepted payola and that since the New 
York and other big city d. j.’s were all well paid, the primary pay- 


ola targets were in the smaller 
but the result was inconclusive. 


towns. Wallace went after this 


Rock ’n’ roll was another timely subject that got good response 


from Ford, who maintained that 


he had to play what his audience 


wanted to hear and that these songs were only a small portion of 


the total he spins on his “Make Believe Ballroom’” show. 


Inter- 


view with Ford was Rood. Questioning was well-paced and varied 
a process which results in maximum interest in minimum time... 
Lord was subjected to the same type of questioning and came 


off okay. 
of Infamy” with several minutes 
agency in television. 
J. Walter Thompson. 
ing. 


Interview was centered around Lord’s recent book, “Day 


devoted to role of the advertising 


Lord is presently on leave of absence from 
Segment was interesting but not outstand- 


WABD policy of auditioning replacements for Wallace in the 
half-hour following his show (12-12:30) was again demonstrated 
Friday with actor Everett Sloane trying on the interrogator’s 


chair for size. 


After a slow start in which Sloane made the 


oft-repeated miStake of talking too much himself, the session 
settled down to a good exchange between him and Lord. Sloane’s 
questioning was a bit erratic, indicating the need for better prep- 


aration. 
be improved with experience. 


However, the total result was okay and could obviously 


Syd, 








Ho Peteeeore? 


with Billy Graham. The evangelist 
was interviewed on his forthcom- 
ing crusade starting at Madison 
Square Garden, N.Y., today (Wed.). 
Seated at a table, the cleric and 
Allen spoke on some aspects of this 
pentic location job, for a favor- 
able impression. 


Allen introduced Gia Scala, an 
Italian filmstar who was too ner- 
vous to do anything. He corned up 
a tribute to Mother’s Day, and he 
employed his sundry features, such 
as reading letters to the editor 
with Milton Berle assisting, and 
his trick interviews. Jose. 





Studio One 
Betty Furness, more closely 


identified with the present CBS-TV 
Westinghouse operation than any 
other individual, switched assign- 
ments Monday (13). She left the 
commercials to June Graham, a 
capable demonstrator who only 
lacks the identifying voice and 
looks of Miss Furness, and took on 
an acting chore in “Babe in the 
Woods.” 


The Sumner Locke Elliott come- 
dy gave Miss Furness a generous 
part, but the show was built around 

ody McCrea, son of filmsters Joel 
McCrea and Frances Dee, playing 
a country bumpkin who took over 
a series of city folk. McCrea first 
sponged on a total stranger before 
discovering that he could do better 
by courting women. 


Miss Furness was actually only 
one of the series in the career of 
the country bumpkin who main- 
tains a facade of rural innocence 
while going on to bigger assign- 
ments through wealthier femmes. 
As it works out, the sweet, un- 
spoiled kid he first courted actually 
had more loot than any of her suc- 
cessors,* 


McCrea as the wide-eyed ap- 
pleseed did an excellent job. The 
air of hurt he put on in each in- 
stance when he unabashedly threw 
over one dame for another of 
higher Dun & Bradstreet rating 
provided”a thespic trademark for 
the show. He did a creditable job 
throughout the proceedings. His 
retinue of femmes included Nancy 
Rennick, Tammy Grimes, Miss 
Furness, Evans Evans and Valerie 
Cossart. 


The comedy elements were fairly 
solid, a lot of them coming 
through the deliberate use of repe- 
tition. Of course, once the pattern 
was established, there could have 
been a tightening up toward the 
end of the show, and some other 
tangent introduced. But the other 
elements of the. layout seemed to 
work out nicely. Jose, 





Playhouse 90 

Another one of those postwar 
readjustment dramas had an out- 
ing on CBS-TV Thursday (9). This 
one, off the Screen Gems beltline, 
based on a novel by Ruth Chatter- 
ton, had the added complication 
of weaning a little German refugee 
boy into the life of the family. In 
broad outlines the problems por- 
trayed were somewhat moving, but 
a cliche-ridden script by Halsted 
Welles, abetted by what appeared 
to be artificial crises and oversen- 
timentalizing, dampenec. interest. 
It surely did not pack enough meat 
to sustain a 90-minute show. 

Linda Darnell starred in the ve- 
hicle, titled “Homeward Borne.” 
In the limits of the script, she 
carried off her role as the troubled 
wife and mother well. Richard 
Kiley as her husband and return- 
ing bombardier had a more diffi- 
cult role to essay, in a part essen- 
tially unsympathetic, reflecting an 
immature character. Richard Eyer 
as their small son was okay, while 
Rene Korper as Benny the refugee 
kid who becomes the family storm 
centre | epi vem aceon 
Keith Andes as the young bachelor 
family friend—and possible rival— 
was convincing. 


The opening few minutes set the 
stage for the drama, Miss Darnell 
was in a nice seaside home await- 
ing the return of her soldier hus- 
band, refusing to give up the refu- 
gee child whom she took in for a 
summer, wondering whether her 
returning husband would accept 
him, What followed was in the 
sudsy vein, inflation of minor irri- 
tations, sophomoric philosophizing, 
contrived crises, done in melo- 
dramatic fashion. Over a 60-minute 
span, with tightening, the drama 
could have been better, but repiti- 
tion set in pretty heavily in the 
longer format, ° 

Production values were good. 
Director Arthur Hiller could have 
used more subtlety to —— 

oro, 








SOPHO etstsssees,, | ’ 


Wide Wide World 

What the taxpayer is Betting for 
his money was admirably revealed 
Sunday (12) by the live cameras of 
NBC-TV’s “Wide Wide Worlq» 
For in observance of Armed Forces 
Week the General Motors-spop. 
sored show came up with 8raphie 
pickups of the Army, Navy, Air 
Force and Marine Corps in action 


“The price of peace is stre ” 
said narrator Dave Garroway ong 
the import of his remark was evie 
dent as viewers looked in on mg. 
neuvers at such varied points as 
George Air Force Base, Victorville 
Cal.; Fort Sill, Okla., and Dam 
Neck, Va. The “armed might of , 
nation-passing in review” was jp. 
troed by the chief of staff of each 
service, 


Spectacular is a modest word tg 
describe scenes at Luke Air Force 
Base near Phoenix, Ariz., where ex. 
cellent camerawork recorded the 
effectiveness of precision bombing, 
Norih American Super Sabres 
were shown earlier at Victorville 
and the Army gave the public an 
cc ge on its eM age re equip. 
ment in an eye-filling demo 
tion at Fort Sill. , a 


Still other remotes were from 
the U.S.S. Boston, a guided missile 
cruiser, the submarine Barbero and 
the Franklin D. Roosevelt, a new 
aircraft carrier. These all served 
to show that the Navy is our first 
line of defense. Marine Corps, in 
a pickup from Quantico, Va., simy. 
lated a vertical envelopment in an 
amphibious assault. 


Throughout the 90-minute pro. 
gram there were frequent inter. 
views of officers and men to show 
the role of the individual in mod. 
#£rn warfare. Apparently the tim 
element eliminated the Coast 
Guard which was to have demon. 
strated an air-sea rescue off Long 
Beach, Cal. It was the sole branch 
of the Armed Forces minus 

WWW” ‘representation. 

On the whole, to quote Garroway 
again, this array of military might 
adds up to a “large investment re. 
turning a priceless dividend.” 
Filmed plugs for GM’s sundry 
products from sparkplugs to oil 
filters were smartly produced. 

- Gilb, 





U.S. Steel Hour 

A Duke Ellington disk album for 
Columbia Records, “A Drum Is A 
Woman,” served as inspiration for 
the U.S. Steel-Theatre Guild outing 
on CBS-TV last Wednesday (8). It 
was an attempt on the part of the 
producers to eschew the tv-musical 
stereotype for the offbeat, but it 
didn’t quite come off. 

The hourlong stanza was a jaz 

fantasy conceived by Ellington 
(with a seript assist by Will Loren) 
tiat traced the history of jazz from 
the jungle to New York’s 52d St. 
The story was unfolded in the 
peregrinations of Madam Zajj (a 
quondam drum) who skipped from 
her jungle island to New Orleans 
to Chicago and then to N.Y., but 
always longing for her first love, 
Caribee Joe, a jungle native. The 
yarn was relayed via instrumentals, 
song, dance, and a narration by 
Ellington. 
_ Nothing, however, seemed to fit 
in proper proportion. The narra- 
tive knit disturbed the flow of the 
Stanza; the Ellington music didn't 
quite capture the jazz progression; 
and the dancing, choreographed by 
Paul Godkin, concentratedgon the 
frantic jungle stepping. with no 
letup or change of pace. 


Carmen de Lavallade played the 
drum-woman and was more effec: 
tive in the dancing sequences than 
in the vocal spots. The other 
femme vocal chores were ably 
handled by Joya Sherrill and Mar- 
garet Tynes while Ozzie Bailey, 
the male soloist, was okay in “You 
Better Know It,”-a passable ballad. 
Talley Beatty balleted about nicely 
in the part of Caribee Joe. 

The supporting Negro dancers 
and singers supplied some zest to 
the proceedings and the Ellington 
orch did the best it could with the 
materials at hand. 

It was a lavish production, kep! 
in order by director Norman Fel: 
ton, but its overall values would 
have had more impact if Ellington 
had been more down to -. 

TOS. 


Entertainment Press Conference 

Gypsy Rose Lee was kept busy 
defending her audiences during 
her session on “Entertainment 
Press Conference” on WABD, 
N. Y., last Tuesday (7) and thus 
diluted a lot of the punch that the 
session would ordinarily carry. 
Miss Lee is a picturesque person- 
ality with an ingrained theatrica! 





background, and who, admittedly, 
(Continued on page 45) 
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THE LADY RATLINGS ON 
PARADE 


With Sophie Tucker, Anne Shel- 
ton, Jill Summers, Ann Flana- 
Lasille Gaye, Bertha Wil- 


gan, 

mot, Helga Barrie, 

wards Joy Ganjou, Gladys Hay, 

Joan > Marianne Lincoln, 

Trixie — Sunny Rogers, Do- 
rita Chester, Doris Hare, Phyllis 
Holden, Charmian Innes, Paddie 
O’Neil, Marjorie Pointer, Claire 
Ruane, Hazel Wilson, Vie Riscoe, 
Steve Race orch, others. 

Director: Douglas Hurn 

Staged by Marjorie Ristori 

Designed by Henry Federer 

60 Mins., Thurs., 9 p.m. 

Associated-Rediffusion, from Lon- 
don 


Without the terrific finale to this 
show, supplied by Sophie Tucker 
and Anne Shelton, who teamed up, 
teamed up, apparently spontane- 
ously, it would have been 60 min- 
utes of mediocre entertainment. 
The ladies of this show biz order 
were making their fourth tv ap- 
pearance presented by Jack Hylton 
on this program, and though they 
tried their hardest, their efforts 
never amounted to much. Ragged 
chorus lines, old gags and dated 
sketches marred gallant attempts 
to make the show click. 


After finishing her solo spot, 
Miss Shelton stayed before the 
cameras to pay tribute to and in- 
troduce Miss Tucker. She was 
about io leave the platform when 
Miss Tucker appeared, grabbed her 
arm and ordered her to join in on 
“Some Of These Days.” The ren- 
dering was the hottest and most 
moving performance the number’s 
probably ever had. Still holding 
the British songstress’ arm, Miss 
Tucker went straight into “Alex- 
ander’s Ragtime Band,” again in- 
sisting that it should be performed 
as a duet. At its conclusion, the 
live audience came close to raising 
the roof with applause. Miss 
Tucker was full of boynce and vit- 
ality. She took part in several 
sketches during the show, and on 
one occasion, joined the chorus 
line for some high kicks. 


Miss Shelton’s solo spot was the 
second brightest of the program. 
Her treatment of calypso-styled 
“Seven Stages Of Man” was socko. 
And on her other number, “Absent 
Friends,"* she sang with great feel- 
ing. The accompanying orchestra, 
conducted by Steve Race, handled 
its job nicely. Bary. 


PART OF A FAMILY 

(World In Action) 

With Edgar McInnes 

Producer: Natl. Film Board of 
Canada 

30 Mins.; Thurs., 10:30 p.m. 

CBC-TV (film) 


One of the first jobs John Grier- 
son did when he was appointed 
Canada’s government film commis- 
sioner and head of the National 
Film Board in 1939 was to institute 
a film series called “World In Ac- 
tion,” with Stuart Legge produc- 
ing. This title has been revived by 
NFB in a_ new telefilm’ series 
preemed on the Canadian Broad- 
casting Corp. web for a 13-week 
run, 

Opener, titled “Part of a Fam- 
ily,” had as narrator Edgar Mc- 
Innes, president of the Canadian 
Institute on International Affairs, 
and used a loosely edited collection 
of film clips in a fast scan of the 
Commonwealth of Nations. Stanza 
was hopped up a little with the use 
of native narrators in the various 
national sequences, plus native 
music, and did no more than 
glance at the nine different nations 
of the British Commonwealth as a 
Stage-setter for the coming items. 

McInnes, while providing the se- 
ries .with a spot of prestige, does 
an okay job of narration between 
sequences bat_is far from a clicko 
tv gabber. Stint was as fascinating 
as most travelogs are and its pur- 
pose gave it more meaning than 
the usual film trip, but the 10:30 
p.m, time slot is supposedly too 


late for moppets who could use 
this type of material in Aheir 
studies, Gorm. 





* b | * 7 * 
Disney’s Brit. Mick-Pix 
London, May 7. 
Walt Disney British Films will 
start this month on a telefilm series 
for the “Mickey Mouse Club Pro- 
gram” on ABC-TV. Alan Jaggs 
has returned to London from Holly- 
wood to coordinate production. 


The new series, entitled “Clint 
and Mac,” will star two youths, one 
American and the other British, 
but no casting has yet been made. 
The skein will be mainly filmed 
against London landmarks with 
minimum of studio interiors. 


John Gallaudet, Ann Staunton, 
Producer: Don Fedderson 
Director: James V. Kern 
Writer: George Tibbal 
30 Mins., Fri.. 10 p.m, 
PLYMOUTH AU 
ABC-TV (film) 

(Grant Advertising) 


Betty White and Bill Williams 
team up as mister and missus in 
this new situation comedy series, 
which in the main falls into the 
formula groove, ra¢ing to keep the 
laughter in the soundtrack in con- 
sonance with the gags. 

Despite the formula approach, 
the half-hour skein, judging from 
the initialer, has some fetching 
moments, Both Betty White and 
Bill Williams are vet entertainers 
and they perform well together. 
“The Randall Dinner Party” also 
has a dream sequence which shows 
some intuitive feel of the situation 
which strikes a credible, funny 
note. If other sepisodes follow 
through with something different, 
the skein bares watching. Other- 
wise, it will be one among many, 
hardly distinguishable from stere- 
otype. 

Producer Don Fedderson has 
tried something to simulate a 
“live” performance. Miss White 
comes out onstage for a short in- 
tro to the episode, and in the clos- 
ing, the entire cast of over 40 
takes a bow. If nothing else, this 
gimmick helps to make the laugh- 
ter in the track less artificial. At 
times, especially in the opening 
moments, the laughter seems in- 
congruous, 

Initial episode deals with the 
young married couple whose sur- 
name is Angel (hence the title), 
being invited to a party given by 
a wealthy family way above the 
social status of insurance agent 
Mr. Angel. There are the usual 
situations of what dress to wear, 
the party wolf, the unconcerned 
husband, the social errors of the 
have-nots. They are carried off at 
a fast clip under the direction of 
James V. Kern. But a healthy 
chunk of the segment is a dream 
sequence, with Miss White havin 
a fantasy of being the social equa 
to those at the party, of having 
a madly jealous husband, and how 
things would be then. That por- 
tion comes off quite well. Horo. 


ct etd REGIONAL PLAN- 

IN 

With Harriet Adams, Commission- 
er Edward T. Dickinson, others 

30 Mirs.; Sat., 6 p.m. 

MOHAWK - HUDSON COUNCIL 
ON EDUCATIONAL TV 

WCDA-TV, Albany 


First program in a series, under 
sponsorship of Russell Sage Col- 
lege (Troy and Albany) and Mo- 
hawk-Hudson Council on Educa- 
tional Television, on the highly 
important subject of community 
and regional planning, featured 
State Commerce Commissioner Ed- 
ward T. Dickinson. He discussed 
the subject, in its broad and spe- 
cific aspects, with Harriet Adams, 
of the college faculty. 

The articulate commissioner, 
who has enjoyed national and in- 
ternational experience in a variety 
of important banking, industrial 
and governmental positions before, 
during and since World War II, ap- 
peared to be speaking without 
notes—in answers to Miss Adams’ 
interrogations and in a running 
commentary (the latter, frequently 
against a background of maps and 
blownup photographs). Miss Adams 
worked, sometimes too obviously, 
from cards. 

The half-hour held interest and 
information for intelligent, se- 
rious-minded viewers, although it 
could in no sense be considered 
“popular” video. Tighter organiza- 
tion, and fluenter, sharper ques- 
tioning would have been desirable; 
should be insured, for future tele- 
casts. Series also needs a stronger 
technical backup than was evident 
on the premiere. 

Other State, area and New York 
City officials and planning authori- 
ties are scheduled to guest. 

Jaco. 


Welpott’s GE to WKY 


Oklahoma City, May 14. 

Raymond W. Welpott has re- 
signed .as_ station manager of 
WRGB, the General Electric outlet 
in Schenectady, to join WKY and 
WKY-TV here as station manager. 
He'll fill the vacancy created by 
the death of Hoyt Andres last 
month. ; 

Welpott had been with GE since 
1928, and was assistant to the man- 
ager of WGY and WRGB from 1946 
to 1955, when he assumed the 
management of WRGB. 


Manchester, N. HR — Palmer 
Payne, formerly a member of the 
announcing staff at WFEA here, 
has been named news editor of 











WGIR, another Manchester station. 





WAAM EXPERIMENTAL WORK- 


SHOP 

With Karl Harshbarger, Joe Low- 
der, Margaret Silverman 

30 Mins.; Sat., 4 p.m. 


Sustaining 
WAAM-TV Baltimore 

“Hide” is the first of a proposed 
series of half-hour original dramas 
to be done by the WAAM Experi- 
mental Workshop, formed with the 
goal of providing a training ground 


for persons “interested in acting 
and production in tv.” 


With such a premise, the Work- 
shop doesn’t invite close scrutiny, 
but even by amateur standards, 
“Hide” was not too strong and was 
amateurishly acted. 


Written by Gordon Kelly, “Hide” 
attempted to present the picture of 
a minor business tycoon who places 
cash above consideration and who, 
after becoming involved in a shady 
an deal, is indicted for fraud, 
etc., etc. 


In addition to familiar dialog, 
the leading —— were foggy. The 
acting, by collegiate standards (the 
players were conscripted from local 
colleges and universities), was just 
adequate with only Margaret Sil- 
verman showing a fair share of 
talent. However, this is a “training 
ground,” and too much couldn’t be 
expected. Camerawork and sound, 
though, were closer to a profes- 
sional level. 





MRS. AMERICA PAGEANT 
With Bill Berns, contestants, others 
Producer: Ed Nugent 


Director: Mickey Trenner 
$0 Mins.; Saturday (11), 10:30 p.m. 
CO-OP 

=" from Fort Lauderdale, 


The climax of the 1957 Mrs. 
America Pageant, carried over 
ABC-TV from its origin in Fort 
Lauderdale, Fla., last Saturday (11) 
night, was a bore. And, to make 
matters worse, the audio failed to 
carry through to New York for 
about the first 20 minutes of the 
hour. 

By the time the sound was in 
working order, the lineup of con- 
testants still in the running had 
shrunk to about 15. The field was 
later narrowed down to six and 
then to win, place and show posi- 
tions, Film clips of the competi- 
tion in domestic. skills’ that 
preceded the finals were shown, 
buf did little to enhance the pro- 
gram’s stature. 

Bill Berns emceed the affair ade- 
quately, while the gals, for the most 
part, didn’t show up as lookers on 
the tv screen. Interviews of the 
six finalists by Berns also failed to 
stir up interest. Guest pro perfor- 
mers were intermittently spotted in 
-— & dance offerings for okay re- 
ief. 

The show was sponsored in New 
York by Hoffman Beverage, 
through Grey ad agency. Jess. 








TV Follow-Up Comment 


i continued from page 44 qa 


has been around. She has an ul- 
terior motive in submitting to 
these public inquisitions since 
she’s drumming up interest for her 
recent literary effort, the autobio- 
graphical “Gypsy.” 

Unfortunately, Miss Lee spent a 
lot of time defending the bur- 
lesque patronage. She more or less 
thought they seemed to be fun- 
loving individuals, with hardly a 
leer in their makeup. 


The panel on this show com- 
prised author Al Morgan, Mary 
Margaret McBride and the N. Y. 
Post sports columnist Jimmy Can- 
non. All of them seemed to let 
their subject off mildly, and there 
was a concentration on entertain- 
ment values in the questioning, as 
against the search for depth that 
has made some of the interviews 
on this show gems in the broad- 
casting catalog. Jose. 


Shower of Stars 


Jack Benny’s “one joke humor” 
is still remarkably durable. In 
nothing more than an extension of 
his own alternate-week half-hour, 
the self-effacing comedian re- 
mained his casual best on his last 
Chrysler “Shower of Stars” for the 
season. Into his usual mixture of 
standup comedies and skits, he 
cleverly wound some _ excellent 
guest support—Van Johnson, Vin- 
cent Price, Yvonne DeCarlo, Geor- 
gia Gibbs and the _ rich-voiced 
calypsotist Jean Durand. 


Benny’s writers capitalized on 
the fact that the Thursday (9) hour 
on CBS-TV was Johnson’s first live 
video appearance by building a 
good portion of the show’s early 
humor around his reticence in ap- 
pearing before the cameras. An 
unbilled Vincent Price slipped into 
the dialog and got his best laughs 
by showing off a pair of chubby 
knees. 

Production numbers on “Shower 
of Stars” were smartly accom- 
plished. Thrush Georgia Gibbs, 
who was fine in her first rendition, 
“Sunny Side of the Street,” though 
falling down in her other number, 
a country & western routine, was 
aided considerably by some eye- 
pleasing dance support., The same 
visual quality was maintained in 
Miss DeCarlo’s brief production 
appearance, when she and show 
stalwarts, Mel Blanc and Artie 
Auerbach, worked over a song 
about a ‘“‘tasty little hot dog.’ Best 
bit of routining on the entire hour 
was given in support of Negro bari- 
tone Durand, who did one rousing 
calypso styling; he had some hip- 
shaking terpsichorean aid. 

From the Durand piece, Benny, 
Johnson, Price and Miss DeCarlo 
segued straightaway into a spoof 
on those “intrigue in the tropics” 
tales. Largely slapstick, backed by 
jokes vdaked in preservative, it 
was nonetheless. a rewarding 10 
minutes or so, because of Benny’s 
ability to pace matters so well. 

Reginald Gardiner turned pitch- 
man for the Chrysler four-wheel- 
ers, sharing the duties laboriously 
with permanent host Bill Lundigan 
and latter’s. female counterpart, 
Mary Costa. Art. 


Lux Video Theatre 
Although this Lux presentation 
on NBC-TV last week was an origi- 
nal, it had the air of a Class B pic 
as the melodrama strained credul- 


- 


|Marge & Gower Champion Show 





|obvious limitations of their 








ity. “Stand-In For Murder,” San- 
ford Barnett’s adaptation of a Rich- 
ard McDonagh story, concerned the 
misadventures of a tubercular bar- 


room pianist, Dewey Martin, in a 
small Mississippi town. When Mar- 
tin’s trampish ex-g.f., Laurie 


Mitcheill, was found dead after a 
seeming hit-and-run accident, the 
dissolute scion of the local first 
family, Tom Drake, was convicted. 


But widower Martin, told he had 
only six months to live, struck a 
deal with Drake’s father, Lewis 
Martin, to confess to the crime in 
exchange for a $150,000 stake for 
his infant daughter. But advanced 
medical treatment in prison saved 
Martin’s life, and during a curious 
Mississippi penal practice of fur- 
loughing long-term prisoners once 
& year, he reneged on the deal. By 
the time successive confessions 
died down, it was dragged clean 
out of leftfield that Mae Clarke, 
Drake’s mother, was the real cul- 
prit, deliberately running down 
Miss Mitchell to save the family 
honor. 


The cast registered best in the 
early situation-setting sequences, 
but seemed increasingly ¢‘scou- 
raged as the hour crept along. 
Bonita Granville, as Drake’s sister 
in love with Martin, was addition- 
ally hampered by a slipping south- 
ern accent. Otherwise, she and 
Martin were capable enough, with- 
in script limits, as was Drake. In 
support, Miss Mitchell, Lewis Mar- 
tin, Herbert Lytton, Forrest Lewis, 
Betty Hanna and Voltaire Perkins 
were okay. Miss Clarke was wasted 
in practically a speechless role. 

Director Norman Morgan kept 
the actors in camera range, but 
certainly didn’t add dramatic di- 
mensions to this foolishness. 

Kove. 


| motivation, 


en pag ee 
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Mickey Rooney, Gloria De Ha- 
ven, James Dunn, Eddie Foy Jr., 
June Havoc, Roberta Sherwood, 
Bobby Mariano, Patricia Mari- 
ano, Walter Kinsella, Arny Free- 
man, Paul Sparer, Bernard Len- 
row, Henry Lascoe, Robert Ellen- 
stein, Dick Button, Dwight Mar- 
field, David Malen, Paul Mazur- 
sky, Bill Mullikin, David De 
Haven, Charles Baxter, Tom 
Gorman, others; Art Linkletter, 
Bob Crosby, commercial an- 
nouncers 

Exec. Producer: Paul Feigay 

Director: Sidney Lumet 

Writers: Sam & Bella Spewack 

Musical Director: Georre Bassman 

Choreography: Peter Gennaro 

90 Mins., Sat. (11), 9 p.m. 

SWIFT & CO. 

NBC-TV, from New York (color) 


(McCann-Erickson ) 


Sam & Bella Spewack, whose 
literate librettos have graced 
Broadway for years, turned their 
talents to television for the first 
time in “Mr, Broadway,” a telebiog 
of George M. Cohan presented as 
ihe seeond of two Swift & Co. 
color specs on NBC-TV. Unfortu- 
nately, their talents and television 
didn’t jell, for “Mr. Broadway” 
came off as a sketchy, trite and 
ponderous effort. 

Most of the blame must accrue 
to the book. First of all, in cover- 
ing Cohan’s life span, the Spe- 
wacks necessarily left great gaps 
in their story, and in concentrating 
to a large extent on his earlier 
days as one of the Four Cohans, 
they left only a series of montages 
and brief references to his pro- 
ducer-writer-actor daysi Beyond 
this, a combination flashback-pre- 
sent tense technique tended to be 
confusing. 

Secondly, in attempting to do 
some characterization, they ran 
into greater difficulty. Cohan’s 
personality, of course, was never 
an easy one to pin down. But also 
faced with the problem of develop- 
ing a characterization while fight- 
ing the clock to get across a pano- 
rama of his life, the Spewacks 
found themselves creating some- 
thing of a stereotype—the brash, 
aggressive, even arrogant young 
pusher who underneath it- all has 
a heart of gold. 

It just so happens that this stere- 
otype is the selfsame one which 
Mickey Rooney has been playing 
for most of his adult acting career. 
So that the casting of Rooney as 
Cohan, already an offb2at one from 
the physical standpoint. was doubly 
unfortunate because Rooney com- 
pounded the script’s stereotype 
and the script compounded Roon- 
ey’s. In short, it wasn’t Rooney 
playing Cohan but Rooney playing 
Rooney playing dozens of charac- 
ters from his past films. 

To top it all, while concentrating 
on the devotion among the Four 
Cohans, the biog touched on little 
e'se in Cohan’s personal life, in- 
cluding his marriages. Thus, the 
script created little in the way of 
conflict or anv other 
device to sustain interest over the 
long span. The final act, in fact, 
was little more than a series of 
vignettes covering his career from 
the first World War through his 
latterday serious acting career, and 


| resembled a television crawl speed- 


ed up to get all the credits in be- 
fore the show goes off the air. 
With this to work with, neither 
cast nor director could do too well. 
Rooney, in trying to make the most 





Heroes of Sunday’s (12) “Marge| 
and Gower Champion Show” on | 
CBS-TV were guest Mary McCarty 
and two writers, Joe Connelly and 
Robert Mosher. Miss McCarty was 
the perfect comedienne, a mistress 
of timing and inflection, and ver- 
satile too. And Connelly and 
Mosher, regulars for the 7:30-8 live 
showcase, made it largely because 
they know how to get around the 
stars 
and still make it an all-around at- 





| tractive half-hour. 


| 


Neither Champion is particularly | 


|adept at reading dialog, but espe- 


| 


| previous shows in this new 
| series. 


cially Marge, as she proved on the} 
CBS | 


The scribes did an early 


|switch from the straight live situa 





tion comedy on which the show is| 
mostly built and worked cleverly 
into a spoof of the ’20’s remin- 
iscent of “The Boy Friend,” a 
Broadway hit a couple of years 
back. The clipped, artificial dialog 
called for in the script was a nice 
cushion against flubs. 


Miss McCarty, who was inte- 
grated into the storyline—what 
there was of it—began hot with a 
song on a broken-town guitar and 
never let up steam. Dancing by 
the Champions, together and sepa- 
rately, was (natch) dandy on Sun- 
day’s skip-week outing. Jack La- 
Rue, in briefly as a tough-guy show 
backer, and Jack Whiting, tv fa- 
ther to Marge, held up their ends 
nicely, Art. 





| of his role, kept resorting to type 


and whether it was a scene of con- 
fusion, frustration or tenderness, 
it was strictly from Rooneyville. 
Gloria De Haven had a few good 
moments as Josie Cohan, while 
Roberta Sherwood seemed some- 
what stilted as Mrs. Jerry Cohan 
(in her two numbers, she essayed a 
Gay °’90s style of singirz which 
just isn’t her forte and didn’t come 
off very well). James Dunn and 
Eddie Foy Jr. had the best mo- 
ments of the show as the elder 
Cohan and Joe Summerhalter, the 
stagehand-turned-actor and Cohan’s 
longtime friend. June Havoc’s ex- 
tensive talents were wasted on a 
counle of quickie musical numbers, 

The best moments of the show, 


actually, were in itg touches of 
authenticity — Cohan’s frustration 
at having to open a vaude bill, a 


nicely staged fight in the balcony 
of Behman’s in Brooklyn, and some 
expertlv-drawn scenes of backstage 
life. The musical numbers were 
well staged by choreogravher Peter 
Gennaro and director Sidney Lu- 
met, but in looking for little-known 
Cohan music and selecting three 
numbers (“The Shoes That Hurt.” 
“An Old Guy Like Me” and. “Life 
Is Like a Musical Comedy”), musi- 
cal director George Bassman de- 
emphasized Cohan’s better-known 
numbers and left the impression of 
an undistinguished score as a 
whole. Swift did up its commer- 
cial moments proud with some 
highly appetizing color displays 
and with the services ef Art Link- 
letter, Bob Crosby end Garry * 
Moore. Chan, 
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é Meet Dr. Sydney Rosiow, distinguished for his 
outs erode achievements in Tv. tea 


“The NEW Adventures of Your own markets may be 


OMe ON | | Al 2 . e ree - rT] : | among the few unsold to 
ee re Pe date for sponsorship of 

. RATING | | . ! . Be ‘ Ziv's newest rating winning 
HISTORY! SS | —~ A series. Wire or phone for a 


thrilling audition, but quick! 
starring Academy Award Winner e q 


WILLIAM GARGAN 
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AN SALT LAKE CITY _ BEATS: Ed Sullivan, 1 


Love Lucy, $64,000 
Question, Perry Como 
2 and many others. ARB 





IN BIRMINGHAM 


27.3 


BEATS: George Gobel, 
Lawrence Welk, Dis- 
neyland, Steve Allen, 
and others. PULSE 


IN NORFOLK 


39.3 


“The Man Called X” 





BEATS: Perry Como, 
Lawrence Welk, Ford 
Theatre, U. S. Steel 
Hour, and many 
others. ARB 















IN HOUSTON 


37.4 


BEATS: Ed Sullivan, 1 
Love Lucy, Disneyland, 
Phil Silvers and many 
others. ARB. 





IN BALTIMORE 


BEATS: George Gobel, 
Kraft TV Theatre, Sid 
Caesar, Robert Mont- 
gomery Presents, and 
many others. ARB 


IN SYRACUSE 


~ 


BEATS: Lawrence 
Welk, U.S. Steel Hour, 
Kraft TV Theatre, Ford 
Theatre, and many 
others. ARB 














IN PITTSBURGH SEATS: Cragnet, Low 
rence Welk, What's 
My Line, Phil Silvers 


and many others. ARB 








IN PITTSBURGH 


38.0 


BEATS: Arthur God- 
frey, Playhouse 90, 
What's My Line, Wyatt 
Earp, and many 
others. ARB 


IN BUFFALO 


23.0 


BEATS: Perry Como, 
George Gobel, Sid Cae- 
sar, Ernie Ford, and 
many others. PULSE 
















BEATS: Ed. Sullivan, 
$64,000 Question, 1 
Love Lucy, Climax, 
and others. PULSE 







—_1N-SAN FRANCISCO 


23.4 


BEATS: Playhouse 90, 
Steve Allen, Red Skel- 
ton, G.E. Theatre, and 
many others. ARB 


IN COLUMBUS 


22.0 


BEATS: Playhouse 90, 
Phil Silvers, Sid Cae- 
sar, Robert Montgom- 
ery Presents, and 
many others. ARB 









...* 


-1¥N SAN FRANCISCO 






BEATS: Dragnet, Play- 
house 90, Red Skel- 
ton, Steve Allen and 
many others. ARB 






IN PORTLAND 


49.8 


BEATS: Perry Como, 
Bob Hope, Playhouse 
90, Disneyland, and 
many others. ARB 


IN SAN ANTONIO 





30.2 


BEATS: Dragnet, Ar- 
-thur Godfrey, George 
'Gobel, Steve Allen and 
many others. PULSE 












IN BALTIMORE BEATS: Ed Sullivan, 


Perry Como, Groucho 
Marx, Playhouse 90_ 
aa and many others. ARB 





IN ATLANTA 





~~ 


BEATS: Playhouse 90, 
Phil Silvers, Arthur 
Godfrey, Steve Alien, 
and many others. ARB 


ie 


IN ALBANY-SCHENECTADY-TROY 





BEATS: Ed Sullivan, 
Jack Benny, Lawrence 
Welk, Arthur Godfrey, 
and many others. ARB 











IN SAN ANTONIO 


34.7 


BEATS: Climax, Drag- 
net, G.E. Theatre, 
What's My Line, and 
many others. PULSE 





IN SANTA BARBARA 





24.6 


BEATS: Ed Sullivan, 
Perry Como, Climax, 
Lawrence Welk, and 
many others. ARB 


IN SOUTH BEND-ELKHART 





24.2 


BEATS: Groucho Marx, 
Dragnet, Disneyland, 
Steve Allen, and many 
others’ ARB 











IN DETROIT 


33.1 


BEATS: Ed Sullivan, 
Groucho Marx, Climax, 
Dragnet and many 
others. ARB 





IN NEW ORLEANS 


BEATS: Ed Sullivan, 
$64,000 Question, 
Lawrence Welk, Dis- 
neyland, and many 
others. PULSE 


IN BALTIMORE 


2Q.1 


BEATS: Groucho Marx, 
Dragnet, Phil Silvers, 
Disneyland, and many 
others. ARB 















JN CLEVELAND BEATS: Ed Sullivan, 


Groucho Marx, Climax, 
Dragnet, and many 
ct others. ARB 





IN SEATTLE-TACOMA 


20.4 


BEATS: Climax, Drag- 
net, Godfrey's Talent 
Scouts, Steve Allen, 
and many others. ARB 











IN BOSTON BEATS: What's My 


Line, Dragnet, George 
Gobel, Sid Caesar and 
bal many others. ARB 
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IN SALT LAKE CITY 


23.1 


BEATS: Lawrence 
Welk, Disneyland, Red 
Skelton, Wyatt Earp, 
and many others. ARB 


IN BOSTON 


BEATS: Disneyland, 
Steve Allew, What's 
My Line, This Is Your 
Life, and others. ARB 





IN NEW ORLEANS 


270.5 


BEATS: Ed Sullivan, 
Dragnet, | Love Lucy, 
$64,000 Questien, 
and others. PULSE 











IN COLUMBUS 


422.1 


BEATS: Ed Sullivan, 
Groucho.Marx, Climax, 
Lawrence Welk, and 
many othets. ARB 
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IN SAN ANTONIO 





29.4 


BEATS: Perry Como, 
Wyatt Earp, This Is 
Your Life, Fireside 
Theatre, and many 
others. PULSE 


IN BIRMINGHAM 


34.8 


BEATS: Climax, Bob 
Hope, This is Your 
Life, Lawrence Welk, 
and others. PULSE 












IN CINCINNATI 


BEATS: $64,000 Ques- 
tion, Red Skelton, 
What’s My Line, Phil 
Silvers and many 
others. ARB 



















PR. ’56 


Not just one survey, not just one month, but 
almost always! That's how often you find 
¥ Ziv shows at the very top of the rating lists. 
1g So if you want the CONSISTENTLY BIG 
, AUDIENCE of a CONSISTENTLY HIGH-RATED 

SHOW, join the big happy family of Ziv 


show sponsors. 


IN CHICAGO 


rrom THE TOP NAME 


BEATS: Groucho Marx, 
Wyatt Earp, Dragnet, 
Godfrey & His Friends, 
and many others. ARB 





IN CYNDICATION . - - 


COME THE 
IN CONTIN 


“AUDIENCE 


10 


YING 
SURVEYS! 


p SHOWS 


IN MILWAUKEE 









BEATS: Climax, Arthur 
Godfrey, Milton Berle, 
Studio One, and many 
others. PULSE 
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TIME IN CITY AFTER CITY! 


“SUIENCE FICTION THEATRE" 
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‘ ering at his Frisco home. . 
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From the Production Centres 


Continued from page 41 








personalities tossing a cocktail party to honor Sam Slate, station's 


“new general manager and former program chief, next Wednesday 


(22) at the Befkshire . . . Stockton Helffrich, NBC continuity & 
acceptance chief, profiled in the June issue of Coronet by freelancer 
Martin L. Gross . . . Peter Thomas, WCBS-TV newscaster-announcer, 
will be guest of honor at this year’s Fiesta of Five Flags at Pensacola, 
Fia., which starts today (Wed.). . 


IN HOLLYWOOD ... 


Metro made Harry Ackerman an offer as producer of tv films but 
he prefers to keep his Ticonderoga Productions active . . . Rosemary 
Weaver, sister of Pat Weaver, now taking dictation from Fred Wile 
in the Bevhills office of the Weaver-Wile network projet ... Kathy & 
Marty Brenman have stirred agency interest in their »acKaged “Meet 
Your Double.” It matches stars with their likene: es ... G. W. 
“Johnny” Johnstone was around long enough to cali on the stations 
carrying “Industry on Parade” and making the observation that Holly- 
wood is the most competitive news. spot in the country and that they 
do a better job than N. Y. or anywhere else. Said Jonhstone: “In their 
aggressiveness they go after everything and don’t just take it off the 
ticker.” . . . Harry Owens is the latest of many to be “interviewed” 
by Fred Wile for the new Program Service . . . Elick Moll, who wrote 
the original “Sizeman and Son” for Eddie Cantor on “Playhouse 90,” 
has a sequel in his typewriter. If he’s up to it, Cantor will repeat the 
role of the cloak & suiter ... Lester Vail, who has been around for 
long service in radio and tv, joined ABC-TV’s creative producer staff 
. . . Hal Humphrey, tv columnist of the L. A. Mirror, is perhaps the 
only pillarist of his type translated to the French. His syndicate added 
La Petit Journal of Montreal . . . George Baron of KDAY won high 
praise from his contemporaries for being the only station in town to 
carry live the Senate hearings on union racketeering. It was his con- 
tribution to National Radio Week . . . Frank Mullen, formerly on a 
high executive level at NBC, and his wife, Frances, ex-secretary to 
Gen. David Sarnoff, liked the looks of a youngster pumping gas at a 
filling station, took him in hand and he’s on his way in tv and pic- 
tures. His name is Peter Brown . . . Henry Russell, former music 
director at NBC, will conduct the Palladium (London) orchestra for 
Howard Keel. Aside from his music chores, he is parftnered with Don 
Quinn in Ad-Staff, outfit turning out jingles for tv commercials, 


IN CHICAGO ... 


John B. Moser, radio-tv lawyer, na.ned village attorney of suburban 
Morton Grove ; .. John Burns, new RCA prexy, due here tomorrow 
(Wed.) and for remainder of the week to 0.0. the local NBC shop and 
RCA installations for first time . . . Leonard Goldenson, AB-PT prez, 
comes in tomorrow (Thurs.) to speak at Broadcast Ad Club’ of Chicago 
luncheon and for official dedication of the new ABC and WBKB plant 
here ... Jack Eigen signed pact renewing his “Chez Show” two more 
years ... Fahey Flynn, vacationing in Hollywood, being spelled on 
WBBM by Joe Foss and on WBBM-TV by Frank Reynolds... . WGN- 
WGN-TV set to originate special live shows from Chicagoland Fair he- 
ginning June 28 with Wally Phillips, Bob Bell, Virginia Gale, Pat Mc- 
Caffrie, Eddie Hubbard, Ethel Davis, Pierre Andre and Jack Brick- 
house all participating. Fran Allison of “Kukla, Fran and Ollie” will 
be the fair’s official hostess . . . Judith Waller, retired education 
supervisor for Chi NBC, now one of the leaders in Purdue U.’s summer 
tv workshop... Jehnnie Johnson of WGN radio sales bound for tour of 
Europe. Ditto Jean Couture of NBC’s public affairs dept... . Robert 
G. McKee rejoins ABC-TV-.central division sales dept., replacing James 
Duffy who has been upped to director of ABC: Radio Network Sales 
in this area . .. Fred Speer, on guide staff at NBC here, made staff 
announcer at WBKZ, Muskegon, Ill. .. . Frann Weigle recuperating 
from mild heart attack at his Michigan home ... Frayn Utley appointed 
midwest director Institute of International Education .. . Jim Hurlbut 
of NBC-TV’s “Zoo Parade” receiving honorary Doctor of Letters de- 
gree “for his contribution to history” from Lincoln College, Lincoln, 
Ill. He'll also be the commencement speaker there on May 26, 


IN SAN FRANCISCO ... 


Arthur Hull Hayes, CBS Radio prexy, was in his old hometown 
Frisco when word came from N. Y. that the $512-million Ford con- 
tract he’d been sweating out alt weekend was signed. Hayes, jubilant, 
said: “Our trend is back toward programming and more program- 
ming. Whén you give up the programming concept, you're not against 
the pack, you’re,one of the pack. The trouble with radio is that 
you hear the same kind of programming on 10 stations at one time— 
usually Top 10 stuff. Fine, but when you have pancakes €or break- 
fast, lunch and dinner, you've had it.” .. . Television producer C. Bruce 
Knox, injured in an auto accident in suburban Marin County, is recov- 
. KCBS’ Frank D«nke is subbing for 
Anson Weeks at the Sheraton-Palate Hotel while Weeks is in the 
hospital .. . KYA picked up the Dave Beck rackets hearing live, later 
rebroadcast a tape... Bud Foster; KLX’s general manager, keynoted 
the Oakland Ad Club’s meeting. New first v.p. of the club is KNBC’s 
William Andrews. 


IN PHILADELPHIA .. . 


Donald W. Thornburgh, prez and g.m. of the WCAU stations, re- 
turned to his alma mater Indiana U. as guest speaker at the annual 
banquet of the radio and television dept. ... . Jerry Katz exited as 
producer of the Eddie Newman show on WPFH ... “Color Cartoon 
Carnival,” 90-minute one-shot (April 7) on WFIL-TV, becomes regular 
Sunday session (26) in the 7:30-9 p.m. slot . . . Bosh Prichard, former 
Eagles halfback, named v.p. over sales at Tel Ra Productions .. . 
George Schiele, publicity chief of WFIL, WFIL-TV, now announcer 
with tv station ... Localites at the Pa. Assn. of Broadcasters confab 
at Bedford Springs (15) include Roger W. Clipp, Ken Stowman and 
George Koehler (WFIL-TV), and Joseph Connolly (WCAU-TV) ... 
Maggi McNellis did commentamy for dept. store fashion show (8), 


IN°-BOSTON ... 


Norman Knight, WNAC-TV exec veep and gen. mgr., and Tom Bate- 
son, dir. of national sales, back from sales trip to Manhattan . . . Cedric 
Foster, WNAC and Yankee-Mutual commentator, May 25 commence- 
ment speaker at Leland Powers School of radio, tv and theatre ... 
Rex Trailer, WBZ-TV cowboy personality, officially opens the Boston 
Common playland for moppets today (Wed.) at noon . . . Colgate inked 
for heavy spot campaign on WNAC-TV., 


IN LONDON... 


American jazz pianist Hazel Scott made her British commercial tv 
debut on Associated TeleVision’s “Sunday Night At The London Pal- 
ladium” (12). Also on the bill and making his first British tv appear- 
ance was Yank comedian Jerry Lester ... Charlie Chester will sub for 
Alan Melville as emcee of BBC-TV’s program “A-Z” on May 24, when 
it reaches the letter “Q” ... Harry Green starred in ABC-TV’s pro- 
duction of “Mr. Rappaport Always Pays,” by Sidney Nelson and 
Maurice Harrison, on Sunday (12) ... Also featured in this comedy 
were Alfie Bass and Renee Heuston .. . Plans are underway te pre- 
sent a new ty series featuring Arthur Askey and Richard Murdoch 





THIS IS NEW YORK 
With Jini McKay, Dave Dugan, 
guests 


Editor: Norman Kramer 
Writer: Lee Hanna 

Director: Charles Freeman 

60 Mins., Mon, thru-Fri., 10 p.m, 
Participating 

WCBS, New York 


For WCBS to garble the. winnin 
formula it had when Bill Leonar 
did “This Is New York,” with a 
dull nightly hour that tries to bor- 
row from both Leonard and NBC's 
“Monitor” and does neither jus- 
tice, is expensive foolishness. Un- 
less the CBS flagship can whip the 
new strip into lots better shape 
than on preem night 46), it’d be 
wiser perhaps to stick to a solid 
pasenews structure these night- 

mes. 


First night it was one brief in- 
terview after another. Dave Dugan, 
“roving correspondent,” in phone 
and on-the-spot tape interviews, 
was not the man to excite much 
interest; his questions were long 
and listless. It’s not entirely his 
fault, however; show editor Nor- 
man Kramer and writer Lee Han- 
na, in their anxiety to get around 
and “see” things, settled for a lot 
of mediocre material. Take, for 
example, the brief interview that 
was integrated with host Jim Mc- 
Kay’s otherwise decent news com- 
mentary: Dugan was sent out to. 
interview Deputy Police Commis- 
sioner Walter Arm, a notably la- 
conic man, on the Frank Costello 
shooting. After a series of em- 
barrassing grunts by Arm, 
agent for the — police, Dugan 
summed it up nicely with a “So 
there’s nothing new, huh?” Most 
everyth was forced on the ini- 
tialer, inc pone the first segment 
in a five-night feature on the “up- 
state drinking scandal.” 

There was one interview that 
seemed to sparkle more than any 
of the many others in that first 60 
minutes, but then Tommy Man- 
ville, quizzed on his recent mar- 
riage to a chorine, doesn’t get mar- 
ried every day. Art. 


6 r , Wi 5 Li 
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made the Detroit hegira before on 
the “WWW’ renewal, this was the 
first fulldress presentation. The 
word from GM was that the renew- 
al is still “under consideration.” 


Just where this leaves “Omni- 
bus” is still a matter for conjec- 
ture. Union Carbide & Carbon has 
placed an order for one-third spon- 
sorship of “Omnibus” in the Sun- 
day time period alternating with 
“WWW,” but NBC hasn’t accepted 
it. While one key NBC official 
states that the delay on “Omnibus” 
has nothing to do with the “WWW” 
renewal, conjecture at the web is 
that a decision on “Omnibus” 
awaits the delivery of that “WWW” 














renewal from Detroit. 
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Inside Stuff—Radio-TV 
Former socialite singer Adelaide Moffett is back in radio doing 
stint (twice daily) on WEOK, Poughkeepsie, N. Y. She does a ha : 


hour ayem stanza, “The Woman’s Page,” and a 4 fo 5 p.m. deejay To, 


tossing in a couple of vocals of her own, Miss Moffet Ww 
other years as Jan Douglas, we ta 





Bert Cilaster, Baltimore-based packager whose “Romper Room” 
show is syndicated “live” in 57 markets, and his performer wife, — 
does the “Romper Room” show in Baltimore as “Miss Nancy,” have 
been named Maryland's “Family of the Year” by the National Cop. 
ference of Christians & Jews. Award was made for “contributing to 


inter-group understanding among young children and for imbuing them ° 


with the true spirit of brotherhood” via the show. The Clasters haya 
three children. : 





An AP dispatch from Miami quotes CBS television newsman Robert 
aber, who spent two weeks with Cuban rebel leader Fidel Castro in 
he Oriente Province mountains that he “was convinced that Senor 

Castro would eventually overthrow the Batista government” and that 
“the rebel leader is ready to begin open war against the forces of 
President Fulgencio Batista.” 





After 14 years with the Lowell Institute Broadcasting Council as 
operating chief, Parker Wheatley has resigned. He headed the Boston 
FM and television stations both bearing the call letters WGBH. Insti. 
tute is a foundation financed by the family which in Massachusetts 
legend is blueblooded enough to converse with the Cabots and Lodges, 
The broadcasting council, both in radio and video, brought educational 
programs into being by cooperative action with the dozen-odd colleges 
and universities in the Boston zone. 

Lowell Council was to Boston what the Rocky Mountain Radio Coun. 
cil (recently defunct) was for over 15 years to the Colorado-Wyoming 
area.out of Denver. Wheatley is a veteran broadcaster, having been 
with KYW in the old Chicago days before that station moved to Phila. 
delphia. He is keeping his future business connection under wraps, 
Replacing him will be Hartford N. Gunn Jr., assistant general manager 





Victor Stoloff, American producer-director-writer, has been chosen 
to head the newly-formed U. S. branch of Compagnie Generale D’Ener. 


gie Radio-Electrique, French communications combine, and will make . 


his headquarters in Hollywood and Paris. Stoloff is negotiating with 
U. S. acting, directing and writing personnel for a 90-minute filmed 
spec. Company provided production facilites for Maurice Chevalier's 
NBC spec, also for some segments of “Foreign Intrigue” series, 
Stoloff will also work on his projects such as his planned biopic, “The 
Eagle Flies Alone,” about Polish eviator Frank Jarecki who flew. the 
first MIG to the West from behind the Iron Curtain. 





A special medical color television unit of Smith, Kline & French 
Laboratories, a 17-ton, $300,000 studio-on-wheels, was shipped to 
England to televise operations and clinical work for medical con- 
ventions. The pharmaceutical firm will also send five of its eme 
ployees to operate the equipment with the help of British tv workers, 
They are Paul Schmidt, manager of the“unit; Richard R. Getz, di- 
rector; Don Hart, chief engineer and head of the medical electronics 
unit; and Tony Forlenzo and Bob Sigrist, technicians, Francis Boyer, 
company president, will accompany the group. 





Ralph Steetle, Washington, D. C., executive director of the Joint 
Council on Educational Television, said in Columbus last week that 
nearly every Amefican undergraduate college course has now been 
presented on tv, Speaking at the Ohio State U.’s IERT convention, 
Steele said the “number of students earning academic credit for tele- 
vised courses” Is skyrocketing too fast to be counted, He estimated 
the number “well over 30,000.” Universities use the tv instruction 
methods, he said, not only for the purpose of extending the services 
of the campus to the public but in attempting to improve the quality 
of instruction on the campus. 

Steetle predicted that eventually educational tv will not be debated 
but be taken for granted. as an effective educational method, 





Malco Theatres (M. A. Lightman), operators of houses and ozoners 
in the Southern area, have filed for two Ultra-High-Frequency 
television applications with the Federal Communications Commission. 
Involved are Channel 48 and Channel 54. The theatre thain which 
is making a. big pitch for UHF channels around the country filed last 
week for four other UHF outlets at Oklahoma City, Davenport, Colum- 
bus and Kansas City. The Malco chain formally operated an AM out- 
let at Evansville and a UHF station at Henderson, Ky. 








in the fall. Team has just completed three programs titled “Living 
It Up,” for Associated-Rediffusion . . . Several BBC-TV shows, in- 
cluding “Six-Five Special,” will be transmitted from the Scottish Ra- 
dio and Television Show, which opens in Glasgow May 22 .. . Jack 
Hylton will present a series of three fortnightly shows titled “Hotel 
Riviera,” for Associated-Rediffusion. They will star Italian singer 
| Rosalina Neri, The first will be aired on May 24. 


IN MINNEAPOLIS .. . 


Four leading advertisers—Standard Oil, Butternut Coffee, Northrup- 
King and E. G. Clinton Co.—which have been presenting the same 
WCCO Radio programs for a total of 35 years, have just renewed for 
an additional 52 weeks ... KSTP-TV’s Bob Ryan, already in possession 
of a visa to visit Budapest, is awaiting his U.S. permit for a trip to 
Hungary to provide material for some of his programs... WMIN Radio 
has a novel gimmick. Listeners just dial a stated telephone number to 
receive the latest baseball scores—plus, of course, a commercial pitch 
idice WDGY disk jockey Jack Thayer, long active in Twin Cities’ teen- 
ager activities, emceed third annual Minneapolis Junior Achievement 
Coronation Ball , ... Last Saturday brought three baseball games on 
tv—two bigleague contests in the afternoon on KSTP and WCCO and 
the Minneapolis-St. Paul American Assn. ‘night clash’ on WTCN-TV 
..- WTCN-TV and Radio now owned by Time Inc. subsidiary as result 
of stations’ sale . .. An ABC protest has delayed acquisition by KSTP- 
TV here from Time Inc. of KOB-AM-TV, Albuquerque, N. M., for 
$875,000 . . . Dave Murray, former KMGM-TV operations manager, 
appointed assistant to Larry Israel who came from Pittsburgh to take 
over as general manager, 


IN DETROIT... 


Twenty-five students from various Detroit high schools interested 
in radio as a possible career appeared on five WWJ programs daily 
during National Radio Week (5-11). The “Teen Tryouts” read com- 
mercials and introduced songs on the Bob Maxwell, Faye Elizabeth, 
Ross Mulholland, Fran Harris and Jim DeLand shows... . The Alfred 
P. Sloan Award for exceptional service to highway safety was pre- 
sented to Edwin K. Wheeler, general manager of WWJ-TV, by Sloan, 
prexy of the foundation and former chairman of General Motors, at a 
ceremony at N. Y.’s Waldorf-Astoria ... WXYZ’s Fred Wolf has been 
signed for another year of the Championship Bowling series seen on 
175 stations. Filming of new series starts this week in Louisville. Wolf 
will pipe in his morning radio disk show on WXYZ from WKLO, Louis- 
ville... A new WWJ-TV entry is “The New Adventures of Martin 
Kane,” in the Friday 10 p.m. spot. Stroh Brewery is sponsor. 
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with Taradash apologizing for his 
remark, 

Allen Kaufman, a newcomer in 
the Guild, said he had voted 
against the proposed constitutional 
amendment because both parties 
in the dispute agreed the proce- 
dure of the nominating committee 
was legal, so he saw no need for 
the amendment, 

Wang Raps Council 

Gene Wang, at whose home thé 
tv-radio caucus was held, lashed at 
the council for its opposition to the 
nominating committee, the former 
council member declaring “at least 
they gave the Nazis a hearing at 
Nuremberg and asked them if they 
had anything to say in their de- 


fense. But the council im its action 
prejudged us.” Morgan Cox also 
declared he resented the council 
questioning his integrity. Cox was 
also one of those. attending the 
caucus, Charles Brackett said he 
could see nothing wrong in the 
practice of holding caucuses to de- 
termine nominees. 

Ballots of the Coast writers had 
not been counted Saturday, Miss 
Inglis saying she had ordered n° 
count to be taken pending a dec! 


sion by the council. However, San ~ 


uel Newman said he wanted 4 
count made to ascertain the temp? 
of thinking here, even though the 
amendment was dead, — 
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Eastman’ ABC Radio Deal 
Robert E. Eastman, prexy of the American Broadcasting Co. 


Radio Network Ine., reportedly will be working on both salary and 
a percentage of the profits from the newly formed subsidiary 


to American Broadcasting-Paramount Theatres. 


The percentage 


deal for Eastman is believed one of the factors that cued the radio 


side’s separation from ABC-TV, 


which remains an AB-PT divi- 


sion. In order to determine Eastman’s take, it’s understood neces- 
sary for company accountants completely to distinguish radio 
profit-and-loss statements from those of tv. 

Meantime as Price, Waterhouse continued work on the actual 
details of the separation, the new radio outfit received its incor- 
poration papers last week in Albany. In addition to Eastman, AB- 


pT prexy Leonard H. Goldenson 
Siegel are listed as directors. 
stock at a par value of $1. 


and AB-PT treasurer Simon B. 


Company listed $10,000 in capital 











‘Al or Nothing, 
WBKB Withdraws 
On Beck Quizcasts 


Chieago May 14. 
After helping to create a special 
nine-station web to carry the Sen- 
ate Racket hearings last week 
Sterling (Red) Quinlan withdrew 
his station WBKB, at the outset for 
“all or nothing” reasons. 


Quinlan said the Chi station 
packed’ off because it wanted to 
beam the complete hearings, and 
that he had no assurance that the 
other stations would go beyond 
Dave Beck’s appearance—and dis- 
appearance—from the proceedings. 
Obviously, if his station had to hoe 
the rest of the hearings alone, the 
line charges would be prohibitive. 


Nine ABC-TV affiliates had elect- 
ed to split and apportion the cable 
costs last Tuesday (7), the night be- 
fore the hearings began,-when they 
learned that the network had nixed 
the blow-by-blow telecast. Idea 
for the miniature web was hatched 
by Otto Brandt, veepee of KING- 
TV in Beck’s hometown, Seattle. 
Brandt signaled Quinlan, and the 
two v.p.’s then did a selling job 
by phone to align the other sta- 
tions. 

Hookup originally involved, be- 
sides thé Chi and Seattle siations, 
WEWS-TV in Cleveland, WTCN in 
Columbus, WCOP-TV Cincinnati, 
KTVI St: Louis, KJEO-TV Fresno, 
KGW-TV Portland, and finally 
WMAL-TV Washington, whence the 
feed originated. All had to pre- 
empt local shows for the six hours 
of live coverage and all doubled 
coverage by picking up ABC-TV’s 
filmed highlights at night. 


WNAC SWATS 3 SOAPS 
IN ‘EASY’ MUSIC SWAP 


Boston, May 14. 

WNAC radio threw out three 
soapers to expand its “Easy Listen- 
in’” kiek, hired Jim Dixon to host 
the show from 2 to 6 p.m. week- 
days, and had Frank Luther write 
the theme music. WNAC now has 
only ome soapopera left, “One 
Man’s Family.” 





To make room for “Easy Listen- 


in” out went NBC’s “Hilltop 
House,” “Woman In My House” 


and “Pepper Young’s Family.” 

“Easy Listenin’” is a format of 
“good music. It’s scored and con- 
ducted by Bernie Green, musical 
director of “Sid Caesar’s Hour” 
and includes a general opening, a 
segue to news and return. 

With only one weeper left on 
WNAC, and none on WBZ, the 
CBS-WEEI is only Hub radio sta- 
lion still with a big array of the 
genre 


Campbell on CBC-TVer 
Ottawa,’May 14. 
Norman Campbell takes over 
CBC-TV’s Shirley Harmer starrer 
“Showtime” (sponsored by Cana- 
dian General Electric) with June 
2 stanza. He succeeds Peter Mac- 
farlane, who leaves May 29 to be- 
‘ome a producer-lirector for Gra- 
nada-TV in Britain. 
Campbell produced the last three 
Chrysler Festivals” and has writ- 
en songs and scores done on tv. 





Hartford — John Dando, conduc- 
tor of WTIC’s literary program 
Behind the Pages,” has’ been 
named president of the New Eng- 
@£6d Forensic Assn. Also a profes- 
‘or of English at Trinity College 
lere, he’s been cited twice by Ohio 
tate U. for—his contribution to 








Educ’l TV as Texas’ 


Natural Resource 








Austin, Tex., May 14. 

Texas House members today 
urged the Federal Communications 
Commission not to let private busi- 
ness have any of Texas’ allocated 
educational television channels, 
which the lawmakers termed a 
natural resource of the state, “like 
the tidelands.” 
The House of Representatives 
adopted a reso'gtion pointing out 
there were only seven VHF and 11 


UHF channels for present and 
future educational use. 
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whites.” 


oscilloscopes. 














literature through radio. 








Time was when this phenome- 
non went by a variety of names— 
all describing an overloading con- 
dition in which white areas appear 
to flow irregularly into black areas. 

Teday, everyone in the transmis- 
sion end of TV calls it “bleeding 
And the same common 
language covers the scores of other 
signal patterns that appear on 


It’s a brand-new language, com- 


piled in a Bell System book called 


Orange’s Color TV 


Orange, Tex., May 14. 

A new company, Brown 
Telecasters Inc., has applied 
to the FCC for permission to 
use channel 12 in this area, 
This is the third application 
for the channel! assigned to the 
Orange-Port Arthur-Beaumont 
area. 

E. W. Brown Jr. of Orange, 
multimillionaire industrialist 
and cattleman, is prez of the 
new firm. G. L. Paret, Lake 
Charles, La., cattleman and oil 
operator, is veepee. 

Brown said particular em- 
phasis will be placed on color 
and “this new station will be 
managed to operate primarily 
in the public interest, with all 
other considerations sec- 
ondary.” 


WCKY GABBERS VOTE 
FOR AFTRA HOOKUP 


Cincinnati, May 14. 
WCKY announcers voted 7 to 5 
for union affiliation in a National 
Labor Relations Board bargaining 
representation election Friday (10). 
Results make the L. B. Wilson 


station Cincy’s last to come within 

the scope of the American Federa- 

tion of TV & Radio Artists. 
Newsroom and other staffers 


who don’t man mikes were exclud- 
ed in the balloting. 

















National Audience Board Analyzes 
TV Com/s, Finds Plenty at Fault 


“For the most part, television 
commercials are in good taste, but 
they are not so effective as the 
makers believe.” This is one of 
the chief assertions made by Na- 
tional Audience Board on the basis 
of an extensive national survey of 
video commercials. 


Sixteen organizations in 26 
states, presenting 1,994 usable bal- 
lots, were utilized by NAB which 
later turned the results over to a 
psychologist at U. Calif. Los An- 
geles, for interpretation. Answers 
came from both urban and rural 
areas, 


“A common complaint,” NAB re- 
ports, “was that commercials show 
very little imagination.” This 
seemed to be the most widespread 
gripe among the answers submit- 
ted, 


“The tabulators took note of the 
fact that the comments revealed 
that the public is not so gullible as 
some as the advertisers seem to 
think. Comments showed that the 
public resents being talked down 
to, exaggerations, claims such as 
‘Nine out of 10 Hollywood stars 
use ...’ Many viewers reiterated 
that there are many worthwhile 
shows made possible only because 
of commercials and that watching 
the advertising is not too much in 








exchange for the wonderful enter- 
tainment they get,” the psycholo- 
gist said. 

NAB broke dowr the findings 
into four major observations: (1) 
“The public resents being shouted 
at. (2) Commercials interrupting 
a program in the middle are irritat- 
ing. (3) The majority of reviewers 
do not censor advertisers for using 
high-pressure methods. (4) Com- 
mercials are visually pleasing in 
general.” 

Audience Board concluded. “It is 
certain that tv commercials still 
leave much to be desired.” From 
the nearly 2.000 votes, only 17.6% 
found nothing at all displeasing 
about comercials. Other 82.4% 
showed “varying degrees of praise 
and criticism.” 

The respondents tabbed by NAB 
answered 10 questions about com- 
mercials by Revlon, Dodge, Win- 
ston Cigs and Chevy. 





Houston—Bob Dundas Jr., an on- 
camera personality at KPRC-TV 
since 1950, has transferred to the 
station’s sales staff as an account 
executive, according to Jack Healy, 
local sales manager for KPRC-TV. 
Dundas has been associated with 
KPRC-TV since its earliest days 
and has been an announcer, m.c., 
newscaster and sportscaster. 
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same thing. 


BELL TELEPHONE SYSTEM 


“Television Signal Analysis.” Net- 
work technicians and Bell System 
men teamed up to write it. Their 
purpose: to give precise definitions 
to a uniform set of terms. That 
way, when describing picture qual- 
ity, they'd all be talking about the 


This co-operative effort pays off 
dozens of times a day. It gives the 
TV industry one more assurance 
that the signals carried over Bell 
System lines will be of high quality. 
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If you'd like a copy of the booklet, 


please write to: Division Commercial 





Manager — Program, American Tele- 
phone & Telegraph Company, 250 
‘Park Avenue, New York 17, New York. 


Providing intercity channels for network television and radio throughout the nation 
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“Just Wonderful —This Is BROADWAY BIG TIME 
—Walter Winchell 
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Big Game: Cancellations 
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Nee — || are rather remote. Besides, as 


ized or not, 


ter had a three-show turnover in, cluded in this list are the Danny | 
Thomas show, “Circus Boy,” “Tele- | 


its Saturday at 10:30 period, start- 
ing with “High Finance,” running | 
into “You're on Your Own” and) 
closing with “Two for the Money,” | 
due for the axe at summer's end. 
Its other cases were Wednesday at 
7:30, where “CBS Cartoon Theatre” 
started the season and “Giant Step” 
ended it, and Friday at 7:30, where 
“My Friend Flicka” began and 
“Beat the Clock” ends the year. 


NBC’s ‘Operation Guillotine’ 

On NBC, the periods were the 
Tuesday 8:30 slot, where “Noah's 
Ark” was cancelled and replaced 
by “Panic,” which is also due for 
the axe at summer’s end; Tuesday 
at 10:30, where “Stop the Music” 
and “Hold That Note” were both 





cant; and Wednesday at 8, where 
“Hiram Holliday” gave way to 
‘Masquerade Party,” which will 
run through the summer to give 
way in September to “Wagon 
Train.” “Masquerade,” incidentally, 
was the double-casualty,, having 
first been cancelled in midseason 
on ABC. 

The percentage of cancellations 
would be still higher if it included 
shows axed by their sponsors but 
resold for next. fall, or retained by 
their bankrollers but due to shift 
to other webs next season, In- 
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phone Time” (already shifted), the 
Bob Cummings show and “Arm- 
strong Circle Theatre.” And be- 
yond a doubt, the percentage will 


Harris will probably be informed, 
the bill would be effective regard- 
less of whether pay-tv is author- 





ann ee meer 


~ Novik’s Blast 
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He felt that the FCC has stopped | 


be swelled by axings of some of a/ enforcing the “public interest, ne- | 
group of shows still in the “iffy” cessity and convenience” portions | 


stage, among them “Big-Story,”| of the Federal Communications | 


“Marge & Gower Champion Show,’ 


Ws" | Act 
“To Tell the Truth,” the Spike | A¢t- 


Jones show, “Amateur Hour” and 
ABC's “Hollywood Film Festival.” 


Pay-TV 


=== Continued from page 27 jaa 














dispose of the subscription issue 
may depend, therefore, on how 
well it succeeds in clearing the 
air in the House side of the Capi- 
tol. Harris, it’s pointed out, has 


not requested the agency to hold 
up action. He has, as he has said, 
merely “raised questions.” That 
he might hold hearings seems 
doubtful as they could offer little 


more than a duplication of the | and large” network affiliates, be- 


testimony taken by the Senate In- 
terstate Commerce Committee. 
As for Celler’s bill, it appears 
that hearings at this late date in 
the present session of Congress 


| 





| 


Standard Set By ‘Worst’ 


Novik blasted audio in the midst | 
of its current prosperity, declaring, 
“It is true that radio today is alive 
and kicking. It is true that there 
are more radio stations on the air 
today than ever before. But it is 
also true that every radio station 
is only as good as its competition. 
And the level is set by the worst 
of its competitors. 


“Radio today is making more 
money, has more listeners and 
more commercials, and it also has 
less public service programming, 
less community action programs, 
and has weakened its identity with 
its communities.” 

Novik told his audience that “by 


cause of network programming, 
were the “top stations” in the 
old days. But as the road for ra- 
dio “got rough,” the networks cut 





back programs, losing for affils 














“prestige network shows” which 
had given them the edge over the 
indies. He said that in the ensu- 
ing fight for audience between the 
indies and the once-great network 


stations both became “cannibals.” 


“They ate up their public service 
programs, they forgot all about 
their forum shows, they ignored 
‘public interest, necessity and con- 
venience.’ The record, the music 
on a plate, once the backbone of 
the smaller, non-network stations, 
became the backbone of all sta- 
tions-—network and independent.” 


Pioneers, ‘Sold Out’ 


The WOV owner admitted that 
because radio was living through 
a critical period when all this be- 
gan, it may have been justifiable, 
but. unlike newspapers and mags 
in a similar critical time, radio, in- 
stead of “sprucing up its appear- 
ance,” went the other way. He 
said, “Many of the pioneers sold 
out. Many new stations came into 
being, and a new breed of opera- 
tor came into radio. They were 
business men. They had no train- 
ing or background in radio; they 
were trained for just one thing: to 
make money.” 





San Antonio — Ray Hunt, news- 
caster here for more than 20 years 
and recently with KONO and 
KONO-TV, has joined the staff of 
KENS. He will handle the morning 
news shift from early morning 
through 12:30 p.m. Monday 
through Saturday. John W. Scott 
is news director of the outlet. 





00,000,000 Americans 
Places And See Things! , 


0 


THE BIGGEST PLUS 


First run on a 
tested’ show— 
at a low cost 
per thousand! 


¢Stetion KCOP Los Angeles 13.5 ARS 


Research report available on this febd- 
wlous travel market. See the eye- 
opening figures for yourself. (They 
include aimost ell your potential 


VAGABOND viewers.) 


Produced by Bili Burrud Productions. 










° Americans spend 17 Billion Dollars for vacations annually. 





Reach the 100,000,000 Americans who are traveling the year round. These are the 
‘sinquisitive, probing, sightseeing Americans visiting historical sites, famous monu- 
miénts, national parks and vacation lands in every state and country on the continent. 
There'is. concrete proof that the greatest travel boom in history is HERE AND NOW! 


e Americans are on wheels — rolling along in over 41 Million autos. 
© Americans on the move take advantage of their travel szportunities — 4 of all 
wage and salary earners are eligible for annual paid vacations. 


With all America in the travel mood — VAGABOND gives you THE ONLY SHOW WITH 
THIS HUGE READY-MADE MARKET. Take your audience where it wants to go in 
North America — to the lively playgrounds of the U.S.A., to the nostalgic cities where 
history was made, to the Oregon rapids, to the famous ski resorts, to the National 
Parks of the Golden West, to gay, colorful Mexico, to beautiful, romantic Hawaii. 


Tune in all Travel-Minded America with Vagabond 


OFFICIAL FILMS w. 


25 West 45th Street © New York 36, New York 


REPRESENTATIVES IN: 


Beverly Hills © Chicago « Dalies 
San Franciscos St. Louis* Boston 
Minneapolis ¢ Philadeiphis 
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‘Texas Triangle’ 
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stations having excellent coverage 
on low frequencies, the new Dal. 
las-Houston-San Antonio triangle 
gives McLendon access of 91% of 
Texas population and makes him 
almost the indispensable man to 
wax artists and manufacturers, 
Others have had similar ideas; Fl. 
liott Roosevelt, in the middle 
1930s, as head of Hearst Radio in- 
terests, headquartered here, sought 
the Texas triangle. Gene Cagle, 
Fort Worth, also came close, and 
Howard Davis, from whom McLen- 
don bought KLBS, once had both 
San Antonio and Houston outlets, 


From ‘Sick’ to Slick 


Until now, nobody has com- 
pleted the triangle of the top three 
Texas cities for radio reception. 
McLendon, who buys “sick sta- 
tions” and phenomenally builds 
them to top status, last week sola 
his El Paso outlets, KELP and 
KELP-TV, for a _ reported $1,- 
000,000. 

New at KILT will be Joe Long, 
ex-news editor at WNOX, Knox- 
ville, who'll be managing editor of 
an eight-man news staff at KILT, 
His will be the largest news op- 
eration among Houston ayemers, 
McLendon stations are noted for 
top news coverage. 


New owner is keeping quiet on 
his KILT “giveaway plans, if any, 
Previously, in taking over WRIT, 
Milwaukee; KELP, El Paso, and 
elsewhere, the “Old Scotchman” 
has unloaded lotsa dough in con- 
test gimmicks as a quick hypo te 
what he calls “sick stations.” He 
admits, though, that a 100G pro- 
motional budget for KILT isn’t a 
“far off” report. 


McLendon has had a long and 
spectacular radio career. As prexy- 
owner, and top baseball announcer, 
he built the huge 458-station Lib- 
erty Broadcasting System before 
he was 30. Web was broken in 1952 
when baseball clubs refused to cone 
tinue broadcasting rights. In the 
last five years, he has proved he 
is “‘no flash in the pan” and has 
made a striking comeback—and im- 
pact—in radio. 
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Crossing Channels 
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with Democrats (Paul A. Porter 
being a former FCC chairman). 


Furthermore, chairman Warren 
G. Magnuson (D-Wash.) of Senate 
Interstate Commerce Committee 
holds a 4% interest in Queen City. 
He has had it long before he be- 
came head of committee. 


While a case might be made out 
against the FCC on the Seattle de- 
lay, it appears that the agency has 
been quite consistent in giving 
priority to cities with the greatest 
need for tv service. Thus, it re- 
sently decided the long-pending 
channel 11 contest in St.- Louis, 
contests for channel 11 in Pitts- 
burgh, channel 5. in Boston, and 
channel 13 in Indianapolis. None 
of these cities had more than two 
VHF stations (Pittsburgh had only 
one) at time of grants. Seattle- 
Tacoma Area has four V’s on the 
air. 





Unit Under Pressure 


Delay in deciding Seattle and 
other cases (an examiner’s decision 
on channel 2 in Frisco was issued 
nearly a year ago) appears to be 
due to a bottleneck in the Com- 
mission’s opinion and review divi- 
sion where decisions are prepared. 
This unit has been under heavy 
pressure since lifting of tv freeze 
and, more recently, since increase 
in sales of tv stations and radio 
applications. A decision on the 
Seattle case, it’s understood, is in 
process of being written and 
should be ready for Commission 
consideration in several weeks. 


Sen. Magnuson told Variety he 
would not contact the Commission 
on a specific case. “There are other 
cases too which have been hanging 
fire for a long time,” he said. “All 
I know is they're supposed to take 
action by June 30.” ‘ 





ATAS Taps Jim Gaines 


: San Antonio, May 14. 


James M. Gaines, prez and gen- 
eral manager of WOAI and 
WOAI-TV has agreed to spearhead 
a campaign to organize a South- 
west Area chapter of the Academy 
of Television Arts & Sciences. 

The chapter will include mem- 
bers in Texas, Arkansas, Oklahoma 





and New Mexico, 
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The girls deserve a break—and take it. 
Frequently right in the middle of the day. 
Especially when Warner Bros. features 
are shown on television. 





















For example: WoAI-Tv, San Antonio, 
runs a Warner Bros. feature in the noon-1 :30 


| h | h 
” time period — Monday through Friday. ¢ 
- T [Y) e February ARB ratings showed a healthy 12.6 :* 
: average for the program, against 3.5 and 1.0 oe 


for the two competing stations. And KRCA-TV, | 
Sacramento, ran Warner Bros. features three Za 
weekday afternoons, 2—2:30 P.M., with a | 
February ARB average of 13.5 against 2.2 
and 0.5 for the competition. 


All of which proves that good programs 
win viewers, daytime as well as nighttime. 
For complete details about Warner Bros. 
availabilities in your area, write or phone 


inc. 


Distributors for 








Associated Artists to 
Productions Corp. 






NEW YORK 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO 75 E..Wacker Or., DEarborn 2-4040 
DALLAS 1511 Bryan $t.. Riverside 7-8553 

LOS ANGELES 9110 Sunset Bivd., CRestview 6-5886 
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Arg. Radio Post-Peron: Confusion 
Plus Time-Grabbing Politicos 


Buenos Aires, May 14. 

Argentine radio outlets continue 
as bedevilled as in September, 
1955, when the Liberation govern- 
ment took them over from Peron’s 
radio and newspaper empire. Nev- 
ertheless, they will be put up for 
auction by public tender before 
June 30, and should pass into pri- 
vate ownership before the end of 
this year. 

Meantime so many different “in- 
terventors” have been appointed to 
investigate or “administrate” them, 
that each in turn has created more 
confusion with conflicting orders 
and new made appointments to the 
various staffs, all at juicy salaries. 
Thus the major networks are cur- 
rently carrying excessive overhead. 
This led to an increase in the rates 
early in the year, which forced 
many big advertisers to cut down 
on their buying and eliminated a 
number of “traditional” programs 
such as the General Electric Friday 
evening longhair concerts. 

Some radio executives appointed 
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by the “intervention” work only a 
couple of hours a day at their 
radio desks, as they have other 
jobs elsewhere. Men with several 
years’ experience in radio can 
claim high wages on the basis of 
the specialized knowledge acquired 
to the extent that when a clean 
sweep was made some months back 
the Communist-sympathizing radio 
executives were removed from key 
jobs in the major webs, they were 
able to continue working as free- 
lance writers and producers, pos- 
sibly earning even more. This still 
gives them the opportunity to do 
heavy work of propagandizing 
among musicians and soapopera 
actors. 


The provisional government has 
bent over backwards in a determi- 
nation to insure absolute freedom 
of speech on radio, and some weeks 
ago the new communications min- 
ister, Dr. Angel H. Cabral, drafted 
regulations for the use of radio 
time by all political parties, with- 
out distinction whatsoever. 


Each party is granted 20 minutes 
of cuffo time on a network each 
month, or 20 minutes on a major 
independent outlet. In provincial 
cities they may use the local out- 
let or outlets 10 minutes every two 
weeks (also on a free basis), plus 
a three-minute blurb once a week 
on a mid-day or evening network 
half-hour. In the federal capital 
they may use 10 minutes once 
every 15 days and three minutes 
once a week. Each group may dis- 
pense of a network three-minute 
time every week and another 10 
minutes space every two months. 
In the federal capital and interior 
the networks may interview politi- 
cal candidates on the air in five- 
minute broadcasts, but no outlet 
may schedule more than 28 such 
interviews in a month. 


As there are more than a score 
of parties which have already been 
recognized and more to come, the 
plight of the radio outlets can be 
appreciated, as politicians are re- 
luctant to stick within these rules 
and demand more and more time to 
air their views, with few parties 
able or willing to pay. 





Ottawa—Charles Jennings, vet- 
eran Canadian radio-video official 
(he began in 1928 as announcer), 
becomes controller of broadcasting 
for the Canadian Broadcasting 
Corp. Other CBC switches include 
Fergus Mutrie to director of tele- 
vision operations in Ontario and 
John Kannawin to a similar tv post. 


Nobody. notices us. 





WICC Dental Award 


Hartford, May 14. 

Second annual Horace Hayden 
Award of the Connecticut State 
Dental Assn. will be given to WICC 
and WICC-TV, Bridgeport, at 92d 
annual meeting of the group here 
this week. Award is given annual- 
ly to the public information me- 
dium in the state for outstanding 
performance in public education in 
the field of dental health. 


Awards are named after a local- 
ite who was the first dean and or- 
ganizer of the first dental school 
in the world. 


Mfrs. Oppose Tax 
On Arg. TV Sets; 
Quiz Shows Big 


Buenos Aires May 14. 

Drive against fhe Argentine gov- 
ernment’s proposed tax on tv sets 
was begun here by the Assn. of 
Television Set Manufacturers. The 
12 companies in the organization, 
headed by Adolfe Suarez, have 
blueprinted 50,000 locally-manufac- 
tured receivers for the market this 
year, at a production cost of 700,- 
000,000 pesos. 

New Finance Minister, Dr Cueto 
Rua, is pressing for the tax law. 


The association estimates the 
number of tv sets in use at 80,000, 
a 10,000 gain on the figure of 1956. 
The manufacturers are offering to 
put up the coin for installation 
of a second ty transmitter in Ro- 
sario, if the government will grant 
a license. The manufacturers are 
willing to go ahead and build even 
if the license is temporary, though 
permitting use of a coaxial cable 
from this city. Idea is that the 
“network” to and from Rosario 
would spur advertisers to greater 
use of the medium and also pro- 
mote set sales. The association 
has available capital to the tune 
of a billion pesos. 


Advertisers are inclining more to 
the use of tv, although the cost of 
programs is high in proportion to 
the size of the Argentine audience. 
Max Factor now has a “Stars of 
Hollywood” program going every 
Tuesday from 9:30 to 10 p. m., and 
Gillette is bankrolling the “Caval- 
cade of 100,000 Pesos,” a quiz out 
of the local J. Walter Thompson 
stable. Latter is in competition 
with the “Odel Qujzzes for 200,- 
000 Pesos,” and both are the high- 
est rated shows in this country to- 
day, in both radio and video. 

















Bob Sarnoff 
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cies and talent were returned to 
the rating list. The press depart- 
ment was told to hold firm, 
although I can’t guarantee that 
each staff member turned a deaf 


ear every time a reporter pressed 
for a figure. 


“We found that our ratings still 


appeared in the trade and con- 
sumer press. A-star who showed 
rating progress naturally was not 
always modest about it—or if he 
was, his press agent wasn’t. We 
still hold to the policy of not going 
to the press with individual show 
ratings. But I can’t see that it’s 
made much difference. As long 
as the press finds ratings news- 
worthy, there will always be ways 
of getting them.” 


Sarnoff was somewhat less toler- 
ant in his evaluation of the Top 10 
listings, insisting that “even if NBC 
got 10 out of 10, I'd continue to 
urge” that they be abalished. His 
objection lies in the fact that the 
fractional rating differerscs among 
the top shows may eliminate some 
from the Top 10 though the mar- 
gin is minute. 
second March Nielsen, he pointed 
out that “the eleventh rated, our 
Tennessee Ernie Ford, with 5/10th 
of one point behind Number 10. 
From there on. down, fractions 
were rampant. The Number 15 
show was less than two points in 
total audience behind the Number 
10 show; the Number 20 show less 
than one full point behind the 
Number 15 and less than three full 
points behind Number 10. . . Rat- 
ing services admit they are not pre- 
cise within fractions of points. In 
fact, any difference of less than two 
or three rating points is not sig- 
nificant. Yet, the Top 10 has be- 
come an almost exclusive* symbol 
of success in-some circles.” 


Sullivan-Allen Case 


“One of the real values of ratings 
to the network,” Sarnoff said, “is 
in showing broad trends. For 
years, every rating service con- 
firmed that we were being roundly 
trounced by Ed Sullivan on Sunday 
night. When Steve Allen moved 
in, every rating service immediate- 
ly confirmed that he.was building 
a hard-core audience and growing 
in popular appeal. This trend, 
bolstered by audience mail and 
critical response, made it apparent 
the show’ was worth a long-term 
gamble. Sponsors read the figures 
the same way, and we got extend- 
ed commitments for Steve’s show 
against the toughest competition in 
the business.” 


At the outset, Sarnoff resignedly 
stated that “I doubt that I’ll change 
any minds with this letter. Ratings 
are like baseball batting and field- 
ing averages. You can hurl all the 
statistics you want into a Steve Al- 
len-Ed Sullivan or a Willie Mays- 
Mickey Mantle argument, a’ ' you 
won't budge a true believer.’ 


FCC Post 
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Bergman Exiting NY, News 
For CBS Radio P.A. Pos 


Rudy Bergman is quit 
television columnist tor the “a? 
York Daily News to join CBS Re 
dio’s press time information depart. 
ment as a special writer. Bergman 
who shares television chores at the 
News with editor Ben Gross and 
columnists Sid Shalit and x, 
Gardella, moves over to CBS nf 
June 3. s 


Also moving over to the CBS. 
AM press setup is Barrie p. Rich 
ardson, assistant to the N. y. pub. 
licity manager at Warner Bros 
since 1955 and an eight-year vet 
of the film company’s Publicity 
operation. Both Bergman and 
Richardson were recruited by Char. 


| les Steinberg, director of the pres 


info operation and former pyp. 
licity manager at Warners, 





Houston—KPRC will join its Ay 
and FM facilities in a nightly series 
of stereophonic sound broadcasts 
which will be heard from 9:05 tg 
10 2. Monday through Friday 
KPRC-FM will continue its normaj 
FM operations seven nights a week 
in addition to the joint operation 
with KPRC-AM. To be able to get 
the full stereophonic effect it wil] 

necessary to use both an AM 


and FM receiver in the home. 
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PARK AVENUE 
SUBLET 


Highly desirable space . . . sublet 
approximately 1600 sq. ff. New Park 
Avenue oeffice buliding in the 50's, 
ready for eccupancy this July. Rest 
of floor te be occupied by an adver- 
tising agency. 

Arrangements can be made whereby 
sub-tenant will be able te use screen: 
Ing and projection facilities of the 
agency. ideal space for TV Program 
Packagers or Station Representatives. 
For full particulars call Mr. Julien 
Studiey — OXford 7-7788. 


p= 








FOR SALE—A BEAUTIFUL HOMI 


Bullt by an artist fer gracious livins, I's 
Pomona, Rockland Cty., N.Y., 35 min. t 
G. W. Bridge on new Pkwy.’ 2 yr. sontems, 
eplit - level, 74° tong, designed by Rebdt. 
Schwartz. Redwood, enorm, fieldstene chimn 
—work of art—3 bdrms, weed paneling, 
baths, 2-ear gar. Beaut. liv. rm., raised 
hearth firepi., din. rm., opens te huge fag: 
stoned terrace. Elec. kiteh., dishwasher, 36’ 
layreom, with firepl.—easily eonverted te 

rms, of studio, 1, weeded acres, Friendly, 
non-sestarian community, with lake, ball-feld, 
many community activities. Sacrifice $39,000. 
SH 838-9604 or Spring Valley 6-2194 R. 








advocate of minimum interference 
by government in broadcasting op- 
erations, he would be highly ac- 
ceptable to the industry. 

Many names are being men- 
tioned for the commissionership. 
Among them are former Civil Serv- 
ice Commissioner George M. 
Moore, FCC general counsel War- 


ren G. Baker, Los. Angeles attor- 
ney Lyle C. Newcomer, former 
ABC veep Ernest Lee Jahncke, 
James E, McCarthy of Notre Dame 
College of Commerce, and former 
Ohio Senator George H. Bender. 
McConnaughey will continue to 
the end Of his term, presumably be- 
cause of a requirement which pro- 


hibits a member of the Commis- |; 


sion from practicing before it for 
at least a year if he resigns prior 
to its expiration. He plans to es- 
tablish a law firm with his son 
in Columbus, O. He also plans an 
office in Washington with Robert 
a l’'Heureux, his administrative 
aide. 
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\\BROOKS 
Was COSTUMES 


8 West 610 $3., N.Y.C.-Tol. PL. 7-5000 
































REHEARSAL STUDIO 
FOR RENT 


137 West Séth St.. New York. 
Approx. 2206 eq. ff. Dressing Room! 
Showers, Office and Private Entrance. 

Call, Cl 71-7794 


a 


LL 


HOME OF DISTINCTION 


SUMMER RENTAL — LIDO BEACH 
4 Bedrooms — 2 Baths — Walk f¢ 
Lide Golf Course — § Minutes to Al! 
Beach Clubs — 50 Minutes to Time! 
Square, 











Call Evenings General 1-5005 











Call Manager 





1000 SQ. FT. LOBBY FLOOR 


; H 
SUITABLE FOR edsmmapesen Wintes APHER, RECORDING STUDIO, 
ART GALLERY, REHEARSAL ROOM, ET . 


HOTEL GREAT NORTHERN 


118 West S7th St., New York 


Ci 7-1900 
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No matter how many 


MGM-TV has 


bring you 4 ¢s increases 5g) 


packaged groups, consisting of from 100 to more than © 
700 titles of the greatest motion pictures ever produced. 


Write, wire or phone 
now to determine if 
your market is. stall 
available. 
























A SERVICE OF 
LOEW’S INC. 


701 Seventh Avenue, New York 36, N.Y. 
Richard A. Harper, General Sales Manager 





MGM...the fabulous features that 


started the revolution in ratings! 
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Radio’s New 
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agency, prepared a compendium on | 
network radio for the client, a book | 
running no less than 150 pages and | 
now being used by JWT for its, 
other clients’ information. 
Nathanson’s Concept 

CBS isn’t the only web which 
has come to the realization that a 
dramatic reeducation of top agency 
and advertiser personnel is needed. 
NBC, in grabbing hold of the 
“imagery transfer” concept created 
by North Advertising prez Don 
Nathanson, has published a book 
on the subject and just last week 
created a calypso song about it 
for on-the-air use. More to the 
point, NBC has been pushing the 
concept at every agency-client level 
as an opening-wedge in reviewing 
interest in the medium. 

What has happened over the 
years is simple enough to trace. In 
their absorption with television— 
particularly in light of the tre- 
mendous costs of the new medium 
—the agencies allowed their radio 
operations to go to pot, with the 
subsequent results that nobody 
either at the percenteries or tne 
sponsors was keeping in touch 
with the aural medium. 

Meanwhile the networks had un- 
dergone drastic changes in order 
to become efficient competitors for 
the network dollar. Slowly, net- 
work radio cut its costs, stream- 
lined its operations, lowered its 





wy 





s 


UPSTREAM 
POWER! 


Selling products is an upstream 
battle in today’s competitive 
market. It takes power to make 
headway ... to channel adver- 
tising skillfully over shoals and 
into homes of receptive prospects. 


WSAZ-TV can do this for you 
in the rich Ohio River market. 
Blanketing 69 important coun- | 
ties with half a million TV 
homes, its power is measurable 
both in ERP and in viewer ac- 
ceptance, persuasive selling. 


No other medium approaches 
WSAZ.-TV’s broad popularity.. 
Nielsen shows (for example) a 
nighttime, weekday superiority 
of 100,580 homes for WSAZ.- 
TV over the next-best station, 


This kind of penetration and 
preference gets advertising re- 
sults . . . and can propel you to 


new sales levels in America’s in- 
dustrial heart. Any Katz office 
can help you harness WSAZ- 
TV to get you upstream faster. 





Affiliated with Radio Stations 
WSAZ, Huntington & WKAZ, Charleston 


LAWRENCE H. ROGERS, PRESIDENT 


‘Welcome Mat’ 


Continued from page 1 
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cost-per-thousand and came up with 
a system of frequency and satura- 
tion coverage that in terms of a 
straight-dollar buy, without consid- 
ering the visual and personal im- 
pact of video, outclassed whatever 
tv had to offer. 


No ‘Radio Experts’ 

As advertisers began to waken to 
the “new” radio, they found to 
their own and the networks’ dis- 
may that they had nobody profi- 
cient in using the medium in an 
imaginative and exciting manner. 
They had made some buys, but 
mainly on the basis of frequency 
and cost-per-thousand and _ well 
within the existing program struc- 
tures of the webs. Nobody was 
an expert on radio. 

In the past few months, there 
have been some encouraging signs. 
Some key agencies—BBD&O and 
Young & Rubicam, to name two— 
have appointed top execs to con- 
centrate exclusively on network ra- 
dio. In the Ford deal, created 
nearly completely in terms of new 
shows (Bing Crosby & Rosemary 
Clooney in the mornings and on 
weekends, Arthur Godfrey in the 
late afternoon) and designed to hit 
the auto audience, the key sales- 
man and creative spearhead was 
Dan Seymour, v.p. and director of 
radio-ty at JWT. Fact that a Sey- 
mour, whose day-to-day activities 
encompass the supervision of near- 
ly $100,000,000 in tv billings, could 
find the enthusiasm to take on a 
creative selling job for network 
radio, is a hopeful sign. 

But the networks have a long 
way to go, not only in their come- 
back trail but in their educational 
effort. Spot radio, eurrently at its 
most successful level in history, in- 
volves a compartively simple meth- 
od of timebuying, and the topflight 
job turned in over the years by 
Radio Advertising Bureau has been 
largely an institutional selling-edu- 
cating job. But network radio, 
first having neglected even the 
institutional end of selling itself, 
now finds it must offer practical 
methodology as well in what to the 
new generation of agency-adver- 
tiser brass is a “strange” medium. 


Cal Nat Gives Up On 
6 California Stages; 
To Try Farm-Out Deals 


Hollywood, May 14. 

California National, NBC-TYV’s 
filming subsid, is allowing its op- 
tion’ on six additional stages at | 
California studios to lapse. This | 
would have given the web com- 
plete control of the rental lot. Cur- 
rently, Cal National has four 
stages at California under lease. | 

Spokesman for NBC said the 
option lapse is the result of a sur- 
vey, which showed that California 
stages and facilities were too lim- 
ited for the net’s upcoming sked. 

Farm-out deals will be made 








Tape Now Big Enough 
To Be a Format For 


‘CBS Radio Workshop’ 


“CBS Radio Workshop” will de- 
vote its next two programs to tape 


—in the case of the second show, 


will do so literally. Latter seg- 
ment, on May 26, will -be titled 
“The Following Program Is Tran- 
scribed” and will do an appraisal, 
via demonstrations, of technologi- 
cal advances in the use of elec- 
tronic tape on the air. 

First show, this Sunday (19), is 
titled “Heaven Is in the Sky” and 
deals with the recent crash of a 
jet plane in a California school- 
yard. Segment consists almost en- 
tirely of on-the-scene tape record- 
ings taken immediately after the 
crash. William N. Robson will 
produce the jet-plane stanza from 
the Coast, while the “Transcribed” 
show will originate from N. Y., 
with Paul Roberts producing, Ira 
Ashley directing, Charles S. Mon- 
rie the scripter and Mort Goldberg 
the tape engineer. 


NC&K BREWS CHI WING 
IN BLUE RIBBON GRAB 


Chicago, May 14. 

Pabst Brewing has inked the 
Norman, Craig & Kummel ad shop 
to handle Blue Ribbon Beer, An- 
deker Draught Beer and Old 
Tanker Ale. New account has the 
agency eyeing office space in the 
Merchandise Mart for a Chicago 
branch. 

With NC&K entering the picture, 
it’s now a four-way split between 
agencies handling the Pabst line. 
The products meted to NC&K were 
previously repped by the Leo 
Burnett agency, which still retains 
Pabst’s Eastside Old Tap Lager. 
Gray Advertising has the Hoffman 
and Pabst Sparkling soft drink 
line, and Bryan Houston handles 
brewery’s industrial products, bio- 
chemicals and feed supplements. 

Most of Pabst’s tv budget now 
will be funneled through Norman, 
Craig & Kummel. 


VA’s ‘Gold Platters’ 


Boston, May 14. 
WHDH won the “Gold Platter” 
award, first to be conferred on a 
Hub radio station by the Veterans 
Administration, The platter was 
awarded for outstanding service to 
vets, through a musical program 
called “Here’s To Veterans.” 
John Day, program manager, ac- 
cepted the award from Gen. Wil- 
liam J. Blake, Boston Va head. 





























WJOY’S Award 
Burlington, Vt. May 14. 
WJOY here has been presented 
a “Gold Platter” award by~ the 
Veterans Administration for the 
station’s continuous programming 
of the VA “Here’s to Veterans” 
shows during the past 10 years. 
Charles J. Considine, contract 





with pix studios whose props and | 
standing sets best meet require- | 
ments of production. , 


representative at the Burlington 
VA office, presented the award to 
Ted Barker, WJOY program di- 
rector. 








description for radio’s “meat an 
to make that person a customer,’ 
becoming increasingly important 


gerous.” 
Karol, speaking here last week 


frequency grows more and more 
creasingly expensive. Citing the 


quency. “In between the magaz 


people.” 


“It is significant that they are 
ner than in former years. 


frequency. 
message in homes and in ¢ars, 
prime prospects. 





Represented by The Katz Agency 


believeability at the point-of-use 


New Sound: ‘Affordable Frequency 


Dallas, May 14. 


CBS Radio sales veep John Karol has come up with a new 


d potatoes” efficiency. He calls 


it “affordable frequency,” which postulates that the “repetitive 
impact—the ability to deliver a message to a person often enough 


’ is a “fact of advertising that-is 
and, conversely, the absence of 


frequency in an advertising budget is becoming increasingly dan- 


before the Assn. of Broadcasting 


Executives of Texas, declared that “the achievement of affordable 


difficult” as television grows in- 
cutbacks of television advertisers 


four weeks,.Karol pointed up the “danger” of such loss of fre- 


ine insertions, in between the tv 


spectaculars, there must be day after day pounding away” to 
avoid this danger, “and it must be low cost contact with the 


Karol described the new use of radio for “affordable frequency” 
as it applied to the new $5,500,000 Ford deal. 
Ford making this investment because they were blocked in-a tv 
purchase or because all the primes spots were gone. 
coming to network radio because an exhaustive research project 
has proved the value of the medium. rE. 


“By no means is 


They are 


buying time in a different man- 


Instead of one program, they are buys 
ing 26—instead of one night a week, they are getting representa- 
tion on seven days and nights a week. 
getting dispersion of its messages, great reach and tremendous 
And most importantly, repetition of the advertising 


In this fashion, Ford is 


in public places, among Ford’s 


“In no other way could Ford reach so many men with so much 


of the product,” 





Bangkok 
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world to the subconsciousness of 
someone 5,000 miles away, where 
they were heard in the mind... 
not in the ears. Oh no! ... the 
ears did not hear this. 
“We gotta git the stage 
through, Tex.” 

“Lookit the ridge, Pete.” 
“Comanches!” 


“Giddap! Git movin’! Move! 
Eee-yip!” 
I pounded my ears... first one, 


then the other. I looked over at 
my wife. She was doing the same! 
A wild look of horror showed in 
her eyes. 
“A nightmare!”, she cried. “A 
horrible nightmare.” 
“Me too!” 
“Giddap! Bang! Bang! Crunch! 
Rattle! Eee-yip!” 

We both leaped from our seats. 
This was no dream, pardner. It 
was real live, coming from the 
lounge behind us. As soon as the 
initial shock was over, I walked 
to the entrance and stood trans- 
fixed. There were five kids sitting 
in front of a television set. They 
were American boys and girls. 
Many technical experts and their 
families were at the hotel while 
looking for a house. One of the 
kids was dressed in a cowboy suit! 
And there was Gabby Hayes on 
the screen! . .. and there was 
Tonto! 

A Thai boy, one of the busboys | 
working around the hotel—no more 
than 12—at this moment rushed 
over and started to show the Amer- 
ican kids toward the terrace. “No 
—e And he turned off the 
set! 


The girls danced so pretty! 

The bells tinkled so sweetly! 

The moon shone so brightly! 

And the American kids sitting 
on the steps were so fascinated! 

I’m thinking seriously of bring- 
ing that young Siamese busboy to | 
America! 

Whatta ya know 
in Siam! 


NAFBRAT Names 3 To 
Board of Directors 


- » » Television 





NBC’s ‘Biogs in Sound’ 
On a Comeback Trail: 
Barkley in Ist Encore 


Chicago, May 14. 
NBC is going back into produc. 
tion with “Biography in Sound,” , 
series that has heen dormant aboyt 
a year while tapes from the cay 
were repeated. 


First installment of the new se. 
ries goes on June 4 and will be de. 
voted to kate Vice-President Alben 
Barkley, whose dying words (he 
had collapsed during a speech) 
have been preserved on tape. Suc. 
ceeding chapters of the public sery. 
ive series will run every four weeks 
on the network with no specifie 
time slot designated so far. 

Harry Truman, Sam Rayburn, 
Eleanor Roosevelt, Mrs. Barkley 
Bob Hope and various senatoriaj 
friends will “appear’ ’on the Bark. 
ley tape, along with Barkley him. 
self. Show will be narrated hy 
Morgan Beatty and produced by 
Chet Hagan, both of NBC's Chicago 
news bureau. 

“Biography” is a product of 
NBC’s news department, helmed 
by Joe Meyers, with production 
chores divided between New York, 
Washington and Chicago news 
shops. 

On tap for future “Biography” 
treatment, so far, is Ernie Pyle, 
and perhaps Norman Thomas. 





Albany—Geoff Edwards, WOKO 
deejay, is leaving the Albany sta- 
tion the latter part of this month 
to join WEAT and WEAT-TY, 
Palm Beach, Fla. 
—_——_—_—a—a—X—_vo 


AVOID TAXES 
ON SAVINGS! 


There is no Colorado law taxing 
savings. We invite the deposit 
of yor surplus savings . . . enjoy 
tax-free security and easy avail- 
ability of funds. t’s easy to 
bank by mail. . . financial state- 
ment and other information on 
request, 








Hollywood, May 14. 
Elected last week to three-year | 
terms on the board of National 
Assn. for Better Radio & TV were 
Mrs. John M., Steiner, member of 
org’s evaluation committe; psy- 
chiatrist Dr. Isidore Ziferstein, and 
Mrs. Carma R. Zimmerman, Cali- 
fornia State Librarian. 


Reelected to three-year terms 
are incumbents Miss Gertrude M. 
Blackstock, Calif. Dept. of Mental 
Health; Phillip Essman, —radio-tv 
consultant, L. A. County S¢hools; | 
Mrs. Robert Fitch, United Church- | 
women of So, Calif. and So. Ne- 
vada; Mrs. R. Calvert Haws, Na- 
tional Council of Catholic Women; 
Dr. Elizabeth B. Hurlock, psychol- 
ogist, U. of Penn.; Dr. Robert D. 
Leigh, communications study direc- 





2% Interest on all Savings 
Accounts insured to $10,000 


Southeastern Colorado’s~ Oldest 
and Largest Bank 


FirST NATIONAL 
BANK of Pueblo, Colorado 


Established 1871 


Member 


Federal Deposit Insurance Corp. 
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tor, Columbia U.; Mrs. Victor Rob- | 
erts, L. A. Archdiocesan Council of | 
Catholic Women; Mrs. Harold | 
Stern, L. -A, Council of Jewish | 
Women: Mrs. Gertrude Swanman 
and Mrs. Mary Alice Uphoff, 

Officers for coming year are: | 
Mrs. Clara S. Logan, prexys Dr, 
Richard Atkinson, first v.p.} Dr. 
Lee DeForrest, second v.p.; Mrs. 
Roberts, secretary, and Mrs. Black- 
stock, treasurer, 


WESTCHESTER 
CRUGERS, N. Y. 


Luxurious Estate on Hudson 


Perfectiy maintained, Brick South 
ern. Colonial; 12-rooms, 5 baths, 
2 maids’ rms. Swimming pool and 
cabana-bar; tennis court; 15 breath: 
taking acres overlooking majesti¢ 
Hudson River. Will sell; or rent te 
right person, 


LA 4-2036, owner Mr. Belisey! 
or your own broker. 
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meet you.) 


The Northwest’s first TV 


KSTP-TV 





IF YoU MAKE IT FOR A DIME... 
SFLL IT FORADOLLAR....... 
AND IT’S HABIT FORMING. . ... 


% + « then you don’t need us. (Although we’d sure like to 


But if your product needs selling in the vital Northwest 
"market, KSTP-TV is for you. 


station, KSTP-TV serves and 


eells a market which includes 615,000 TV homes and $4 
BILLION in spendable income. s 


MINNEAPOLIS 


CHANNEL ©] saint pau 


Basic NBC Affiliate “The Northwest Loading Station.” 


Edward Petry & Company, Inc., National Representatives 
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Celler Report's BMI Hurdle 


The majority of the House 
manned by Rep. Emanuel Celler 


Washington, D. C., May 14. 
Antitrust Subcommittee, chair- 
(D., N.Y.), is now understood to 


be firmly opposed to the release of any section of the subcom- 
mittee’s report on the broadcasting industry that pertains to is- 
sues involving Broadcast Music Inc. or the American Society of 
Composers, Authors & Publishers. The majority believes that 
since a $150,000,000 suit by ASCAP cleffers is pending against 
BMI in the Federal Court, nothing in the report prejudicial to 
either side in the suit should be included. Celler and his staff, 
which wrote the report, were understood to have included some 
critical comments about BMI’s operation in the report. 

The Celler subcommittee explored the ASCAP-BMI issue at 
hearings in New York last fail. One of the factors in the majority’s 
decision to hold up the BMI section of the report was the fact 
that one writer, who testified before the House group, gave tes- 
timony that conflicted with his testimony in the pre-trial exami- 


nations in the $150,000,000 suit. 





Disks Jocks Do-It Themselves 





Platter Pilots Get Into Groove in Try to Emulate 
Jim Lowe Click 





Not content with the mere spin- 
ning of records, the disk jockeys 
are trying to get into the groove 
themselves. Thus far their waxings 
have not been too successful on 
the national scene, but strong sales 
have been racked up in their na- 
tive bailiwicks. 

Among the latest jocks to go a 
crooning kick are Mike Secrest, out 
of New Orleans, and Chuck Darty, 
out of Miami. Secrest has been put 
on wax by MGM in a workover of 
“The Gift,” while Darty is getting 
a national disk distribution via the 
Rama Records’ buyup of his inde- 
pendently-cut coupling of “My 
Steady Girl” and “Can’t You See.” 
Dart, incidentally, has been inked 
to a longtermer by Rama. 

Most successful of the jocks 
who've been put on wax has been 
Jim Lowe. The WCBS, N. Y., plat- 
ter spinner hit the bestseller lists 
a few months ago with his Dot etch- 
ing of “Green Door.” Coral picked 
up some nice sales with Tommy Ed- 
wards (WERE, Cleveland) on his 
slicing of “What Is A Teen Age 
Girl” and the label also is doing 
okay with Alan Freed’s rock ‘n’ 
roll packages. 

Comedian and sometime-deejay 
Ernie Kovaks recently broke into 
the disk field with MGM’s “Hey, 
Taxi!” 


Miller Orch (McKinley) 
Mops Up in East Europe; 
Lays One Egg in Yugo 


Frankfurt, May 7 

The Glenn Miller orch, under 
the baton of Ray McKinley, now 
touring U. S. Army and Air Force 
bases in Europe, has just returned 
from a very successful tour behind 
the Iron Curtain, It’s had three 
weeks of SRO playdates in Poland 
and Yugoslavia. 

“It's difficult to say in what city 
we scored our biggest hit,” McKin- 
ley commented. “Crowds turned 
Out everywhere. We were given 
flowers every night after each per- 
formance and officials of the var- 
lous jazz. clubs and Yugoslavian 
concert clubs went all out in mak- 
ing our tour a great success.” 

In just one city—Osijek, Yugo- 
slavia — the band laid an egg. The 





audience was cold and never 
Warmed up the group. 
McKinley found the young 


People behind the Iron Curtain are 
suprisingly aware of current jazz 
numbers and top jazz performers 
in America. Some of the people 
listen to forbidden programs ‘from 
Voice of America and from Armed 
Forces Network to hear the latest 
music, 

In Poland, the Glenn Miller 
Orch represented the fifst Ameri- 
Can band to appear since the Com- 
Munists took over. McKinley found 
excellent pianists in Poland and 
“pretty good brass players” among 
the local audience who came to 
talk with the band members after 
the shows, 


The band’s European tour has 
fen sponsored by the State De- 





Partment, 


: 


Joe Miller’s Music 


Henny Youngman, the comic, 
is breaking into the wax pic- 
ture with his own mood music 
album for the indie label, 
Mohawk Records, 

Title of the set of Young- 
man violin solos is “Music for 
Comics to Steal Gags By.” 


Diaz & Rolontz 
Split Vik A&R 
For Sets, Singles 


Keeping pace with the boom in 
packaged good sales, Vik Records 
has divided up its artists & reper- 
toire duties between the album and 
single departments, similar to the 
setup. in the parent RCA Victor 
company. Herman Diaz, who was 
Vik’s overall a&r chief, will now 





concentrate exclusively on the 
album product. 
Bob Rolontz, who moved over 


from the defunct Groove Records 
to Vik as musical director, now 
takes over as a&r topper for Vik 
singles. Both will report to Ben 
Rosner, manager of the Vik opera- 
tion. 

Vik entered the album field last 
October and since then has turned 
out 28 packages in the pop and 
jazz categories. 
to produce some 80 sets in the next 
12 months. 


ROULETTE KICKS OFF 
PACKAGES WITH DEAL 


Roulette Records will kick off 
its first album program with a spe- 
cial 2-for-12 sales drive. Diskery 


has set 12 LPs for its opening bar- 
rage on the packaged goods mar- 
ket. 


Sales campaign offers dealers 
any two albums cuffo on buying 
one of each of all 12 albums in the 
release. As an additional lure to 
get the albums rolling, label will 
give dealers one free album for 
every 10 that are reordered. 

After 90 days from the date of 
billing, all LPs will be 100% ex- 
changeable for any 
is in the Roulette line at the time. 
Offer runs 45 days from June 1 
through July 15. 








Spike Jones.in Mood 
Holiywood, May 14. 
Spike Jones tries a change of 
pace in his next disking for Verve 
Records. Jones has just completed 
a “Dinner Music for People Who 
Aren't Very Hungry” album for 
the label. 


Next session, he’ll start etching 
“Hi Fi Polka Party” on which the 
Jones crew will get vocal backing 
from the Polka Dots, singing group 
featured on the Spike Jones CBS- 
TV show. 


Diaz expects Vik | 


package that | 


ASKS COURT FOR 


By HERM SCHOENFELD 


Sooner or later, in one form or 
another, it now looks as if the 
American Society of Composers, 
Authors & Publishers will have to 
open its most confidential records 
for inspection by its chief com- 
petitor, Broadcast Music Inc. The 
opening of ASCAP’s books looms 


opments to come out of the $1 
000,000 antitrust suit filed almost 
three years ago by 33 ASCAP song- 
writers against BMI and the major 
broadcast webs on grounds of an 
alleged conspiracy against non-BMI 
music. 

Hearings on the BMI request to 
txamine the performance cards on 
some 250,000 ASCAP songs, dating 
from 1934 to the present time, were 
held before Federal Judge William 
B. Herlands in N. Y. last week. 
The proceedings before Judge Her- 
lands were initiated by BMI in an 
attempt to enforce a decision by 
former Federal Judge Harold Ken- 
nedy, now sitting as special master 
in the pre-trial examinations in the 
ASCAP cleffers suit, in favor of 
BMI’s bid to examine the ASCAP 
performance cards. Judge Herlands 
is due to reach a final decision in 
the matter Friday (17) after lis- 
tening to new arguments from both 
sides. 

Although Judge Herlands re- 
served his decision his questioning 
of the ASCAP attorneys last week 
indicated that he favored the de- 
fendants’ right to all “relevant” 
evidence. No one disagreed that 
the ASCAP performance cards were 
“relevant” to the case but the 
ASCAP attorneys, ex-Judge Ferdi- 
nand Pecora, of the Schwartz & 


(Continued on page 59) 


Decca Ups 
Sales Execs 


Louis J. Sebok, vet Decca sales 
exec, has been upped to the post of 
national sales promotion manager. 
At the same time, Clarence W. 
Goldberg, another company vet- 
eran, has been named Decca’s na- 
tional special service sales man- 
ager, both operating under sales 
v.p. Sydney Goldberg in the com- 
| pany’s buildup of its staff to keep 
|pace with the expanding volume. 

Sebok has been with Decca for 
19 years and formerly held the post 
now being filled by Goldberg. His 








new duties will call for him to 
head an expanded- promotion 
operation covering national and 


regional sales on the branch, dis- 
tributor and dealer level. Gold- 
berg, with Decca for 18 years, was 
most - recently «© assistant: ._ middle 
western division manager in Chi- 


cago. He'll now _ headquarter in 
N. Y. to handle mail sales for 
order, chain stores, one-stops, 
racks, etc. 





‘RCA PALMS RUBENSTEIN 
FOR TOTAL. SET SALES | 





Artur Rubinstein, veteran con- 
cert pianist, was awarded a spe-| 
cial plaque by RCA Victor last 


| week in recognition of his album 
sales. passing the 1,000,000 mark. 
George R. Marke, Victor v.p. and 
disk operations manager, made the 
presentation at a luncheon Thurs- 
day (9) at the Plaza Hotel, N. Y. 

Rubinstein, who has recorded ex- 
clusively for Victor throughout his 
career, is one of the few longhair 
artists whose album _ sales~ have 
reached the 1,000,000 figure. Be- 
fore the advent of LPs, most of 
the longhair output comprised 
short . selections. 
stein album sellers are recordings 
of Rachmaninoff’s Second Piano 


chestra and Liszt’s Piano Concerto 
No. 1 with Alfred Wallenstein con- 
ducting the RCA Victor Symphony 
Orchestra. 





ALL PERF. CARDS 


as one of the most important devel- | 


The. top. Rubin- 


Concerto with. Fritz Reiner .con- 
ducting the Chicago Symphony Or- 


BMI WANTS A LOOK AT ASCA 








Conclave of UE 

There was heavyweight legal 
talent, including three former 
judges, representing both 
ASCAP and BMI before Fed- 
eral Judge William B. Her- 
lands at the Foley Square, N.Y., 
hearings on the inspection of 
ASCAP books last Thurday (9). 
For ASCAP, there was ex- 
Judge Ferdinand Pecora. For 
the BMI and broadcaster’s side, 
there were ex-Judge Samuel 
Rosenman and ex-Judge Bruce 
Bromley (CBS). 

Judge Herlands opened the 
hearings by saying: “If I had 
been aware that such distin- 
guished judges were involved 
in this case, I would have 
moved it up to a more con- 
venient time.” 


Petrillo May 
Revise 9% Fund 
Bite on Vidpix 


Hollywood, May 14. 
The first concrete indication of 
revision of existing royalty arrange- 
ments which might open up pos- 
sibility of upped use of live music 
on telefilms was seen following re- 


turn Sunday (12) of American 
Federation of Musicians Local 47 
prexy Eliot H, Daniel from meet- 
ing in Chicago with Federation 
prexy James C. Petrillo and Inter- 
national Exec Board. Petrillo in- 
formed Daniel that the AFM is 
willing to “try to help” to. change 
the setup which Coast musicians 
feel has limited employment here 
sharply. 

Most telefilm production uses 
“canned” music because, producers 
complain, the AFM requirement of 
5% of the budget royalty to the 
Music Performance Trust Fund 
makes use of live musicians eco- 
nomically unfeasible. Daniel tpld 
representative committee of work- 
ing musicians to prepare a series 
of suggestions for changes and he 
may return for another meeting 
with federation toppers, possibly 
prior to the Denver convention, 


Also to be discussed is problem 
of re-use fees on music in oldie 
pix sold to tv. Daniel also met with 
| N.Y. Local 80 prexy Al Manuti to 
| discuss employment problems. 


AFTRA, DISKERS SPAR 
OVER NEW CONTRACT 


Initial talks between the disk 
|companies and-the American Fed- 
| eration of TV-Radio Artists last 
pews were inconclusive. Atmos- 
phere was reportedly friendly, but 
| there was no indication that the 
|disk industry was ready 




















mands, chiefly applying to mem-| 
| bers of choral ensembles used in} 
|recording sessions. Another meet- 
ing is due to be set up shortly. 
AFTRA is asking for a pension 
and welfare fund, plus a 25° wage 
hike for those covered by the pact. 
Last two-year contract expired last 
month. Any new provisions will 
be made retroactive to April 1. 





Crandeiags Hits Road 


Paul Cunningham, ASCAP 
prexy, is taking off for Fargo, 
N. D., later this week as a guest 


of WDAY in that city to join in 
the North Dakoto Day celebration 
Saturday (18). ASCAP writer 
Paul Yodef is accomping him and 
will conduct one of the bands in 
the affair. 

Cunningham will return to 
New York by way of Chicago 
where he'll 0.0. the Society’s local 
offices. 








to yield | 


lto AFTRA’s proposed series of de- | banner are skedded for early June. 





|Anti-Petrillo Sentiment on Coast 
Erupts Again i in Local 47 Meeting 


Hollywood, May 14. 
The anti-Petrillo feelings of the 
Local 47 membership burst into 


the open again Monday night (13) 
with a series of resolutions for in- 
troduction at the Anferican Feder- 
ation of Musicians convention in 
Denver June 10. One demanded the 
immediate reinstatement of Cecil 
F.-Read, expelled from the federa- 
tion at the 1956 convention for 
leading a_ revolt of Coast Musi- 
cians. Another demanded federa- 
tion erase from records the one-day 
expulsion of 10 of Read's follow- 
ers, both resolutions seeking to 
make Read and his group immedi- 
ately available to run for local 
office again. 


Series of 27 resolutions were 
passed, many calling upon conven- 
tion to curb prexy James C. Petrillo 
#owers under controversial Article 
One of the Federation constitution. 
Other resolutions reiterating local’s 
iong standing position, demanded 
end to 5% royalty formula on tele- 
pix which tooters claims has cost 
them employment here, Others de- 
manded that Federation act to pro- 
hibit importation of canned music; 
that all contracts be submitted for 
ratification to members directly 
affected; re-instatement of payment 
to individual musicians of $25 re- 
use fee on music in old theatrical 
pix sold to television; seeking re- 
negotiation of contracts to include 
residuals for reuse of material; 
abolition of segregated locals; 
limitation on amount of music 
which can be recorded, for film 
soundtrack, within an hour's time; 
adoption of a seal on all recorded 
material so that bootlegged canned 
music can be identified, ask allied 
crafts not to handle music without 
such seal; halt collection of coin 
for theatre defense fund: establish 
proportional representation at con- 
vention instead of present limita- 
tion of 10 votes to any one local 
despite its size. 

Passage of many of the resolu- 
tions appeared to mark a schism 
within the local’s ranks again. The 
administration has, since its inaug- 
uration -in January, pursued a 
policy of no name-calling and of 
seeking to resolve differences 
through negotiation, 


Joe Leahy Forms New 
National Label, Using 
RKO-Unique Studios 


Joe Leahy is back in the wax 
picture as prexy and artists & rep- 
ertoire chief of. the newly organ- 
ized National Records. He moved 
out of the prez-a&r spot at RKO- 
Unique last month. 

National has taken over the 
RKO-Unique recording studios and 
already is in operation producing 
records on assignment for other 
companies. First artists to join the 
National roster are singers Tommy 
Mara and Jeri Renee. Both were 
formerly with RKO-Unique. Their 
first releases under the National 





Leahy will hit the road early in 
| July prowling talent and setting up 
1a distributor chain. He expects to 


| name his personnel aides early in 
June. 





LERNER-LOEWE ‘GIG 
SCORE FOR MGM PKGE. 


Hollywood, May 14. 

Next cast album of new Alan Jay 
Lerner-Frederick Loewe material 
will be an MGM Records package. 
It will be the score of “Gigi,” 
film version of the French novel, 
which the team currently is writ- 
ing. It will star Maurice Cheva- 
lier, Leslie Caron and Hermione 
Gingold for Metro release. 

Studio acquired the soundtrack 
album rights to the material for 
its disk subsidiary, but the score 


| will be handled by Chappell. 
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Andy Williams: (Cadence). “I 
LIKE YOUR KIND OF LOVE” 
(Acuff-Rosey) is a repeat of the 
“Butterfly” technique and Williams 
takes it for another big payoff 
ride. “FOOL AROUND” 
deliont) is a folk round which the 
crooner builds with a snappy heat. 

Georgia Gibbs: (RCA Victor). 
“I’M WALKING THE FLOOR 
OVER YOU” (Americant) is a 
country beated entry of the oldie 
which Georgia Gibbs off to a fast 
start on her first for the label. 
“SUGAR CANDY” (Aberbacht) is 
a fine example of the hand-clapper 
excellently suited to thrush’s vivid 
vocalistics. 

Jo Staffford: (Columbia). “UN- 
DERNEATH THE OVERPASS” 


Jocks, Jukes and Disks 


By MIKE GROSS 


(Dan-/ gos 











nifty rocking arrangement for add- 
ed spinning attraction. “WHO 
DOT ON, MOM?” (Remick*) 
continues the c binge Miss 
Clooney did so well with in “Man- 


Don Lee: (Blue Chip). “ECHO, 
ECHO, ECHO” (Benellt) is com- 
ing out of left field as a strong 
entry in the strictly instrumental 
groove due to Lee’s lively treat- 
ment. “CHARMAINE” (Miller*) 
also will attract plenty of spinning 
attention in Lee’s direction. 

The Platters: “I WANNA” 
(Peert) puts the Platters back in 
the rocking groove that should be 
especially effective in the coin- 
boxes. “MY DREAM” (AMI?) of- 
fers the group a fine chance to 





Best Bets 


— 


(Cadence) 


ANDY WILLIAMS ....... ..-..I LIKE YOUR KIND OF LOVE 


Santen siais DAR alite cd Foul Around 


GEORGIA GIBBS ......’M WALKING THE FLOOR OVER YOU 


(RCA Victor) 


JO STAFFORD ........ 
(Columbia) 


EDDIE FISHER .. 





eee eeeeveeeeeens 


 Faay ° so Rig AG + Sugar Candy 


-eeeee UNDERNEATH THE OVERPASS 


bch othe et ee I'll Be There 


sseceeeeees DID YOU CLOSE YOUR EYES 


(RCA VUstOr)  nncorcccccccvvcecccsseccccvenrs Sunshine Girl 
GISELE MacKENZIE .,......+.+...---- OH, PAIN! OH, AGONY 
(HEE): cccviein cea -ceeeee sees ee. Waltz That Broke My Heart 
—— i 





(Paramount*) puts Jo Stafford into 
the boogie groove for topnotch ef- 
fect on all spinning levels. “I'LL 
BE THERE” (Golden Westt) is a 
melodic ballad similarly styled to 
her hit of several years back, “You 
Belong to Me.” 


Eddie Fisher: (RCA _ Victor). 
“DID YOU CLOSE YOUR EYES” 
(Valyr*) is from Bob Merrill’s 
“New Girl in Town” score and 
should bring Fisher back to the 
hit lists via its lilting ballad im- 
pact. “SUNSHINE GIRL” (Valyr*) 
from the same show puts Fisher in 
a bright vocal mood. 

Gisele MacKenzie: (Vik). “OH, 
PAIN! OH, AGONY!” (Pincus*) 
gets a spirited folk-styled work- 
over by Miss MacKenzie that will 
add up to hefty spinning returns. 
“THE WALTZ THAT BROKE MY 
HEART” (Famous*) is a romantic 
ballad framed in a warm an effec- 
tive vocal. 

Sarah Vaughan - Billy Eckstine: 
(Mercury). “PASSING STRANG- 
ERS” (Christopher+) teams up 
Sarah Vaughan and Billy Eckstine 
for latter’s Mercury first. It’s a 
neatly fashioned ballad with some 
interesting melodic passages that'll 
help it along the deejav route. 
“THE DOOR IS OPEN” (Nielson*) 
is out of “Make Yourself Com- 
fortable” and “Baby, It’s Cold Out- 
side” school and it adds up to a lot 
of wax fun. 

Fontane Sisters: (Dot). “WHICH 
WAY TO YOUR HEART” (Winne- 
ton?) is a swinging hillbilly-styled 
number that gets a catchy Fontane 
Sisters’ treatment. “FOOL 
AROUND” (Dandelion?t) is a happy 
folk number with a friskv beat. 

Al Hibbler (Decca). “AROUND 
THE CORNER FROM THE 
BLUES” (Mogull*) has a_ solid 
blues feel and Hibbler gives it 
enough style to capture hefty jock 
and juke spins. “I COMPLAIN” 
(Shapiro-Bernstein*) is a big mood 
ballad perfectly pegged to Hib- 
bler’s technique. 

Andrews Sisters: (Capitol). 
“GIVE ME BACK MY HEART” 
(Par Four*) has a likeable latino 
beat which the Andrews girls turn 
into a pleasant platter. “STARS, 
STARS” (Morris*) gives the girls 
an okay showcase for their bouncy 
harmonizing style. 

Bernie Nee: (Columbia). “HEY 
LILEY, LILEY LO” (Hollis+) is’a 
swinger in the folk groove which 
Bernie Nee shouts into a noise- 
making potential. “HEY JANIE” 
(Ludlow?) has a cute calypso auali- 
ty that should win it some atten- 
tion. 

Don Casanave: (ABC - Para- 
mount). “DEEP WITHIN ME” 
(Gilt) gives Don Casanave a debut 
slicing that’ll attract plenty of at- 
tention because of the _ tune’s 
bright feeling and his effective de- 
livery. “OUTSIDE OF MY 
DREAM WORLD” (Rush?) is a 
plaintive hillbilly-grooved offering 


which Casanave makes’ worth 
hearing. ‘ 

Leni: Barteri: ‘(RCA _ Victor). 
“BOY ON A DOLPHIN” (Rob- 


bins*) gives label’s import from 
Creece a chance to show off her 
melodic styling in her native lingo 
as well as English. “FIVE OR- 
ANGES, FOUR APPLES” (Leeds*) 
is a folk item which she also han- 
dies nicely. 
Rosemary Clooney: (Columbia). 
“SING, LITTLE BIRDIE, SING” 
(Rusht) is a breezy item with a 


show off a soft and tender har- 
mony style. 

The Modernaires: (Coral). “CA- 
LYPSO MELODY” (Cromwell*) 
finally gets a lyric version and it 
works out nicely in the hands of 
the Modernaires. “CINDERELLA 
BABY” (Dena*) gives ’em an ef- 
fective blues beat to toy with and 
they belt it out appropriately. 

Eddie Fontaine: (Decca), “HEY 
MARIE, ROCK WITH ME” (Mon- 
tauk?) is a compote of Italian 
strain and r’n’r which Fontaine 
whips up into an energetic earful. 
“ONE AND ONLY” (Sheldon?) is 
a hot-riding. item fhat shows off 
more of his uninhibited vocalistics. 

Priscilla Wright: (RKO Unique). 
“ME AND MY BESTEST FEL- 
LER” (Torch*) is a cute tune idea 
which Priscilla Wright delivers 
with a bright style. “I NEED 
YOU” (Famous*) is a ballad lament 
which the thrush makes believable 
as well as commercial. 


Bernie Wayne: (ABC - Para- 
mount). “THE LEAKY FAUCET” 
(Markst) is an imaginative instru- 
mental with a humorous point of 
view. “THEME FROM ABNER 
THE BASEBALL” (Merrickt) is a 
lighthearted instrumental side. 

Lillian Briggs: (Epic). “SUGAR 
BLUES” (Pickwick*) sets Lillian 
Briggs in a blasting blues-shouting 
groeve that will have some impact 
on the jukes. “BOOGIE BLUES” 
ee loses out to the rocking 

eat. 

Joe Valino: (Vik). “I'LL BE 
GOOD” (Landsdalet) adds a touch 
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of the rocking style to the ballad 
form to help it pick up spins. 
“TEARS” (Lady Mac*) is par for 
the rock ’n’ roll groove. 


* Arthur Fiedler orch: (RCA Vic- 
tor). “DID YOU CLOSE YOUR 
EYES” (Valyr*) has enough 
melodic values to make it a good 
bet for change-of-pace deejay pro- 
gramming. “YOU’RE MY FRIEND, 
AINTCHA?” (Valyr*) presents 
Fiedler’s orch just a fair melodic 
pattern to develop. 


Margie Rayburn: (Liberty). 
“FREIGHT TRAIN” (Maurice*) 
has picked up another — slicing 
from Margie Rayburn but Liberty 
will have a tough haul to overtake 
the earlier Chic label § slicing. 
“DREAMY EYES”  (Taurus*) 
shows off the thrush in a moderate 
rocking mood which makes the 
side attractive. 


Phil Foster: (Coral). “LET’S 
KEEP THE DODGERS IN 
BROOKLYN” (Famous*) is just a 
fair novelty which should go over 
in the jukes around Ebbets Feld. 
“LISTEN ALL YOU BACHE- 
LORS” (Mortont) sets Foster in a 
monolog with only a modicum of 
laughs. 

Four Esauires: (Paris). “NEVER 
LOOK FOR LOVE” (J. Gold*) is 
an average ballad that gets a soft 
and appropriate vocal handling. 








“THE CHOPSTICK ROCK” 
(Gretat) rock in the standard 
groove, 

Gene Lewis: (Josie). “TOO 


YOUNG TO SETTLE DOWN” 
(Keystonet) is a fast-tempoed, hill- 
billy-flavored tune which Lewis 
takes for a lively ride that’s espe- 
cially good for the juke market. 
“CLOSE” (Goldt) accents’ the 
amplified guitar ag backing for 
Lewis’ crooning. 








(*ASCAP, tBMI, tCAPAC), 
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over 100 “fallen women”; 


sordid sociological details. 


A Daring Disk Document 

Dolphin’s release of a 12-inch $498 LP, titled “Cast The First 
Stone,” might be the wax works’ counterpart of Polly Adler's te}j. 
all as she did in her “House Is Not A Home” memoir. As the in. 
augural of a projected series of Dolphin Documentaries, the tape. 
recorded confession of Joan, one of the many prostitutes whose 
careers are traced in the book of the same name, is certainly off. 
beat discography. It’s grim, sordid stuff, harsh in its frankness 
shocking in its matter-of-fact discourse, and not for sensitive ears. 
For all these drab factors it is not dirty in the leering, double. 
entendre sense—it is consistent with what the stark cover legend 
calls “a documentary recording of a case history” on the “customs 
mores, traditions and taboos—-and how the law deals with them 
in the secret world of the oldest profession.” 

The book, “Cast The First Stone,” is by Judge John M. Mur. 
tagh, Chief Magistrate of the City of New York, and social worker. 
reporter. Sara Harris, and is published by McGraw-Hill. The 
Dolphin disk label is a subsidiary of another publishing house 
Doubleday, which has distributed the initial 3,000 pressings among 
its 31 book-and-record retail outlets. 

Joan, the 32-year-old drug-addicted prostie, will be recipient of 
all the royalties from this platter. The tape was one of many which 
Miss Harris did in researching the book but its compelling frank 
saga inspired the commercial marketing of the interview as an 
album, plus its effectiveness as a trailer for the book’s sales. Judge 
Murtagh merely does an introductory on the LP; otherwise it's 
a forthright Q. and A. between Miss Harris and Joan. 

If perhaps Miss Harris is a bit too eager-beaver and seems to 
step on something which Joan seemed willing to discourse upon, it 
is this naturalness which is also a plus-value, since it is obviously 
unstaged. The LP documentary was a postscript merchandising 
idea, so it comes off with a less stagey feeling. 
.. some of Joan’s.opinions of the male panderers, of Caucasian and 

non-ofay races, had to be edited out as “too frank’’). q 

The language is lurid but forthright, such as Joan calling Miss 
Harris “ a square broad” and her own matter-of-fact appraisal of 
each “trick” (customer), plus the personal life tragedy as it un- 
folds. This includes the fact Joan’s mother was a “sporting girl”: 
the dollar-income statistics; the fact that Miss Harris interviewed 
Joan’s bitter observation that “the 
older I get the more oldfashioned I get”; her exposition of the 
flotsam and jetsam of life's cruelties; the drug addiction that fur- 
ther enmeshed her in “the life,” as the prosties call it; her 31 ar- 
rests (28 misdemeanors and three felonies); Judge Murtagh’s 
philosophic discourse on the panderers and his observations that 
prosties “are derelicts of human degradation.” 

There is more less polite stuff etched on this wax work which 
may enjoy the dubious distinction of enchanting the curiosity trade 
interested in the morbid and the academicians interested in the 
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Album Reviews 





Frank Sinatra: “A Swingin’ Af- 
fair’ (Capitol). Like the previous, 
current Sinatra set is a natural for 
the best-seller lists. -He’s back in 
the swinging groove here and lays 
down a highly rhythmic beat that’s 
been set up by Nelson Riddle’s ar- 
rangements and orch backing. The 
repertoire is standard but the 
treatment is fresh and exciting. 

Mickey Rooney: “Mickey Rooney 
Sings George M. Cohan” (RCA 
Victor). Package is a rush tie-in 
with “Mr. Broadway,” NBC-TV 
color spec in which Rooney starred 
last Saturday (11). This set is 
pegged, of course, on Rooney sing- 
ing songs by Cohan and not singing 
like Cohan, The Rooney styling is 
strictly his own without any at- 
tempt to carbon the old-fashioned 
“song and dance man” style that 
was Cohan’s. Rooney takes off on 
six Cohan songs’ here, some of 
which were sung by others in the 
spec. They are “Yankee Doodle 
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10 Best Sellers on Coin Machines.,.........++++++: 


1. ALL SHOOK UP (6) .....ccceeee, eescn een Oceccecons cooee Elvis Presley ..ccccseces: Victor 
; 2. LITTLE DARLIN’ (6) eeeeees eeeeee 2 . eeee eeeeveeeveeeeee Diamonds os cccccccee sMeTCUry 
‘( Bonnie Guitar ...... ate ta Dot 
3. DARK MOON (3) ee eevee eevanee eeee @eese eeeesete eeeeeeeee | Gale Storm ae ae iaueae te Dot 
4.-ROUND AND ROUND (8) ...cccccccccceccccccccccccccsses Perry COMO ....0000-0+-VictOr 
Steve Lawrence ....++..-- Coral 
5. PARTY DOLL (11) ......... asbincerss vas gespeorneeecsens$ muted meee suuletes 
fied ae. dt te. siewkseae achtsaiateaiionas> ce SUUUNR DEMIEE cs stvéns Capitol 
ao EU, DAN CB) ....iccccccse Chi We eee Se ens ede es % os coats: CeO BOVE 2 veewsise'ss Chess 
i. Pee ED OEP wis ccncdednnee cbadesebnkeeedsesedue Pat Bows :..0:0<0 600 $0004 4605 Dot 
, ; { Fats Domino .......... Imperial 
9. ’'M WALKIN’ (10) .....ccesccees eeawedseeuede bons Pe ‘++ ) Ricky Nelson ....seeess-: Verve 
SU INGE knee bh dt DEE ana deca Sa tuwussbu bles akin seas Jimmy Dorsey ......-.- Fraternity 
Second Group 
Fare eeess. 5. sk 86 st Victor 
THE FOUR WALLS seavesnagessesagpanasocnnnstnconanenseees $ fim Lowe ag SAS tity ae ae Dot 
Andy Williams ........Cadence 
BUTTERFLY eeeee seesesecseeeeeecsssevenecsuaseaseeneesceees | Chattie Gracie a alae a Cameo 
ROCK-A-BILLY eeoereeeeeeeeee @eeeeeeeeeeereeeeeeeeeeseeeeeeeee Guy Mitchell .........Columbia 
WALKING AFTER MIDNIGHT se eeeeeeeeeeeeeeeeeesreseeeseese Patsy Cline véaduedeecss Gee 
LOVE LETTERS IN THE EEE ce 6h dD ce do EE whe OeURS cee'ee Pat Boone Sone 80U6sb4 00s ee 
NINETY-NINE WAYS eereeerveee eeeeeeee eee eeeeeeeseesveeeeees Tab Hunter os thks, dentine 
COME, GO WITH ME . eet eee eeeeeeeeeereereeeeeeeereeeeeeeee Dell-Vikings cb aodecseeoees seman 
MAMA, LOOK AT BUBU eevee eer eepeaeeeae eee eeeeeeee ee eee eee eae Harry Belafonte OE 
A WHITE SPORT COAT ....cccccsvcccccccccccecececsscecceeee Marty Robbins .......Columbia 
WOR TEE oo o's act chenewdie’s ccesas eeotaersurscvnegerrexees ee. oe POA Ae Mercury 
(Figures in parentheses indicate number of weeks song has been in the Top 10) 
PEEPS EEEFEEEEEFEEEEEEESEEFEF EEE EEE EEF EEE EEE EEEEEEO44464666466646644644464444664 





Dandy,” “Mary’s A Grand Old 
Name,” “Harrigan,” “Give My Re- 
gards To Broadway,” “You 
Couldn’t Tell The Teardrops From 
The Rain” and “You're A Grand 
Old Flag.” It’s a _ well-rounded 
compilation of Cohan’s contribu- 
tion to musical Americana. Re- 
verse side of the LP includes four 
standards and two originals by 
Rooney. He’s especially solid here 
on Irving Berlin’s “Top Hat, White 
Tie and Tails” and Rodgers & 
Hart’s “Manhattan.” Van Alexan- 
der’s orch supplies an okay down- 
beat. 

Polly Bergen: “Bergen Sings 
Morgan” (Columbia). Tied in with 
the upcoming CBS-TV spec of “The 
Helen Morgan Story,” this set is 
due for a lot of interest. Polly 
Bergen has a big slot to fill in the 
Helen Morgan emulation but she 
does it in a manner that'll probably 
appeal to the current crop of disk 
buyers although at times it does 
seem too studied and _ vocally 
tricky. 

Judy Garland: “Alone” (Capitol), 
This package marks a definite de- 
parture in the fashioning of Judy 
Garland for the market. And it 
should work out for big returns. 
Instead of the big-voiced, blasting- 
groove technique applied to her 
previous packages, she’s now toned 
down to a tender and torchy mood 
that’s tremendously effective. In 
addition to the Garland pipes, 
which seldom sounded better, 
credit Gordon Jenkins’ arrange- 
ments and conducting for making 
it a socko set. 

“The Strange One” (Coral). 
Kenyon Hopkins’ score for “The 
Strange One’. (Columbia release of 
a Sam Spiegel production. has lots 
of effective melodic mood pieces 
that should give this soundtrack set 
added impetus in the market. Suc- 
cess of the package will depend on 
the pic’s overall b.o. score but 
there are some jazz themes here 
that will probably be picked up 
eventually for a solo display. 

Josh White: “Josh White Stor- 
ies” (ABC-Paramount). This is the 
second in a series of Josh White 
“stories” from ABC-Paramount and 
it, too, is a worthwhile addition to 
the folk shelf. White remains one 
of the top masters of the folk style 
and gives each item in the set an 
enduring quality.. His daughter, 
Beverly, teams up with him on “! 
Know Moonlight” and solos nicely 
on “Sometimes I Feel Like A 
Motherless Child.” 

Louis Armstrong: “Louis and the 
Angels” (Decca), Peg for this new 
Armstrong package is on tunes with 
a “heavenly” or “angelic” angle in 
the lyric. It’s as good an idea as 


any for putting Armstrong -on wax 
and it comes off especially well in 


(Continued on page 63) 
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BMI Wants A Look 


———SESoeees Continued fon pe ol ——————— 


Frohlich office, and ASCAP general = fact ne =e be wong! vs . 
counsel Herman Finkelstein, both | the pre-trial hearings grante 
stated that the BMI request was | the BMI request. He pointed out 
, that 23,000 pages of testimony had 
poth onerous and harassing, |already been taken in the pretrial 
ASCAP ‘Not a Party’ 'examinationwfg$ and that Kennedy 
The ASCAP attorneys pointed | was thoroughly familiar with all 
out that (1) ASCAP itself was not | facts of the case. Hence his deci- 
,Sion -should stand. Rosenman 
a party: in the suit which was! tated that BMI would be willing 
jaunched by some of its members; to make comparable information 
(2) it would divulge the most inti- | available to ASCAP. 


mate secrets of the organization to No Disclosure 


its chief competitor BMI) and its| Rosenman attempted to allay 
chief customers (the networks); yee cee oy" ed any soap 

; sclosed on the ormance cards 
(3) it would disrupt the normal seed ta ened can nat the Society. 
functioning of the society and | te said that only the accounting 
(4), there were alternate approach- firm of Price Waterhouse would 
es available to the defendants. | have possession of all the ASCAP 


_'eards and that the defendants 
The main spokesman for the de ' would ask for material as neces- 


fendants, former Judge Samuel | sary. Rosenman said that the de 
Rosenman, of the firm of Rosen-|fendants would provide ASCAP 
man, Goldmark, Colin & Kaye, ar- | with all the necessary safeguards 
gued that an analysis of~ the | but he did not spell out the precise 
ASCAP performance cards was es- | 2@ture of these safeguards. 

sential to the broadcasters’ case. Finkelstein and Pecora stated 
He indicated that the defendants that ASCAP would be willing to 
hoped to prove that the same | make available to the defendants 
“crazy-quilt” pattern in the music | the performance records of 1,000, 
biz existed before BMI came into | or even 10,000, specific songs, but 
existence as now obtains. they balked at the prospect of ex- 














ASCAP attorneys said that such 
performance information was even 
ne from ASCAP members. They 
pointed out that the ASCAP firms 
were not only in competition with 
BMI, but in competition with each 
other. Under clese questioning by 
Judge Herlands, who said he was 
not interested in preserving the 
usual amenities in such an infor- 
mal hearing, Finkelstein finally 
formulated his opposition to the 
BMI request to examine ASCAP 
books on the grounds that “it is 
being made in, bad faith in the 
eyes of the law.” 


Judge Herlands stated that if 
ASCAP could come up with an- 
other proposal alternate to the in- 
spection of B11 of ASCAP’s per- 
formance Cards and agreeable to 
the defendants, he would study it 
sympathetically. It was made 
clear, however, by Rosenman that 
ASCAP’s offer to make available 
the performance cards of a specific 
number of songs was not agree- 
able. 

At one time, ASCAP used to pub- 
lish annual volumes of “Program 
Listings,” tabulating the number 
of performances earned by the 
songs in its catalog. The last such 
volume however, was published in 
1938. Since that time, ASCAP’s 
logging procedures have been vast- 
ly extended under the consent de- 
cree’s requirement that distribu- 
tions be made predominantly on 


Gillespie In Bid To Defend State Dent. 
Jazz Program Before Senate Critics 





Washington, May 14. 


DECCA’S LEN SCHNEIDER | washincton and testy onthe nce 


O’SEAS FOR DGG 0.0. 


Leonard Schneider, Decca Rec- 
ords exec v.p., headed for Europe 
last Friday (10) for huddles with 
the company’s German affiliate, 
the Deutsche Grammophon Gesell- 
schaft. It’s Schneider’s first visit 
to the DGG setup and reciprocates 
the couple of trips made to the 
U.S. in recent years by DGG top- 
pers. While abroad, Schneider will 
discuss future distribution plans 
with the German diskery toppers. 

Schneider is being accomped to 
Europe by Sydney Goldberg, Decca 
v.p. over sales; Is Horowitz, classi- 
cal artists & repertoire chief; and 
Hubert Stone, export manager. 
Itinerary for the Decca execs also 
will cover England where Decca 
releases through British Decca on 
the Brunswick label. 





Jimmy Mardo,’ former trombon- 
ist with Blue Barron’s orch, will 
open the summer season at the 





an accurately computed perform- 





Rosenman placed great stress on posing the full list to BMI. The 


ance basis. 


Sylvan Beach dance pavilion in 
Houston., 
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of the State Department-sponsored 
trips taken to the Near East, Africa 
and Latin America by his jazz band. 
Irked by Congressional criticism, 
Gillespie wired Lyndon Johnson 
(D., Tex.), Senate Majority Leader 
and chairman of a Senate Appro- 
priations Subcommittee for an op- 
portunity to appear. Johnson is one 
several Senators who have been at- 
tacking both the U. S. Information 
Agency and the State Department's 
cultural exchange program. 

Gillespie said he’d be happy to 
appear before Johnson’s committee 
any time between May 20 and 23 
to explain “the good will created 
by this project”. He said his kind 
of trip overseas generates more 
good will for the U. S. than any 
congressional junket abroad. One 
criticism here was that the Gilles- 
pie combo ,was paid $6,250 a week. 

Meantime, Senator William E. 
Jenner (R., Ind.) publicized a long 
letter to a newspaper in which he 
cracked: 

“We could not find any way to 
use the majestic power of Ameri- 
ca to give a little help to the 
Hungarians when they were fight- 
ing for their freedom. But now 
that their struggles are over, we 


























are going to send them Dizzy 
Gillespie or another jazz band.” 
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parative sales rating for this 4/2/90 ~lLetaltlelsy a\> six /eaiei | ele Lj has cancelled its agreements with 
anal feted tomate x 1 @ilelllele|s I S | | ba ce | ¢| | o ‘two New York publishing firms, 
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ELVIS PRESLEY (Victor) * |time the firm took his song, but 
1 ] “All Shook Up”... : eb ule & p betes. ¥.6 as oe 1 1 2 1 1 2 1 2 5 1 1 5 1 1 1 2 3 156 | Rotter, a member of the German 
DIAMONDS (Morcon) | performing rights society’ (GEMA), 
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cheat ee ———$ $$» selieu | SPA also withdrew its contrac 
PERRY COMO (\ ictor) 8 82 |from Glenbrook Music, operated 
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JIMMY DORSEY (Fraternity) | the SPA contract means that the 
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7 DELL-VIKINGS (Dot) | basic pact forms supplied by the 
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10 11 os oe steer eee ee eseccccecececes 4 5 9 6 pe SO . | Jack Mills, Mills Music topper, 
BUDDY KNOX (Roulette) | has cemented a deal with W. Pax- 
. 11 10__ “Party Doll”...................-.....45. 4 = 5 8 5 25 Ii ton & Co., Ltd., music publishers, 
GUY MITCHELL (Columbia) |to handle their catalog throughout 
12 17 I lg Fo cos, og pond bc alates 68 oe 5 8 8 4 19 ? America. He’s also arranged to 
——<" “GALE STORM (Doi) - | represent the catalog of the Piggott 
tee Sa, ~ . ~* SRR errr 8 4 4 17 || Music Co. of Ireland, in America 
: Sitke HELBON CWorcc, L- throughout the entire United 
14 19 “I'm Walkin’ ” 4 2 16 §| Syston. 
“ PA ec, td SLE SS CE os sas. = Mills has been in England as part 
PAT BOONE (Dot) of his annual European trip, and 
vO Bee Sh aes ee 9 5 9 6 15 [| left for a three-week visit to the 
JOHNNY MATHIS (Columbia) Continent before returning to the 
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- am cai. se ices (Specialty) 4 5 9 11 || their personal manager Eddie Joy. 
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HARRY BELAFONTE (Victor) For Mitchell, this marks a quick 
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HEADLINERS 


-FROM RCA VICTOR 





“HIS MASTER'S VOICE", 


OO, 
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The new ~- 
PERRY COMO sensation 


THE GIRL MY LITTLE 
WITH | BABY 
TH E GOLDEN with the Mitchell Ayres Orchestra 


and Chorus 





ad re Al D Cc Arrangements by Joe Reisman . ° 
' 47/20-6904 > CF HAWKSHAW HAWKINS : 
With This Pen : 
c/w Dark Moon 
47/20-6910 
: (HENRI RENE 
. Shenandoah Serenade 
Sure to follow c/w Smoky Strings 
47/20-6906 
Round and Round 
right to the top! : (] BOB MANNING 
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..and a new one by EDDY ARNOLD 


GONNA FIND ME A 
BLUEBIRD 





LITTLE BIT 


47/20-6905 





HOT ONES 
HEADED FOR 
THE TOP! 


an FRANKIE BRUNSON 
Roses of Picardy 
c/w We'll Meet Again — 
47/20-6908 


Warmed Over Kisses- 
Left Over Love 

c/w Love Bank 
47/20-6903 


- () ANDY RUSSELL 


One Is A Lonely Number 
c/w Day Dream 
47/20-6902 


The greatest 
line-up of Record Talent 
in TV History! 


Watch for the 

RCA Victor 

Galaxy of Stars 

June 15, 9-10 PM EDT 
NBC-TV 
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On The Upbeat 








New York : 


Frankee Laine’s latest side for 
Columbia is “Without Him,” not 
“Without You,” as erratumed in 
Variety last week (8)... Uilpioe 
Minucci, composer attached to the 
Larry Spier music office, takes off 
next Sunday-(19) on a six-week 
tour of Europe ... Don Rondo, 
Jubilee disker, recuperating after 
a mastod operation... Erroll 
Garner solos w:th the Percy Faith 
orch on CBS-Radio’s “Woolworth 
Hour” May 19. He’s also set for 
the “Steve Allen Show” on NBC- 
TV the following week (26)... 
Judy Scott hitting the midwestern 
deejays with her debut Decca slic- 
ing “With All My Heart”... Enzo 
Siuarti’s first Jubilee album hits 
the market later this week . . 
Mimi Warren opened at the Velv et 
Club Monday (13). 

Dick. Gersh handling national 

romotion for Chic Records which 

roke through recently with 
“Freight Tran” by Charles McDe- 
vitt’s Skiffle Group and Narcy 
Whiskey . Dudley Manners sails 
to Eurep2 "today (Wed.) for a 10- 
week tour that'll include disking 
sessions for his SoDeska Records 
and setting up distribut‘on deals. 

.. Vera Hodes ankled Patricia- 
Kahl Music to take over as exec- 
veepee with George Goldner’s re- 
cently formed Gone Records. 


Hollywood 


Milt ° Gabler signed Romaine 
Brown’s group, now at Zardi’s, to 
a Decca pact... Frank Comstocx 
completes his first album for Co- 


— 








———— 









OF THE 
WEEK 


SHEB 
WOOLEY 


sings 


PLENTY OF 
“ 


The 
[ 


I wow” T 
COME BACK 


K 12467 








lumbia . . . Coral a&r chief Bob 5 
Thiele in town for two weeks to 
start recording Erin O’Brien’s first 
album for the label . . . Harry 
James orch opens at the Palladium 
following Ray Anthony orch for a 
four week stand on Friday (17)... 
Treniers switched to Roulette Rec- 
ords and will cut two albums and 
four singles annually ... Buddy 
Bregman, Verve’s a&r topper, eyc- 
ing Leigh Snowden for a pact fol- 
lowing her chirping of “Hot Rod 
Rumble Blues” in the AA pic... 
“If You Should-Go,” tune penned | 
by Nick Therry may be used in 
Robert Roarke’s upcoming indie 
pic, “Duel Street.” 





London 


Agent Jeff Kruger has formed a | 
music publishing company souls | 
Florida Music, to exvioit his artists 
and bands . Hediey Ward trio | 
signed for a Palladium stint on the | 
same bill as Eddie Fisher. Show | 
opens June 10... Songstress | 
Patsy Blair joined the Ivy Benson | 
all girl band to replace Gloria 
Russell . . . Shirley Bassey is to 
wax an album for the Philips Label 
titled “Shirley Bassey Sings The 
Blues” . Lennie Donegan will 
top the bill of an all-star skiffle 
show at the Royal Albert Hall on 
June 9... Pat Dodd, pianist with 
the London Palladium Orchestra, 


- 
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signed by HMV to wax solo disks. 








. Tony Coe, who doubles on alto- 
clarinet, has joined the Humphrey 
Lyttelton Band. 


Chicago 

Roulette is skedded to release a 
Dorothy Donegan album this week. 
Record has been pushed in_ad- 
vance by Roulette’s publicity man 
here, Stan Pat, during Donegan’s 
current London House engagement 
.. . Modern Jazz Room here has 
the Bud Powell quintet and the 
Max Roach quintet set for July and 
August respectively ..... Eli’s Cho- 
sen Six takes over the Blue Note 
here June 19-30 . . . Bobby Chris- 
tian orch set for the Oh Henry 
Ballroom, Chi, Aug. 7, for three 


weeks . . . Don Glasser orch into 
the Cavalier, Va. Beach, July 12, 
one frame ... Dan Belloc orch for 


the Aragon Ballroom, here, Aug. 
20 for four weeks. 








San Francisco 


Andrews Sisters and the King | 
Sisters open the same night, May 
23, in Frisco—the former at the | 
Fairmont’s Venetian Room, the 
latter at Bimbo’s 365 Club... Lou 
Gottlieb, bassist and raconteur with 
The Gateway Singers, reportedly 
is quitting the quartet to concen- | 
trate on his teaching career. . 
The Four Freshmen will appear at 
a Frisco Jazz Festival in Civic 
Auditorium May 26... Dick Oxtot 
taking a small group into Oakland’s 
Blind Pig . . . Dave Brubeck plays 
a concert for deejay Jimmy Lyons 
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= “Saturday hight Is the. 
 loneliest night of the week” © 


|} at Carmel today (Wed.)... Jerry | 
| Coker’s group at Tin Pan Alley, 
with wife, Pat Coker, on vocals. 











Philadeirhia 
Fred Waring batons ‘‘Musicade’”’ | 
in Longwood Open Air Theatre, | 
Kennett Square (May 31, June 1) 
|. . Josephine Premice, Celebri- 
ity Room headliner,’ off: to 


Paris on three-week vacation at 
| close of current engagement (16). 
. . The James Meody band lost 
$3,800 worth of instruments in 
recent blaze at the Blue Note... 
Buddy Williams booked for one- 
nighter at Sunnybrook Ballroom, 
Pittstown ... The Vagabonds play 
ithe Latin Casino (May 27-June 1). 
. Steve Gibson & Red Caps plus 

| Damito Jo slated for Pep’s (20-25). 
. Joe Maize & His Chordsmen 








FREDDIE BELL 


and HIS BELLBOYS 


May 5 Started EUROPEAN TOUR in BRITISH ISLES 


. Including LONDON and Extending for Thirty Days 
June 12, OLYMPIA MUSIC HALL, PARIS, for FOUR WEEKS 
Representing U.S. on Gala International Billi and at 
Conclusion EUROPEAN TOUR Continues 


MERCURY RECORDS 


ASSOCIATED BOOKING GORPORATION 


JOE GLASER, Pre 
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Chicago 
8619 Sunset Bivd 
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Survey of retail sheet music = = ° 3 % s 2 elie y = xg 
best sellers based on reports 614618 siSi/=/2/813 1/818 8 
obtained from leading stores in elialé& ae 4 = vols 3 8 2 | 
13 cities and showing com BlSl ol/Slslielelaig Els Ig|o 
parative sales rating for this als | Els e| g = 5 g sisit 
and last week.~  - Blsliolsleiglsi sls g/Fi&\|s|a 
* ASCAP +t BMI sis TI EIS i sie#isale le Sit 
. Welgleleisleieeigigl gle 
National SI\EITISITI#F -” Y 2 
Rating 4 z\3 , é 1|% 4 2\% aij}? 
~ = § wiscixz| es Sialetle|! 
- This Last . s Siaié z Sieti¢e/s={isin 
wk. wk. Title and Publisher © SI/ElISISIS1& (3/8 elseif 
Zz Bion lOol|slaiwzlals 8 aid! S 
11 ___*Round and Round (Rush). ae Se SE ae SS Se es CS 
_2”— 2 +All Shook Up (Presley-S). 4 Set A OR We Pa EB DG ne eS 
"33 _+Almost Paradise (Peer)..... ss _-. ©. 8 6 8 i ae 
_4 5 __¢Little-Darlin’ (Excelloric)... 3 ee eS 7 3 06:3: t & 
ES __+Marianne | _(Montclare) ak helba 9 Ap «8 Ie Bs .,53° 6° 49 
6 5 _ Why, Baby, Why (Winneton). 5 .. ey a WE kee ee tamer © 
_7__13__}Dark Moon (Dandelion)..... ee , oO oe ants a 2 - @ 
2 7 __*Butterfly (H (Hill & | Range).. ‘2. AA w+ eae SS & Pe o's, 4 °° ¢ 32 
9 9 ~ +Chantez, Chantez (Chantez). 8 .. 9 10 9 10 4 8 9 So - 33 
10 _ SBe- » Rare (Mills). e's DedahetS ace - — RE - 5 6 21 
11 8 *Do I Love You (Williamson), i 7” OS *3 8 4 ks 20 
1210 _+Party Doll (Jackie)......... Trae. Sr at Be 8 reg 
13 ee es ___ Wind in Willow (Broadcast). .. 6 .. .. 6 6 te esl he 1 os Ee 2 Cis 
14__12  +Gone (Hill & Range)....... or Pera, | ioe, <4, Se ae 
15 15 “Around the World (Young). .. DP lay esi 8 PU “oiew, oat ye eee 12 
=. > velt Grill, Brando i 
British Disk Best Sellers. | Dot Album Program To WINS, "N.Y. indie, vocalist, and 
London, May 14, ‘ . Miller previously recorded for 
1. Cumberland Gap..Donegan Explor e Jazz Horizons’ Kapp Records. # 
(Pye-Nixan) Holl 
a ywood, May 14. 
2. ge cme “eee Williams A new series of jazz albums, to 
3. B by Bab: T be tagged “Jazz “Horizons,” has| ii ree ae 
. ar! ; a “A eenagers | been launched by Dot Records’ al- emeavbatel. 
a. a ieee itchell bum chief Tom Mack, beginning ( 
. “(Phitips) y ....Mitchel with “The Brothers Candoli,” now 
, being recorded package will fea- 
5. 2 ete eeeees Hunter /ture trumpeters Conte and Pete FACE IN THE \ 
London) Candoli, backed by a rhythm sec- \ 
6. Banana Boat...Belamonte jtion, and playing arrangements by P / 
(HMV) ’ Pete Candoli. CROW D } 
7. Freight Train. ..McDevitt Package will be completed with- 
8 Wes dasa Hunter in (pees 38 Oe, Sn senate / 
- Young Love...... ; in June. Other June releases in- 
(London) clude the new Helen Traubel al- MAMA GUITAR, 
9. Long Tally Sally..Richard | pum, Al Anthony’s “Two Kinds of 
(London) Love,” featuring Hammond Organ 
10. Fall In Love........Cole |and full orchestra, Eddie Pea- 
(Capitol) ibody’s new “Favorites by Mr. 








into the Erie Social Club (18,19). | 
. The Kids, trio of South Philly | 
teen nagers inked by RCA Victor, | 
have first platters coming out this | 
week ... Lou Monte and the De 
John Sisters at Chubby’s this frame 
(13-19) .. . Charlie Gracie in return 
session at Sciolla’s (20-25). 


Omaha 


Earl English combo opened at 
the new Legion Club here... 
Golden Rockettes, featuring Patsy 
Leigh, into Charlie Bradehorst’s 





Gay Time Bar... 
new vocalist with Steve George's | 
Trio at the Town House. 





Laurie Johnson | 





Anna Maria to Slice 
Oldies for Cap Set 


Hollywood, May 14 

New treatments of old standards 
are being mapped for Anna Maria 
Alberghetti’s initial album for 
Capitol Records. Session will be 
produced by Dave. Cavanaugh. 

Miss Alberghetti will be backed 
by a chorus of 20 voices on the 
package which will be cut after 
she completes a two-week stand at 
the Cocoanut Grove here, begin- 
ning May 31. 





Casanave’s Disk Bow 


Don Casanave, son of Charles 
Casanave, prexy of the Fred 


mount label. 

The younger Casanave has sung 
with the Victor Lombardo and 
Buddy Morrow bands. 





Zeller to Tour Denmark 

Maestro Robert Zeller leaves for 
a concert tour of Denmark today 
(Wed.). In Copenhagen, Zeller will 
finalize arrangements with the 
eight soloists of the Royal Danish 
Ballet who are booked for a na- 
tionwide tour of American Music 
Festivals this summer with the 
conductor as artistic and musical 
director. 

Zeller, who’s due back in the 
States. June 15, also will make 
guest appearances in Sweden, 
France and England. He’s also 
slated to conduct at the “Music 
Under The Stars” fest at Brook- 





lyn’s Ebbets Field June 19. 


| Banjo, Himself”; a Johnny Maddox 
package of tunes of the 1930s, 

“Rogers With Heart Plays Rodgers 
|& Hart” featuring Milt Rogers, 
and the recently acquired “Easy 
Does It.” 

Label’s album operation moves 
into high gear next week with the 
release of Dot’s first soundtrack 
package, the score from “Ten 
Commandments.” 


Brit. Disks Boom 


London, May 14. 

Last year’s British disk sales 
| boom looks set to have a repeat 
performance this year. Production 
figures for January, just released, 
show that 8,768,900 disks were pro- 
duced with a sales value of $4,253.,- 
200, excluding sales tax. 

Production for January was 2,- 
334,100 up on the previous month 
and 1,247,500 over the figure for 





| November. 





V.LP. Builds Roster 


V.I.P. Records, new label formed 
by Vivian Della Chiesa and Joseph 
Lupia, is continuing to build its 
artists roster. In addition to Miss 
Chiesa, who records under the tag 
of Vivienne, label has latched on 
to the Al Conte Quartet, and sing- 
ers Billy Brando and Russ Miller. 

Conte is current at N.Y.’s Roose- 





Astaire Dance Studios, is makirig | 
his disk bow on the ABC-Para- | 





TRUE LOVE GONE 


(Come On Home) 


je  Sensationally Recorded by 


e BETTY MAD IGAN 
on Cora 

e THE ENCHANTERS 
on Coral 


MILLS MUSIC, INC. 




















From the PARAMOUNT PICTURE 


“THE LONELY MAN’ 


“TENNESSEE” ERNIE FORD 
Capitol Recording 


THE 


LONELY MAN 





> PARAMOUNT MUSIC CORPORATION 




















available. 


Pretending )/’ 











Calypso Joe and Coco Te bring from 
Trinidad and Barbadoes their 
copyrighted song successes, now avail- 
able for artists recording. Also Calypso 
Joe’s and Coco Te’s master 


latest 


tapes 





“Green Banana” “Melting Pot” ® “I Don't Want to cies 
Where I’m Going” ® “You Can't Forget Me” ® 
(Calypso Joe) * “Me. Headache Girl” © “Lord Made De 
Woman” ® “Coco Te’ ® “Marry (Me)—De One Who Loves 
You” © “Run, Mister, Run” ® “Pretentious Dorine (You 


"Sweet Man” 


Write Direct to CALYPSO JOB and COCO TE 
1055 Alakea Street 
Honolulu, Territory of Hawaii 
The name “Calypse Joe” Is copyrighted-trademarked with 


ne acquiescence to use of same without permission and 
payment of royalties. 








Saw rortdts ste ews 








a—— 
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Columbia Adds 


5 New Distribs 


Columbia Records added five 
new distributors in the past week. 
The distrib appointments affect 
coverage in all sections of the 
country for Col’s phonograph line. 
This brings the total of Col’s 
phono distribs to 59. 

Added to Col’s distrib network 
were the Intersouth Co., to cover 
parts of Texas, Arkansas and 
Louisiana; Craig Cerp., to cover 17 
counties in Seattle, Wash.; Gray- 
bar Electric Co., to cover Michigan; 
David Kaufmann’s for Maryland, 
District of Columbia, most of West 
Virginia and Virginia and Kent 
and Sussex counties in Delaware, 
and the Commercial Electric Co. 
for parts of Ohio and Indiana. 





Request Records will be handled 
in the New York area by Tico Dis- 
tributing Co. 





HAREM 
DANCE 


recorded by 
The ARMENIAN Jazz Sextet 





FRANKIE LAINE 


‘@fel itieslelie Recording 


GUN FIGHT 


AT THE 


0. K. CORRAL 


T MUSIC CORPORATION 














Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 
VERA LYNN 


on London Records (#1729) 


THE B.F. WOOD MUSIC CO., INC. 








from the 20th Century-Fox Product 
"BOY ON A DOLPHIN” 


BOY 


mo), i. 
DOLPHIN 


ROBBINS MUSIC CORPORATION 








VARIETY Scoreboard 
TOP TALENT AND TUNES 














Coin Machines 








Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 

















ELVIS PRESLEY (Victor) Prep anieeeaeetssg 


FERLIN HUSKEY (Capitol).............. 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 

1 1 

2 DIAMONDS (Mercury) 

3 PERRY COMO 

4 10 

5 8 JIMMY DORSEY (Fraternity) 
6 4 ~CHUCK BERRY (Chess) ... 

7 9 BONNIE GUITAR (Dot).............0%- 
8 5 

Q fie 

10 7 FATS DOMINO (Imperial) .... 
POSITIONS 
This Last 
Week Week TUNE 

1 1 +ALL SHOOK UP ........ ; 

2 2 +LITTLE DARLIN’ 

3 3 +ROUND AND ROUND ..... 
4 4 +DARK MOON 

5 ha RE 2 SE 

6 4 +SCHOOL DAY. 

7 7 +? M-WALKIN’ ..... : 

8 10 +WHY, BABY, WHY ...... 

9 6 Eds cb uN Acide caescacewie 
10 5 TPARTY DOLL ......... ; 


TALENT 


TUNES 
(*ASCAP. +BMI) 


eee P®eeeee eee ®eeeeeceoeoeeeeee eee 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TUNE 
{All Shook Up 
Peace In The Valley 
When Heartaches Begin 
eeerereeeeeeeeeeeeens Little Darlin’ 


. Round and Round 
(Victor) eee eee eseeeseeees te With The Golden Braids 


{Love Letters In The Sand 
PAT BOONE (Dot) ......csceseseceeeseees-41m Waiting Just For You 
|Why, Baby, Why 


Sovcccescee 0 Rare 
scccceceveseese SCHOO] Day 

..» Dark Moon 

Gone 
DELL-VIKINGS (Dot) ............s.ee.+.. Come, Go With Me 


(I'm Walkin’ 
*e@e@revesesers {Valley Of Tears 


eoeeteereeeveeesn 
eoeereeeeeeeeenes eree 
eewervreeeevnvneeeenee ee eeeeees 


eeeee eeereeeveee 
eeeeereeeeee eee esd *eeeeeoeeeeene 


eeeceeevee8 





PUBLISHER 
Presley-Shalimar 
Excelloric 
Rush 
.»» Dandelion 


Best Bets 





LOUIS 
ARMSTRONG. 


The name “Satchmo,” the 
gravel-throated voice and the 
golden trumpet symbolize the 
one and only Louis Armstrong 
to jazzophiles everywhere. Now 
here’s a new “Satchmo,” as 
equally appealing, in an entirely 
new and different kind of musi- 
cal setting. Here’s Satchmo in 
a setting of evergreens backed 
by a choir of female voices and 
the lush musical accompaniment 
of Sy Oliver and his orchestra. 
A triumphal turnabout for 
Louis—a terrific release! 











Selections: When Did You 
Leave Heaven? You’re A Heav- 
enly Thing. I Married An Angel, 
A Sinner Kissed An Angel. An- 
gela Mia. Angel Child. And The 
Angels Sing. Fools Rush In. I'll 
String Along ‘With You. Angel. 
The Prisoner’s Song. Goodnight 
Angel, 


DL 8488 ° ED 2496 
ED 2497 © ED 2498 











Mills 
Are | 
. Reeve 


»eeeee-es Winneton | 
...++. Hill & Range | 
Jackie || 














Album Reviews 








such tunes “When Did You Leave {is paced for terping and the ar- | 
Heaven,” “I Married An Angel” | 


and “And The Angels Sing.” Orch | 


directorial touch. 


J. C. Heard: “Calypso For Danc- | 


ing’ (Epic). This is drummer-mae- 
stro J. C. Heard’s first U.S. wax try 
since winding up a_ three-year | 
global spree. It’s proper that his | 
initialer should be in the current | 
calypso groove for Heard is a top 
rhythmic skin-beater who’s got the 
Trinidad tempo down pat. The beat 




















P Another 


Us 











JOHNNY JANIS 
THE PENGUINS ... 
MITCHELL TOROK 
KEN COPELAND 








PUBLISHED BY 
LIN PUBLISHING Co. ‘ 


= SEES 
BMI Pin Up" Hit 
“PLEDGE OF LOVE” 


RECORDED By 


"tt teeeeeecsseeeene ABC-Paramount 

tte eseceverececceeeseee Atantic 
iNet phtdbhighi awe sd? Decca 
Sete eibenaes Tete e eee reese eseeenecs Imperial 









ercury 








Continued from page 58 














rangements and vocals capture the 
sly island humor. In addition to 


| the flock authentic calypsos, there’s 
and chorus gets Sy Oliver’s slick | A 


a standout version of “Two Ladies 
in de Shade of de Banana Tree” 
out of Harold Arlen’s legituner, 
“House of Flowers.” 


Ruth Price: “The Party’s Over” 
(Kapp). The soft and intimate song 
styling of Ruth Price is excellently 
complemented by a 
jazz beat supplied by 
Paris Trio. 


e Norman 
It adds up to a mood 


are Victor Herbert, Rudolf Friml, 
Jerome Kern, Sigmund Romberg 
and Noel Coward. | 

Albums of ‘note for the jazz} 





| shelf: Red Norvo’s quintet hits an 


| 





toned-down | 


piece pegged for late-hour listen- | 


ing and the sentimental feeling. 
Miss Price’s warm vocal manner 
keeps everything in the right per- 
spective. 

Homer & Jethro: “Barefoot Bal- 
lads” (RCA Victor). Hillbilly hu- 
morists Homer & Jethro play it 
as straight as they can in this 
package of alfalfa authentics. 
Geetar and twang predominate 
through the. ballad, folk song and 
hoe-down potpourri. Cover’s-comic 
quality should help push the sales. 

Shirley Jones & Jack Cassidy: 
“Speaking of Love” (Columbia). 
Shirley Jones and Jack Cassidy 
(Mr. and Mrs. in private life) could 
well turn out to be the wax rein- 
carnation of yesteryear’s filmusical 
team, Jeanette MacDonald and 
Nelson Eddy. The accent in their 
first package outing together is on 
the schmaltzy waltz and the ro- 
mantic ballad. It’s wax excursion 
into the happy, melodic past and 
the duo, with Percy Faith’s orch 
aid, set the proper lilting tone. 
Among the composers represented 


|in “Modern Jazz Gallery” (Kapp), | 


|(RCA Victor) . 


| Max K. Lerner Exits 





exuberant beat with maestro’s 
vibes leading the way on “HI-FIve” | 
. - Dave Brubeck | 
Quartet works over some of iead-| 
er’s original compositions in “Jazz | 
Impressions of the U.S.A.” (Co-| 
lumbia) . . ». Howard Roberts, a'| 
newcomer to the jazz guitar scene, 
gets off to a good disk start in “Mr. | 
Reberts Plays Guitar’ (Verve) .. .| 
Don Elliott picks up on trumpet, 
vibes, bongo and vocals with some 
help from Bob Corwin, piano; | 
Ernie Furtado, bass, and Jimmy | 
Campbell, drums, in “At The Mod- | 
ern Jazz Room” (ABC-Paramount). | 

. West coast jazz gets an ex-| 


cellent all-star two 12-inch display | 





Gros. 





Sesac for Law Office 


Max K. Lerner, lawyer for Sesac 
Inc., privately owned licensing so- 
ciety, has exited that firm to set 
up his own law office in New York, 

He has served as chairman of the 
Copyright Office Affairs Commit- 
tee of the American Bar Assn. and 
chairman of the radio-tv commit- 
tee of the Federal Bar Assn. and 
authored “Limitations Imposed 6n 
Radio and Television.” 





Singer Andy Williams and Boyd 
Raeburn’s Orch, will be featured 
in “Star Nite’ at Siena College, 
Albany, May 24, under the auspices 
of the Catholic Youth Council of 








HAZEL 
SCOTT 


The warm and intimate jazz 
stylings of Miss Scott at the 
keyboard have built her a repu- 
tation for musicianship and 
showmanship, ‘“’Round Mid- 
night” displays the versatility of 
her talents as she leans away 
from the jazz world to the 
dreamier, more romantic mood. 
Great Scott! Great album! 


‘ROUND MIDNIGHT 
HAZEL SCOTT 


qm 





Selections: "Round Midnight. 
Just Imagine. It’s You Or No 
One. It’s Easy To Remember. 
Lucky To Be Me. Maybe. I Wish 
I Didn’t Love You So. Wee 
Small Hours. Warm All Over. 
Love Is The Thing. Ev’ry Time. 
For You, For Me, Forevermore. 


DL 8474 














the Albany Catholic Diocese. 
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a New Wortd or Sound... 
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Vaude, Cafe Dates 








New York 


.. Olsen & Johnson added another 
series of tenters to their summer 
tour including the Music Circus, 
Neptune, N.J., and the Lambert- 
ville (N.J.) Music Tent ... Mindy 
Carson signed a management con- 
tract with the William Morris 
Agency ... Ditto for Sid Gould 
and Ralph Young... Ben Maksik’s 
Town & Country, Brooklyn, to 
close June 17. Turns on tap until 
then are Tony Bennett and Harvey 
Stone, May 23, to be followed by 





Vic Damone and Morty Gunty, 





June 10... Bill Finch a recent 
starter at the Elmwood Casino, 
Windsor, Ont. . . . Dominique to 
the Tropicana, Las Vegas, June 14. 


Hollywood 


Buddy Rich, currently making 
his singing nitery debut at Larry 
Potter’s, holds over an additional 
week ... Film composer Ai Send- 
rey in N.Y. to conduct Tony Mar- 
tin’s stint at the Copacabana which 
begins tomorrow (16) = June 
Christy and the Dave Pell Octet 
open a four-week stand at the 


'Crescendo tomorrow (16)... 
|'MecGuire Sisters, and Carsony & 
| Twin Bros. along with Freddy Mar- 


| tin’s orch open a two week engage- 


ment at the Cocoanut Grove today 
(15) ... Alan King headlines the 
June 4 show at the Fontainebleau 
Hotel in Miami Beach .. . Kay 
Brown opens a five week stint at 
the El Rancho Vegas today (15). 





Guy Lombardo Draws 


18,000 in Pitt’s Mosque 
Guy Lombardo orch drew 18,000 
people into Pittsburgh's Syrian 
Mosque in a three-day spread be- 
ginning May 6. 
Lombardo moved into N. Y.’s 
Roseland Darice' City yesterday 





(Tues.) for a two-week stay. 


PEIRO 


BROS. 


(HECTOR AND TEDDY) 








“Laying ’Em in the Aisles” 

“Captivates the Audience” 

“Draw Big Reaction” 

“Don’t Remember Seeing Anything Like It” 
“One of the Best Acts” 

“Brighter ... Brisker... Entertaining Act” 





Melody Maker, May 19, 1956—- 
QUEENS THEATRE, BLACK- 
POOL, ENGLAND 


“Exactly .a week ago they com- 
pleted a 14 week season at the 
Moulin Rouge in Hollywood. To- 
night they came near to laying ’em 
in the aisles when Ace High opened 


its 23rd week summer season at 
the Queens Theatre, Blackpool. No 
they are not ‘recording and radio 
sensations’; they have not yet 
been seen on TV (at least not in 
this country). They are the PEIRO 
BROS. and they are masters of 
their craft. They swap clubs, hats, 
cigarettes, bricks and change rou- 
tines with a bewildering speed and 
facility.” 


The Stage, Dec. 6, 1956—ADELPHI 
THEATRE, LONDON, ENG- 
LAND 


TRINDER, PATACHOU, PEIROS 
LIGHT UP THE STRAND 


“Scoring a personal triumph are 
the two debonair Peiro Bros. with 
their expert juggling and carefree 
fooling. Their super-timing and 
complete nonchalance captivates 


the audience. They. combine per- 








THE NEW NIXON Restaurant 


May 2nd 
Dear Peiro Brothers: 


Just a note to let you know 
how tremendously pleased all 
of us here at the NEW.NIXON 
RESTAURANT, INC., were with 
your presentation as headline 
of our show during the past 
two weeks. 

The publicity and newspaper 
critics were unanimous in 
taking your twenty minute 
acts as one of the most versa- 
tile and talented seen here, 

We're defintely looking 
forward to having you back 
here in the NEW NIXON in the 
very near future. 

Best of luck in New York— 
your next stop—and where 
ever you appear. 


Sincerely yours, 


James VU. Martine Treas. 





JVMimjs 








NEW NIXON 


RESTAURANT 
PITTSBURGH, PA. 


Management: MILTON BERGER 


701 Seventh Avenue 
New York 346 





“tics with hats, 





7~ 


Circle 5-4587 


fect skill with the right mixture of 
humor. They won the most ap- 
plause of the evening.” 


VaRIETY, Feb. 20, 1957—ALHAM- 
BRA—MAURICE CHEVALIER, 
PARIS, FRANCE 


“Peiro Bros. ... are a perfect 
house bit. Snappy perfection in 
juggling is accompanied by verve 
and deft interpolation of dual tac- 
canes, cigarettes, 
etc, to draw big reaction.” 





El Alcazar, March 17, 1957—CAS- 
ABLANCA, MADRID, SPAIN 


“Sensational opening at Casa- 
blanca. The Peiro Bros. arrived 
for the first time in Spain, pre- 
ceded by fame. They truly deserve 
to be classified as “extra-ordinary.” 
The Peiros are not jugglers or 
comedians. They are both things 
with exceptional class and person- 
alities, with a versatility of the 
highest class and showing strict 
International showmanship. They 
earned .our and the audience 
unreserved applause. We don’t re- 
member having seen anything like 


it on our stages before, so fast, 
precise and elegant.” 


Pittsburgh Sun-Telegram, April 
26, 1957—NEW NIXON, PITTS- 
BURGH, PA, 

“One of the best acts to appear 





Just Concluded Headline Engagement at the jocziiy in ages is that of the Peiro 


Bros. in the New Nixon. 
juggling 


Their 
acrobatic 


After A Solid Year's Engages poct-cazcite, apr 24, 1957 
ment Throughout Europe 


“You won't see a_ brighter, 
brisker or more entertaining jug- 
gling act than the one the Peiro 


Brothers have at the New Nixon.” 


a, 


~— Inside Stuff—Vaudeville 


The Maggie Scott duo, Maggie and Eddie Stone, husband and wife 
team of pipers and instrumentalsts, at-the Guys & Dolls intimer j) 
Boston for 10 weeks, signed for the Safari in Provjdence, R. 1., under 
an unusual arrangement. Their agent, Fred Petty, teok the boniface 
of the Safari to hear them at Guys and Dolls. He wanted to sign them, 
but the couple balked at going to Providence and back to their home 
in Medford, Hub suburb, every night. So, in order to get the act, 
the Safari boniface, John Pascalides, arranged to have a taxi pick the 
couple up each night, drive them to Providence, 40 miles away, wait 
for them and take them home after their performance, Taxi service 
for the act is costing the club around $120 a week. 





Circus Review 





Cireus Collien, Berlin 
Berlin, May 1. 
..With Baker Bros., 2 Acerrys, M. 
Charles, Hermanos, Schnack’s 
Chimpanzees, 4 Foeldessy, Alma Pi- 
aia, Charly Cossy & Co., Jean 
Garbun & panthers, Jing Hong 
King, Collien’s Horses and Ponies, 
Burgess Bros., Mr. King’s Sea-lions, 
The Flying Sylvests, 6 Cumber- 
lands, Karl Kossmayer & Donkey, 
Circus, Ballet, Carlo Martin’s Or- 
chestra. Produced and directed by 
Kurt Collien; musical direction, 
Carlo Martin; emcees, Werner Wes- 
terholt and Ekkehard Fritsch; 
choreography, Hedy Woelke. 
At Berlin Funkturm; $1.50 top. 





Circus Collien, of Hamburg, is 
the first big top in West Berlin this 
year. Quite in contrast to its pre- 
vious local appearances with circus 


greats as Grock, Charlie Rivel 
etc., Collien has no outstanding 
headliner this time, but it is still 
a show well worth seeing. Program 
of 23 numbers is well selected and 
well. balanced. Kurt Collien, pro- 
ducer and director of the show, had 
his own ideas about this presenta- 
tion: The different acts are intro- 
duced by two emcees, one repre- 
senting the old and the other one 
the new circus world. Both come 
along with a number of fine gags, 
each one trying to nose out the 
other one. 


As usual with Circus Collien, 
lion’s share of the applause goes to 
the comedy department. Here, in 
particular, the Charly Cossy Co. 
rate mention. This group of three 
men ,who show up as painters, plus 
a ballerina, whose dancing stint is 
constantly disturbed by the men, 
gets the most chuckles. Kar! Koss- 
mayer’s donkey act is old-hat (cus- 
tomers are encouraged to ride his 
donkey) but it still proves a sure- 
fire item. The Burgess Bros. (3), a 
musical group of England, have 
also a well received number. 


In the animal department, Jean 
Garbun and his panther troupe is 
the standout act, the more so. as 
Garbun does his training job from 
a horse, quite a job in view of the 
fact that horse and panther nor- 
mally can’t stand eaeh “other. 
French M. Charles comes along 
with a fine presentation of well- 
trained horses and ponies, an eye- 
filling view. Same goes for the 
Cumberlands (6) whose riding is 
masterful. Mr. King’s sea-lions are 





|and musicians 


stops. the. 
‘Springtime Follies’ every night.” 

















|a bunch of droll jugglers, acrobats 
, & number which | 





always clicks. Schnack’s chimpan- 
zees are hardly less effective in this 
respect. 


Worth mentioning are also the 
Flying Sylvests, whose trapeze 
stints (with net) are often breath- 
teking. The Four Foeldessy, Hun- 
garians who for the first time 
appear in West Europe, represent 
excellent slack wire artistry. 

Of standard variety are 2 Acer- 
rys, acrobats; Hermanos, a muscle 
man; Alma Piaia, a charming balle- 
rina on the vertical wire; Jing 
Hong King, a bunch of young whir!- 
ing acrobats from the Far East. The 
— Ballet is of average stand- 
ar 


The emce is done Werner 
Westerhoit and Ekkehard Fritsch, 
who represent the old and the 
young circus director, in an appeal- 
ing manner. usical background 
by Carlo Martin and his six-piece 
orch is adequate. In all, the nearly 
three-hour program is not exactly 
exciting but certainly very enter- 
taining. Biz has been considerably 
above average, so far.. Local press 


notices were very good. Hans. 


ad 
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BOSTON > 
| SMASH HIT. 
e THE GLAMOROUS NEW 4 
: HOTEL : 


VERY 


Show folks are raving about the 
i all new Hotel Avery. All new, large, 
:% beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


| AVERY & WASHINGTON STS. 
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MOSS ‘occ PHOTOS 
For PAT BOONE 


Quality photos in quantity, as low as 
lc each. For publicity purposes con 
suit Moss first. Since 1935 Serving 
America’s Stars. 


Mas PHOTO SERVICE 





























First Came 


CHARLIE 


cette 











“BUTTERFLY”’ 


Now Riding High With His New CAMEO HIT 


“FABULOUS” 


Just concluded Casine Royal, Wash., 
Supper Club, Phila., and the following recent TV shows: Ed Sullivan; Pau! 
Winchell’s Circus Time; Alan Freed’s Rock ‘n Roll TV Show. 


Recently headlined: Alan Freed Easter Jubilee, Brooklyn Paramount, 
Currently featured Ben Maksik’s Town and Country Club, N.Y. 


Immediate future engagements: Sciolla’s, Phila. May 21, for a return engage- 
ment within 8 weeks; Chubby’s, Camden, N. J., June 3. 


‘ Commences Shooting of First Motion Picture, July 24 
For Available Dates Contact 


BERNIE ROTHBARD Su:Reweere 


250 S. Broad St., Philadelphia 2, Pa. 





4 *he show at the 
Five O'Clock 
j ey . Club and the 

Rooney Plaza 
Hotel, 

Miami Beach 
Paul M. Bruun 

FLORIDA 

SUN 


Contact at HOTEL }ES......¢ — Circle €-8800 


CARRS AC CSS TAKARA SKKAM ARRESTS RB Benen 


GRACIE’S 


PL 7-352 
Over a MILLION Sale 


D. C.; Gay Haven, Detroit; Scolla’s 





Phone: Kingsley 5-1 665-6-7 
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Feld Bros. Line Up Top Name Layouts 
For Alfresco Summer Shows in D.C. 





Washington, May i4. + 


What may be the flashiest and 
most expensive summer theatre 
operation in the nation has been 
lined up for the Carter Barron Am- 
phitheatre in Rock Creek Park, by 
the Feld Bros. 

Season, which runs from June 
13 through Aug. 31, includes such 
names as Bob Hope, Jerry Lewis, 
Jimmy Durante, Harry Belafonte 
and Louis Armstrong. It will be 
the fourth season that the Felds 
will operate the big open air the- 
atre named for the late showman, 
Carter Barron, once Loew’s rep in 
this area. 

Season opened—June 13-19—will 
consist of the Jose Greco Spanish 
dance troupe and the Pearl Primus 
Dancers. They will be followed, 
June 20-27, by the New York Opera 
Festival, a series of six popular 
grand operas with Metropolitan 
Opera artists. 

June 28July 3 brings in Louis 
Armstrong and His All-Stars, plus 
the Erroll Garner Trio and others 
for an American Jazz Festival. The 
week of July 4-10 is still unbooked. 

Jimmy Durante brings in a pack- 
age show, July 11-24. They will be 
followed July 25-31 by Jerry Lewis 
and a variety bill. The Ballet The- 
atre, starring Nora Kaye and oth- 
ers, opens for a fortnight commenc- 
ing Aug. 1. Bob Hope and his 
“All Star Revue,” comes in for six 
nights, Aug. 15-20. The season 


/a restaurant, 





ends with Harry Belafonte, Aug. 
21-31, to take advantage of the! 
current calypso craze. 

As usual, the Feld Bros. are fea- | 
turing their “Value Book” at $3.50 | 
per shot which they claim will de- | 
liver savjngs of $45 if used regu- 


larly. 


Mrs. Krupp Dropped 1856 | 


In New Frontier Operation; | 
‘Goldmine’ a ‘Graveyard’ 


Las Vegas, May 14. | 
Mrs. Vera Krupp, former wife of | 
German industrialist Alfred Krupp, | 
contends that the “gold mine” re- 
sort hotel herein which she in- 
vested, turned out to be a “‘grave- 
yard” for her funds. She claimed | 
the stockholders of the New Fron- | 
tier hotel presented it to her as a | 
“veritable bonanza” which would | 
vield a substantial yearly profit. | 
Mrs. Krupp made the statement | 
in an affidavit filed in District 
Court here on a suit brought by 32 
creditors, and totaling $114,304, 
which she and former Frontier | 
president Louis Manchon are seek- | 
ing to have dismissed. 
Neither she nor Manchon were 
actually in. control of the hotel, 
she contended, the corporation | 
officers. just led them to believe 
that they were in charge. Manchon 
was given the “honorary title of | 
‘acting president’ as a mere for- 
mality to impress him with his im- 
portance,” the affidavit stated. 
Manchon, -she claimed, had no 
voice in the corporation, its busi- 
ness of in the management of its 
business. She also contended that 
the corporation officers juggled | 
the books to make the financial | 
picture look good to lure her into 
investing money. 
Mrs. Krupp poured $185,000 into | 
the hotel last November on behaif | 
of herself and Manchon which she | 
now claims was “a fraud on me.” | 
The statements came to light last | 
week as her attorneys pressed a| 
motion to dismiss the big creditor’s 
suit. Judge Gordon Rice denied | 
the bulk of the motions, but | 
granted two motions to dismiss | 
which pertained to Manchon and 
Mrs. Krupp controlling the hotel 
at the time the debts were in- 
curred, The action was filed here 
On March 29, and is only one of 
nearly a dozen against the ill-fated 
hotel which closed its casino and 
Main dining room seven weeks ago. 





| 





Jamaica Theatres Set 
Armstrong and Haley 


Jamaica theatwes are now going 
after U.S. headliners, The Caribe 
Theatre, Kingston, has lined up 
Louis Armstrong for.a week start- 
ing tonight .(15) while the State 
Theatre in that town has lined up 
ri Haley & His Comets for June 


Both will return to the U.S. fol- 
lowing the Caribe stand. 


Berle to Use Previous 
Layout on New Tour 


Milton Berle will use the same 
lineup as he did on his former tour 
when he resumes cafe dates. 
up will include The Dunhills, Betty 
George, Metropolitan Sextet and 
Stan Fisher. 

Additional date on his route in- 
cludes Twin Coaches, Pittsburgh, 
July 12. 


Jockey Show On 
Premises Could - 
Mean 20%, Bit 


Washington, May 14. 


If a disk jockey sets up shop in 
cocktail lounge, or 
similar establishment, does that im- 
mediately make the checks subject 
to the 20° nitery bite? The Inter- 
nal Revenue Service has just ruled 
it does, providing the program is 
aimed at entertaining the people 





in the lounge or restaurant, in ad- | 
dition to those listening over the | 


radio waves. 


“Many factors,” explains Internal | 


Revenue, “may enter into the de- 
termination of whether a disk 


| jockey program emanating from a 


restaurant, cocktail lounge, or sim- 

ilar establishment constitutes a 

‘public performance for profit.’ 
“In general, however, it is held 


that if the conception and execu- | 


tion of the program are directed 


toward the entertainment of the | 


patrons of the place where such 
program is conducted, as well ds 
the radio audience, such a program 
does constitute ‘a public perform- 
ance for profit.’ Accordingly, the 


cabaret tax applies to all amounts | 
| paid for admission, refreshment, | 2nd . 
|service, or merthandise, by or for | dancers and ballet of 10 American 


any patron or guest who is entitled 
to be present during any portion of 
such a program.” 


Gale Gives Up Cafe, 
To Play Town & Country 


Alan Gale, who has operated his 
own cafe in New York, will make 
his first appearance in this area in 





|some years in a nitery in which 
he’ll have no voice in the manage- ; 


ment, He’s signed a four-week date 
with Ben Maksik’s Town & Country 
Club, Brooklyn, starting Oct. 14. 
Deal was made by Hit Parade Man- 
agement, 


Gale, in his last two forays in 
New York, worked on the site of 
the old La .Martinique, which 


he took over’ for the engagement, 
and the following season into the 
Carnival Room of the Capitol 
Hotel, which has since become a 


YWCA. Gale will bring his own’! 


show into the Maksik spot. 





Red Circus Nixed 
By West Germany 


Bonn, May 7. 


The Russian State Circus, which | 


was to make its first tour of West 
Germany in 25 years with a May 


15 opening date, has just received | 


a turndown by the West Germany 
Foreign Ministry. The ministry re- 
fused to issue visas for the Big Top 
members. German agent J. H. Matt- 
ner already has entered an appeal 
against the ban since no reason 
has been cited for it. Récently, the 
Foreign Ministry also turned down 


visa applications for three Soviet | 
film stars who had been invited to! 


West Germany, for openings in con- 
nection with the Russian film “Oth- 
ello.” 


A spokesman for the Foreign 


Line- | 


U.S. FILES 316 BITE 
VS. FRISCO’S VILLAGE 


San Francisco, May 14. 

Internal Revenue Service has 
filed a tax lien against Chuck John- 
ston’s nightclub, The Village. Gov- 
ernment claims unpaid excise taxes 
of $31,466, plus unpaid withhold- 
ing taxes of $9,839. 

IRS also filed a lien for $448 in 
unpaid withholding taxes against 
Peggy Tolk-Watkins’ Dixieland 
spot, The Tin Angel. 








| Snyder’s ‘Water Follies’ 
To Explore So. Africa 
In 4-Month ’57-'58 Tour 


Boston, May 14. 

Sam Snyder’s “Water Follies,” 
40-people alfresco show with two 
portable pools and portable stage 
just back from a 10-week tour of 
Australia 
booked for new territory next win- 
ter, South Africa, for four months 
starting in December. Snyder said 
ithe show will open in Capetown 
and will play Johannesburg, Prae- 
toria and Durbin and marks the 
| first time a water show has gone 
| into South Africa. This was the 
second tour of Australia by the 
| Water Follies. 
| Snyder brought back three Aus- 
tralian artists, two divers, Barbara 
McAulay, British Empire diving 





and New Zealand, is. 


Longterm Talent Deals ‘Insulating’ 


Sands Hotel Vs. 


Vegas Competition 





7% 
A 


Bowling "Em Over 


Trenton, N. J., May 14. | 
Singer Bob Eberly appeared | 


Academy Sunday (12) as the | 
Trenton cocktail lounge tried | 
a change of pace. He was a 
big click. In recent months, 
the lounge has presented Sun- 
day afternoon Dixieland and 
jam sessions emceed by Bob 
Jenney, son of the late Jack 
Jenny, jazz trombonist. 


Birdie Castle and his Star 
Dusters, featuring Buddy Kain, 
vocalist, appear nightly at the 
Academy, which combines a 
bowling alley with a show bar. 


Ford Motor Show 
Inks AGVA Pact 


For Top Salaries 














‘champ, and Clyde Dyson, rarking 


| Australian diver, and Dianne Durr, | ; 
our 


swimming partner of Don Fraser, 
world champ. 

Things down, under were on a: 
| par with last year, Snyder report- 
‘ed. The show followed the Olym- 
| pics, and the producer said “a lot 
|of money was spent during the 
Olympics, but it didn’t hurt our 
| business.” At the time the water 


The Ford Motor Co., which is 
sponsoring a travelling circus to. 
more than 60 cities in the’ 
U.S., has signed a pact’ guarantee- 
ing performers the highest mini- 
mums in the variety field. Under a | 
contract negotiated with the Amer- | 
ican Guild of Variety Artists, | 
singles will” get $225 weekly; | 
doubles $300; $400 for trios and | 





| show played Sydney, Lionel] Hamp- 
ton, Guy Mitchell and Stan Kenton 
were playing there. Snyder said 
the people in Australia are “show 
conscious” and “eager for good 
| American shows.” 

Thé Water Follies, with its five- 
act format of wet and dry, now} 
tours the U. S. and Canada for 25 
| weeks. The show includes Renald | 
& Rudy, hand balancing; Chet 
Clark, harmonica: Gillian Grey, 
chirper; Mal Thomas emcee 
impressionisi; Gene Cooper 


| girls; divers Roger Nadeau, Charlie 
Aitken, Stanley Mitchell and Kevin | 
Newell. Featured are comic Eddie 
| Rose and Mary Dwight, precision 
| swimming champ. 


| 
LAINE, DE LYON CLICK 





_ AT LONDON PALLADIUM 


London, May 14. 


stand at the Palladium. 
ceived a good 
preem show 


here, re- 
reception at 
vesterday (Mon.) 


with Leo De Lyon hitting smash | 


proportions in the comedy slot. Lat- 
ter has been held over from the 
previous bill. 

Bill includes Rudy Cardenas, the 
Mexican juggler in his Palladium 
bow; Joan Turner, British comedi- 
enne; Morton Fraser’s Harmonica 
Gang, Gilbert, Raf & Julian Jover; 
The Mandos Sisters, and George 
Carden Dancers. Bill is 
a two-week run. 





There will be a world of differ- 
ence in operating casinos in Las 
{Vegas and Havana, according to 
Jack Entratter. operating head of 
ithe Sands Hotel, Las Vegas, who 
| will also be in charge of the Riviera 
| Hotel, Havana, now under construc- 
| tion. 

Private gaming rooms in Havana, 
| he reported are a prime necessity, 
whereas they are a hinderance in 
; Las Vegas. Entratter pointed out 
|that in Havana whenever sugar 
{planter or a government official 
| walks in with his retinue of several 
‘squads of bodyguards, the entire 


| set. 
| Frankie Laine, making his fourth | 


his | 


$100 additional for each person in | 


turns with more than three per- 
formers. 
Contract also. stiuplates. that 


clowns get $250 weekly, and chorus 
will get $125 per week with addi- 
tional compensation for those do- 
ing aereal web or bailet work, 
Ford in touring the show, origin- 
ally Bill McGaw’s Motor Circus, 
will start on Memorial Day at} 
Pasadena, working east until Aug. 
24 when it starts a two-day stand | 
at Yankee Stadium, N. Y. Ford! 
agencies will distribute gencral ad- | 
mission tickets which will be given | 
free. However, should any ticket- | 
holders desire admission to the 


| reserved seat section, an additional | 


charge will be required. Show will ! 
be completely motorized. 

Already signed for the show are 
a group of acro and novelty acts 
including Valitha & Alvino, Cos-'! 
mos, Peter Von J§8cecht, Phillip 
Jacimo & Co., and The Arturos. 
A batch of animal acts are to be 





Delmar Exits Dunes 
For Own P’kge Office 
Hollywood, May 14. 
Harry Delmar has resigned as 
production assistant at the Dunes, 
Las Vegas, to set up his own of- 
five here. 
Delmare, who produced _= and 
| staged “Follow the Girls,” will con- 
|centrate on packaging of shows, | 


| largely for Las Vegas, in line with | 
in for | 


the growing trend toward pack- 
‘aged units in the desert resort. 


Havana Needs Private Gaming Rooms | 
For VIPs; Vegas More Democratic 


pointed out, the private gambling 
rooms are 


ithe Sands 


unwanted. 
built a room 
lcalled the Gold Key Room, where 
'the smallest chip was $5. It was! 
| originally felt that some of the 
Texas oilmen or the Jumbermen | 
from the Northwest or the Holly- | 


wood filmsters would want to play | 
in private. However, they seem | 
content to fight for space along- | 
side everyone else and do not re- | 
sent the silver dollars being placed | 
alongside the blue chips and the | 


Originally, 


private 


at the White Horse Bowling 


Talent problems will not be evi- 
dent for the Sands Hotel, Las 
Vegas, for several years, according 
to Jack Entratter, managing head 
of the inn. Entratter’s longterm 
contracts have fortified him against 
the competitions in name buying 


'from other hotels for many years. 


In addition, his schedule is such 


that he can utilize new talent as it 


comes along and can make a bid 


for some of the durables who have 


not yet hit the Las Vegas Spots. 
Entratter said, for example, that 
he had been throwing out offers 


_ to Ethel Merman, Jackie Gleason, 


Perry Como, Lana Turner and a 
few others that are still strangers 
to the area. 

The longterm pacts, he said, have 
insulated him against price rises 
because of offers thrown at his top 
performers from other hotels, and 
has assured him the abilitv to spot 
his performers to best advantage. 
Eniratter pointed out that the re- 
cent split of Dean Martin & Jerry 
Lewis ultimately worked out to 
his advantage. He now has two 
acts instead of one team. Be- 
cause of the fact that both are top 
craws, Entratter has paid each of 
them the salary that he formerly 
peid them as a team. Roth pulled 
lotsa business during their recent 
stends at the Sands. 

Entratter has been in New York 
for several weeks during which 
time his wife, Dorothy, »nderwent 
serious surgery. Last weck. she was 
d‘scharged from the Mt. Sinai hos- 
pital, and will go back to their Las 
Vevas home after a period of con- 
~atascence. 

While in New York. Fntratter 
hes been conferring with NRC-TV 
officials on the spectacular to 
enianate from the Sands Hotel, 
which, was originally slated for 
June. It will now take place in 
July or August because of his 
absence from Las Vegas. Entratter 
nointed out that Las Vegas has 
heen in the spec business long be- 
fore television started doing the 
b's shows. Entratter savs that the 
Vecas impresarios have had to jug- 
ele big names, supportin? acts and 


huge production since the resort 
started using tremencous shows. 
Difference is, he said. is boiling 


down all that activity to a smaller 
screen. 

His plans for film production 
and other expansion of activity 
have been-held in abevance since 
the illness. of his wife and the ill- 


; ness of his mother which resulted 


in the latter’s death several weeks 
ago. However, he expects to re- 
sume as soon as his personal af- 
fairs clear up, and he catches up 
with the other activity. 


Mark Leddy Iniured 
On Trin to Scout Act 
For Ed Sullivan Show 


Agent Mark Leddy, wito is also 
talent consultant for the Ed Sulli- 
van Show is convalescing follow- 
ing surgery resulting from an auto 
Friday (10) on the Merrit 
Parkway in the Stamford area. 
Leddy was on the way to scout an 
Sullivan in Stamford, 





crash 


act for and 


friend’s home in 
Pound Ridge (N. Y 
the mishap occurred. 

It’s that 
asleep at the wheel and 
went over the embankment and 
hit an oncoming westbound auto. 
One of the occupants of the struck 


was going to a 
nearby ) when 
believed Leddy fell 


his car 


ear, Betty Bell a. schoolteacher, 
was killed when she was burled 
from the car and struck by an 


oncoming automobile. 

Leddy sustained injuries which 
included three broken ribs, a shat- 
tered kneecap, and cuts, He was 
operated on in the Stamford Hos- 
pital, He’s expected to be in the 





Ministry said visas to Russians casino is cleared so that they can 
have been refused in the past be-| have privacy during their joust 
cause the Moscow government | with chance. Thus, even a heavy 
failed to keep its promise to return | player may cause a considerable 
German nationals being held in| loss gf business whenever he enters 
Russian jails and labor camps, and|the gaming hall. With privaie 
said that the Russians are striv-|rooms, there will be no need to 
ing to carry out a cultural offen-|chase any part of the paying 
sive to break down the East-West | public. 


ultra expensive black chips. What's | hospital for about three weeks be- 
more, the run-of-the-mill player|fore he can move about on 
would easily resent=the fact that |crutches. Before leaving Connec- 
their money isn’t good enough |ticut, he will have to post $1,500 
as those of the plungers. ‘bond to guarantee his appearance 
As a result, Entratter is now con- |in the state. 
verting the Gold Key room to the! It’s recalled that Sullivan, about 
Emerald Room, which will have |a year ago, was also injured as a 
nightly dancing, when not engaged | result of being struck by a driver 





barriers. | However, in Las Vegas, Entratter 


in private functions, ; who had fallen asleep at the wheel. 
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Unit Review 





Cocktail Continentale 
(EMPIRE, EDINBURGH) 
Edinburgh, May 1. 
Arthur Fov presentation, in as- 
sociation with B.M.K. Productions, 
of a revue in 15 scenes. Stars Fred- 
die Sales; features 3 Skylarks, Jan 
& Viasta Dalibor, Hal Blue & Wyn 
Adair, Barry Anthony, Roy Lance. 
Larry Gordon Tele-Visionettes 
(10), Gordon Rolfe Orch. 





Aimed at pulling in the crowds 
via its glossy title, revue com- 
pletely fails to do so. This is no 








surprise, even to the company, for 
little coin has been expended pro- 
duction-wise. 

Freddie Sales, English comedian, 
has talent and scores in a baby 
sketch, but otherwise is left on- 
stage for too lengthy periods. The 


Three Skylarks, distaffers, register | 


mildly with harmony spot. Roy 
Lance sings while he draws por- 
traits and caricatures. 


Hal Blue & Wyn Adair fail mis- 
erably in comedy crosstalk, mar- 
ring bad material with even worse 
timing. Barry Anthony aids in 
song scenes. Jan & Vlasta Dalibor, 





Czechoslovakians, redeem show 
somewhat with novelty ~Ruppet 
item, and gain good mitting. Dance 
line is by the 10 Larry Gordon 
Tele-Visionettes. They brighten 


up remaining: scenes, although not * 


enough use is made of the cho- 
rines, Showbacking is by resident 
house orch under Gordon Rolfe. 
Revue is a good example of the 
poorer class of roadshow, with 
comedy frequently in doubtful 
taste, Its length of stay also is 
doubtful. Gord. 





Vet singer Gene Austin, recently 
the subject of a video play, has 
been signed by the William Morris 
Agency, and is expected to start 


a nitery tour as well as essay a 
few video stands. 
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MAKE WAY-- 


For America's Newest 














BIG TIME Comedy Team... 





SID 





| - 


Direction 














GOULD 


| “THE INITIAL GAME”’ 
| Current CORAL RECORDS Release 
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WILLIAM MORRIS AGENCY ® 


RALPH 
YOUNG 


“100K AT ’ER”’ 
Current EPIC RECORDS Release 


Currently LOTUS CLUB, Washington, D. c. 
Opening May 17, CLICHE CLUB, Detroit 
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Ice Show Review 





Holiday On lee 
(SPORTPALAST, BERLIN) 
Berlin ,May 5. 

Jacqueline du Bief, Frank Saw- 
ers, Jinx Clark, Rosemarie & Rob- 
ert Unger, Marshall Garrett, Jean- 
ne Cheadle, Peter Firstbrook, Ted 
Deeley, Hamm & Riggs, Joe & Vic 
Havard, Ken Rogers, Fred Hage- 
mann, John Leech, Glamour Icers, 
the Ice Squires, Ben Schwartz Orch 
(10); preemed Sportpalast, Berlin, 
May 3; $2 top. 





“Holiday On Ice” is always the 
most glamorous event in Berlin 
every year. Any comparison with 
domestic ice revues would be un- 
fair. “Holiday” has come now: to 
Berlin for the fifth time and the 
Sportpalast management is ex- 
pects the 500,000th visitor these 

ays. 

Star of this 1957 presentation of 
22 numbers is again French Jac- 
queline du Bief, the world champ 
of 1952. She appears in two high- 
ly effectful numbers, “Fairy Tale” 
and “Bullfight,” which she handles 
with breathtaking beauty and ar- 
tistry. Garnering ovations, it 
seems as though Miss du Bief has 
become a special favorite with Ber- 
lin’s blade fans. 

Canada’s Frank Sawers shows 
fascinating skating abilities in “The 
Careless Ones,” with Jeanne 
Cheadle, and “Oriental Night.” 
Special nod also goes to the Ger- 
mans Robert Unger, who joined 
“Holiday” in 1955, and his Berlin- 
born wife, Rosemarie Unger. The 
Ungers appear in “Temptation,” 
have parts in “Fhe Merry Widow,” 
a hig-scale production number, and 
click with “Ice Acrobatism,” which 
is one of the many highlights of 
this show. 

,| Another important headliner is 








Despite Minnesota Slump 


| ___ At Boxoffice Lots of 


Units Risking Area 


Minneapolis, May 14. 


| Despite the fact that entertain- 


| ment business here has been ex- 
| tremely blah for some time (even 
the second-place ,American Asso- 
ciation baseball club in only its 
second year in its fine big-league 
park is playing to pathetically 
| small crowds), a record number of 
| musical units for such late spring 
| are being booked into the town. 
| The veritable flood, packed into 
| a comparatively few weeks, include 
ithe Sonny James Show with John- 

ny Cash, the Lone Ranger unit, 
| “Show of Stars” with Pat Boone, 
|“Birdland Stars of ’57,” a Sammy 
| Davis Jr., layout and a Harry Bela- 
| fonte headlined show. 

It’s a two-day booking for the 

Lone Ranger, The others are one- 
| nighters. 
| The Sammy Davis, Jr., show at 
| the Lyceum June 2 is scaled at ‘$5 
|top. So is “Birdland Stars of ’57” 
| which goes into the municipal Au- 
| ditorium May 25. 
| Film houses in the Twin Cities 





|and_ throughout the territory re-- 





| 


|port generally one of their worst | 


boxoffice springs ever. 


While this | 


| period almost always registers a | 


is declared to be of much greater 
than normal proportions. Daylight 
saving, a Minnesota innovation, is 
believed to be aggravating the con- 
dition. 


| slump in takings, the current drop | 


Peter Firstbrook, often-time win- 
ner of the Canadian juvenile cham- 
pionship, who is the dashing Danilo 
in “The Merry Widow.” His part- 
ner in this number is the American 
Jinx Clark. Miss Clark is also 
tops in “Lovely Lady.” Being with 
“Holiday” since 1950, she is the 
undisputed beauty queen of this 
show. A very cute skater is Jeanne 
Cheadle, also American, who gar- 
ners her biggest applause in “Alice 
In Wonderland.” 


In the comedy department, Ted 
Deeley gets most of the chuckles 
for his very imaginative stint, “On 
Vacation.” The Havards, both from 
Glasgow, are strong in their num- 
ber, “After a Hectic Evening’”— 
ditto for Hamm & Riggs, both from 
U. S., with their drunk act. Three 
funny “Path-Finders” (boy-scouts) 
are Ken Rogers, Fred Hagemann 
ard John Leech. All the fun-mak- 
ers appear then in a number called 
“The Sextet of the Milan Scala,” 
a howler. 


Despite the superlative skating 
all through, the most’ attractive 
numbers are still the big ones fea- 
turing the Ice Squires and 
Glamour Icers along with the stars. 
Here, in particular “Landing Of 
the Marines,” which also concludes 
the show, sees the entire cast par- 
ticipating and rolls with a pre- 
cision hardly ever seen in Berlin 
before. 


As the case with the “Porgy & 
Bess” ensemble or Abe Saper- 
stein’s Harlem Globetrotters, one 
may call the “Holiday On Ice” 
troupe as one of the best “am- 
bassadors of good will” who keep 
coming from America. Hans. 


—_—— a 


_ PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“son's FUN-MASTER 


GLASON’S 


The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 
@ 3 Parody Books, per Bk.....$10 © 
@ 3 Blackout Books, per B8k....$75 @ 
@ Minstrel Budget $25 @« 
How to Master the Ceremonies 
$3 per Copy 
e@ “The Comedian” Monthly Service e 
$15 per Year (12 issves) 
We Also Teach M.C.’‘ing and Comedy 
Let @ Real Professional Train You 
NO C.0.D.'$ 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 






































WANTED!!! 
PUPPET SHOW 


FOR BOOKING IN OUR AMUSEMENT PARK 
VENICE AMUSEMENT CORP. 


Grant Ave. & Boardwaik 
SEASIDE HEIGHTS, NEW JERSEY 
SEaside Park 9-1100 Mr. Thomas, Mer. 











Santa Claus Wanted 


Must Have White Natural Beard 
SANTA'S WORKSHOP 
North Pole, Colo. 

















WILL OSBORNE 
AND ORCHESTRA 


Harrah’s Club 
Lake Tahoe 
Mgt.: MILTON DEUTSCH 


























Personal Management 


LEE MAGID 


224 West 49th St. 
New York 
Circle 7-5834 
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= “You drew ever 87,000 people at my show in the 
2. Commonwealth Armory. 
sellers te take care of the crowds.” 


JOHN OWEN, Producer, Home Furnishings Show, Boston, Mass. 
Currently INDUSTRIAL SHOW, Chicago, Ill. 
Mgt.: J. BRANDON, 450 West 24th St., New York 11, N. Y. 
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CAB CALLOWAY 
“GOTTON CLUB REVUE” 


ROYAL NEVADA 


POM | Mot. BILL MITTLER, 1619 Broadway, New York 


FOTO T TKK FR FOR FORT TOT KITT TA AIA IK 
BOX OFFICE DYNAMITE 


i¢ fa JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 


May 8, 1957 
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Waldorf-Astoria, N. Y. 
Johnnie Ray, Emil Coleman 
Orch, Mischa Borr Orch; $3 cover. 





Johnnie Ray seems a much ha 
pier man these days. Seemingly 
with good reason since he’s riding 
again on disks, he has attained the 
status of working the Empire Rocm 
and has achieved name status in 
the entertainment field. A man 
of these attainments shouldn’t cry 
.__—and he isn’t. There’s a much 
happier sound to his offerings. He 
has lost the aura of a soul in tor- 
ment and he’s no longer the boy 
with devils. ' 

Even this date indicates how 
well things are working out for 
him. Originally slated to play the 
Latin Quarter around this time, a 
tiff developed over television ap- 

earances and the agency persuad- 
ed the hotel’s man-of-all-work, E. 
Claude Philippe, to take a long 
chance on this lad. Entertainment- 
wise it will pay off handsomely. 

It’s therefore no wonder that he 
has dropped the lachrymose mien 
that catapultef him to the status 
of an overnight phenomenon in 
which he wept his way to the top. 
Today, he seems a better adjusted 
chap. He still has a trace of the 
revivalist’s joy in singing, but the 
wailings are out. j 

The Ray catalog has a wide va- 
riety of tunes which still encom- 
pass many of the standards that 
aided him in his climb. The stand- 
ards include the “Walkin’ in the 
Rain,” “Aint Misbehavin’,” “What 
a Night” and the inevitable “Cry” 
and “Little White Cloud.” 

Results of his session were so 
salubrious that Philippe broke 
precedent by coming onto the floor 
with Ray and telling the crowd 
how pleased he was with the star. 
This is an experiment that worked 
out right, Philippe, incidentally, is 
going all out with experimentation 
these days. With the Ray date, the 
Empire Room closes for the sea- 
son, and activity transfers to the 
Starlight Roof where Philippe has 
boked a calypso carnival with 
Count Basie Orch, Sarah Vaughan 
and the Haitian Moon Dancers 
starting June 3. Duke Ellington is 





slated to follow. 

Much of the reason for Ray’s top | 
plaudits is the backing by Emil | 
Coleman who was on top of the} 


year’s absence. There’s much play 
on his upcoming entry on the “Hit 
Parade.” The coupling also brings 
in Doris Stockton, marimba 
thumper, and comb. makes a nift 
45 minutes. , 
Miss Stockton opens with a se- 
ries of familiar and tricky tunes 
on her marimba, doing such tunes 
as “Sabre Dance,” “Tico, Tico,” 
and “Stars and Stripes Forever,” 
out of which she makes a virtual 
production. Her work is standard. 
Young Leonetti continues in the 
vein he has established as a per- 


,@onable young singer, reeling off 


eight or 10 numbers in his smooth 
baritone. He goes in for a wide 
variety, from both bestseller and 
standard lists, and tosses fn a med- 


ley and a calypso for good meas- | 


ure. The calypso is the established 
“Jamaica Farewell,” especially well 
done, and “If This Isn't Love,” 
“Jealous Lover,” “It’s All Right 
With Me,” “Do I Love You Becatise 
You're’ Beautiful” and_ others. 
Mostly he just sings it straight’ out 
and mellow, and that is what the 
gals seem to love. A pleasant two 
weeks is on tap in the Terrace 
Grill. Quin. 


Eden Roe, Miami Beach 
Miami Beach, May 11. 
Constance Moore, Larry Best, 
Phil Lawrence & Mitzi, Henry 
Tobias, Mal Malkin Orch; $3.50-$4 
minimum, 





Current installation is good illus- 
tration of the upped budget plans 
for the package planners and con- 
ventioneers who come to this re- 
sort this time of year. Lineup con- 
tains a marquee name in Constance 
Moore, and ‘“new”-to-plusheries 
acts as supporters to add up a well 
balanced, smoothly played 70 min- 
utes. 

Miss Moore, always the classy 
blonde chirper, belongs in the lush 
Cafe Pompeii. Gowning and de- 
portment are a plus to aid in over- 
coming any slight lack in vocalistic 
8 ge To add to impact, her 

ook is a shrewdly chosen one en- 
abling workover of ballad, bouncy 
and special material to pitch the 


potpourri into encore demand re- | 


turns. 
Larry Best clicks big in a room 


that is normally tough on comics. | 


Sands Hotel, Las Vegas 
Las Vegas, May 3. 
Danny Thomas, Augie & Margo, 
Copa Girls (19), Antonia Morelli 
Orch (16); $2 minimum. 





Danny Thomas had a flawless 
opening night in the Copa Room 
and stayed on stage more than an 
hour before advising the guests 


He’s bringing in some new material 
for his. three-week engagement; 
outstanding is a series of gags 
about stealing jokes from enter- 
tainers. He pleads with the cus- 


the hotel and swimming tomorrow 
—let the others come and hear 
them for themselves. 


Joe E. Lewis’ “Post Time” as the 
theme for an opening production 


of them are lavishly dressed as 
jockeys, while the line’s five leggy 
skyscrapers wear tight-fitting 
spangled gowns ard ponys’ heads 
for their routine. Interspersed are 
four male dancers. 

Augie & Margo open with a 
snappy Spanish dance number, and 
for their second, do a sultry jive 
number. With her Italian-boy hair 
cut, Margo has an impish quality 
jin her dancing which lends itself 
well to sexy bongo*number. 

Thomas hits with a clever take- 
off on “Casey At The Bat,” sub- 
stituting Big Sam from Brooklyn, 
who ended up “crapping out” at 
the dice table after his rooters 
piled everything except their socks 
on the come line. Thomas justi- 
fies his dislike for the profane on 
the nightclub circuit by some re- 
hashes of oldtime comics who got 


dirty stories or swearing. His 
songs include “Where the River 
Shannons Flow,” in Yiddish, the 
lullaby “Hushabye,” “I'll See You 
In My Dreams,” a tribute to Gus 


Kahn, “Dream,” and his alma 
mater song, “We’re Strong for 
Toledo” 


Thomas presents a tightly-knit 
routine with support from Walter 
Pop at the piano. Digles. 





} 
} 


Hotel Radisson, Mpls. 


that “the tables were waiting.” | 


tomers not tell tell his gags around | 


Producer Jack Entratter borrows | 


number by the Copa girls. Ten| 


their belly laughs without telling | 


‘Young Lovers,” “Sinner Man” and 
a series of tunes from “Finian’'s 
Rainbow,” done against a setting 
from the musical to top response. 

First entertainer to make full 
use of the physical attributes of 
the room, Day is accompanied by a 
cast of five—two male and two 
female singers and Don Doyle as 
the lephechaun. Gals are best 
| spotted, getting a duet on “Breeze 
and I” in addition to joining the 
boys in backing Day on several 
numbers. 

Sole other new portion of the 
show features Johnny Puleo and 
| his Harmonica Gang in a 20 mii- 
ute roundup of mirth and melogics. 
'Some new comedy material has 
/been added to the turn to draw 
‘extra laughs and the ensemble 
mouth organ work still is the best 
in the business to provide constant 
| appeal. , 

Day’s turn takes up so much 
itime that several of the Moulin 
Rouge production numbers have 
been dropped to stay within the re- 
|quired time limits. Overall show 
‘remains an excellent nitery buy 
| for this or any other town. Kap. 

| + a 


| Dunes Hotel, Las Vegas 
Las Vegas, May 11. 

“Havana Mardi Gras,” with Cesar 

| Romero, Milos Velarde, Eva Flores, 

| Marquez Sisters, Tony & Francella 

| Julio & Margo Torres & Co., Dunes 











| 





(14); $2 minimum; ($3 Sat.). 





A colorful. musical package 
called “Havana Mardi Gras,” star- 
ring Cesar Romero, hit the Arabian 
Room with a splash, giving the 
Strip another top-level, fast-mov- 
ing revue. The naked-bosomed 
babes are held over from the twu 
/previous shows, which gives the 
| peppy show added spice—sure to 
' keep the theatre restaurant crowd- 
ied for an indefinite run. Romero, 
in his first Vegas appearance, dis- 
plays maximum savoir faire with 
| his terping, singing, and joking. 

| Peruvian comic Milos Velarde, a 
‘ringer for Cantinffas, gets hearty 
'yocks with his pantemime bus ride 
|and Apache dance skits. Eva 
|Flores, from Cuba, is a chirper 


| with a heated personality and ex- 





Dancers (23), Garwood Van Orch | 


citing facial & body animation. In 


situation throughout. His dansapa- | This is his first shot at a top ocean- | 


tra of Mischa Borr as always, pro-| ¢@rning the option-pickup treat- 
vides colorful relief. Orch is pres- | ment for return dates. Contents of 
ently without a head, the maestro | his canto stress flair for visual and 
having died a few hours before the | dialect comedy. Mixture of twists 


Minneapolis, May 11. /|a very funny number, she’s joined 


opening. Jose. 


Chez Paree, Chi 
Chicago, May 10. 
Tony Bennett, Rowan & Martin, 
Chez Paree Adorables (6), Ted’ Fio 
Rito Orch (12); $1.95 cover, $4 
minimum, 





For this show the Chez has 
limited the lavish production 
gadgetry to the house chorus line. 
Headliner Tony Bennett, while 
hardly an intimate type perfor- 
mer has a great talent for making 
every bit of stage space count and 
the comedy pair of Rowan & Mar- 
tin knock around the floorboards 
at a fast clip. Consequéntly the 


big room gets a feeling of fullness 


rather than uncomfortable vacuity 
as has accompanied some per- 
formers with heavy retinues here. 

Tony Bennett manages to work 
up an enthusiastic house with his 
stock songalog accompanying the 
gradual shedding of coats, ties, col- 
lars and perspiration. His strong 
voice which occasionally functions 
without the support of a mike, 
projects well with his gestures. 

aried lighting effects enhance the 
turn considerably. His handling of 
audience participation on “Sing 
You Sinners” consists of getting a 
clapping accompaniment while his 
jazzed up rhythms prevent any 
poln-in of audience voices to throw 
iim off. Bennett goes off to heavy 
mitting but 50 minutes is a bit 
long for the routine. 

(Dan) Rowan & (Dick) Martin 
handle a 25 minute low pressure 
comedy routine with an easily ac- 
Cepted delivery of unhackneyed 
material. Rowan as straight man 


makes like a Shakespearian thesp | 


performing in a dinner club while 
Martin heckles in the role of a 
soused ringsider to pull continuous 
howls out of the audience. 

The Chez Paree Adorables are 
spiced up for this show with easily 
peeled Juminous costumes and spir- 
ally terp routines that succeed this 
time in warming the house for 
both acts. 

Nat (King) Cole opens here May 
24, Leva, 





Hotel Muehlebach, K. C. 
Kansas City, May 10. 

Tommy Leonetti, Doris Stockton, 

Tommy Reed Orch; $1-$1.50 cover. 





Bright spot on the Muehlebach 
ookings: for the Terrace Grill is 
this session with Tommy Leonetti 
ack in town after a couple of 


on oldies and plentiful insert of 
newies, adds to the laugh build 
when he unwinds his themed-to- 
dialect stories which allow for 
takeoff on garment center, British 
|and Italian types. The big belter is 
| his tale of an Englishman lost in 
| Brooklyn’s subway wilds. Easy de- 
|livery and slick appearance add to 
pileup of palming he garners. 
Phil Lawrence & Mitzi make for 
a brisk and happy pair of tee- 
offers. 
aginative with rundown of vaude- 
angled tap routines sparking the 
bright mood they engender. 


—he’s On a year ’round deal now 
—while -Mal Malkin and his crew 
rate kudoes for their sharply cut 
show backings. 

Henny Youngman, Eileen Rodg- 
ers and Stan Fisher arrive on the 
17th for next bill. Lary. 








Fack’s Il, San Franeisco 
San Francisco, May 7. 
Monique Van Vooren, The Four 
|Preps (4), Mel Young, Jack Weeks’ 
Orch (5); $2 admission, 





Monique Van Vooren, on a wave 
of publicity, draws big wrowds to 
this smallish nitery. She may be 
worth the price of admission be- 
cause she is a great looker from 
head to toes. 

But she can’t sing, at least, not 
|much. Instead, she plays the chan- 
} teuse game, a la Marlene Dietrich, 
| but her voice, though strong 
enough, tends to be harsh. 

Clad in a sensational, but not 
too-revealing gown, she comes on 
with a specially called ‘“Relaxez- 
vous,” then goes into a half-sung, 
half-spoken French song, “My 
Street,” which is effective. She 
follows with a_ sex-exploitation 
specialty, “I Want More,” does a 
weak, semi-calypso number (ever 
hear a Belgian singing calypso?) 
and winds up with a medley of 
French favorites—“C’est Si Bon,” 
etc, She works hard, shows nice 
rapport with ringsiders and gets a 
pretty good mitt. 

Four Preps are nice young fel- 
lows who belt out a song well, but 
need a little more individual style. 
ere do a specialty about the 
Sphinx plus “Try a Little Tender- 
ness,” “Jezebel,” “Say Goodbye” 
straight and kid a rock ’n’ roll 
number. Their lighter attempts still 
seem pretty tentative, 

Mel Young does a record act, 
gets a good hand with old material. 
Jack Weeks’ orch sound too loud. 
Sixty - five-minute. show runs 
through May 16. Stef. 








Hoofery is clean and im-| 


Henry Tobias stays on as emcee | 


(8); $2.50-$3.50 minimum. 





| 


|Guizar is back after a two-year 
| absence for his fourth engagement 
|in this tony Flame Room where he 
is a great favorite. The years have 
been kind to him. Long past the 
| heyday of his American triumphs 
/and a much less frequent crosser 
|of the border for entertainment 
| purposes, he still impresses as sur- 
|prisingly youthful, infectuously 
energetic and strikingly good look- 
|ing, while his performing talents, 
|if anything, apparently imprcwe 
| with age. 

|ly embroidered, dazzingly spangled 
| white cowboy costume, this trouba- 
| dour strums his guitar and dramat- 
ically in Mexican and American 
songs serenades the_ senoritas, 
| warbles other love ballads and pop 
numbers and amusingly and vividly 


puts a bullfight into melody. For | aéy, Williv’s continues is new: vol- 
icy of supplementing name jazz | 


good measure he also tosses in 
some calypso and even an Irish 
ditty. Now and anon, too, he has his 
audience, individually and as a 
group, singing. It all makes for 
much fun and whips up enthusi- 
asm, 

Don McGrane orch lends skillful 
assistance and turn out dance tunes 
admirably. Rees. 


| Moulin Rouge. H’wood 
(FOLLOWUP) 
Hollywood, May 10. 
It has taken Dennis Day some- 
| thing .like 17 years to make his 


|local nitery debut and he arrives | 


not as another Irish tenor but as 
an entertainer. For his bow at 
Frank Sennes’ vast Moulin Rouge, 


Day is presenting an hour-iong | 


|show-within-a-show with  every- 
|thing, included production, calcu- 


| lated to please. It’s a solid hit that | 


i|should generate strong word of 
mouth and resultant good business 
}and earn Day a spot in Sennes’ 
| stable of returning talent. 

| From the moment he makes his 
| entrance coming down from the 
ceiling atop one of the room’s 
| many props, Day is onstage vir- 
tually without letup. He sings and 
‘clowns his way through the hour 
and although there are a few weak 
| spots in the comedy material the 
overall result is solid. He earns 
his best laughs through part of a 
running gag with a leprechaun 
who sends him on a round-the- 
world tour in which he imitates 
Yul Brynner, does the “Little Bit 
of Luck” number from “My Fair 
Lady,” satirizes a German rocket 
expert and winds up with a top- 
notch takeoff on a Japanese rock 
’n’ roller doing “Blue Suede San- 
dals.” Betimes, he plays it straight 





with excellent vocaling of such | E 
‘numbers as “Danced All Night,” | place the current bill May 21. 
/“Street Where You Live,” “Hello’ 


Tito Guizar, Don McGrane Orch ' 


| Veteran Mexican trouper Tito} 


by Velarde. 

The Marquez Sisters, a trio which 
kids U. S. pop songs, terps and 
chirps with good comic effect. At 
one point Romero mixes into the 
‘act and proves himself a likable 
! comedian. 
| Latin dance duo, keep the zippy 
| pace of the revue consistent. Julio 
|& Margo Torres & Co. provide 
‘flashy Flamenco hoofing which is 
| both authentic and highly eye-ap- 


|pealing. Another terper, Camille | 


| Williams, 


iin her performance. Duke. 


Mr. Kelly’s, Chi 
Chicago, May 6. 
| Dinah Washington (with Sonny 
Clark, Arthur Edghill, Jimmy Row- 
|ser), Slappy- White, Dick Marx & 
| Johnny . Frigo, Lee Lind; $2.50 
minimum Fri. & Sat. 





i thrushes with comics. 


ithe top Windy City bistro trend. 
| Apparently not all houses find it 
easy to select comics to fit their 
| rooms. Miss Washington sends 
ithem but Slappy White’s opening 
| performance showed need of minor 
| alterations. ° 

| Dinah Washington swings 
‘through a sophisticated and provo- 
|eative tune with sharp clarity of 
| interpretation bolstered by good 
| stagemanship. Basic emotions seem 
|to come out of her naively, yet 


a set of pipes that reach through 
the room without the aid of a 
speaker. Her quiet stage manner 
and simple outfit, like her music, 
are without excessive ornamenta- 
tion. 


the vocalist does a Billie Holiday 
presentation of “All of Me” which 
scores heavy. Several encores at 
the first show ended with a special- 
ty number, “TV is the Thing,” that 
rated the evening’s top hand. 

Comedian Slappy White’s 30- 
| minute turn was spent, the first 
_night, in measuring his material 
_against his audience. If he is hesi- 
tant to present off-color material, 
then the remaining part of the act 
| could be better trimmed to 15 min- 
‘utes. This performer shows prom- 
ise of reaching the audience better 
as he gets used to the clientele 
here. The opening performance 
didn’t click until the final minutes. 

Dick Marx and Johnny Frigo, the 
durable piano and bass team, con- 
tinue to draw their own crowd of 
‘regulars here and Lee Lind ap- 
pears intermittently with soft key- 
board touches. 

Kay Ballard and Phil Leeds re- 





Leva. 


Tony & Francella, a/| 


is spotlighted as Ro-| 
/mero’s partner and is outstanding | 


The Rush | 
| St. rush for laugh-getters is still | 


always under control, and through | 


Along with her own stylizations, 


Hotel Pierre, N. Y. 

Celeste Holm; Stanley Melba 
Orch conducted by Joseph Sudy; 
Alan Logan Orch; $2/and $2.50 
couvert. 





Celeste Holm is a pro who knows 
her way around a saloon floor as 
|She does on podium and in front 
| of a mike. She has authority and 
, know-how which make her 40- 
/minute songalog a compelling and 
sustaining interlude from “26 
Hours,” the opening torcher, to 
the finaleing “It’s Love.” In be- 
tween is a well-tailored routine of 
romantic ditties, from ballad to the 
lighter touch, including the satiri- 
cal “C’est TV,” now a _ holdover 
piece of material with her. 


From “Shall We Dance?” to 
“Where Or When?”; whether it’s 
Jule Styne, or either of the R&H 
teams (Rodgers & Hammerstein or 
Rodgers & Hart), her stuff is audi- 
ence-compelling all the way. 


She has a neat table-mike opener 
that gives it a fresh touch, and the 
same prop is utilized for the sign- 
off. In between she’s a stand-up 
thrush, boffo all the way. It’s been 
a passel of years from “Ado An- 
nie,” in the original 1943 produc- 
tion of “Oklahoma!” to date but 
the blonde looker wears the mantle 
like an ingenue. Her basic appeal 
are such two nonessentials like 
| talent and a warm personality, The 
Pierre’s Cotillion Room looks like 
| Holm-sweet-home from now until 
she curtains the season. 


There is talk of the room re- 
maining open all summer, just 
with dance music, in light of the 
heavy tourist traffic which the 
year-round Cafe Pierre doesn’t 
seem able to absorb. Abel. 





Hotel Roosevelt, N. O. 
New Orleans, May 10. 
Julius LaRosa, Jay Lawrence, 
Holly Twins, Tex Beneke Orch 
(16); $3 minimum. 





Current layout in the plush Blue 
Room looks to continue the upbeat 
patronage. It’s a smooth, easy- 
playing affair that packs a variety 
of tasty ingredients that hits a 
|solid level of entertainment. 
Julius La Rosa exhibits an easy, 
| boyish manner that is ingratiating. 
| This, coupled with his vocal ability 
jand melange of tunes, which 
|ranges from senfimental to hep, is 
|easy to take. He sings with feel- 


| ing and effectiveness. 


He socks over a dozen songs, 
| Scoring with “You Must Have Been 
| J Beautiful Baby” as opener. He 
|also unwraps “I've Grown Accus- 
tomed To. Your Face,” then segues 
into “When The Sun Comes Out,” 
| “Mobile” and “Where Or When.” 





| Follows with “Eh Cumpari,” “Get 
Out Of Town,” “How Deep Is The 
| Ocean,” “I’ve Got Rhythm,” “If I 
Had You” and others for plenty of 
audience reaction. Holly Twins, a 
| blond and brunet, click nicely with 
|their harmony singing and guitar 
| plucking stint but their all-out de- 
'sire to please tends to keep them 
on stage too long. Sisters offer a 
varied collection of tunes running 
|the gamut from “This Can’t Be 
Love” to a rousing “Basin Street.” 


Jay Lawrence handles the com- 
edy end of the bill. He’s in on his 
|fourth engagement. A slow starter, 
he’s best when he goes into authen- 
itic carboning of screen personali- 
ties. His staging of a newscast by 
the BBC hats high, as does his im- 
presh of a ringside fight broadcast. 

Tex Beneke and big band dis- 
pense a brand of music that has 
|kept their popularity hot through 
|} the years. Band should tone down 
|during LaRosa’s song_ sessions. 
| Barbara Edwards, band vocalist, 
| registers nicely as show’s opener. 
| Overall it’s a good show put the 
|offering ran close to two hours. 
Management, no doubt, will do 
isome_ judicious’ scissoring to 
| achieve room’s hour-and-a-auarter 
format. Liuz. 





} 
| Fontainebleau, M. B’ch 
Miami Beach, May 11. 

| Toni Arden, Allan Drake, Martha 
Ann Bentley, Sammy Walsh, Saca- 
sas Orch; $3.50 minimum. 





Package this week is good ex- 
| ample of weekly change of show 
policy installed in the swank La 
Ronde room of this biggery until 
next winter season. It’s a well bal- 
anced affair that scores on all 
points. Idea for this summer se- 
ries seems to be booking of a top- 
liner who has played the room 
before, with two new faces added 
to draw locals and pad the ex- 
pected take from vacationers. 

Toni Arden is here for her fifth 
stand and, per every return, brings 
in an almost completely new cat- 
alog of tunes, as well as smartly 
styled gowns. Another plus factor 
is her warm, assured approach and 
obvious eagerness to please. Miss 
Arden’s songalog is an intelligent- 
‘ly devised one, boasting the top- 





j listers as well as standards and her 


(Continued on page 68) 
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VARIETY BILLS 


WEEK OF MAY 15 


Numerals in connection with bills below Indicate opening day of show 


whether full or split week 


(P) Paramount, (R) RKO; (S$) 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss) 
Stoll; (T) Tivoli; (W) Warner 








/ NEW YORK CITY 








Music Hall (R) 16 ; Lee Sullivan 
Jay Ma . Florida Trio 
pve — - Frederick & Tanya 
Anthony Makas Marty May 
Rockettes Vir ns 
Raymond Paige Roxy (16) 
Corps de Ballet Tommy ds 
"Palace (P) 17 Will Jordan 
rR & J Sobey Tina Robins 
Celeste Evans Roxyettes 
Sharkey Roxy Orch 
AUSTRALIA 
MELBOURNE Pamela Godso 
Johany Lockwood |2 Dancing Boy 
w 
Bobby Limb SYDNEY 
Dawn Lake Tivoli (T) 27 
Les Thaika d rne 
Medlock & Marlowe | Julia 
Balladinis Nicolas Darvas 
Billy Rayes Ross & La Pierre 
Darryl Stewart Lane Bros 
Johnny O’Connor Bob Bromley 
Edit Juhasz Albins 
Alwyn Leckie Frank W 
Lisa Brionda Daniel Davey 
Rae Morgan Lewis Jacob 
BRITAIN 
ASTON LIVERPOOL 
Hippodrome (i) 13 Empire (M) 13 
Sonny y Frankie Vaughan 
Ken Lomond Manton os 


McKinnon Sis 

Les Kalevs 
BLACKPOOL 

s a () 13 

emp 

Jimmy James & Co 

Murray & Maidie 

Sensational Skylons 

Les Mallini 

Desmond & Marks 


s 
Nemec & Violet 
BIRMINGHAM 
Hippodrome (M) 13 
Nat Jackley 
Ken-Tones 
George Lacy 
Dave O’Gorman 
Daphne de Wit 
Hill & Billie 
Curtis & Jee 
BRIGHTON 
Hippodrome (M) 13 
Eddie Calvert 
Marie de Vere 3 
Robert Earl 
Dennis Spicer 
Warren & Genie 
George Martin 
Roy Rivers 
EDINBURGH 
Empire (M) 13 
Edmund Hockridge 
N & N Grant 
T & P Derrick 
Sally Barnes 
Winters & Fielding 
Tommy Fields 
Dulay & Co 
Albee Sis 
LONDON 
FINSBURY PARK 
Empire (M) 13 
Dickie Valentine 
Lane 2 
Arthur Haynes 
Fred Lovelle 
Pharos & Marina 
Recklin & Inge 
Billy Burden 
A & B Black 
GLASGOW 
Empire (M) 13 
Lonnie Donegan 
De Vere Tr 
Mundy & Earle 
Kazan & Katz 
Smoothy & Layton 
Brazillianos 
Des O’Connor 
Evers & Toni 
LEEDS 
Empire (M) 13 
Jewel & Warriss 
Penny Nichols 
Don Saunders 
Marcellis 
Nordics 
R Russell & ‘Susie’ 
Galantas 


Tippy & Cobina 
Joe Churc 

Rose & Marion 
Ossie Noble 


Murray Campbell 
Keefe Bros A 


LONDON 
Hippodrome (M) 13 
Dave 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee _, 


LONDON 
Palladium (M) 13 

Frankie Laine 
Leo de Lyon 
Rudy Cardenas 
Joan Turner 
Fraser’s Co 
Gilbe 


rt 
R & J Jover 
Mandos Sis 
eabe’ * Dancers 


ON 
Metropolitan (i) 13 
Tessie O’Shea 
A & L Ward 
Babette & Raoul 
Lynton Boys 
Ernest Wampola 

MANCHESTER 
Palace (M) 13 
Max Bygraves 
McAndrews & 

Kaye Sis 
De Marlos 
Richards & Y 
White & Ann 
Sha & Iris 
NEWCASTLE 
Empire (M) 13 
The Platters 
Horler 2 
2 Palmers 
Overbury & Suzette 
Cody & Co 
Victor Seaforth 
Billy Maxam 
NOTTINGHAM 
Empire ({‘M) 13 
Fred Ferrari 
Barbara Leigh 


Mills 


Crawford 3 
Roger Carne 
B & M Konyot 
Rey & Roniy 
Peter Vernon 
Harvey Church 
NORTHAMPTON 
New (1) 13 
Billy O’Sullivan 
Jack Kerwan & Co 
Don & Juanita 
Val Cave 
Breifettes 
NORWICH 
Hippodrome ii) 13 
Jack Storey 
M & M Norris 











Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Phil Leeds 
Bibi Osterwald ° 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 

Blue Angel 


_ Orson Bean 


Dorothy Loudon 
Bob Gibson 
Enid Mosier 
Jimmy Lyon 3 
Casanova 
Jacques Zarow 
Alex Alstone 
Chateau Madrid 
Mauri Leighton 
Horacio & Lana 
Canay Orc 
Copacabane 
Tony Martin 
Tom Rockford 
Marilyn Cooper 
Tony Starman 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Poom 
Ceil Cabot 
Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 
Daphne Hellman 
Stella Brooks 
Blossom Dearie 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Amb:ssador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotei Pierre 


Stanley Meiha Orc 
Alan Logan Ore 


Joseph Sudy 
Hotel Roosevelt 
Sammy Kaye Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statier 
J. Dorsey Orc. 
Latin Quarier 
Jean Carroll 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lembardi Oro 
B Harlowe Orc 
Hotel Plaze 
Dorothy Shay 
Ted Straeter 
Mark Monte 
New Roumanian 


Jeryl Chandler 
H. Roth Orc 
Old Roumanian 
Jan Bart 
Danny Carroll 
Sadie Banks 
Joe La Porte Ore 
Park Sheraton 
Jan August 
Spark urman 
VP 


Jo Hurt 
Don Carey 
Don Evans 
Town & Country 
Burnell Dancers 
Ned WHarvey Ore 
La Playa 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 











Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 


Viennese Lantern 
Galena 
Judy Foster 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Vilage Sarn 

Norma Smith 
Ralph Michele 


Danny Davis Ore 

Larry McMahon 

Billy Kelly 

Irving Harris 

Village Vanguard 

Mae Barnes 

Lurlene Hunter 

Charles Manna 

C Williams Trio 
Waldorf-Astoria 

Johnnie Ray 

Emil Coleman Ore 

Mischa Borr Ore 





CHICAGO 


Black Orchid 


Hi- 

lrwin Corey 

e A, [~ el ‘ 

“Calypso Jubilee 

Jamaica Slim 

Lady Sylvia Lord 

Lady Venita 

Calypso Trio 

Al D’Lacy Ore 
Bive Note 

Woody — Ore 


Chez Paree Ador- 


ables 
Ted Fio Rito Ore 
Cloister inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hilton 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstons () 
Karen 
Jo Ann McGowan 


Bill Christopher 
Paul Gibben 


Encores (4) 
Frankie Masters Orc 
Boulevardears 
Dons (12) 
Deuty Madiean 
y. 
Gate of Horn 
Win Stracke with 
Richard Pick 


Shelley Berman 
Peggy Seeger 
London House 
Dorothy Donegan 3 
Eddy gins (3) 


Dinah Washington 
Slappy White 
Harry Slottag (3) 
Marx & Frigo 
Frank D’Rone 
Paimer Hovuse 
Crew-Cuts 
Page & Bray 
Charlie Fisk Ore 





LOS ANGELES 


Bar of Music 
Beverly Hudson 
Ray Hastings 
Felix De Cola 
Jerry Linden Ore 


Ciro’s 
Clark Bros. 
Timmie Rogers 
Diane 
Shelton Brooks 
Pepe Morell Ore 
Geri Galian Ore 
Cocoanut Grove 

McGuire Sis 
F. Martin Ore 

Crescendo 
Four Freshmen 


Lenny Bruce 
Ray Toland Ore 
_Interlude 
Jackie & Roy 
Mocambo 
Enid Mosier 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouge 
*Dennis Day 
Statler Hotel 
Ginny Sims . 
Dick Stabile Or 
Zardis Jazziand 
Romain Brown 
Jean Turner 





LAS VEGAS 


Desert tnn 
Jane Powell 
Dave Barry 


Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Orc 
Dunes 
‘Havana Mardi Gras’ 
Cesar Romero 
Garwood Van Ore 
Cortez 
“Rhythm on Ice” 
George Arnold 
Paul Desmond 
Buster Hallett Ore 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
The Continentals 
Dick Rice Orch 


Flaminge 
Judy Garland 
Sid Kroff 


Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
Shy Guys 

The Make Believes 

The Nitecaps 

Gayle Walton 
Goiden Nugget 

Hank Penny & Sue 
Thompson 

Lisa Alonso 

Lee Maynard 

Faye Ellen 

Jig Adams Dixie- 
land Band 

Hacienda 

“Can Can” 

Denise Darcel 

Kings TV 

Cow Eyes Engler 


Bruce Davis 


Riviera 


| Liberace 


Dorothy Dorben 
Dancers 
Novelites 


Mickey Katz 
Ray Sinatra Orch 
Royal Nevada 
Cab Calloway 
Cotton Club Revue 
Sallie Blair 
Lonnie Sattin 
George Kirby 
Norma Miller Dncrs 
Sahara 
Donald O’Connor 
Beatrice Kraft 
Larry White 
George Prentice 
Cee Davidson Ore 
Louis Prima- 
Keely Smith 
Sancs 
Danny Thomas 
Augie & Margo 
Copa Girls 
Antonio Morelli Orc 
Showboat 
Joaquin Garay 
Scarlet Rebel 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 
Sitver siipper 
Hank Henry 
Peop-etts 
Boubouka 
Tura Satana 
Barbary Coast Boys 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
Arthur L Simpkins 
Dr. Arthur Ellen 
Thunderbird Dncrs 
Al Jahns Orch 
Tropicana 
Eddie Fisher 
Elaine Dunn 
Tybee Afra 
Ben Dova 
Judy Logan 
Nat Brandywynne 





MIAMI-MIAMI BEACH 


Americana 
Jackie Heller 
Jane Morgan 
Bobby Ramsen 
R & E Reyes 
Lee Martin Ore 

Ba'morat 
Charlie Farrell 
Sonny Kendis Ore 
fana Lenn 

Club Calypse 
Tropical Holiday 
Carlos Varella’s 

Cubanaires 

Di Lide 
Mandy Campo Ore 
Lord Buckley 
Phyllis Arnold 
Maria & Toni 
Caney Ore 

Eden Roe 
Henny Youngman 
Eileen Rodgers 
Stan Fisher 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 
Count Bernardino 
Palmetto Boys 

Fontainebleau 
Kaye Ballard 
Dick Lee 
Martha Bentley 
Murray Schlamme 
Al Navarre Ore 
Sacasas Ore 

London Towne 
Arthur Blake 
Weela Gallez 
Jean Tourigny 

Malayan 
The Riveros 
Mighty Panther 
Bahama Mama 
Conrad Hodges’ 

Calypsonians 
Murray Franktin’s 
June Perry 


Nat Poolgate 
Richie Bros. 
Diek Haviland 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Milt Ross 
Syd Stanley Ore 
Sans Souci Hotel 
Johnny Morrison 
Freddy Calo Ore 
Place Pigalle 
B. S. Pully 
Dixie Evans 
French Follies 
Sevilie 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers 
Rey Mambo Ore 
Sexony 
Lamatta Bros, 
Calypsonians 
Cortes Ore 
Roney 
Lord Count 
Katy Lee 
Serge Valdez Ore 
O'Clock 
Bubbles Darlene 
Tommy Raft 
a Golden 


Rev 
Thunderbird 
The Kentones 
Dick 


Rip Taylor 

Rey Mambo Ore 
Vagabonds 

Calypso Revue 

Jamaica Mama 


Orc 


Bimini Mama 
Frank Linale Ore 





HAVANA 
Pedro V. Chavales ay 
argas 

nela Gonzales Fajardo Orc 
Paulino Alvarez Casino Playa Ore 
S Suares Org Nacional 
A Romeu Ora Bob McFadden 

Sans Souci 
Pete Hanley Carmen Barros 
Sonia Calero Sherman’s Models 
Victor Alvarez Dancing Waters 
Ortega W. Reyes Orc 
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picture would cost if it were filmed 
in Hollywood. 


Sturges, who gained widespread 
reputation as a film satirist—“The 
Great McGinty,” “Miracle at Mor- 
gan’s Creek,” etce.—during his 
tenure in Hollywood, has nourishea 
‘a sharp sense of humor and ir- 
reverence toward recognized insti- 
tutions. He says that his latest film, 
which will get underway on Aug. 
15 in southern France, will be 
shot in “Sturgescope” and “rest- 
ful monoscope.” In commenting on 
his reputation as a satirist, Sturges 
says, “I was becoming well known 
as a satirist, but I didn’t know 
what satire was.” 


In discussing the exile of some 
Hollywoodites for political reasons, 
particularly Charles Chaplin, Stur- 
ges states, ‘What the hell do I care 
about their political opinions as 
long as they fulfill their functions 
as artists.” 


On the subject of some Holly- 
wood pictures, Sturges had this to 
say: “If a few more studios put 
out biblical pictures which they 
have stolen from Cecil B. DeMille, 
the legal owner of the bible, we 
will come to the dismal day when 
people will run out of the theatres 
and Hollywood will cease to exist.” 
Sturges feels that films are the 
“most expensive art form” and has 
resulted in the “unhappy marriage 
of the businessman and the artist.” 
Noting that he is not “ungrateful 
to the charming little village 
(Hollywood),” Sturges recalled that 
he had written a humorous plece 
for a French magazine in which he 
looked around the world for a sub- 
stitute for Hollywood. After ex- 
amining every possible city in the 
world, he said he came to the con- 
clusion that “Hollywood will al- 
ways be.” 

He recalled an incident that 
brought him on the carpet at Para- 
mount. Studio chief Y. Frank Free- 








-|man reprimanded him for giving 


Life magazine an interview in 
which he _ attributed Veronica 
Lake’s sexiness to her “pear- 
shaped” posterior. 

Continuing in his facetious vein, 
Sturges said that the last film of 
his career would be titled “Hap- 
piness Comes in a Bottle.” An- 
other title that intrigues is “Brig- 
ham Young, Tell Him Nothing.” 
He envisions*the construction of a 
theatre that will enable passers-by 
to see what’s on the screen without 
hearing the dialog. “I’m sure that 
if they watch for a while, they will 
become interested enough to buy 
a ticket.” 

Sturges regards himself pri- 
marily as a playwright. His Holly- 
wood career was launched in 1929 
when he wrote the Broadway hit 
“Strictly Dishonorable,” which ran 
for two years. He is again work- 
ing on a play, writing for the first 
time in French. According-to Stur- 
ges, the play, “I Belong to Zozo,” 
will be produced in France at a 
a cost of $6,000 to $8,000 “with the 
greatest stars in France.” If the 
play is a success, he says he can 
translate it to English in several 
weeks “if a Broadway producer is 
interested.” 








Met Opera Divas 
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day when seeking to up: the fee 
from $1,500 per “Traviata” to $2,- 
500, will be back at the Met ana 
will alternate “Traviata” with 
Renata Tebaldi. Rudolf Bing rates 
Miss Callas as a prime boxoffice 
draw and she was certainly the big 
news of the season now ending. 
Her “Norma” will omitted next 
season but she'll repeat “Tosca” 
and “Lucia de Lammermoor.” 
Prestige and breaks are plotted 
well ahead at the Met Opera. Fo1 
example, Renata Tebaldi is pen- 
cilled in for the “opening night” 
of the season a year next October. 
Next autumn’s opener will be 
“Eugene Onegin” by Tschaikowsky 
with Richard Tucker in lead. 
There is significance next fall in 
the restoration of “Rosenkavalier” 
and “Samson and Delilah as these 





spotlight Rise Stevens, who wad 


continues as “ Carmen,” 








Night Club Reviews 








Fontainebleau, M. B’ch | 
own platter works. They all rate 
big response; for added filip she 
tosses in her standard version of 
“Sorrento” and another Italian 
tune to add more zoom in reaction. 


Allan Drake is playing his first 
date in this area in nearly a year 
with a sound job that takes in wife, 
mother-in-law, children and other 
accepted subjects for comedians 
playing this area. In his case he 
makes the big score thanks to 
fresh material and a pair of origi- 
nal song-specials: a spoof on rock 
’n’ rollers and read-from-menu ly- 
ric to rising auditor approval. 

Martha Ann Bentley is one of 
the better toe-modern dancers, a 
well versed terper in that vein who 
sets the spins and whirling body 
twists to pop tempos for highly 
commercial touch that makes her 
routining a solid nitery entry. 
Sammy Walsh is in for a brief stay 
(subbing for regular, Murray 
Schlaum) as emcee for the proceed- 
ings and handles the chore with 
know-how, keeping matters moving 
at brisk pace. 

Sacasas and his crew are sound 
show backers. Next package has 
Kay Ballard in a return date, with 
new face Dick Lee in support and 
Miss Bentley held over. Lary. 





Port St-Jean, Quebee 
Quebec, May 11. 
Fridolin (Gratien Gelinas), Suz- 
ette Pratte, Pete Coomans Orch 
(5); cover $1.50; minimum $2. 


After having lured’ the First 
Piano Quartet in a 10 day night 
club engagement, for the first time 
in America, Gerard Thibault goes 
on with his series of “firsts”? with 
top French-Canadian comedian 
Gratien Gelinas, one of the most 
versatile personalities of the Cana- 
dian entertainment world. His solo 
comedics in his first cabaret ap- 
pearance in a 20 year career in 
radio, tv and legitimate French 
and English theatre, (he made a 
try on Broadway with his play 
“Ti-Coq”) prove a big hit. 

As the poker-faced gamin Frido- 
lin, sitting on the back-rest of a 
chair, with his slingshot in hand, 
dressed in striped T-shirt and 
shortened blue jeans, he first 
throws his barbs at anything and 
everything. Then, mingling a good 
part of mimicry with his act, he 
presents his audience with three 
sock impersonations: the fanatical 
francophile, the lover of culture 
and the puritan, who dons a pair 
of huge ear-muffs, nose-plugs and 
smoked glasses, so that he could 
neither hear nor see nor smell the 
impurities of this corrupted world. 
A fourth and stil) more ppery 
impress shows him as a disconso- 
late widower. 

Fridolin’s humor can be sarcas- 
tic, subtle or open in a rabelaisian 
style. He holds the jammed restau- 
rant for a solid hour. 

Gratien Gelinas has just been 
appointed by the Quebec Govern- 
ment, director of the Theatre de la 
Comedie Canadienne, a replica of 
the Comedie-Francaise, which 
gears operating in Montreal next 
Fall. 





Singer Suzette Pratte delivers 
seven or eight songs, but she 
shouldn’ try imitating French} 


Annie Cordy’s acute style. Ren. 


Steuben’s, Boston 
Boston, May 8. 
Al Antonfo, Valenos (2), Rolly 
& Bonnie Pickert, Don Dennis, 
Tony Bruno Orch (5), Harry Fink 
Trio; $2.50 minimum, 





Arnold Benak, boniface here, has 
the ropes up with big party biz 
as opening night of two frame 
shows switched from Thursdays to 
Mondays in Max and Joe Schnei- 
der’s popular theatrical nitery, a 
350-seater. Night caught, Wednes- 
day (8), the partyites send Al 
Antonio off way ahead after slick 
comicking and impresh work in 
fast paced offering. Impreshes of 
Billy Daniels, Liberace, Johnnie 
Ray, Al Jolson nab heavy mitting, 
but Antonio’s Presley bit with 
“Heartbreak Hotel” gets screams 
from the femmes. 

Rolly & Bonnie Pickert open the 
show with nice tap work and score 
with their stilt terping. Valenos, 
adagio dancers, open with neat girl 
in a bag bit and go on to difficult 
leaps and splits. Overhead lifts 
and holds get big returns. 

Den Dennis, singing emcee, clicks 
with the aud of 90% distaffers 
with his earthy renditions of “Im 
Your Friend,” “Enjoy Yourself,” 
and a calypso “Take Her To Jam- 
aica.” Tony Bruno cuts the show 
in slick fashion. Harry Fink Trio 


is pleasing in the dance interludes. 





Guy. 
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Beverly Hills, Newport 
Newport, Ky., May 10. 

Helen Traubel, Paul Gray, Donn 

Arden Dancers (10), John Juliano 

Gardner Benedict Orch (10) Jim. 

my Wilber Trio, Larry Vincent: 

$3 minimum, $4 Sat. 5 





Socko preem of Helen Traubel 
swells the list of opera stars pre. 
sented to Greater Cincinnati cafe 
society by John Croft, impresario 
of this northern Kentucky swank. 
ery. Miss Traubel bids to lure 4 
lot of fans from this music center 
during her Beverly two-framer, 
Moreso for reason that a Califor. 
nia smog grounded her original en. 
gagement scheduled a year ago. 

With the Wagnerian artist are 
Paul Gray, de luxe comic, and the 
location brigade of class hands— 
the glittering Donn Arden group 
and the expert backdrop Gardner 
Benedict musickers. Opening night 
running time of 62 minutes, short- 
est here for quite a spell, and bell. 
ringing appreciation of ringsiders 
make for a prize entertainment 
package. 

Miss Traubel, with Richmond 
Gale as director, highlights 25 min- 
utes of pops and arias with a Bert 
Farber arrangement of “Autumn 
Leaves,” and Brahms’ “Lullabye,” 
and rocks ’em with her w.k. “St, 
Louis Blues” strut. 

Funnyman Gray, a banker type, 
generates varying degrees of 
laughter for 25 minutes with 
quickies that are razor sharp and 
as clean as the traditional hound’s 
tooth. Warm welcome after five- 
year absence. 

Chorine Marlene Powers makes 
a favorable impression as partner 
of Ronny Meren in a dance special- 
ty in an Arden number. Ditto 
Janet Green as a vocal soloist, 
Billy Daniels tops the lineup open- 
ing May 24. Koll, 


Lake Club, Springf’d, Til. 
Springfield, Ill., May 9. 
Gary Mann, Frankie D’Amore, 
Buddy Kirk Orch (8); $1.20 admis- 
sion after 8 p. m., 





For the first time in several 
months this supper spot is without 
a line of dancing dolls. 

Gary Mann scores readily on a 
lively “Living the Life I Love.” 
The lad’s clean cut looks are 
matched by a clear delivery of 
neatly chartered scorings. In addi- 
tion to the classier standards 
(“Foggy Dad,” “You'll Never Walk 
Alone”), his big voice is effective 
with tunes in the upbeat idiom. 
His closing, “World on a String,” 
is solid. 

Comic D’Amore doesn’t have it 
so easy. A zany “ballet time” bit 
is his final and best received offer- 
ing. Earlier impreshing of Billy 
Daniels, Brando and Jerry Lewis 
are well done, but poorly received. 

The band’s backing of Mann and 
D’Amore is okay. Wayn. 


‘ El Cortez, Las Vegas 
Las Vegas, May 10. 
George Arnold’s “Rhythm on 
Ice,” with Paul Desmond, Larry 
Ellis, Dennis Parr, Betty Jo 
Lanches, Vangie Lee, Clarice Dil- 
lon, Gael Quinn; Buster Hallett 
Orch (4); no cover or minimum. 





The Cirque Room (capacity 170) 
of the downtown Hotel El Cortes 
is presenting’ an abbreviated ice 
show on its tiny (17x19 feet) stage, 
and has come up with one of the 
best attractions ever to play the 
intimate auditorium. “Rhythm on 
Ice” stars George Arnold, who also 
helmed the choreography. Arnold 
is a graceful performer who does 
intricate twists and spins. 

Larry Ellis, a handsome young 
man who sings as. well as skates, 
has a warm personality, and gets 
top applause with his songology 
and a special “soft skate” number 
complete with straw hat & cane. 
Dennis Parr & Betty Jo Lanches 
team as a smooth and attractive 
terp duo. The “Rhythm on Ice” 
company (7) does exceptionally 
well with its gorgeously costumed 
productions with four beautiful 
on which punctuate the special- 

es. 

Only non-skater on the bill is 
comedian Paul Desmond, a new- 
comer to these parts, who show- 
cases himself most favorably. Only 
weakness is the familiarity of some 
of his gags, but with fresh mate- 
rial, Desmond could easily be a 
headliner before long. He’s ver- 
satile in that he’s a good baritone, 
offering a medley from “Okla- 
homa!” which brings hefty salvos; 
and he’s a standout mimic. Espe- 
cially good are his impreshes of 
Dean Martin and Elvis Presley, lat- 
ter being a devastating jab. 

Duke. 
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.“The Butcher’s Boy.” 
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House Reviews 


party for the tourists, but insisted 
that Miss Murray buy 345 copies 
of a book written by his Queen at 
$3.75 per copy. Miss Murray re- 
fused and countered with $100 as a 











Palace, N. Y. 


Bobby Dae & Babs, Fred Barber, 
Gayle & Paul, Gene Jimae & Co. 
(3), -~Ben Wrigley (3), Windsors 
(4), Wally Brown, Edwards Bros. 
(3); “Kronos” (20th) reviewed in 
Variety April 10, '57. 





Not too much excitement is gen- 
erated with this eight-acter, al- 
though the individuals involved do 
well. The maximum punch, how- 
ever, is thrown by Wally Brown, 
the comic who works in the genre 
of incompleted sentences. He , wes 
the crowd on short order and does 
well enough to do an encore here, 
generally frowned upon by the 
management. 

In the standard turn category, 
Ben Wrigley, the British eccentric 
eomic assisted by a man and 
woman, provide a good measure of 
laughs. Wrigley has a tricky body 
which he uses in a comedic vein. 
Gene Jimae, a family harmonica 
act, comprising a couple and a 
teenage son, are expert at the reed 
and perform with a good measure 
of showmanship. They get off to 
an appreciative mitt. 

The mimicry of Fred Barber pro- 
vides a solid base for laughs. He 
shows a few authentic sounds of 
various personalities and has a 
good script to accompany them. 
The Edwards Bros. (3) are vets at 
this house. Their hand-to-handing, 
and assorted acrobatic hit the 


mark. ‘ 

The Windsors, two mixed cou- 
ples, are a singing group in the 
manner of the Ben Yost aggrega- 
tions. The blend of musicomedy 
and operetta provide some lusty of- 
ferings. The tunes are well done 
and they get a deservedly good 
mitt. 

Openers are Bobby Dae & Babs, 
a hard-working tap team, with a 
set of good routines. After a song 
opener, the pair go into a pictures- 
que pair of cleat routines for good 
effect. ’ 

New Act this : -ssion is Gayle & | 
Paul. Myron Roman backs the, 
proceedings well. Jose, 


Gaumont., Dundee 





Dundee, Scotland, May 9. 

Jimmy Logan, Dargie Quintet | 
(5), Bobby McLeod & Band (6),! 
Leslie Robertson, Lindellan Jivers | 
(4), David Demott, Patsy Sylva, | 
Alex Smith Orch. 





Jimmy Logan, comedian with a 
Scottish touch, proves himself a 
top local favorite at head of this 
layout, He repeats his Teddy-Boy 
travesty, leading on with this from 
a jiving bit done exuberantly by 
the Lindellan Jivers. Logan also 
scores with another familiar item, 


Comedian’s best offering is his 
finale spot when he gives out with 
a tune called “Show Business,” re- 
calling his own share in this and 
his family’s part over the years to 
build up shows on Scot and Eng- 
lish cireuits. Logan himself comes 
of a family unit which takes its 
name from his aunt, N, Y.’s Ella 
of that surname. 

Dargie Quintet, 
Australian fivesome with lotsa) 
drive and appeal as a musical 
group. Bobby McLeod plays Scot 
reels, etc., in rural vein, and 
group is vastly improved, lighting- 
wise and otherwise, since its first 
impact in vaude. 

David Demott has opening 
warmup slotting with tricks on a 
unicyele. Patsy Sylva blends acro 
skill with glamor. Leslie Robert- 
son is new boy warbler, formerly 
a pantomime babe. Augmented 
orch under Alex Smith gives able 
showbacking. Gord, 


Apolie, N. Y. 
Hal Jackson, The Pearls 
The Cellos (5 


all male, are} 





(5), 


Cleftones (5), The Teenchords (5), 
Clarence Henry, Al 


(11); “Big Combo” (AA), 





Formula of using a rock 'n’ roll 
disk jock with a teenage following 
as the front for a vaude layout 
isn’t always the immediate success 
it’s cracked up to be. As the cur- 
rent card opened Friday (10) at 
the Apollo, WLIB’s Hal Jackson 
appeared to be laying a boxoffice 
egg. Jackson did gil right, it’s un- 
derstood, at a previous Apollo stint. 
Two things. seem to_ mitigate 
against a strong b.o, this time 
around, One is the hutspell that 
has struck New York\and, two, the 
fact that Jackson, because of ‘‘other 
commitments,” won’t be appearing 
as headliner of every vaude frame. 
(Comedian George Wiltshire, play- 
ing it straight during the third 


ja two-column ad 





), Chubby Newsome, | 


Love Notes (4), Jimmy Scott, The | yeonard (Sylvia) Lyons, covering 


Cobb Band | for her husband, the N. Y. Post col- 





show of the opening day, is no. 


drawing card to speak of.) 

The spread itself is nothing ex- 
citing, either. ‘'t follows closely 
the inexpensive rock 'n’ roll talent 
lineups brought by. the other 
deejays who've appeared here, and, 
as a result, the entertainment is 
sporadic. - 

The Pearls, probably the oldest 
act on the card, open next to Miss 
Chubby Newsome who is not so 
old herself. It so happens they 
are the very least talent quintet 
on the allsinging bill. Another 
quintet, The Cellos, is a slight im- 
aot big metre since the teenage kids 

ave learned a few tricks to garner 
laughs during their brief songfest. 
Then Miss Newsome—she belts a 
couple of okay ditties. 

Love Notes, three guys and a 
ga! whose self-consciousness would 
seem to indicate she’s new to the 
business, are nothing special. But 
Jimmy Scott, a teenage, demon- 
strates the most talent of the night. 
He can play it straight with a pop 
number or slip into a clear-voiced 
rock 'n’ roll rendition, and either 
way he’s got style. Only difference 
of note between the Cleftones and 
the quintet following them, the 
Teenchords, is a few years in age, 
though on previous occasions the 
latter group demonstrated strong 
audience appeal via their 12-year- 
old scat singer. He isn’t up to his 
usual standards this show. : 

Clarence Henry, otherwise 
known as The Frogman, plays a 
little piano and growls four songs, 
but he isn’t anywhere the kind of 
entertainer needed to close out 
with even a small boff. Al Cobb 
house band is weak. Art. 





Europe Show Plane 
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but she also envisions an Around- 
the-World theatre tour in the near 
future, plus a special theatre tour 
from the U. S. to London for thé 
1958 opening there of “My Fair 
Lady.” She says she has a natural 
ad line for the latter: “For those 
who can’t buy tickets in N. Y., come 
to London and see Rex Harrison.” 
Most Cooperative 

What is most remarkable is that 
Miss Murray had never been to 
Europe until six weeks ago, when 
she first got the idea for the inter- 
national theatre tour. Unheralded 
and without connections, she came 
to London, Paris and Rome, called 
various stars such as Olivier, Miss 
Bergman, Chevalier, Rock Hudson 
(shooting “Farewell to Arms” in 
Italy), Vittorio de Sica, among 
others, and got their immediate co- 
operation. Olivier and Miss Berg- 
man, according to Miss Murray, 
were particularly flattered that 
Americans would take such a long 
journey especially to see them and 
readily agreed to host the parties. 
In fact, they were surprised when 
Miss Murray insisted that Pan-Am 
and not they personally would pay 





the bills for the champagne, serv- | 


ice, etc, 

On her return, Pan-Am, original- 
ly skeptical of the project, iriserted 
in the N. Y. 
Times’ amusement section. The re- 
sponse was immediate and strong. 
Limited_to 51 paying “guests,”’ the 
first international tour left 185 ad- 
ditional acceptances on a future 
waiting list. All in all, the first 
and only ad drew 2,500 mail in- 
quiries. Of the 51 on the trip, four 
are from Texas, some are from Chi- 
cago, Portland (Ore.), Milwaukee 
—and four, Mr. and Mrs. John 
Springer and Mr. and Mrs. Jack 
Tirman, are show business press- 
agents, the former with 20th-Fox 
and the latter with Warner Bros., 
in N. Y. There are two press ob, 
servers, Selig Adler, managing ed- 
itor of the N. Y. Mirror, and Mrs. 


umnist. They are travelling cuffo, 
but freelance photog - reporter 
Leo Friedman paid the full tariff to 
do a layout for the N. Y. Herald- 
Tribune’s magaizne section on a 
typical couple making the tour. The 
first pair he selected refused to 


pose for his camera and it turned 


out that (to each other, that is) they 
were not married and on a “holi- 
day” from their respective spouses. 
So Friedman then -turned to Mr. 
and Mrs. Milton Fox, of N.Y. Radio 
scripter Eva Franklin is also a pay- 
ing guest but is covering VARIETY 
on a special assignment basis. 

In only one instance did Miss 
Murray fail to get unstinting co- 
operation from a celeb. King Peter 
of Yugoslavia, in exile on the Rivi- 
era, was agreeable to “hosting” a 


fee for King Peter’s proposed 
“graciousness.” There was no deal. 

Ror all her weariness Miss Mur- 
ray has one thing to look forward 
to. One of the Pan-Am skeptics 
bet her the price of a lunch, any- 
where, that there wouldn’t be 20 
acceptances for the international 
‘tour. Miss Murray says she will 
insist on collecting the lunch in 
Istanbul, 





London All-Out 
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atre where she was headlining the 
first “live” bill to play there in 
years. - Scott is starring at the 
Savoy Theatre in “Subway in the 
Sky” and Patrick has just com- 
pleted his first acting-directing 
chore, a film titled “How to Mur- 
der a Rich Uncle.” Morley, is mak- 
ing his nitery debut at the Cafe 
de Paris. Some of us dropped in 
to see his act and enjoyed it very 
much. We were pleasantly sur- 
prised to hear him “talking” his 
amusing special material songs, 
most of which were written by him- 
self. In some of these numbers 
he had the assistance of a droll- 
faced pantomimist named Julius 
Orchard who is also appearing with 
Morley in “Fanny.” Don’t be sur- 
prised if Morley brings his act to 
Las Vegas after. “Fanny” has com- 
pleted its run at the Drury Lane. 
Buck & Wing to the Bard 

Saturday night the group was 
taken to see Sir Laurence Olivier’s 
new play, “The Entertainer,” by 
John Osborne. This is the pro- 
duction in which Olivier enacts the 
role of a broken-down music hall 
performer—complete with corny 
jokes, adenoidal ballads, and com- 
bination tap and old soft shoe. In 
order to get in the proper mood 
for this part, Olivier comes to the 
theatre early every evening and re- 
hearses his routines. This is under- 
standable and necessary in view 
| of the fact that during the day he 
iis rehearsing the role of Shake- 
speare’s “Titus” (which he will 
soon take on a tour of the Conti- 
nent) and it would hardly do for 
“The Entertainer” to have Shake- 
spearean overtones. 

After the performance the in- 
trepid Show Plane group went 
backstage to meet the star who 
shook hands with all 51 of us. He 














vidually—no mean feat under the 
circumstances. 
R ’n’ R at the Palladium 

London’s famous Palladium, 
where vaudeville is still blooming 
and booming, is part of the Show 
Plane tour. Although the show be- 
gins at the unusual (for us) hour 
of 6:15, the place was jammed and 
the audience exceedingly receptive. 
This was a surprise to the group 
as most of the acts are not of the 
type to receive enthusiastic salvos 
in the States. One of the acts 
which brought down the house was 





Group” billed as “direct from his 
| U.S.A. success.” The gimmick of 
this act is to play American folk 
jsongs to rock ’n’_ roll rhythm. 
| Though thé audience did not num- 
ber many teenagers, they were 
seemingly entranced and “dug” 
them all the way. 

Show Plane off Paris where the 
agenda includes visits f the Folies 
Bergere, the Lido, fashion shows, 
Ingrid Bergman’s “Tea and Sym- 
pathy,” followed by a cocktail party 
at which she will be hostess, and an- 
other cocktail party at the famous 
Maxim’s where Maurice Chevalier 
will be our host. 

All in all, it may be said that 
the Show Plane tourists, from the 





|students (21) from New York, are 
having the time of our lives. 


‘My Fair Lady’ 
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lee veepee, the tapes are now in 
the hands of the diskery’s attorney 


parody” claim, the diskery will 
go ahead with the release. 

A couple of months ago, Lerner 
& Loewe registered a beef against 
Foremost Records for its disk 
parody ““My Square Laddie,”. which 
featured Nancy Walker, ZaSu Pitts 
and Reginald Gardiner. No action 
has been taken yet. 

Lerner & Loewe are currently 
in Paris prepping the_score for the 
Metro musical, “Gigi.” 








banat to small rooms. 


managed a smile for each one indi- | 


“Lonnie Donegan and his Skiffie | 


j tial is needed for optimum 





New 





Acts 








PEGGY SEEGER 
Folk Songs 

30 Mins. 

Gate of Horn, Chicago 


Talent broad enough to keep the 
rapt attention of the house for 30 
minutes without pretentious stage 
tricks is scarce in the folk music 
field. Peggy Seeger reaches into 
a wide variety of folk idioms and 
offers them up with a sharpness 
of detail and a vibrant fresh-air 
voice that makes an intense and 
constantly varying imprint on the 
audience with each number. 

This bright-faced thrush has a 
sureness of stage manner that will 
enable her to be at home with 
almost any audience. The intimate 
crowd at the Gate of Horn responds 
with peat of good will when she 
experiments with audience partici- 
pation numbers in a way that 
numerous stage veterans could 
envy. Miss Seeger accompanies 
herself mainly on the five-string 
banjo. Her technique is impres- 
sive and she qualifies as one of the 
leading performers on that instru- 
ment, which has virtually become 
a trademark of the Seeger family. 
| She alternates on occasion to a 
| guitar for softer tones, 

For the regular cabaret set and 
folk song cultists alike this act has 
great potential. It’s simple and 
impressive and Miss Seeger’s re- 
p°rtoire is large, varied and adapt- 
able. eva, 





SHELLEY BERMAN 
Comedy 

20 Mins. 

Gate of Horn, Chicago 


Shelley Berman has built a fol- 
lowing locally in offbeat nightclubs 
with his situation monologs and 
pantomimes over the past two 
years. Set between several long 
musical acts, his novel material 
provides a nifty change of pace 
and breaks up the house repeat- 
edly. The act is of the sophisti- 
cated sort, until recently, might 


to be commercial. The young per- 
former builds a dramatic effect 
that is a departure from other 
|comic turns. His monologs are 
|broadly satirical and peppered 
| with sharp quips. 


Because of Berman’s capacity to 





|combine wild flights of fancy in a| 
|matter-of-fact presentation with | 
pes: simple staging as a chair and | 


spotlight, the act is particularly 


Leva, 


WIN STRACKE 

| With Richard Pick 

| Folk Songs and Classical 
| 50 Mins, 

|Gate of Horn, Chicago 


| Win Stracke, who is doubling 
|from his morning children’s show 
| on local tv, comes to this folk mu- 
| Sic bistro with the heaviest equip- 
|ment seen yet. The strapping 
| basso, whose range extends to 
} tenor, projects with emotional im- 
| pact the realistic dramas that un- 
|derly most folk material. With this 
| ability, he hits the audience with 
more than the bedroom music of 
babies and babes*that make up the 
|songalogs of most of the current 
| crop of cafe ‘hayseeds. Like the 
|best of folk singers, Stracke 
touches the material of sin, sex, 
|frustration and religion meaning- 
|fully and yet acceptably as nitery 
fare. His Elizabethan scngs reach 
the audience with an immediacy 
and virility that could have kept 
Stracke on all night. 

Large credit for the success of 
| this act must go to the classical 
guitar of Richard Pick. Colorful 
and sensitive accompaniment is 
| even scarcer in the niteries than on 
the concert stage. Pick has long 
held a reputation among musicians 
|generally as a standard setter on 
his instrument. Apart from back- 
ing Stracke, he does a separate 25- 


70-ish grandmothers from Port-| minute stint alone in which he | 
land (Ore.) to the young dramatic | fingers Bach and classical guitar | a Hawaiian branch because of up- 
| pieces, as well as his own composi- | 
It’s remarkable that his re- | 


tions. 
cital-type presentation hushes the 
crowded cafe. Leva. 





GAYLE & PAUL 
|Comedy Dance 

|8 Mins. 

Palace, N. Y. 


Gayle & Paul are a pair of com- 


|several good ideas. A _ stronger 
| continuity in their various tricks 
is needed to widen their employ- 
| ment scope. 

The duo have a series of good 
| gags that are well performed, but 
/much of their better features are 
obscured by bits that have trav- 
;eled the circuits for many years. 
| Their execution comes off with 
| precision, but some fresher mate- 
effect. 
Jose, 


have been considered too highbrow | 


TARRIERS (3) 
Songs 


35 Mins. 
Gatineau Club, Ottawa 

The Tarriers (the name comes 
from an old Irish folk tune and 
refers to a sort of advance man for 
a railroad section gang) are three 
young males who play two guitars 
and a plectrum banjo and go 
through a routine of folk songs. 
They collect their tunes from Scot- 
land, Ireland, Jamaica and the 
U.S., and, while in Canada (they’re 
New Yorkers), are huddling with 
Canadian folk singers for French- 
Canadian, western and Newfound- 
land oldies. Boys are easy and con- 
fident on the Gatineau Club floor 
and exhibit no smart-aleck ten- 
dencies whatever. 

Opening to a tough crowd, they 
had the tablesitters with them after 
a few bars of their w.k. handling 
of “Banana Boat Song” and kept 
them in their mitts throughout. 
Already doing okay disk-wise on 
the Glory label, trio is good for tv 
and niteries. 

While the Gatineau is a big 
| room (900), Tarriers need a top 
|'sound system (which the Gatineau 
|has) for best impact, but could 
, work intimate quarters nicely. 
Gorm, 





| STEDMANS (2) 
| Dances 
|/16 Mins, 
| Gatineau Club, Ottawa 

Terping internationally for more 
than eight years, the. Stedmans 
have not appeared in New Acts 
before. Pair ranks above average 
in adagio and ballroom stylings 
with socko appearance and plenty 
savvy displayed on the Gatineau 
Club’s big floor where there is lots 
of room for all-out tossing, spin- 
ning and twirling. Stint gets more 
impact from a gimmick that also 
shows the Stedmans have fresh 
ideas. It’s a routine that caricatures 
characters who might be met on 
a dance floor: showoff male, stand- 
off femme, clinging lovers, others. 

Stedmans are both standout 
dancers but femme partner gets 
most attention through her slick 
looks, grooming and gowning. 
Male, in white tie and tails, ex- 
hibits smooth terpability through- 
out. Duo is big for any sight 
medium—stage, nitery, television, 
screen. Gorm. 











Chaplin Film 
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Chaplin spirit and his current feel- 
ings about what was once his adopt- 
ed land. Pic opens with the king 
stepping ashore and being finger- 
printed as he comes down the 
gangplank. In the end the monarch 
without a country returns to “an- 
|other continent” because he finds 
life in the U. S. unbearable. 

There is a scene in the film 
where a little boy whose parents 
| have been accused of Communist 
sympathies recites Karl Marx for 
the visting king. Television also 
comes in for Chaplin spoofing. 

The French consider the film 
funny enough but feel Chaplin 
went too far in giving vent to his 
| personal bitterness. 


AGVA Bans 
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Variety Artists, told both groups 
that his union has furisdiction of 
the variety field in all U. S. posses- 
sions as well, If they persisted in 
harassing U.S. acts playing those 
territories, he would take action 
to ban members of their organiza- 
tions when seeking work in the 
lU. S. 

Bright is contemplating opening 





beat of activity in that area. A 
survey is currently being taken be- 
fore setting up shop there. 

! 


& Begley as Darrow 
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| switch from the role of prosecutor, 


and if he finds no “unjustifiable |edy ballroom dancers who show | representing the late William Jen- 


} . " 
,nings Bryan, to defense attorney, 


| based on the late Clarence Darrow. 
| Previously, Melvyn Douglas played 
the part when Muni was out of the 
show several months following an 
eye operation. After Muni’s re- 
turn, Douglas went out as star of 
the road production. 

“Wind” is currently in its 96th 
week at the National Theatre, N.Y. 
Begley’s successor in the Bryan 
role isn’t set. 
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Equity-League Talks Going Slow; 


Union Nixes 


Bid To Freeze Pay 





Actors Equity and the League of + 


N. Y. Theatres are apparently head- 
ed for a showdown in their negotia- 
tions for a new contract. The union 
is showing no sign of backing down 
in its demands, which resulted in 
a League walkout on the first of 
the current negotiating sessions 
last April 4. Since then, the two 
groups have been meeting on a 
twice-weekly schedule. 

There are already indications 
that the managers may not stick to- 
gether in opposing Equity’s de- 
mands for higher salaries and other 
benefits. It’s understood that if 
the League does refuse to accept 
the demands as a body, certain pro- 
ducers intend to sign individual 
contracts with the union rather 
than have their shows closed by 
an actor walkout. 

Another factor working against 
the producers, if they do fail to 
reach an agreement with Equity 
and therefore precipitate a per- 
former strike, is the possibility of 


’ alienating their investors, particu- 


larly in the case of a hit show. 
There’s a question as to what legal 
recourse the ‘backers might have in 
such circumstances.. 

Equity recently issued a state- 
ment reaffirming its stand in the 
contract confabs and attacking the 
League for attempting “to frighten 
the public into supporting its po- 
sition that higher wages for per- 
formers * will curtail productions 
and send tickets costs sky rocket- 
ing.” In rebuttal, the union claims 
that in the last six years the per- 
former’s minimum salary has gone 
up only $10 a week and in the last 
three years hasn't gone up at all.” 

The union also argues, “A few 
years ago you could see a Broad- 
way play from a good seat in the 
orchestra for $4.20. A few years 
before that the price was $3.30. 
Today you pay from $5.75 to $8.30 
for the same seat in the same the- 
atre. Who gets the money? Not 
the performer on the stage. His 
weekly salary is the same. 

“The performer still works eight 
hours a day, seven days a week 
for the first three weeks of rehear- 
sal. During the last week of re- 
hearsal he works 10 hours a day, 
seven days a week. He is paid $55 
per week. This is-less than the 
Federal minimum wage.” 





Turn Down Producers 

A request by the League of N.Y. 
Theatres to keep cast salaries in 
current shows at the present mini- 
mum until next September has 
been turned down by Actors 
Equity. The union is currently ne- 
gotiating with the League for a 


mew contract, and a hike in mini- 


mums is one of the main demands. 
The new pact takes effect June 1. 

Equity refused to go along with 
the League’s request on the basis 
that it would represent a three- 
month cut for minimum players if 
salary raises are agreed upon. 
Minimum cuts are against Equity 
practice. The union points out 
that producers can still apply. for 
salary cuts through regular pro- 
cedure, as long as it doesn't effect 
the minimums, 





Priestley’s ‘Cage’ Folds 
In West End Next Week 


London, May 14. 

J. B. Priestley’s play “The Glass 
Cage,” is expected to close May 
25 at the Piccadilly Theatre after 
a run of four weeks. A spokes- 
man for the management, H,. M. 
Tennent, says the advance sale is 
not good enough to justify extend- 
ing the run after that date, but 
indicates that if business improves, 
the play may be moved to a small- 
er theatre. 

“Cage” was specially written) 
for Murray and Donald Davis and/| 
their sister Barbara Chilcott, lead- 
ing members of the Crest Theatre 
of Toronto, and was first produced 
there. ’ 


B’way Softball Starts 


The Broadway Show League, a 
voluntary organization composed 
of softball teams repping current 
New York productions, starts its 
third consecutive year tomorrow 
(Tiurs.) in Central Park, N. Y. 
Some 17 teams are competing this 
year compared with 14 last year. 

Aside from providing organized 
recreation for performers, the 
League also plans to raise $250,000 
this year for the Actors’ Fund of 








America. 


Names Are Pre-Payoff 


For Kaycee Musicals) #32 


Kansas City, May 14. 
A stronger lineup of names is al- 
ready beginning to pay off the 


Starlight Theatre’s 10-show sched-| ¥. 


ule of summer musicals in Swope 
Park. Thus far, subscription sales 
total about $135,000, with a pos- 
sible $150,000 by the late June 
opening. That would virtually as- 
sure a healthy season, according 
to business manager Bill Symon. 

The schedule to date includes 
“South Pacific” with Howard Keel 
Martha Wright, Benny Baker and 
Jim Hawthorne; “Can-Can,” with 
Hildegarde; “Pajama Game,” with 
Don Cornell and Fran Warren; 
“Silk Stockings,” with Tony Ben- 
nett and Julie Wilson; “Damn 
Yankees,” with Gretchen Wyler, 
and as the season opener, Liberace. 
The talent budget will run about 
$60,000 more than last year, pro- 
duction vice-president Dan L. Fen- 
nell says. 


Pitlochry, Scot Strawhat, 
Drawing Legit Tourists 
From 40-Odd Countries 


By GORDON IRVING 


Pitlochry, Scot., May 7. 
It pays to be bold in show biz. 
John Stewart, rich Scot who con- 


founded traditionalists by launching 
a summer theatre in this Highland 
resort seven years ago, is now reap- 
ing the rewards of his optimism. 


Customers of the tourist variety 
are flocking to his little 500-seat 
tent playhouse set amid the purple 
Scot mountains and blue lochs. Oil 
rationing snags have been over- 
come. U. S. and Canadian visitors 
are prominent among the arrivals 
from over 40 countries. 


The 1957 season opened with a 
James Bridie play, “The Last 
Trump,” which proved a _ disap- 
pointment. Jordan Lawrence, an 
English director, is resident stager 
and a company of 20 is appearing 
in six plays in a season. “The 
Mayerling Affair,” by R. F. Delder- 
field, preemed last Saturday (4). 
Other plays in the summer reper- 
toire are the Ben Travers vintage 
farce “Rookery Nook,” Michael 
MacLiammoir’s light comedy 
“Where Stars Walk,” J. M. Synge’s 
classic comedy “The Playboy of the 
Western World,” and the J. B. 
Priestly comedy “The Scandalous 
Affair of Mr. Kettle and Mrs. 
Moon.” 


The local season, catering most- 
ly to tourists and day-trekkers to 
the Highland hills, embraces 182 
play performances, and runs to Oct. 
5. As from May 20, all six plays 
will be performed in rotation so 
patrons may see the complete rep- 
ertoire on six consecutive evenings. 

Coach and train parties have 
been organized in greater numbers 
this year. British Railways is run- 
ning special “theatre trains” to 
take town dwellers to the spot, 
and school parties are also being 
encouraged. 


Pitlochry, of about 2,500 popu- 
lation, is in the geographical center 
of Scotland, on the banks of the 
River Tummel. The theatre opera- 
tion has been likened to the Eng- 
lish Stratford-upon-Avon and to 
Malvern, though on much smaller 
svale. The town also runs its own 
Film Festival, opening last night 
(Mon.) and continuing through 
May 18. Supplementary events in- 
clude concerts, and dance pro- 
grams. 


Stewart, a business-man, spent 
$135,000 on his dream theatre. One 
year he lost $36,000, and the next 
another $15,000. Operation. was 
then revised as a non-profit com- 
pany, and is operated by the Pit- 
lochry Festival Society Ltd., with a 
local lord, the Earl of Mansfield, as 
chief patron. The project now op 
erates in the black. 

Theatre, built in a garden of a 
mansion house, was originally a 
tent. The severe gales of 1952 
damaged it badly, however, and it 
was rebuilt as a steel.framed struc- 
ture with walls and roof of sheet 
asbestos; but cunningly retaining 
the tent atmosphere. The intention 
is to make it a permanent’ building. 








Show Out of Town 








Dariing, I'm Yours 


Mark A. oe, ange ~ xe ct 
(ive scenes) comedy by npred and Elaine 


by Jess Kimmel, set 
and fignting > Harbert. At Cur- 
ran eatre, 6, ’57; $3.85 top. 
ye egg Fy Ruby Goodwin 
Mrs. Ruth Canfield........ Helene an 
Lori Albert ..cccccccccccssees Gaye 
Jerry Turner ......+.++ Preston Hanson 
Guy GpORce? .. ose. .scecccces Reed 
Judge He Canfield...... John Parrish 
Jimmy Canfield ........... Del Erickson 
amela Blake ....++++ss+> Anne Gwynne 
Mike Sawyer ,...eeeceeees: Gene Nelson 
Charlie Ward ......+.++- George Douglas 
Connie SPP. Spo e to 





This bit of gossamer and mis- 
fired gags opened here to an audi- 
ence silence that was deafening. 

Thin story centers on a sarong- 
clad visitor from Polynesia whose 
quaint folk custom consists of try- 
ing on males for size, physically, 
before marrying. The girl, played 
almost inaudibly by Lisa Gaye, 
visits a Manhattan jidge (John 
Parrish) who is on the verge of be- 
coming a senatorial nominee. 

The girl eventually chooses the 
right suitor (Gene Nelson), the 
judge gets his nomination, another 
suitor gets a girl (Anne G ne) 
who wants him, a third sculptor- 
suitor (Philip Reed) achieves inter- 
national acclaim for a bust—nude, 
natch—of Miss Gaye, and the on- 
stage goat presumably gets to nib- 
ble the leftover carnations and 
sarongs. 

To achieve their obvious resolu- 
tion, authors Fred and Elaine She- 
vin resort to considerable exposi- 
tion by the maid (Ruby Goodwin) 
and judge’s wife (Helene Heigh), a 
revolving-door technique to get 
players off and on stage, numerous 
visual bits superannuated even by 
video. and what looks like an ex- 
pensive Mark Carabel production. 

Consistent failure of the gags is 
inherent in the script. The players 
can’t be expected to do much, 
though Miss Heigh manages to 
blow chunks of exposition, any- 
way. Nelson is something of an 
exception to the general tenor of 
script and performance: somehow, 
he achieves some empathy with 
the audience. 

Jess Kimmel’s staging is weari- 
some, Marvin Harbert’s set and 
lighting pleasant. 

“Darling, I’m Yours” will never 
be Broadway’s. Stef. 








Opera Review 











Panfilo and Laurette 

A capacity audience of well- 
wishers assembled Friday (10) at 
Columbia’s campus (Brander Ma- 
thews) theatre to hear the new 
opera commissioned by the Rocke- 
feller Foundation and _ Lincoln 
Kerstein for Ballet Society. The 
occasion proved a major embar- 
rassment. 

Composer Carlos Chavez is the 
big man of Mexican philharmonic 
music and. has composed through 
the years but his librettist Chester 
Kallman hampered him with a 
tedious and complicated text, plays 
within plays, biblical and mytholo- 
gical allusions, allegory galore and 
much else that was antiquated 
stagecraft. No composer could 
rise above such a “book.” 

The flop of “Panfilo and Lau- 
rette” points up anew the import- 
ance of the librettist. “The play’s 
the thing” in opera, too. This 
melancholy opus has no relation 
whatsoever to present day experi- 
ences or emotions. It is difficult 
if not impossible to become in- 
volved or even interested in such 
a tale. Significant was the audi- 
ence reaction. Though the assem- 
blage at the premiere included 
friends and admirers of the partic- 
ipants, there was not even polite, 
perfunctory applause at the con- 
clusion of the acts. The human 
sacrifices at this pachydermatous 
display patiently endured the tor- 
ture, but to their credit, they did 
not indulge in hypocritical acclaim, 
but gleefully rushed for the exits 
and the usual small talk, on this 
occasion brilliant by comparison 
with the labors on the stage. 

Bill Butler, the stager, strove 
valiantly to relieve the weariness, 
the settings ~(Herbert Senn and 
Helen Pond) and costumes (Sylvia 
Wintle) are first-rate, as is the 
lighting (Thomas Garrett). But all 
these very pro craftsmen, plus 
Howard Shanet batoning a pit orch, 
could not overcome the turgidity of 
the author, 

Frank Porretta, Sylvia Stahlman, 
Mary McMurray and Thomas Stew- 
ard enacted the principal roles at 
the debut. An alternate cast of 
singers is scheduled on certain 
evenings. There is a well-trained 
chorus. It must have been a chore 
of magnitude to memorize and 





sing the tuneless verbosity. 
Wien. 





Restless Heart 
London, May 98. 


eplien, Mitchell Gn association with 


Theatre Guild) presentation of three-act 
drama by Jean Anouilh; b 
acienne’ Hill. ‘4 


£ Staged William Chap: 

polls music, John stchtis, decor, Peter 
ce. At St. James’s Theatre, 

May 8, °57; $2.20 top. 

Therese Tarde ..... eeeees Mai Zetterling 


France ......-..-- George Baker 
Mon, Tarde ..sseccees e 


Mme. Tarde ....-+.s+++.-.. Betty Warren 
a ti eerete eeteteereeeere cone. Prunes 
nne e eee ew eeeeeaeeveee a e 
Mon, Lebonze .«...... eee yes Stephens 
Hartmann eee ee eeeeteaeees Peter 
Mme. Bazin eeereecece Winifred Evans 
Marie France ........-.. Jennifer W. t 
WHEE .sechcrdec «+++ Margaret Courtenay 
AGMA cocccccdcceciecce Mary 





Jean Anouilh has had consider- 
able success in London with his 
plays, including the still-current 
“Waltz of the Toreadors.” It is 
doubtful if this one, written over 
20 years ago, will do as well, al- 
though the author has been well 
served in his cast and the produc- 
tion is on a high level. 

There is an excess of talk but 
little action in this study of the 
seamy side of Paris, and a girl’s 
vain effort to climb out of the mire. 
To a large extent, the success or 


failure of the play will depend on | ? 


the performance and pulling power 
of Mai Zetterling, the star. 

The heroine, a young violinist in 
her parents’ orchestra in a cheap 
French cafe, announces her en- 
gagement to a rich young com- 
poser. He is undaunted by her en- 
vironment and the 


‘a test, she takes ner father with 
her on a visit to her future country 
home. Although her fiance is 
adamant and even her revelation 
that she had a lover at 14 fails to 
shake his intention to marry her, 
she breaks the engagement and 
goes back with her tatner. ~- 


Miss Zetterling has real pathos in 
the scene in which she relates the 
sordid details of her early life, but 
her characterization seems too im- 
mature for the renunciation scene. 
George Baker does creditably in 
the rather static role of the rich 
man and Peter Bull gives good 
support as his understanding 
friend. 

Gems of characterization are of- 
fered by Betty Warren and Donald 
Pleasence as the grasping parents, 
but John Bennett, as a musician 
who runs amok with jealousy has 


;; an unconvincing part. 


The Best Damn Lie 


London, May 8. 

Stanley Willis-Croft (for Company of 
Three) pressasasten of drama in three 
acts by Leo Marks. Stars Stephen Murray, 
Sonia Dresdel, Walter Fitzgerald, Hugh 
Wakefield, Staged by Jack illiams. At 
Winter Garden Theatre, London, May 7, 
’57; $2.20 top. 


David Mischier ......... Stephen Murray 
Commissioner .........-- Richard Dunn 
Bip, “RROGMER ..ccccces Walter Fitzgerald 
Madam Zabaskin ......... Sonia Dresdel 
ONS GFL eer Hugh Wakefield 
OME TOG icciiccdos Jeremy Burnham 


Chief Inspector Phillips 
W. Thorp Devereux 


Senator Birkett ........... John Longden 
Valerie Appleby ........::- Anna Steele 
Commander Dexter ....... Geoffrey King 
BENG MES covet se vssoubes Gladys Bacon 
BEAT oon 005k pbs <Vecoseesves Ida Shepley 





Despite its hokum there is suffi- 
cient tension and credibility in this 
topical meller to awaken and hold 
the interest of most audiences. It 
centres on a distracted father try- 
ing to track down the murderer of 
his daughter thrcugh the aid of his 
lie deteetor, with the consequent 
storm in diplomatic circles, when 
international complications arise. 
It is written in a natural, forth- 
right vein and raises quite a few 
laughs in unexpected places, and 
from every angle is good entertain- 
ment that might suit the U. S. 
market or rate a Hollywood script. 


An American scientist, specializ- 
ing in brain prints and psychology, 
brings his lie detector over to Lon- 
don to help solve the mystery of 
his daughter’s death. Frustration 
involving protocol and immunity 
arises because the girl was stran- 
gled in the bedroom of the Ambas- 
sador of one of those hush-hush 
foreign countries while a vital con- 
ference was in progress. He bull- 
dozes every top ranking official, 
from Scotland Yard to a Cabinet 
Minister, in his country home 
where further delicate interna- 
tional negotiations are being held. 
His obstinate probing involves the 
cooperation of those concerned to 
submit to his brain recording test, 
but another tragedy occurs before 
he learns his daughter was a two- 
timing spy. 

The wife of the suspect Ambas- 
sador coaxes her husband to let 
her question him, and under the 
influence learns he was responsible 
for her son’s death. She promptly 


knifes him and is then overcome, 


with remorse when told he was a 
sick man and probably guiltless. 
As the woman holds high office be- 


hind the Iron Curtain and is a 
great factor in the imminent pact 
for world peace, they decide to 
shield her, The scientist offers to 


y 
disgusting old Poli 
couple who greedily exploit her. As | Bisho 
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Shows Abroad 


take the rap, believing his , 
of revenge will get 4 we 

tephen Murray is well cast as 
the investigating father, sublimat. 
ing his emotional stress to the 
fanatical faith in his apparatus 
Walter Fitzgerald and Sonia Dres. 
del convey all the fatalism and hid. 
den fire of the foreign VIP's with 
Hugh Wakefield, Ri d Dunn, w, 
— Devereux, Richard Dunn 
and John Longden contrasting wel) 
as the representatives of the Anglo. 


Bull | American bloc. Jeremy Burnham 


makes the most of his few oppor. 
tunities as the neurotic aide unhap. 
ily entangled in politics. The 
emme contingent on the younger 
side have little to do but provide 
background figures in a country 
house. Play is soundly directed by 
Jack Williams. Clem. 


Show on “a 


The Greatest Man Alive 
Fox _(in association with FE}. 
Hott Nugent & ee Gerstad) producting 
of three-act com by Tony Webster, 
Staged by Nugent; hting, 
rhe “_ A FS pena H 2usse 
ollins, een e, Biff M i 
John Gibson, Richa nee ge 
land, At Ethel Barrymore tre, N.Y, 
8, °57; $4.60 top weeknights. $5.74 


Friday-Saturda ts ($7.50 
y arg no y nights (7 opening). 











CS coc ccessdme mnis Ki 

Tom Hopkins ........+... Russell Collins 
Peggy RTT Kathleen Maguire 
Harr AM cose Covenves elly 


ED Sas sdb ¢b06e tects land 

> TIARGON « occccceSiaks John Gibson 
Ambulance Driver ........ = Meyer 
Hospital Aide ......... William Windom 
Photographer ............. Stephen Gray 





This time of year, according to 
Broadway tradition, is the silly 
season, and here’s another play to 
prove it. It seems there’s this 
eccentric codger w_o decides ty 
hang himself while wearing a der. 
by hat. The idea is, at long last, to 
get. his name in the papers. The 
an is supposed to be a scream, 

ut somehow it seems only rather 
foolish, 

“The Greatest Man Alive” is the 
concoction of television scripter 
Tony Webster, who is identified in 
a program biog as the winner of 
two Emmy awards for his contribu- 
tions to the Phil Silvers show, be- 
sides writing for the Sid Caesar 
series, “Show of Shows” and other 
tele entries. Elliott Nugent has 
staged the piece with an old pro’s 
competence, besides joining Fred- 
erick Fox and John Gerstad in the 
presentation. 

Dennis King, who’s not only an 
old pro but keeps getting more ex- 
pert as an actor and more engag- 
ing. as a stage personality, plays 
the likable old geezer who has the 
preposterous notion of bumping 
himself off with a flourish as a 
way of getting the attention he al- 
ways craved but never achieved. 
Various interruptions and distrac- 
tions keep him from going through 
with the plan, of course, but in the 
process King gives a delightfully 
comic performance. 

The effort is in a lost cause, 
however, for the play never estab- 
lishes its two basic premises, that 
the hero really intends to hang 
himself or that the poliee sent to 
prevent the suicide wouldn’t sim- 
ply kick the door down and disarm 
the hero’s crackpot crony. More- 
over, the mood of frenzied farce is 
abandoned for rather syrupy ro- 
mance in the third act. 

Russell Collins is plausible as 
the hero’s disgruntled, dimwit pal 
of 40 years’ standing, and Biff Mc- 
Guire and Kathleen Maguire are 
pleasant as the standard love in- 
terest. There are also acceptable 
minor portrayals by Richard Kelly 
as the girl’s obnoxious fiance, Jo- 
seph Boland as a quick on-and-off 
cop, and John Gibson as a sanc- 
timonious success-formula preach- 
er who’s depressed because his 
how-to book isn’t selling. 

Fox, doubling as producer and 
designer, has provided a suitably, 
shabby apartment interior and haf 
lighted it ably. But the show 
stacks up as a minor item, doubt- 
ful for films but perhaps good for 
modest stock and amateur royal- 
ties. Hobe. 

(Closed-last Saturday night (11) 
after five performances.) , 


NO LONGIES IN HAWAII 


Props Arrive by: Post to Save 
‘Stalag 13’ 











Honolulu, May 14. 
Costume troubles for a_ time 
threatened to thwart amateur 
staging of “Stalag 13” at St. Pat- 
rick’s auditorium but the day was 

saved by the postman’s arrival. 
The costumes—10 sets of “long 
john” winter underwear—had to 
be ordered from San Francisco 
just before dress rehearsal when 
wardrobe crew discovered Hawail 





stores don’t carry ’em. 
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Matinee Idols Making a Comeback; 
Male Stars Now Outnumber Femmes s**t em wn 


Male stars have dominated 
Broadway this season. That’s a re- 
versal, as femme players had been 
getting most of the above-the-title 
pilling in legit in recent years. 

The 1956-57 scorecard on the 
sexes lists 41 starring roles for 
males against 28 for the femmes. 
There were 15 shows in which only 
men starred and nine with only 
women headliners. The star gen- 
der was mixed on another 14 en- 
tries. 

The shows, with’ masculine stars 
oniy, have inclu@ed “Loud Red 
Patrick” (Arthur Kennedy, David 
Wayne), “Too Late the Phalarope” 
(Barry Sullivan), “Apple Cart” 
(Maurice Evans), “Happiest Mil- 
lionaire” (Walter Pidgeon), “Night 
of the Auk” (Claude Rains, Wen- 
dell Corey, Christopher Biummer) 
and “Uncle Willie” (Menasha Skul- 
nik), 

Also, “Waltz of the Toreadors” 
(Ralph Richardson), “Visit to a 
Small Planet” (Cyril Ritchard), 
“Tunnel of Love”. (Tom Ewell), 
“Holiday for Lovers” (Don 
Ameche), “Hole in the Head” 
(Paul Douglas), “Good as Gold” 
(Roddy McDowall, Paul Ford, Zero 
Mostel), “Sin of Pat Muldoon” 
(James Barton), “First Gentleman” 
(Walter Slezak) and “Greatest Man 
Alive” (Dennis King). 

The productions, with femme 
stars only, have included “Best 
House in Naples” (Katy Jurado), 
“Auntie Mame” (Rosalind Russell), 
“Girls of Summer” (Shelley Win- 
ters), “Bells Are Ringing” (Judy 
Holliday), “Happy Hunting” (Ethel 
Merman), “Protective Custody” 
(Faye Emerson), “Eugenia” (Tal- 
lulah Bankhead), “Ziegfeld Fol- 
lies” (Beatrice Lillie) and “New 
Girl in Town” (Gwen Verdon, 
Thelma Ritter). 

Entries, costarring both sexes, 
include “Harbor Lights” (Linda 


(Continued_on page 73) 


DELAY COURT HEARING 
ON N.Y. TICKET RULING 


A hearing in N. Y. Supreme 
Court on the controversy between 
the N. ¥. City License Dept. and 
legit tour package agencies has 
been delayed again. It’s now set 
for next Monday (20), having been 
postponed from last Monday (13) 
at the request of municipal author- 
ities, 


The issue involves the recent 
order of N. Y. License Commis- 
sioner Bernard J. O’Connell for- 
bidding the sale of 10 or more 
tickets to a Broadway show to an 
unlicensed purchaser. Also _ in- 
volved in the dispute are the New 
York ticket brokers, whose attor- 
ney, Jesse Moss, obtained a show- 
cause order permitting him to 
argue their position at the upcom- 
ing hearing. The brokers’ attitude 
is that if package firms are per- 
mitted to handle theatre tickets 
without being licensed, the same 
should apply to them. 

A temporary restraining order 
obtained by Theatre Trains & 
Planes is enabling the tour outfits 
to handle tickets pending legal 
clarification of the License Dept. 
order. 








Metropolis Theatre, N. Y., 
As Legit Scenic Studio 


The Metropolis Theatre, on the 
upper east side of New York, is re- 
verting to legit, but not as a per- 
formance house. The 65-year-old 
spot, once a stopoff for Broadways 
going on the road, has been used 
as a scenic studio and warehouse 
for Loew’s Theatres for the past 30 
years. It’s now been leased to 
American Studios, Inc., a new 
scenic construction firm headed by 
Bernard Starr and E. B. Dunkel 
Studios, scenic artists for’legit, tv 
and industrial shows. 

. The auditorium is equipped with 
six huge paint frames, plus a pros- 
cenium stage, which will enable 
the studio to assemble and display 
finished sets for inspection by pro- 
ducers, 


Coca-Munshin Package 


Imogene Coca and Jules Mun- 
shin’s summer theatre package of 
“Janus”, booked by Jules Zeigler, 
opens June 24 at Spa, Saratoga, 
N.Y. Four weeks now jined up. 

In all pair expect to do 10 weeks 
with the play in the barns, 





Canada’s Stratford Gifted 


With $25,000 from Britain 


Stratford, Ont., May 14. 
Shakespeare Festival here has 


ain: $25,000 from the Calouste Gul- 
| benkian Foundation. “Some iden- 





a 
a 


‘Circus Priest’ Raps Plays 
Keene, N. H., May 14. 
Films still need censorship, 
~ in the opinion of Rev. Edward 
S. Sullivan of Roxbury, Mass., 
widely known as the “Circus 
Priest.” 

Father Sullivan also told 
about 200 members of the 
Catholic Daughters of Ameri- 
ca, at a communion breakfast 
at St. Margaret Mary Church 
here, that -“you_ certainly 
woyjdn’t want your children to 
see most of the stage plays of 
today.” 

He showed colored motion 
pictures of circus life. 








Sked Next Season 


Denver, May 14. 

Denver will join the list of legit 
subscription cities next season for 
the presentation of four touring 
Broadway shows, Under Theatre 
Guild-American Theatre Society 
and Council of the Living Theatre 
sponsorship “My Fair Lady” will 
have a 15-performance engage- 
ment Aug. 22 at the Municipal 
Auditorium. 0 

“Diary of Anne Frank” is booked 
for four performances Sept. 26-28 
and “No Time for Sergeants” for 
four Oct. 10-12 at the same house, 
with a fourth show to be an- 
nounced. The local subscription 
drive is being managed by Mrs. 
Beatrice Handel and Mrs. Frank 
Kemp, while the local impressarios 
are Mrs, Blanche Witherspoon and 
Mrs. Marjorie Grimes. 

With the support of subscription, 
it’s hoped that Denver will be a 
healthy four-performance _ split- 
week stopover for touring shows 
traveling between the midwest and 
the Coast. Especially strong gross- 
ers like “My Fair Lady” will obvi- 
ously be good for a longer stand. 
The fact that “Lady” is a subscrip- 
tion item for next season is likely 
to get the local drive off to a fast 
start, as subscribers will naturally 
be assured of getting seats for the 
musical smash. 





Philharmonic on Sunday 
May Clear Legit Week 
At Kansas City Hall 


Kansas City, May 14. 
Kansas City Philharmonic Or- 
chestra will continue its operation 
for 1957-58 following a meet- 
ing of the association last week. 
While the orch will have its con- 
cert season, it appears the season- 
end opera festival of the past few 
years will not come up next sea- 
son. No budget provision is made 
for the operas, which have been 

presented on March week-ends. 
Paul Willson, a director of the 
association for several years, 
was elected president, and C. Y. 
Thomas, last year’s president, be- 

comes chairman of the board. 





the week the concerts will be given 
is up for discussion. Last year 
the concerts were in mid-week, but 
the hottest consideration is being 
given to Sunday in the Music Hall. 
That would leave the big hall free 
for road legits with an uninter- 
rupted 6-day week. The broken 
week has heretofore been a com- 


road shows here. 


Albay Rep. Co. Starts 





' Albany, May 14. 
Knickerbocker Players, a newly 


Martin Kelly and Gene Soares as 
co-producers, will present a six- 


lege in Loudonville (suburb), and 


a month, 
Kelly, former Albany reporter, 


lic U, 





scheduled; opens June 25. 


Denver On TG-ATS 


-Question as to just what day of | 


plicating factor in appearance of | 


formed repertory company, with 


week summer season at Siena Col- 


then will tour area communities for 


is a graduate in drama from Cathe- 


“The Solid Gold Cadillac,” “The 
Milky Way” and “The Streets of | “Guys and Dolls”; August 13, “Kiss 
New York” are three of the works 


| tifiable part of the theatre” is re- 
‘quested to be identified with the 
name Gulbenkian. Late industrial- 
ist was known as “Mr. Five Per 
Cent.” 
| Previous gift was $1,500 from 
|| Shakespeare Memorial Theatre at 
| Stratford-on-Avon. 





- Star Barns Win 


Royalty Cut On 


3 New Releases 


A strawhat manager revolt 
_against climbing royalties has paid 
| off again. 

| The Council of Stock Theatres, 





| representing star operations, has 
; succeeded in getting the Samuel 
| French agency to reduce its royalty 
demands on three first-time re- 
leases, “Janus,” “Will Success Spoil 
Rock Hunter” and “Desk Set.” 


Last year, COST was equally 
successful in getting French to 
lower royalties on “Bus Stop,” “An- 
niversary Waltz,” “Tea and Sympa- 
thy” and “Seven Year Itch.” Those 
shows were reduced to an average 
$400-$60 guarantee against a per- 
centage of the gross. Milton Stiefel, 
operator of the Ivorytown (Conn.) 
Playhouse, is in charge of play 
negotiations for COST. 


French originally agreed to drop 
its royalty rates on “Janus,” “Suc- 
cess” and “Desk” to a $400 guar- 
antee against 5% of the gross up 
to $9,000 and 712% of the take 
above that figure. The barn mana- 
gers refused to accept those terms, 
however, because some of the 
smaller houses could not meet the 
$400 guarantee. French then agreed 
to drop the guarantee for those 
operations to $300, with the origin- 
al revised royalty plan holding for 
the other houses, 

Besides ironing out the royalty 
situation, COST has also set ceil- 
ings of $150 on straight plays and 
$200 on musicals as fees for pack- 
ages, The ceiling on star salaries 
has been set at a straight $2,000, 
or $3,000, inclusive of percentages. 
At a recent COST meet, an objec- 
tion was raised against the pack- 
aging of shows by member man- 
agers on a booking fees basis. 

The majority of the members 
went along with the objection and 
it was put into the record. Some 
managers, however, abstained from 
voting, as they were against paying 
booking fees to anyone. 


OFF-B’WAY ‘BALLADS’ 
REVIVAL SET AT 25 


The projected off-Broadway re- 








‘Authors Cite ‘Copyright Barnacles’: 





Norway Seeks Opera 
Washington May 14. 

Norwegian Government lies 
| asked its parliament for an ad- 
| ditional 250,000 kroner, in its 
| fiscal 1957-58 budget, to ad- 
| wvanee plans for a_ national 
' .opera, the Embassy here re- 
ports. 
The opera company would 
| lease the 1,200-seat People’s 
Theatre in Oslo for 90 to 100 
| performances a year and go on 
| the road for another 60 per- 
formances annually. 
j 








Off-B way Outfit's 


See Selves ‘Legit's Primary Talent’ 


° By ROBERT J. LANDRY 


One of the 13 panels at last 
week’s Authors League of America 
convention at the Biltmore Hotel, 
N. Y., was on the question certain 
to loom large.in the immediate 
future of Dramatists Guild strategy. 
This is the problem of what Mare 
Connelly at the panel termed “bar- 
nacles on the dramatists’ copy- 
right.” 

Barnac’es in question are at- 
tempts of other talents to impose 
their contract rights on film, for- 
eign and other subsidiary income. 

|The probleni is especially related 
to musicals, and the fact that Os- 
car Hammerstein 2d was the panel 
chairman is itself significant. 
Dramatists are concerned that 
awyers and agents for stage direc- 
ors, scene designers and choreog- 


eee 


| raphers are in some cases forcing 
4 W ANG 8 d producers to agree that Hollywood 
op ay prea or London or television sales shall 


| With the idea of extending the | 
| performance schedule and thereby | 
ispreading the overhead, Banner | 
Productions will present four dif- | 
| ferent shows a week next season | 
‘At the Carnegie Hall Playhouse, 
N. Y. The off-Broadway cutfit was 
recently organized by Arnold Perl, 
Howard Da Silva, Sanford Fried- 
man and Myron Weinberg, the lat- 
ter two also operating the theatre. 


The multiple program will in- 
clude a straight play on a regular 
eight-performance sked, a week- 
end children’s show, plus Friday 
and Saturday midnight variety bills 
and Monday evening staged read- 
ings of “works-in-progress.” The 
overall venture is being financed at 
$40,000. The combined budget on 
the quartet of offerings is $27,000. 


The plan to cut costs hinges on 
the varied productions as a single 
unit in production, advertising, 
rental and wherever else possible. 
Anent the rental, in putting on four 
shows, the producers will be able 
to get 14 performances on the same 
rent that would have to be shelled 
| out for a single production playing | 
'a normal performance schedule. 

The increase in performances | 
would raise the gross potential and | 
probably not substantially boost ex- | 
penses, since little extra stagehand | 
or other outlay is likely. 

The producers also plan an equal 
four-way split of the net profits. | 
Included in the divvy will be the; 
east and staff, the backers and pro- 
ducers. The remaining fourth wae | 
be put into a fund to cover future | 
productions. Inclusion of the cast | 
and staff in the profit split will be | 
in the form of compensation for the 
|slim off-Broadway salaries and also 








|as an impetus for the participants 


ito remain with the project, thus | 
| avoiding excessive turnover in per- | 
| sonnel, 
| The first play to be presented by | 


by Perl from stories by Sholom | 
|Aleichem. Da Silva will direct. | 


include payment to the original 
Broadway “interpreters.” Right 
there the issue is joined. “Nothing 
must be allowed to interfere with 
the writer’s sole control of his own 
copyright,” was the sentiment ex- 
pressed by most of the panel and 
by a dozen or so voices from the 
floor. About 85 persons attended 
the meeting, a tipoff of the serious- 
ness attached to the “threat.” 
Although most of the speakers 
veiled their examples and did not 
cite chapter and verse, a number of 
cases were mentioned in which 


Hollywood and London deals were .- 


held up because the producer had 
not been free to consummate and 
had, by his action at the time of 
the Broadway production, weak- 
ened the author’s right to peddle 
his script unencumbered. 

Elmer Rice went along with the 
general position, but said that the 
“interpreters” had their own vexa- 
tions and sympathy was a good 
thing. But sympathy must stop 
short of the copyright. “It is ours 
and ours alone,” was the point of 
most comment. Opposition to pig- 
gy-back transport for choreog- 


|raphers and scene designers was 
| fundamental. 


A good deal of talk centered on 
directors who demand “unconscion- 


(Continued on page 73) 


‘GREATEST MAN’ TOUTS 
OWN FOLD IN GAG AD 


Although “The Greatest Man 
Alive” did a fast folderoo on 
Broadway last week, the manage- 
ment didn’t lose its sense of humor. 
A small ad in the New York Times 
last Friday (10) followed’ through 
with the basic idea of the play, in 
which a has-been plans to get pub- 
lic attention by hanging himself 
while wearing a derby hat. 

The suicide, which doesn’t actu- 





| Banner will be “‘Tevye,” adapted | ally occur in the play, was depicted 


in the ad showing a derby-wearing 
gent hanging limply from a rafter 


vival of “Ballet Ballads” has been| Perl and Da Silva were similarly | with a rope tied around his neck 


| budgeted at $25,000 by the new pro- 
| ducing firm of Edmund Balin, Mur- 
ray Gitlin and Alan Kass. The pro- 
duction will include the preem of a 
new ballad, “Riding Hood Revisit- 
ed,” in addition to the three in- 
volved in the original 1948. presen- 
tation. All the ballads are by Je- 
rome Moross and the late John La- 
touche. 

The original triple-bill had an 
eight-week run at the Music Box 
Theatre, N. Y., after being launched 
as an Experimental Theatre pro- 
duction at the Maxine Elliott The- 
atre. Favorable press reaction cued 
the move to the Music Box after 
one week at the Elliott. The three 
ballads, incidentally, are “Susanna 
and the Elders,” “Willie the Weep- 
er” and “The Eccentricities of 
Davey Crockett.” 

The reported cost of transferring 


6-Wk. Season Jume 25) was $35,000, with tegit backer Al 


fred R. Stern and T. Edward Ham- 
bleton, the latter now co-producer 
of the Phoenix Theatre, N. Y.,. put- 
ting up the coin. 


Melody Fair Sets 6 Shows 


Buffalo, May 14. 
Melody Fair has set six musical 
tent shows for the coming summer 
as follows: June 13, “Pajama 
Game”; July 2, “Can-Can”; July 
16, “Student Prince”; July 30, 





Me Kate,” and August 27th to be 
announced. 





| Involved in the off-Broadway pro- 


|duction of “World of Sholom Alei- | 


| chem,” which they also produced. 
1 


| 


US. Arts Foundation For | 
Fiscal Help to Drama 
If It’s Not for Profit 


| 

Washington, May 14. | 

The creation of a U.S. Arts Foun- 
i|dation as an independent agency 
}of the executive branch of the | 
|Government is proposed in a bill | 
ito be introduced at the next ses- | 
|}sion of Congress by. Sens. Jacob K. 
| Javits (R.: N.Y.) and Joseph S. 
Clark (D.; Pa.). The agency would | 
| function along the lines of the Arts 
'Council of Great Britain and the 
Arts Council in the Dominion of | 
Canada. 

Javits explains that the proposed 
U.S. Arts Foundation would foster | 
the performing arts by providing | 
financial support for performers, | 
writers, directors, composers, teach- 
ers and others in non-profit enter- 
prises. The danger of Government 
domination in artistic matters 
would be avoided by having the 
agency independently set up, with 
a 12-man board of trustees. 

This is not to be confused with 
former Senator Herbert Lehman’s 
proposed Federal Arts Advisory 
Commission which never passed 
Congress, 








; 








and a chair kicked out from under- 
neath him. The situation was fur- 
ther gagged-up by the text, which 
read, “Seats now selling in advance 
through tomorrow night. Please 
don’t specify alternate dates.” 
“Man,” which starred Dennis 
King, was produced by Frederick 
Fox, in association with Elliot Nu- 
gent and John Gerstad. It closed 


last Saturday (11) after five per- 


| formances, 





Daily News, New Yorker 
Staffers Writing Revue 


A trio of writers for the N. Y. 
Daily News and the New Yorker 
magazine are contributing material 
for a new revue, “Steps on Toes,” 
scheduled to be produced in New 


| York next season. 


The three are Douglas Watt, 
writer-critic for the News and tue 
New Yorker; Robert Sylvester, 
columnist and former drama edi- 
tor of the News, and John Mc- 
Carten, film critic for the New 
Yorker. Watt, who occasionally 
does legit reviews for the News, 
is responsible for music and 
lyrics, along with Cy Coleman, 
John Morris and the late John 
Latouche. . 

Sylvester; McCarten and Nat 
Hiken are the sketch writers. The 
dance and musical numbers will 
be staged by Paul Godkin. The 
revue will be produced by Watt’s 
wife, Ethel, and legit pressagent 


'Max Eisen, 


| 
| 
| 
| 











~~ 


LEGITIMATE 


VARIETY 





Bway on Toboggan; Moon $13,400, 


‘Hunting’ $56,400, 


‘Paradiso’ $22,600, 


‘Shinbone’ $32,500, ‘Follies’ $30,300 


Broadway continued downbeat 
last week. The overall picture was 
spotty, apparently due in part to a 
business upsurge for most of the 
shows that had announced closing 
dates this month. 

The capacity entries, “Auntie 
Mame,” “Bells Are Ringing” and 
“My Fair Lady,” held steady. The 
last show of the season, the Citv 
Center revival of “Pajama Game,” 
opens tonight (Wed.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5°% City tax, but grosses are net; 
4.e., exclusive of taxes. 


Auntie Mame, Broadhurst (C) 
(27th wk; 213; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As 
always, $43,500. Lays off following 
the June 29 evening performance 
and resumes Aug. 5. 


Bells Are Ringing, Shubert (MC) 
(24th wk; 188; $8.05; 1,453; $58,- 
a (Judy Holliday). Usual $58,- 

00. 

Damn Yankees, Adelphi (MC) 
(106th wk; 844; $8.05; 
$50,000). Previous week, $25,200 
at the 46th Street; last week, nearly 
$21,000 for seven performances on 
twofers. Potential capacity on 
twofers for all performances is 
about $33,000 and potential capac- 
ity on a partial twofer sale is 
about $43,000. 

Diary of Anne Frank, Ambassa- 
dor (D) (84th wk; 669; $5.75; 1.155; 
$35,000) (Joseph Schildkaut). Closes 
June 22 and lays off until July 29 
when it begins touring in Los An- 
geles. Previous week, $14,700 on 
twofers; last week, almost $14,400 
on twofers. 

First Gentleman, Belasco (C) (3d 
wk; 20; $6.90; 1,037; $34,000) (Wal- 
ter Slezak). Closes next Saturday 
(18). Previous week, $15,200; last 
week, nearly $18,000. 

Happiest Millionaire, Lyceum 
(C) (25th wk; 199; $5.75; 995; $26,- 
000) (Walter Pidgeon). Pidgeon 
will vacation July 1-Aug. 24, with 
management planning to bring in 
a substitute star during his ab- 
sence. Previous week, $19,900; last 
week, almost $21,000. 

Happy Hunting, Majestic (MC) 
(23d wk; 180; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$58,500; last week, nearly $56,400. 

Hole in the Head, Plymouth (CD) 
(llth wk; 84; $6.25-$5.75; 1,062; 
$36,625) (Paul Douglas). Previous 
week, $28,600; last week, nearly 
$27.700. 


Hotel Paradiso, Miller (C) (5th | 


wk; 36; $6.90; 946; $34,000) (Bert 


Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 
Byng). Previous week, $26,500; 


last week, almost $22,600. 


Inherit the Wind, National (D) | 
(95th wk; 758; $5.75-$4.60; 1,162; | 


$32,003) (Paul Muni). Previous | 
week, $20,800; last week, nearly 
$21,800. 


Li’l Abner, St. James (MC) (26th 
wk; 204; $8.05; 
Previous week, $58,200; last week, 
over $58,300. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (27th wk; 162; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence. Eldridge). Lays 
off following the June 29 perform- 
ance, plays July 2-6 at the Paris 
Festival, and reopens Aug. 19 on 
Broadway. Previous week, $27,500; 
last week, almost $27,200. 

Major Barbara, Morosco (C) 
(28th wk; 223; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Closes next 


week, over $16,400. 

Middle of the Night, ANTA (D) 
(58th wk; 461; 1,185; $39,116) (Ed- 
ward G. Robinson), Closes May 25 
and lays off until Oct. 7 when it 
begins touring. Previous week, 
$22,900, last week, over $25,800. 

Moon for the Misbegotten, Bijou 
(D) (2d wk; 12; $5.75-$5.25; 603; 
$19,000) (Wendy Hiller, Franchot 
Tone, Cyril Cusak). Previous week, 
$14,000 for first four performances 
and three previews; last week, al- 
most $13.400. ° $. 

Most Happy Fella, Imperial (MD) 
(54th wk; 428; $7.50; 1,427; $57,- 
875). Previous week, $44,100; last 
week, nearly $43,000. 

My Fair Lady, Hellinger (MC) 
(6lst wk; 483; $8.05; 1,551; $67,696) 


1,434; | $23 


(Rex Harrison, Julie Andrews). As 
always, $68,700. 


No Time fer, Sergeants, Alvin 
(C) (82d wk; 652; $5.75-$4.60; 1,331; 
$38,500). Closes Aug. 17, to tour. 
Previous week, $24,300; last week, 
almost $23,700. 


Orpheus Descending, Beck (D) 
(8th wk; 60; $6.90; 1,280; $41,500). 
Closes next Saturday (18). Previous 
week, $14,100; last week, almost 
$16,400. 

Potting Shed, Golden (D) (15th 
wk; 119; $5.75-$5.25; 800; $26,000) 
(Sybil Thorndike, Robert Flemyng, 
Leueen McGrath). Closes next Sat.. 
(18). Previous week, $12,900; last 
week, nearly $18,100. 


Separate Tables, Music Box (D) 
(29th wk; 228; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Miss Leighton leaves at the expira- 
tion of her contract June 29. Pre- 
vious week, $21,200; last week, al- 
most $21,000. 


Shinbone Alley, Broadway (MC) 
(4th wk; 33; $7.50; 1,900; $74,297) 
{Eartha Kitt, Eddie Bracken). Pre- 
vious week, $32,600; last week, 
almost $32,500. 

Tunnel of Love, Royale (C) (13th 
wk; 101; $5.75; 994; $34,000) (Tom 
Ewell). Previous week, $30,900; 
last week, nearly $31,700. 

Visit to a Small Planet, Booth 
(C) (14th wk; 108; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previous 
week, $22,800; last week, almost 


,000. 
“Ziegfeld Follies, Winter Garden 
(R) (llth wk; 83; $8.05; 1,404; 
$63,000) (Beatrice Lillie). Previous 
week, $36,000; last week, nearly 


$30,300. 
Miscellaneous 
Livin’ the Life, Phoenix (MC) 
(2d wk; 17; $3.85; 1,150; $25,000). 
Previous week, $8,600; last week, 
over $8,500. Closes next Sunday 


(19). 
Closed Last Week 

Greatest Man Alive, Barrymore 
(C) (Ist wk; 5; $5.75-$4.60; 1,077; 
$27,811) (Dennis King). Opened last 
Wednesday (8) to one affirmative 
review (Chapman, News) and six 
negative (Atkinson, Times; Cole- 
man, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post); almost $3,300 for first five 
performances and closed last Sat- 
urday (11) at an approximate 
$75,000 loss on an $82,500 invest- 
ment. 

Holiday for Lovers, Longacre 
(C) (18th wk; 100; $5.75; 1,101; 
$29,378) (Don Ameche). Previous 
week, $15,000; last week, almost 
$14,000. Closed last Saturday (11) 
with an approximate $30,000 deficit 
(including production’s 40% share 
of $125,000 paid by 20th-ox for the 
film rights) on a $90,000 invest- 
ment. A strawhat tour is planned 
prior to a regular road hike next 
season. 

South Pacific, City Center (MD) 
(3d wk; 23; $3.80; 3,090; $68,812) 
(Mindy Carson, Robert Wright). 
Previous week, $58,800; last week, 
almost $52,300. Ended limited 
three-week run last Sunday (12). 





1,028; $58,100). | 


Saturday | 
(18). Previous week, $14,500; last | 


Waltz of the Toreadors, Coronet 
(CD) (17th wk; 132; $6.90; 1,001; 
| $35,040) (Ralph Richardson). Pre- 
| vious week, $17,400; last week, 
iover $23,400. Closed last Satur- 
|day (11) at an approximate $40,- 
} 000 loss. 

Opening This Week 

| New Girl in Town, 46th St. (MD) 
| ($9.20-$8.60; 1,297; $59,094) (Gwen 
| Verdon, Thelma Ritter). Musical, 
with book by George Abbott and 
| music and lyrics by Bob Merrill, 
i based on Eugene O’Néeill’s drama, 
“Anna Christie,’ presented by 
| Frederick Brisson, Robert E. Grif- 
ifith & Harold §S. Prince; produc- 
ition, financed at $300,000, cost 
|about $205,000 to bring in and can 
| break even*at around $34,500 gross. 
|Opened last night (Tues.) after 
|grossing $34.200 on five previews 
ilast week. 

Pajama Game, City Center (MC) 
| ($3.80; 3,090; $68,812) (Paul Hart- 
man, Jane Kean, Larry Douglas, 
Pat Stanley). Fifth and final City 
Center Light Opera Co. revival 
opens tonight (Wed.). 


‘Yankees’ Tepid $28,000 . 


First Week in Toronto 


Toronto, May 14. 
On warm weather, plus public 
lethary despite rave_ reviews, 
“Damn Yankees,” starring Bobby 
Clark, did a disappointing $28,000 
last week at the 1,525-seat Royal 
Alexandra Theatre, at $6 top. 
Potential capacity was $44,000. 
There is a fair $20,000 advance 
for the second and final week, after 
which the musical folds. 








‘Matchmaker’ OK $24,800 
In Ist Week in Wash. 


Washington, May 14. 
Thornton Wilder’s “Matchmaker” 
drew a profitable $24,800 last week 





in the opening stanza of its three- 
| week run at the National Theatre. 
;The comedy is on the Theatre 
' Guild subscription, 

The 1,650-seat house is scaled to 
$4.40 weeknights and $4.95 week- 
ends, and absolute capacity, with 
the subscription reductions would 
be about $37,800. The Ruth Gor- 
don, Loring Smith and Patricia 
Cutts starrer opened to unanimous- 
ly favorable reviews. 


‘Cart’ N.G. $11,800, 
Shirley $19,300, 
Cat’ $24,900, Chi 


Chicago, May 14. 

“Apple Cart” began a fortnight’s 
Loop run rather inauspiciously last 
week. “Desk Set” wrapped up its 
tour on a profitable note, and “Cat 
On a Hot Tin Roof” again rated 
fairly strong in its second sub- 
scription week. 

Nothing new is on tap until fall, 
except a final Studebaker stock 
entry. 

Estimates for Last Week 


Apple Cart, Blackstone (C) (1st 
wk) ($4.95; 1,450; $36,032) (Mau- 
rice Evans). Almost $11,800. De- 
parts Saturday (18) to continue 
tour. 

Cat On a Hot Tin Roof, Erlanger 
(D) (2d wk) ($5; 1,335; $34,495) 
(Thomas Gomez, Marjorie Steele, 
Alex Nicol). Almost $24,900 on 
subscription; previous week, $21,- 
600 for first seven performances. 

Desk Set, Harris (C) (6th wk) 
($5; 1,000; $29,600) (Shirley Booth). 
Folded last Saturday (11)- with 
nearly $19,300; previous week, 
$17,100. 





Miscellaneous 
Waiting for Godot, Studebaker. 
Stock production opens tonight 
(Tues.) for three weeks. 


‘Lady SRO $74,800 
New L. A. Record 


Los Angeles, May 14. 

Another local legit record was 
set last week by “My Fair Lady” 
in its second week of a scheduled 
10-week run as the Civic Light 
Opera’s season opener. Show is 
currently on subscription and the 
management still has some press 
audience to take care of, so it’s 
figured the musical may set other 
records before the run is over. 

Next opening in town is “Fallen 
Angels,” starring Hermione Gin- 
gold and Mary McCarty, which fe- 
lights the Huntington Hartford 
next Monday (20). 

Estimates for Last Week 

My Fair Lady, Philharmonic Aud 
| (MC) (2d wk; 2,670; $5.95; $80,000) 
(Brian Aherne, Anne _ Rogers). 
Great $74,800; previous week $74,- 
000; closes July 6 t6 continue tour. 

Pajama Tops, Forum (C) (29th 
wk; $3.30; $20,000). Up slightly to 
$5,800 after $5,300 previous week; 
closes Saturday (18). 


‘SGTS.’ $35,600 IN CINCY; 
2 THEATRES FOR SALE 


Cincinnati, May 14. 

Windup of two-framer last week 
by “No Time for Sergeants” in the 
2,000-seat Shubert climbed to a 
snappy $35,600 at $5 top. First 
week grossed $28,300. 

Engagement wound up the local 
legit season of 11 shows and 12 
weeks. 

Shuberts now have for-sale signs 
on both holdings here, the Shubert 
and 1,300-seat Cox, which adjoins. 
If the two spots are converted to 
other purposes, road shows will 
have the indie 2,500-seat Taft and 
2,200-seat Emery Auditorium as 
availabilities, outside possible ten- 
ancy of filmeries. 


‘Darling’ Languid $5,000 











San Francisco, May 14. 
“Darling, I’m Yours,” new come- 
dy trying out at the Curran Thea- 
tre here, grossed a meagre $5,090 
last week at a $3.85 top. 
The second week ‘is current, 





‘Ist Week of S, F, Tryout 6-57) 





Wednesday, May 15, 1957 


Legit Bits 


Edmund Plohn, former manager 
of the National Theatre, Washing- 
ton, is ill in the Doctor's Hospital 
in D. C. Plohn was at one time 
feoerel manager for George M. 

ohan. 


Alan Swift will operate the Hyde 
Park (N.Y.) Playhouse this summer. 

Abigail Kellogg-has succeeded 
Dina Dorone as the title actress_in 
“Diary of Anne Frank.” 


Lawrence Langner and Armina 
Marshall (Mrs. Langner) returned 
last Friday (10) from a brief trip 
to London. 

Players Club Foundation of Co- 
lumbus thinks it is the first group 
in the country .to produce John 
Patrick’s “‘Teahouse of the August 
Moon” without one oriental in the 
cast. . Production runs , through 
May 19. 

A musical adaptation of “One 
Good Year,” the Stephen Gross- 
Lin S. Root comedy, which was 
presented at the Lyceum Theatre, 
N, Y., for 215 performances pa ps 
the 1935-36 season, is schedule 
for Broadway production next sea- 
son by Arthur Klein, Lyrics an 
music for the tuner are F 
Reardon and Jeff Schweiker, re- 
spectively. i 

Jose tero, director and co- 
producer of “Long Day's Journey 
Into Night,” sailed for Europe last 
week to 0.0. the London, Paris and 
Rome legit scene. While in the 
French capital, he'll make pre- 
liminary arrangements for the July 
2-6 presentation at the Interna- 

onal Drama Festival there of the 

ony production of the O’Neill 
play. 

Samuel Matlowsky, original con- 
ductor of “The Threepenny Opera” 


at the Theatre de Lys. N. Y.., is re-- 


peating that assignment for two 
weeks while the show's batoner, 
Kelley Wyatt, takes a two-week 
vacation. 
penny” stint, Matlowsky leaves for 
Wallingford, Conn., where he'll 
function as musical director of the 
Oakdale Musical Theatre. 

Dorathi Bock Pierre, who's been 
ballyhooing the Ballet Russe de 
Monte Carlo for the past six sea- 
sons, left New York for Los An- 
gelés last week to begin her fourth 
season as general p.a. for the 
Greek Theatre there. 

Film actor Ray Milland is siated 
to make his legit debut next 
season as star of H. M. Tennent 
Productions’ scheduled London 
presentation of “Thé Admirable 
Crichton.” Milland is currently on 
location in England for Warwick 
Films’ production “High Flight.” 
Vivien Leigh is being sought to co- 
star in the Tennent offering. 

“Birthday Party,” a new play by 
Gertrude Samuels, will be pre- 
sented by Showcase Theatre at its 
New York studio for eight per- 
formances beginning next Satur- 
day night (18), Mark Justin will 
direct, 

“The Boarding House,” Will 
Lorin’s adaptation of a short story 
of the same title by James Joyce, 
which the Theatre Guild produced 
last year on CBS-TV’s “U. S. Steel 
Hour,” is slated for Broadway pres- 
entation next season by the Guild 
and George Kondolf. 

Mrs. Max Meth, wife of the mu- 
sical director of the current “Zieg- 
feld Follies,” has been named pres- 
ident of the Greater New York 
ehapter of the Hadassah. 

David Ross, producer-director at 
the Fourth Street Theatre, N. Y., 
has scheduled a production of Hen- 
rik Ibsen’s “Hedda Gabler” for the 
off-Broadway house, beginning 
next Sept. 10: If the revival is suc- 
cessful, Ross plans a cycle of Ibsen 
plays similar to the cycle of Che- 
kov plays presented by him at the 
theatre. 

Legit pressagent Reginald Den- 
enholz, having completed tv and 
radio publicity assignments for the 
New York stand of the Ringling 
Bros. and Barnum & Bailey Circus 
at Madison Square Garden, is now 
handling the arrangements for the 
25th anniversary celebration of the 
Theatre Guild-American Theatre 
Society at the Hotel Sheraton-Astor 
next June 13-14. 


The Equity Library will present | 





Off-B’way Shows 


Career, 7th Ave. South (4-30-57). 

Gilbert & Sullivan Repertory, St. 
Ignatius (4-23-57); closes June 2. 

Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Land Beyond the River, Green- 
wich Mews (3-28-57). 

Purple Dust, Cherry Lane (12- 
27-56). a. 
Synge Trilogy, Theatre East (3- 


Threepenny Opera; de Lys (9- 
20-56). : 
- Closed Last Week 
Oscar Wilde, 41st St. (4-16-57). 
sean a Giant Step, Jan Hus (9- 


Following the “Three- | (3. 


“Heaven Can Wait” tonight (Wea 
through next Sunday (19) at the 
Lenox Hill Playhouse, N. Y. pro. 
duction staff for the play includes 
James O’Neill; production map. 
ager; Jack Blackman, set designe; 
and Kent de Graffenried, stage 
manager. 


“The Summer of the 17th Dol! » 
current at the New Theatre, Lon. 
don, where it opened last April 39 
has been acquired for Broadway 
production by the Theatre Guilg 
and Roger L, Stevens. The Aus- 
tralian play, by Ray Lawler, is the 
first major script to emanate from 
that country in some time. Plans 
for the Broadway production in. 
clude importing the original Aus- 
tralian cast. « 


‘Robert Qr Lewis will not appear 
in the Pittsburgh Civic Light Opera 
Assn. production of “Damn Yan. 
kees” as reported in Variety re- 
cently. 


Carleton Carpenter, featured in 
the cyrrent Broadway production 
of “Hotel Paradiso,” is doubling as 
a songwriter. His tune, “Cabin in 
the Woods,” has been published by 
Tray Music Corp, 


The Afro Arts Theatre is seek- 
ing permission to use the Colonial 
Park Amphitheatre, N. Y., again 
this summer for a program of 
varied al fresco offerings. 


Touring Shows 


(May 13-26) 

Apple Cart (Maurice Evans)—Blackstone, 
Chi (13-18); Alcazar, §.F. (21-25). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Erlange:, 
Chi (13-25). 

Damn Yankees (2d Co.) (Bobby Clark)-- 
Royal Alexandra, Toronto (13-18, closes), 

anny (Italo Tajo, Billy Gilbert) —Hanna, 
Cleve. (13-25), closes, “ut scheduled re- 
sume tour in fall. 

Matchmaker (Ruth Gordon, Loring 
Smith, Patricia Cutts)}—National.. Wash. 


25). 

My Fair body, Oe Co.) Grian Aberne, 

Anne Rogers)—Philharmoniec, L.A. (13-25). 
No Time for Sergeants (24 Co.)—Musie 

Hall, K.C. (13-18); Biltmore, L.A, (22-25), 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Balcony, Arts (4-22-57). 
Best Damn Lie, Wint, Gard. (5-7-57). 
Boy Friend. Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-55). 
Camino Real, Phoenix (4-8-57). 
Chalk Garden, Haymarket (4-11-56). 
Damn Yankees, Coliseum (3-26-57). 
Dry Rot, Whitehall -31-54). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Glass Cage, Piccad (4-26-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-09-56). 
iron Duchess, Ne (3-14-57). 
Janus, Aldwych (4-24-57), 
Lovebirds, Adelphi (4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj, (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plaisirs De Paris, Wales (4-20-57). 
Plume de ma Tante, Garrick 11-3-55). 
Repertory. Old Vic (9-7-55), 
Restiess Heart, St. James’s (5-8-57), 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Subway in Sky, Savoy (2-27). 
Summer of 17th, New (4-30-57). 
Tea & Sympathy, Comedy (4-25-57). 
Tropical Heat, New Lind. (4-23-57). 
Waltz of Toreadors, Criterion (3-27-55). 
Zuleika, Saville (4-11-57). 


SCHEDULED OPENINGS 
Rome Antics, Palace (5-27-57). 


Closed Last Week 
Ewilge Feuiliere Co., Palace (3-4-57) 
Polish Theatre, Wint. Gard, (3-25-57). 


ON TOUR 
Bed 
Dead Secret 

















Doctor in the House 
D’Oyly Carte Opera 
Fol De Rols 

Free As Air 
Glamour Girl 

Kismet 

Look Back in Anger 
Man in Question 
Month of Sundays 
Mrs. Gibbons’ Boys 
Pajama Game 
Reluctant Debutante 
Seperate Tables 
Silver Wedding 

Six Months’ Grace 
Spider’s Web 

Time Murderer Please 


OFF-BROADWAY PREEMS 
Pigeon, Labor Temple (5-16-57). 
Beautiful Jailer, Actors (5-16-57). 
Simply Heavenly, 85th St. (5-21-57). 
Magic Carpet, Jan Hus (5-27-57). 











"LEASE A NEW CAR™{ 
CAR PROBLEMS CEASE 


WITH A PEPPER LEASE 
@ No Cash Investment 


@ Free Service and Maintenance 
@ 100% Tax Deductible 
@ Insurance Included 


Pepper Auto Leasing Corp. 
599 West Merrick Road 
Valley Stream, L. 1. LOcust 1-1100 
sheeentniineeneheeiaetiinininniiiemieenediemnniietanineenineninemmeentnalael 








Clear, Concise Box Office Records! 
That's what you will get when you 
use an ALTS BOX OFFICE REPORT 
form. Send for free sample form 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Hollywood 28, California 
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Literati 








Author’s ‘Distortion’ Suit 

An author has a “moral right” to 
object to mutilation, deformation 
or any other alteration of his work 
put he should protéct it by insert- 
ing appropriate clauses in his con- 
tracts with publishers and produc- 
cers. This advice was contained in 
a lengthy opinion handed down 
last week by N.Y. Supreme Court 
Justice Abraham N. Geller—who 
tossed out a libel suit brought by 
author Victor Seroff against Simon 
& Schuster. 

Seroff, whose biography “Rach- 
maninoff,” was published by 
s. & S. in 1950, charged that a 
“distorted” French translation of 
his work on the celebrated pianist- 
composer damaged his reputation 
as a writer. French version of the 
book was published in 1954 by Edi- 
tions Robert Laffont by arrange- 
ment with S. & S. 

rench translation, Seroff com- 
plained. was a “complete distortion 
of my English version and what is 
most distressing a flagrant falsi- 
fication of my original text in the 
American edition.” He claimed 
there were 134 errors, mistransla- 
tions and changes among other 
things. He insisted, Justice Gel- 
ler pointed out, that S. & S. de- 
mand Laffront recall books already 
sold and correction of new copies. 

Court also notes that S. & S. 
made a number of efforts to ad- 
just the situation to Seroff’s satis- 
faction before the disgruntled au- 
thor brought suit. In tossing out 
the action, the jurist held that the 
evidence “showed the existence of 
a trade practice followed by Amer- 
ican publishers of the sale of for- 
eign rights directly or through 
sales agents to fore publishers, 
and the non-existence of any trade 
practice in connection with such 
sales calling for supervision by the 
American publishers of the foreign 
a prior to their publica- 

ion.” 

It appears that Seroff was fami- 
liar with this practice, Justice Gel- 
ler wrote. for he had two other 
books published in foreign ver- 
sions. “Om neither of these books 
was he consulted about the for- 
eign rage gee did he see copies 
before the ks appeared. Thus 
he knew, or should have known, 
that Simon & Schuster would han- 
dle the book exactly as it did.’ 

Court ruled that there was no 
merit to Seroff’s contention that 
S. & S. was “remiss in its duty” in 
failing to make provision in the 
Laffont sales contract for submis- 
sion of a copy of the proposed 
French edition prior to publica- 
tion. Opinion also stressed that 
S. & S. had an obligation “to make 
a proper selection” of prospective 
purcheeses of the writer’s work. 

ut this obligation was “com- 
pletely fulfilled” in the sale to 
Laffont whose “reputation as a 
fine publisher was unimpeached.” 


Rodgers, Disney Biogs 

“With A Song In His Heart: The 
Biography of Richard Rodgers,” by 
David Ewen, slated for September 
publication by Holt. 

Two other Holt books this fall, 
With show biz backgrounds, are 
D. D. Miller’s “My Dad, Walt Dis- 
ney,” his daughter’s biog which 
ran in Satevepost last winter, and 
Harry Essex’s novel, “All The Way 
Home,” which deals with a youth 
eclipsed by his film star-father; lo- 
cale is Broadway and Hollywood. 








Detroit Cops Desist 
Detroit Police Commissioner 
Edward S. Piggins has issued a 
Written statement of intention to 
comply with the Circuit Court’s 
injunction against any police ban 
of John O’Hara’s “10 North Fred- 
erick.” “The final determination 
ot obscenity is a matter for the 
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court and not for the police de- 
partment,” Commissioner Piggins 
acknowledged in his statement. 


Horace S§S. anges, of New York, 
who, with Ralph G. Goldsmith, 
Detroit, represented the publishers, 
stated their satisfaction with the 
new turn of events. They added 
that “this new policy of the Detroit 
police department terminates the 
six year old pre-distribution cen- 
sorship policy initiated by Inspec- 
Case of that department as to 
paper-bound books and magazines 
to be sold in Detroit.” 


Show Biz Journalism 

Show biz personalities who write 
feature columns provide a “zestful 
personal journalism in this age of 
automation, cybernetics and- kine- 
scopes” says the intro of a four- 
page promotion piece, brainchild 
of Mark Finley, Boston Record- 
American-Sunday Advertiser ad- 
vert promotion- mgr., issued 
this week by the Hearst newspapers 
in New England. 


Premise is that tv, radio and film 
Socpeneities, i.e., Walter Winchell, 

ishop Sheen, Earl Wilson, Louella 
O. Parsons, Bob Considine, and the 
Record’s own drama critic, Elliot 
Norton, “add eater dimensions 
of personal selling to advertising 
in the Sunday Advertiser. Editor- 
jn-chief W. R. Hearst Jr., shares 
topline but equal space billing with 
nearly a score of oo ee stars, 
including a likeness of Blondie, the 
cartoon favorite. Punchline urges 
advertisers to “Hinge your prod- 
ucts to the dynamics of ‘personal 
selling’ in the aura of the huge 
galaxy of writing stars on the 
Hearst contract list.” 


Script Writing Clinic 

A script writing clinic and tryout 
theatre for radio, tv, stage and film 
writers will be offered by writer- 
educator Flora Rheta Schreiber 
during the summer term of the 
New School for Social Research. 
Slated as guest lecturers are Ed- 
ward B, Roberts, CBS script editor; 
Henry Klinger, 20th-Fox script 
editor; Seymour N. Siegel, director 
ot WNYC, N.Y.; 
managing editor of Redbook mag; 
and William Traum, educational di- 
rector in radio-tv. 

Seven-week course, which will 
meet Tuesdays and Thursdays, will 
have a special tryout theatre under 
direction of Broadway producer 
George Kondolf. Readings of stu- 
dent scripts will be analyzed by 
guest critics including Armina Mar- 
shall, .co-director of the Theatre 
Guild; Marshall Jamison, exec 
producer of the U.S. Steel Hour; 
and John Haggott, associate pro- 
ducer of the Steel show, 











_Teoronto’s Sunday Battle 

With the Toronto Globe & Mail, 
Canada’s largest morning paper, 
putting out its first eight-section 
Sunday edition, this for street sale 
and home delivery, battle is now 
on among the three Toronto dailies 
who are in the field for Sunday 
news and features coverage. Long 
in the field has been the Toronto 
Star Weekly, which is printed on 
Wednesdays; now the Toronto Sun- 
day Telegram, is printed on Sat- 
urday for Sunday sale; and the 
Toronto Globe & Mail, which 
comes out Saturday. In addition 
to daily release, the “Battle of the 
Sunday Papers” sees the weekend 
editions of The Star and Globe & 
Mail selling for. 15c; The Telegram 
for 20c. Slambang competition 
sees the three papers accepting 
anything to date on television, with 
the screen trailing. (Sales for the 
weekday editions are a nickel.) 

Meanwhile, Lord’s Day Alliance 
group is lining up legal battery to 
protest. Sunday newspapers in 
Toronto, with test case to be 
launched by latter part of May. 





‘Pleasure,’ New Mag 

Joe Knefler, ex-editor of Esca- 
pade, who guided that book into 
600,000 circulation in less than two 
years, has been named executive 
editor of Dee Publications’ new 
magazine, Pleasure. Toni Noel has 
been appointed managing editor 
and Charles Bienbeck ad director. 

David Zentner is publisher of 
both books. 


Cuneo Strike Stalls Mags 

Eastern editions of Life, Time, 
Good Housekeeping and Saturday 
Review were among the 50 maga- 
zines affected by a strike. of 250 
electrotypers at Cuneo Eastern 
Press Inc., Potomac” Electrotype 
Co., Royal Electrotype Co., West- 
cott & eee Inc. and Hanscom 
& Co. in Philadelphia. Work stop- 





: page is first in history of Local 72, 


nternational Stereotypers’ & Elec- 
trotypers’ Union (AFL-CIO), in 
existence 59 years. Pickets have 














been set up but trucks were re- 
ported going through Lines. 
Demands are for a $6.15 weekly 


Robert - Stein, } 


increase over the present $120, a 
two-year contract with the work- 
week in second year reduced from 
present 3712 hours to 36% hrs. 


CHATTER 
Sue Kreisman, formerly a Mc- 
Call’s staffer, named fashion edi- 
tor of Photoplay mag. 
Mrs. Barbara Janes, associate 
editor of Movie Stars Parade for 
the last two years, named editor 
of Movie Life mag. 
Alfred S. Dashiell, managing 
editor of Reader’s Digest, sailed 
for Naples Monday (13) on the S:S. 
Cristoforo Colombo. 
Groucho Marx will next sound 
off to Pete Martin on show biz 
mores, the second in the inter- 
view’s series in the Satevepost. 
Bing Crosby teed it off. 
Long Island Horizon Ine. au- 
thorized to conduct a _ publishing 
and printing business in Malverne, 
Nassau County. Leo R. Fenton, 
160 Broadway, N.Y., is a director 
and filing attorney. . 

George Morris Corp, empowered 
to carry on a publishing business 
in New York. Capital stock is 200 
shares, no par’value. Sherman S. 
Lawrence, 654 Madison Ave., N. Y., 
was filing attorney. 

Bunnell-Crum Enterprises Inc. 
authorized to conduct a printing 
and publishing business in New 
York. Capital stock is 20 shares, 
no par value. Bartley C. Crum, 39 
Broadway, N. Y., was filing attor- 
ney at Albany. 


Authors Gite 
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able percentages” because they 
have money-raising appeal. One 
producer was cited as having had 
his own share whittled down to 
13% of a hit. “Too bad,” said the 
dramatists, “but let’s be grateful 
that under our Basic Minimum 
Contract authors cannot be whip- 
sawed by people who live off crea- 
tive talent.” 

Cracks against lawyers repre- 
senting a whole stable of different 
talents in the same musical deal 
were extensively aired. Also de- 
plored and mentioned as some- 
thing the Authors League should 
fight was the tendency of some tal- 
ent agents to attempt to “package” 
legit offerings the way they do tele- 
vision. It was implied that many 
of the woes of the air medium are 
due to greedy lawyers and agents. 

Some discussion developed anent 
author - against - author friction 
where novels and straight plays 
have been turned into musicals. 
Tendency on Broadway in recent 
years has been to put the original 
author’program credit in type sd 
small that a magnifying glass is 
necessary. However, the stream of 
discussion was kept on the bar- 
nacles forming outside the literary | 
boats. 

It seems a fair guess that when | 
news of the Hammerstein panel | 
mseeps into general consciousness | 
around Broadway the gauntlet will | 
be recognized as thrown down. In 
essence the Dramatists Guild sees | 
its own strength as a bargaining | 
power against the managers ex- 
ploited by lawyers so that inter- 
preters can ride on the mobility of | 
creators. 

To quote Hammerstein, “No 
lawyer, no agent, no actor, no 
dance director goes to work unless | 
or until the writer provides the | 
script. The writer is the legit’s pri- | 
mary talent.” 





| 
| 








Matinee Idols | 
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Darnell, Robert Alda), “Reluctant | 
Debutante” (Adrianne Allen, Wil-| 
frid Hyde White), “Separate 
Tables” (Eric Portman, - Mar- 
garet Leighton), “Major Barbara” 
\(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner) and “Sleep- 
ing Prince” (Michael Redgrave, | 
Barbara Bel Geddes). 

Also, “Long Day’s Journey Into 
Night” (Fredric March, Florence 
Eldridge), “Speaking of Murder” 
(Brenda de -Banzie, Estelle Win- 
wood, Lorne Greene), “Small War 
on Murray Hill” (Jan Sterling, Leo 
Genn), “Hidden River” —(Robert 
Preston, Dennis King, Lili Darvas) 
and “Potting Shed” (Sybil Thorn- 
dike, Robert Flemyng, Leueen Mc- 
Grath), 

Also, “Hide and Seek” (Geral- 
dine Fitzgerald, Basil Rathbone, 
Barry Morse), “Hotel Paradiso” 
(Bert Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 
Byng), “Shinbone Alley” (Eartha 
Kitt, Eddie Bracken) and “Moon 














for the Misbegotten” (Wendy Hil- 
ler, Franchot Tone, Cyril Cusak), 
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SCULLY’S SCRAPBOOK 


PEEFFHHF et totes By Frank Scully 





Hemet, Calif., May 14. 
For a while it was touch and go whether Helen Hunt Jackson or 
Wolfie Gilbert was going to make the most out of the sad tale of 
Ramona, the part-Indian doll who got slugged from all directions for 
being loved by a full-blooded Indian in a rather ratty era of California 
history. But by now it looks as if the town of Hemet will take the 
play away from the author and the lyricist. 


Thirty-six years ago Hemet, which is about 80 miles east of L.A., 
decided to stage a spectacular around the life and dismal love of 
Ramona. It set the show in a natural amphitheatre which is now 
called the Ramona Bowl. The pageant ran along at a melancholy 
pace during the depression years, and for a while it was feared that 
Louis B. Mayer’s stud farm would surpass it in interest for visitors to 
Hemet. But by now Garnet Holme’s dramatization has regained its 
former glory. 


It is performed Saturday and Sunday afternoons in April and May, 
draws 10,000 customers and grosses about $25,000 for each weekend. 
Dorothy Bailey Vosburg of nearby San Jacinto plays Ramona and 
Maurice Jarra stars as Alessandro, the two main characters from Helen 
Hunt Jackson’s romance. A cast of 350, including a flock of children, 
are on the payroll. 


The current production brought Governor and Mrs. Knight to the 
opening. Afterward 500 attended a press dinner where the governor 
smartly avoided falling into the trap of show critic and talked about 
water instead. 

For those who have happily forgotten the original story, Ramona 
was the ward of well-heeled Spaniards who had a huge ranch south 
and east of Santa Barbara in Ventura County. Alessandro, an Indian, 
was top hand among their sheep-shearers. He and Ramona fell in love 
and when Ramona learned she was half-Indian she said nuts to parental 
edicts and eloped with Alex. 

Leaving. Rancho Camulos may not have been so tough on a scissor 
bill but Ramona had to leave behind a fat legacy because Senora 
Moreno disinherited her. 

In San Diego the poor kids became parents of a baby girl and, not 
to get this on too cheerful a note, the baby took sick and died. 

Worse Than Perjury? 

On learning this, Alessandro goes nuts and while insane he becomes 
a horse thief. My hot rod hub-cap swiping set may not understand 
what a major crime this was in the Old West but in those days it was 
considered worse than perjury is today. Pursued, he was shot and 
toppled ever a cliff in the best oat-opera tradition. 

The sour old Senora dies in the midst of all this misery and the re- 
maining Rancho Camulos chiii-pickers head for Mexico. Ramona 
joins them on the trek, and this is supposed to give the pageant a 
happy ending. 


Like the Scot who when told to take a trip*for his health and de- . 


cided that the cheapest way to do this was to let his mind wander, I 
find this play does the same thing to me. The chapel where Ramona 
was married is supposedly in San Diego and we have visited it. But 
we have also been guests many times of Rancho Camulos, which is 
near Piru, about 170 miles north of San Diego. 

Actually we were invited by John and Mary Ford, and they were 
invited by Harry and Olive Carey who were friends of the Rubels. 
We didn’t know it was going to be a masquerade ball, but when we 
reached Ford’s house he passed this off as a trivial detail. He then 
proceeded to dress me in sailor’s clothes, including a sweater which 
had the name of the “Araner” across the chest. That was the name 
of his yacht at the time. With a patch over one eye and on crutches, 
I was supposed to be going as Long John Silver. 

On the long ride from Hollywood to Piru we learned a little about 
our host and hostess. Timmy was the son of a Swiss banking family 
and while at Harvard had fallen in love with a beautiful young widow 
who had a son. They married, whereupon his family promptly disin- 
terited him. 

Up to this point, it seems like the old Ramona plot all over again, 
but Timmy. had some money of his own, took his little family west and 
bought the Camulos Ranch. 

The masquerade dinner-dance was a dazzling affair. I was awarded 
first prize as Long John Silver and I remember later in the evening 


| Senora Rubel coming over to me and apologizing profusely because 


of the choice. She thought I was made up to look like a one-legged 
buccaneer. When she learned I actually was one, she was so dis- 
tressed that for years afterward she tried in many ways to extend 
the Rubel friendship to the Scully Circus. 
Murietta’s Money There? 
In addition to all the legends concerning Ramona around Camulos 
Ranch, there was also a legend that Murietta, the “Robin Hood of 


| California, had hidden sackfuls of gold on the ranch and had been shot 


before he was able to come back to recover it. 

As a result, every time Timmy hired new hands, especially if they 
were Mexicans or Indians, they spent days and days digging around 
the acreage looking for Murietta’s hidden gold. In time they gave up 
and then went to work for Timmy—the man who had hired them in 
the first place. 

There was a huge oak tree outside the hacienda which spread its 
loving arms like a giant umbrella over the chapel where Ramona at- 
tended Mass. All these things were kept in beautiful order by the 


Rubels, though they were not Catholics. 


On their own, the Rubels rested five beautiful children and carried 
on the lovelier traditions of the old Spanish hacienda. Timmy was 
generous to everybody and couldn't have acquired more riches if 
he had been a miser. 

For instance, one day two guys on learning he was such a soft touch 
came to him and said they desperately needed a couple of thousand 
dollars. For security they had deeds to two lots in the hills south of 


|'Los Angeles, and admitted if they asked $200 for them it would be 


robbery. But that was all they had, for security, and they needed 
$2,000. So Timmy bought the lots and gave them the $2,000. 
Timmy’s Midas Touch 
Even when he tried grubstaking an old prospector he couldn’t lose. 
One such stopped at the ranch with his burro for some water. Timmy 
talked to him and found he was headed for Randsburgh 150 miles away. 


\'Timmy offered to put the old man and the burro on the truck and 
'drive them to their destination. 


On the way the old man talked 
Timmy into grubstaking him for a half interest in some gold claims. 

There was gold in them thar hills all right, but the miners were 
dropping out because of water shortage. So Timmy got out his old 
divining rod and dug for water. He got plenty. He and the old miner 
made more money selling water to other miners than the others did 
in mining gold! 

When the Second World War broke out, the oldest Rubel boy, the 
one Timmy adopted when he married the boy’s mother, joined the 
service. Timmy tried to join with him. But he was turned down. It 
seems he was short a finger. 

Finally the Canadian Red Cross accepted him as an ambulance 


driver. When he learned his adopted son was in North Africa he 
asked to be sent there. Their reunion made everything just perfect 
for Timmy. 


But in North Africa Timmy ran into something else. He hit a land- 
mine with his ambulance and that was the end of sweet Timmy Rubel, 
the Swiss with the Midas touch and the heart of gold. 

Somehow, I find it more interesting than Ramona’s hard luck tale 
amid Spanish schnooks, I miss him more, too. 
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Broadway 


Loew’s prexy Joseph R. Vogel 
returns from a two-week survey 
of the studio today (Wed.). 


Cesare Valletti, Met opera tenor, 
off to sing at Florence, Italy, Fes- 
tival via Sol Hurok. Due back for 
Tanglewood July 24. 


Passing of Ezio Pinza was marked 
in the “Congressional Record” last 
week, by one of the basso’s friends, 
Rep. Albert P. Morano (R., Conn.). 


Prof, Jean Gagen of Women’s 
College, Greensboro, N. C., to 
Cambridge U. to study 17th cen- 
tury drama on American Assn. of 
University Women fellowship. 


First recipient of Seventeen 
mag’s newly-launched “Picture of 
the Month” plaque was Paramount 
ad-pub chief Jerry Pickman who 
accepted the award last week in 
behalf of “Funny Face.” 


Ed and Pegeen Fitzgerald honor 
guests at Lenox Hill Hospital’s 
100th anniversary dinner at the 
Waldorf which is keying its second 
century to a new $4,000,000 addi- 
tion. 

Enrico Leide, musical director 
and conductor of the Long Island 
Opera Co., sailed Saturday (11) on 
the S.S. Caronia for a six-week Eu- 
ropean business-pleasure trip. 
He’ll look for talent before re- 
turning to the U. S. on June 24. 


Ralph E. Donnelly, once a 
Variety editorial office boy, now 
manages film theatres in Bellmore 
and Oceanside, L.I., and is about 
to add a third in Levittown, L.I. 
They're all 600-seat, single-feature 
houses. 


Stuart Weber, who’s with his 
father, talent agent, Will Weber, 
and singer Fran Leslie are setting 
up the marital mould for June ce- 
menting. Met at Bradford Roof, 
Boston, when young agent went to 
catch client Don Rickles. 

In Puerto Rico for the Casals Mu- 
sic Festival: Howard Taubman, 
Sam Falk and Jane Cianfarra of 
N. Y. Times, Jay Harrison of Her- 
ald-Trib; Stuart Hampl® of Buf- 
falo Courier; Marcia Marks of 
Christian Science Monitor, Henry 
Raymond of U. P. 

Sheraton chain threw a series of 


cocktail partiés in all cities in| 
- which their inns are located on 


Friday (10) marking the 20th anni 
of the founding of that chain. 
Gotham soiree was held in the 
north ballroom of the Sheraton- 
Astor. 

John Wayne, John Ford, Andre 
Mertens, Columbia Artists v.p.; 
Jean Wetzel, harmonica virtuoso; 
Varel & Bailly, vocal duo; legit 
irector Jose Quintero and conceri 

ianist Karl Schnabel sailed for 

urope last week on the SS. 
Liberte. 

Authors League of America pro- 
moted Alvin Theatre rent-free one 
afternoon last week for its “con- 
vention” but Stagehands Union 
wouldn't allow installation of mi- 
crophone and meeting was spoiled 
because most of audience couldn't 
hear. 

Martin Levine, Brandt Theatres 
exec, chairman of sixth annual film 
industry golf tournament sponsor- 
ed by Cinema Lodge of B’nai B’rith 
at Vernon Hills Country Club, 
Tuckahoe, N.Y. June 13. Officers 
of Cinema Lodge; headed by Para- 
mount Theatre managing director 
Robert K. Shapiro, will be installed 
at a luncheon at Toots Shor’s 
Friday (17). 

Bernadine Tendler, profession- 
ally Bernadine, a dancer, believed 
now to be about 65, being sought 
by Lurton & Co., Chicago realtors, 
in connection with a vacant lot she 
once owned but which has been 
foreclosed for non-payment of 
taxes and sold. Title will pass 
shortly to the new owner but Ber- 
nadine still has an equity in that 
realty. 

The Charlie (20th-Fox) Einfelds’ 
daughter Linda engaged to wed 
John Butler Hirsch, stepson of 
Frederick Spiegel, veepee of the 
Chi mailorder house of that name. 
Barbara Weiss, daughter of Irving 
Weiss, service manager of the 
foreign dept. of Universal-Interna- 
tional Films, to marry Perry 
Tirschwell. Both are students at 
Cornell Univ. Medical College. 





Rome 


By Robert F. Hawkins 
(Archimede 145; Tel 800211) 
Loretta Young received by the 


. Pope in private audience. 


Giulia Rubini and Teddy Reno 
planed to Berlin to work on Italo- 
German pic to be directed by Hans 
Deppe. No title set yet. 

Federico Fellini is suing the lo- 
cal commie weekly Vie Nuove, for 
an article he claims defamatory, 
published recently, 

Audie Murphy to Leghorn for 
some exteriors of “The Quiet 
American.” " Yoko Tani, Jap thes- 
per living in Paris, is latest ad- 
dition to cast. 

ASIA, an Egyptian production 
company, finished shooting  in- 


teriors of “Rod Kalby” (Give Me 


- 











Your Heart) in Rome’s Titanus 
Studios. 


Don Murray here at Hotel de la 
Ville. Plans to look into support 
of more refugees he met some 
years back when he worked in Ital- 
ian refugee camp. 


Yves Montand and wife (Simone | J 


Signoret) in from Paris. - He ¥ 

ars opposite Al Valli 
‘Squarcio,” about start shoot- 
ing at Titanus Studios, with Ma- 
leno Malenotti and Stefano Gillo 
directing. 

Teatro de Servi, newest legiter 
in Rome, closed after three days by 
police order. Seems proper per- 
mits were not taken out, as site is 
part of church building. Theatre 
was staging Eduardo. DeFilippo’s 
“Vincenzo de Pretore.” 


Alaska 


By Ricardo Brown 
Fairbanks Little Thea.re pre- 





sented “Outward Bound” by Sutton 
Vane. 


Richard Dyer - Bennet, folk 
singer, clicked at Anchorage and 
Fairbanks. ; 


Wanda and Hery Little Grass 
Shack, plus two other strippers, at 
the Top Hat Club,, Fairbanks. 


Don McCune, manager of KFAR- 
TV the’ past three years, resigned 
to move to San Diego, Calif. He 
worked in radio and television in | 
Fairbanks for eight years. 


The Empress, oldest theatre in | 
Anchorage, reopened after exten- | 
sive yy Balcony removed | 
leaving main floor clear of posts | 


and new seats installed. eee 





first opened in 1917. 


Farthest North Press Club re. | 
organized at Fairbanks with KFAR 
news editor Don Bullock as presi- 
dent. Club’s purpose: to break 
down news barriers in a territory 
under tight Federal control. 


U.S. marshal Al Dorsh knocked 
cold when he tried to break up 
fight at Pauline’s Rainbow Room, 
outside Fairbanks. Two hostesses 
mopped marshal’s brow with wet 
bar rags in attempt to revive him. 
Dorsh suffered broken nose. One 
man later tracked down and jailed. 

Radio Anchorage, operators of 
KBYR, recently purchased 51% of 
KFRB at Fairbanks, contingent on 
FCC approval. Radio Anchorage 
had p‘anned to build a third radio 
station in Fairbanks to compete 
with KFRB and KFAR. Music, 
sports and news is the motto since 
the station changed hands. Richard 
H. Garvin new manager, 


Munich 
By Karin Thimm 

The Paris Boys Choir gave series 
of concerts in Munich and other 
Bavarian places. 

Paul Hindemith finishing a new 
opera on astronomist Johannes 
Kepler. Supposed to be first shown 
in Munich this year. 

Negro conductor Dean’ Dixon had | 
extraordinary success with a Mu- 
nich concert .(Brahms, Sibelius, 
Richard Strauss). 

In Stuttgart Carl Orff's new 
“Comoedia de Christi Resurrec- 
tione” had premiere. Wieland Wag- 


| Vitale and John Derek. 





ner, grandson of Richard Wagner, 
was director. 

Producer Ernst Neubach sent | 
team to film “Die Prinzessin von 
St. Wolfgang” (The Princess of St. | 
Wolfgang) to Cannes, France, for 
some exterior shots. 

The Bavaria is seeking a young 
girl for main part in “Meine 
schoere Mama” (My Beautiful | 
Mama). Tests are made in several | 
towns of Western Germany. The 
film is based on a much discussed 
novel, published last year by a 
Munich daily. Until now nobody 
knows who is hiding behind the 
author’s pseudonym, Mathilde 
Walewska. 


| 
} 
| 


Chicago 
(Delaware 17-4984) 

Singer Frances Faye here, vaca- 
tioning in her hometown. 

Dan Goldberg resigned as head 
of Studebaker Theatre Corp. 

Lassie and Lone Ranger slated 
to do four-day Western show at 
Wrigley Field, starting May 30. 

Lyle Talbot and Bill Henry mak- 
ing commercial film at Wilding 
Studios here; 

Bill Dwyer, longtimer at Club 
Alabam, now singing at the Noc- 
turne Club. 

Preston Foster, wife and daugh- 
ter in this week to do vaude act 
on WBBM-TV’s “In Town Tonight.” 

King Page exited as producer of 
Hinsdale Summer Theatre, oper- 
ated. by Sidney Biackmer and Fay 
Roope. 

Linda Darnell and John Cassa- 
vetes planed in for the Boys Town 
of Italy benefit at the Aragon last 
Thursday (8). 

Three perennial Chi comics back 
in town, Manny Opper at the Fla- 


|floor entertainment policy at Os- 





mingo, Billy Falbo at Casino, and 
Joe Conti at Mangam’s Chateau. 


London 


___ (Temple Bar 5041/9952) 
Playwright John Osborne goin 
to Moscow, where his play, “Loo 
Back In Anger,” will be’ staged 
ee the World Youth Festival in 
uly. 


Sal Chianti, Leeds Music exec, 
recently returned from five week 
Continental o.0., scheduled to leave 
England for home July 4. 


Dickie Henderson out of “Plai- 
sirs de’ Paris” at the Prince of 
Wales for. several weeks with 
mumps; comedian Harry Worth 
subbing. 


Jack Mills, Mills Music topper, 
pianed out for Paris last week on 
three-week Continental biz trip; 
accompanied by Maek Stark, gen- 
eral manager. 


Title of recently completed Ray- 
mond Stross production, “Not For 
Love,” finally changed to “The 
Flesh is Weak.” Pic co-stars Milly 


Norman Marshall, head of Asso- 
ciated-Rediffusion’s drama depart- 
ment, planed to Nairobi last week 
at the invitation of cultural organi- 
zations there to judge the finals of 
East African Drama Festival. 

Kenneth Carter, Associated-Re- 
diffusion’s senior variety producer, 
due back from Australia this week, 
after a seven day visit to discuss 
a new series with Richard Hearne, 
currently appearing in Sydney. 

Princess Alexandra will attend 
world preem of Warwick’s “Fire 
Down Below” at the Odeon, Marble 
Arch, May 30. Preem is sponsored 
by the Variety Club of Great Bri- 
tain, proceeds going to Greater 
London Fund for the Blind. 

Sir Laurence Olivier’s produc- 
tion of “The Prince and the Show- 
girl,” which co-stars Olivier and 
Marilyn Monroe, is to be preemed 
at the Warner, June 25, Proceeds 
will be shared between the Actors’ 
Orphanage and Variety Club’s fund 
for underprivileged children. 


Santiago 
By Edythe Ziffren 
(Tel: 31645) 


Friar Jose Mojica aired to 
Buenos Aires. 
Manolo Gonzalez back from 


Punta del Este. 

Ludovico Kohn, ex-RKO man- 
ager, building a new picture house 
for own operation. 

Jack Brown, Chilean warbler 
whose real name is Caupolican 
Montoya, back from U.S.A. 

Royal Quen Bee Jelly, publicized 
as newest Ponce de Leon pick-up, 
a pop topic. 

“Carmen Jones” (20th) ran up 
flush five weeks at the second-run 
York. 

Oscar Fernandez, choreographer 
of,““Bim Bam Bum” revue, suffered 
a ‘broken leg when he was hit by 
a car. 
Everything back to normal after 
recent violent demonstrations 
against inflation, with pic and legit 
houses on normal schedules. 

Mauricie Sescovich’s ‘Humilde 


Rebeldia” (Humble. Rebellion) 
snagged first prize in Chilean Book- } 
1956. 


Santiago del Campo and Fran- 
cisco Flores del Campo completed 
script and cleffing*d0f their musical 
comedy, “La Pergola de laS Flores” 
(Pergola of Flowers). ‘ 


Minneapolis 
By Les Rees 
Tito Guizar into Hotel Radisson 
Flame Room. 
Philadelphia Symphony here for 


Hampton Beach, f.H 
Saturday (18). ee 

Film crix Leo Gaffnel; Record; 
Elinor Hughes, Herald and Marjory 
Adams, Globe, back from Holly- 
wood rounds for “Teacher’s Pet,” 
new Perlberg-Seaton film, in which 
they participated in newsroom 
scenes. 

Mike Kavanagh, former Shubert 
general manager here; now direc- 
tor of theatres for Mike Todd, 

laned in to handle “Around 

orld” at the Saxon for next six 
weeks. Max Gendei, who press- 
agented opening weeks, planed to 
St. Louis to handle film exploita- 
tion there. 


Freddie Hall inked to return to 
the Show Bar, where he emceed 
for 10 years, opening June 9, fol- 
lowing a tour of Maine hotel nite- 
ries in Waterville and Oldtown, 


Bernie Wayne, song cleffer, in 
from N.Y. to confer with Lee 
Morris, Hub’s history teaching 
tunesmith, on new numbers. 


Madrid 


“ By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Hildegarde Neff incognito at ee 
Castellana Hilton, She plans to re- 
turn next month. 


New version of “El Escandalo” 
(The Scandal) will’ star Armando 
Calvo in the role of Fabian Conde. 


Italy’s Antonella Lualdi and hus- 
band Franco Inte ‘enghi due in any 
day for As Films’ “La Cenicienta y 
Ernesto” (Cihderella and Ernest). 

Most talked-about 
year is “Les Di&boliques,” H. C. 
Clouzot opus which opened at the 
Cine Capitol. . 

Michanou Bardot, sister of Bri- 
gitte, in Malaga shoot exteriors 
on a French film directed by broth- 
er-in-law Roger Vadim, — 

French Embassy here. 

Boston’s Priscilla Fortesque here 
to do some tapes on,S h per- 
sonalities. 

“Joan of Arc in the Bonfire” is 
being sung at the Teatro de la 
Zarzuela by Claude Nollier, Henri 
Doublier, and Paul Claudel. Com- 
pany is under the patronage of 

P:c is Baleazar Productions’ 
“Bon Jour, Amour,” in which Miss 
Bardot costars with Louis Jour- 
dan. Franco Rossi is Spanish co- 


Airector. 
Colombia 


Mexican singer Andy Russell ap- 
pearing on local TV. 

Braniff Airlines gave gala din- 
ner to inaugurate new Bogota-New 
York service. 

Argentine singer Raul Iriarte re- 
tired from show biz and opened 
restaurant here. y 

Swiss pianist Albert Farber giv- 
ing series of concerts with Colom- 
bian National Symphony at Colon 
Opera House. 

Dennis Smith in from Cuba to 
take over managership of Westrex 
branch here, replaces Miles Storm 
who returns to Caracs. 

Universal-International opened 
own distribution offices here after 
wnany years of using Caribe Films 
as agent and distributor. Ramon 
Garcia in from Cuba as first man- 
ager. 

National government price 
freeze on theatre admissions final- 
ly lifted. “Anastasia” (20th) at Co- 
lombia Theatre, Bogota, was first 
pic to charge upped admission 
price of 35c._ Other first-runs will 
soon follcw through, but distribs 
are planning to be careful and only 
charge increased prices for block- 
busters pix until public becomes 








concert. 

Gay 90’s again holding over | 
Count Bravo Calypso show. 

Two Notes and exotic dancers 
Kandy Kane and Charmeite on tap 
at Augie’s nitery. 

Will Mastin Trio with Sammy 
Davis Jr., show, set for Lyceum 
here June 2, 

Diamonds and Les Elgart orch. 
played Prom Ballroom one-night- 
ers. 

“Slapsy Maxie” Rosenbloom with 
songstress Kitty Muldoon launched 


terberg’s supper club. 

Harry Blons host at party for 
press, tv, radio, etc., to celebrate 
Mercury and Zephy releases of his 
new Dixieland band album and 
start of third year at Williams’ 


nitery. 
Boston 


_ By Guy Livingston 

(344 Little Bldg.; HAncock 6-8386) 

Buddy Thomas Line into Casino 
burlesquer. 

Guy Marks current at Frolic, 
Revere, through Saturday (18). 

Jaye P. Morgan current at 
Blinstrub’s through Sunday (19). 

Sid Caesar in for Boston Press 
Photographer’s ball at Sheraton 
Plaza Monday (13). 

Pat Mathews, calypso piper, back 
in town after Montreal dates and 


acustomed to new scale. 


Australia © 


By Eric Gorrick 
(Film House; 25la Pitt St., 
Sydney) 

Nat Madison here to star in and 
produce .“The iary of Anne 
Frank” for J. C. Williamson, Ltd. 

“Tammy” (U) hit the b.o. jack- 
pot in Tasmania via Greater Union 
Theatres, 

Emrys Jones coming from Lon- 
don to star in “Double Image” un- 
der the Williamson banner, Preem 
will be in Melbourne. 

Metro has opened a new ozoner 
in Perth with plush returns. Gives 
Metro three drive-ins Down Under, 
with more lined up. 

Premier Joe Cahill will be guest 
speaker at 47-Club. luncheon to 
celebrate Norman B, Rydge's 20 
years in pic biz next June. ' 

British Empire Films to distrib- 
ute official full-length Olympic 
Games pic made by Atlas Produc- 
tions, Paris. 

‘About 4,000 Yankee sailors in 
town for Coral Sea Battle celebra- 
tions. With plenty of spending 
coin, Yanks brought back mem- 
ories of the last World War days. 

David Martin’s “Olympic Fol- 
lies” will run around-i5 weeks at 
Tivoli, Sydney. Richard Herne and 
Julia starred. Troupe will tour 





prepping for invasion of N. E. ball- 
rooms opening at John Dineen’s 


New Zealand next and then go 
through Far East. 


icture of the | 





Hollywood 


Cameron Mitchell 
minor surgery. preeewens 


Eric Johnston here iodi 
visit. ~ <li tae 


Sir Carol Reed arrived 
— for talks with caren 
ec * 


Organizational meeting for W 
Coast chapter of ANTA set for 
May 19. 

Vet Variety film critic Bi] 
Brogdon (Brog) ‘hospitalized for 
observation. 


Friars Club negotiations to buy 
Ciro’s got nowhere so outfit is 
mulling building its own clubhouse 


in Bevhills. 
Tokyo 
By David M. Jampel 

Pn (Press Cli; 270161) 

‘Stopover Tokyo” cast, includin 
Robert Wagner, Edmond O'Brie 
any a Seckler REO par Ene ts 

e T, ' st Su- 
pervisor, transferred i atin. 
ie Tokyo to ere 

(+) agents an tech- 
nicians here to and coor. 
dinate showing of color tv for RCA 
at the International Trade Fair, 
Japan is first country outside of 
mare to witness sich a demonstra- 

n. 

Irving Maas, Far East supervisor 
for the MPEA, is continuing on a 
“day to day basis” to cement nego- 
tiations for the U. S, film indus. 
try’s remittance loan of $6,060,606 
to Japan’s power development 
projects. ‘s 

Toei is seeking interested U. S., 
animators to co-produce cartoon 
tele films. Company, which set up 
new animation studios in January, 
said these facilities are open to 
qualified U. S. cartoon men with 
fresh ideas for Japanese video 
product. 





Toho complained that Foreign 


Ministry is applying unfair 
“double standard” in its method 
of licensing importation and ex- 
hibition of Cinerama. Company 
labeled as a “disregard for prece- 
dence” the special deal worked out 
last year which tags 75% of b.o. 
take as distribution receipts and 
25% as operating costs. 


- By Lary Solloway 
' (1755 Calais Dr.; Union 5-5389) 

AGVA national convention to be 
staged at Delano hotel in June. 

Former strippery, the Little 
Club, installed Babe Baker’s revue. 

Allan Drake, a click this week, 
pacted for two future dates by the 
Fountainebleau. 

Julius LaRosa inked for week's 
stand in August by Eden Roc’s 
Harry Mufson. 

Edward Everett Horton playing 
at Coconut Grove Playhouse in 
“Reluctant Debutante.” It’s last of 
subscription series this year. 

Jackie Heller taking time off 
from Americana’s Bal Masque 
chores week of June 3 to attend 
graduation of*son from Villanova. 

Leon Enken moved his Leon & 
Eddie’s from Miami, across the bay 
to the Beach and site of old Pad- 
dock club. 

Cotton Club: revue may wind up 
at Ciro’s, (which. ran as Olsen and 
Johnson’s last winter) when it is 
brought back-for next season. 

Jackie Heller renewed by Amer- 
icana as emcee-host for its Bal 
Masque, contract extending until 
next summer. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

Gypsy Markoff now appearing at 
the Florence nitery. 

Jazz at the Philharmonic SRO 
at two concerts at the immense 
Salle Pleyel. 

Danielle Darrieux and Gerard 
Philipe to co-star in Julien Duvi- 
vier’s pic version of Emile Zola’s 
“Pot Bouille.” 

Victor Stoloff in from Denmark 
where he was arranging exteriors 
for his forthcoming indie pic, “The 
Eagle Flies Alone.” 

Thornton Wilder to Brussels for 
the preem ofthe Gallic adapta- 
tion of “The Matchmaker” by 
Louis Ducreux, Gallic title is 
“La Marieuse.” 

Paul Graetz to make his next 
pic in French and English. It is 
“Qui Est L’Innocent?” and will 
be directed by Andre Cayatte with 
Jean Gabin, Curd Jurgens, Ray- 
mond Pellegrin and Bella Darvi. 
This is Cayatte’s first comedy. 

French are not against Jules 
Dassin’s second.Gallie pic, “Celui 
Qui Doit Mourir” (He Who Must 
Die), being the official French film 
at Cannes Film Fest, but point out 
that besides an American direc- 
tor, it was taken from a .Greek 
novel, adapted by»Canadian, mace 
entirely in Greece, and has Be'- 
gian, Greek, Austrian and Turkish 
scare among those playing the 
eads. 
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ERICH VON STROHEIM 

Erich von Stroheim, 71, arch 
villain of the screen who was cele- 
prated for his portrayals of Prus- 
sian officers, died of cancer May 
12 at his home outside Paris. Con- 
fined to his bed for the last nine 
months, he had been painstakingly 
completing his memoirs and has 
been recipient of fancy bids for 
the same. noe 

Only last March von roheim 
was pte" the Legion of Honor 
by the French government in rec- 
ognition of his contributions to 
the film industry. Because of his 
jéngtime illnccs, the ceremonies 
were held at his bedside in the 
Chateau Maurepas, at Seine-et- 
Oise, near Paris, long the family 


IN MEMORIAM 
OF MY BELOVED BROTHER 


MORRIS GEST 


May 16, 1942 
SIMEON GEST 





seat of the veteran actor-producer- 
director. 

A native of Vienna, he saw serv- 
ice’ as a cavalryman in armies of 
both Austria,and the U.S. His 
military background served him in 
good stead after starting his Holly- 
wood career in 1918 for he was cast 
in many soldier roles that ranged 
from lowly privates up to German 
Field Marshal Erwin Rommel. He 
depicted the latter in “Five Graves 
to Cairo.” 

Talented and _ versatile, von 
Stroheim was also noted as a non- 
conformist, For after winning fame 
with fine performances in such 
silent films as “The Merry Widow,” 
he went on to incur studio dis- 
pleasure by exceeding budgets in 
the interest of perfection. As a 
director, he strove to accent the 
seamy side of life in contrast to its 
more pleasant aspects. 

After leaving Hollywood in 1937, 
von Stroheim racked up perhaps 
his most notable performance as a 


IN LOVING MEMORY OF 


Howard R. Malcolm 


MAY 19, 1955 
RUTH MALCOLM 





German officer in the French hit 
film, “Grand Illusion.” Long active 
on the Continent as a writer-pro- 
ducer-actor-director, he returned to 
the U.S. in 1949 for a role in Para- 
mount’s “Sunset Boulevard.” Fol- 
lowing that stint he went back to 
France, where he remained until 
his death. 

Surviving are his wife and two 
sons. Funeral services will be held 
tomorrow (Thursday) at Maurepas. 


EZIO PINZA 

Ezio Pinza, 64, died in his sleep 
May 9 at his home in Stamford, 
Conn., following a series of strokes 
during the past year. The former 
Metropolitan Opera bass-baritone 
who became a legit matinee idol in 
his late 50’s via “South Pacific” had 
been one of the most publicized 
figures of show business during the 
last decade. 

Friends have expressed the view 
that his death was due to a com- 
bination, of personal exuberance 





WILLIAM WIEMANN 


February 16, 1902 -May !5, i952 





which resisted the idea of illness 
and an exaggerated loyalty to “the 
show must go on”. while with 
“Fanny.” Repeated appearances 
with a fever and against doctor’s 
advice is thought to have begun the 
exhaustion which undermined his 
always robust health. 

At the outbreak of World War II, 
Pinza was briefly detained by U:S. 
authorities because he was an Ital- 
ian. Apparently somebody had 
bum-rapped him as an alleged 
fascist. The incident proved em- 
barrassing to all concerned and 
was quickly forgotten. There was 
- public opinion behind such ac- 
ion, . 

Pinza’s romantic appeal and his 
identification with the Rodgers- 
Hammersen smash song, “Some En- 
chanted Evening,” Escame the 
theme of a lot of table talk and edi- 
torial comment, his sex appeal 
making all the a.k.’s in the US. 
feel somehow comforted. Previ- 
ously, Pinza’s rom with Wag- 
nerian soprano Elizabeth Rethberg 


OBITUARIES 


provoked a divorce and an aliena- 
tion of affections action. 

The singer subsequently married 
Doris Leak, a ballet dancer at the 
Met and the mother of his three 
children. Also surviving are a 
daughter by his first wife, as well 
as a sister and brother. 


. HARRY J. SCHAD 

Harry J. (Doc) Schad, 83, builder 
and theatre operator in Reading, 
Pa., for 50 years, died of a stroke 
May 8 in that city. A native of 
Tamaqua, Pa., he first entered 
show business in 1907 when he 
opened the Victor Theatre, Read- 
ing, in partnership with Claude 
Carr. 

Following opening of the Victor, 

Carr & Schad went on to operate 
a circuit of more than eight houses 
in Reading and Lebanon, Pa. In 
1925, he sold the Colonial Theatre 
in Reading to Loew’s and turned 
over management of his other sites 
to the Franklin Theatre Co. 
' When Warners’ lease on the first- 
run Astor and Strand Theatres in 
Reading. .expired in 1941, Schad 
took over their management. He 
operated them until last May. At 
that time he leased ‘them to Wil- 
liam Goldman. A former exec of 
the Reading Fair, he also was an 
ex-prez of the Motion Picture The- 
atre Owners Assn. of Eastern Pa. 

His wife and daughter survive. 


RICHARD L. GORMAN 

Richard L. Gorman, 90, pioneer 
theatre man credited with being 
first to book Charlie Chaplin into 
American theatres, died May 7 in 
Boston. A resident of Framing- 
ham, Mass., he had been active in 
pictures and vaude all his life. In 
association with his brother, John, 
he formed Amusement Attractions 
Inc., producing and managing a 
vaude show. For years he was 
eastern agent for William Fox films 
and helped screen “The Birth of a 
Nation” and “Battle Cry of Free- 
dom.” 
| He was sponsor and builder of 
the first outdoor theatre at Norum- 
|bega Park, and also built picture 
theatres in Westwood, Lincoln 
|Park, Worcester, Mass., and the 
Gorman Theatre, Framingham, At 
| one time he trained animal acts in- 
icluding diving horses. 
| He leaves no immediate 
vivors. 
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| CARLOS SCHLIEPER 

Carlos Sehlieper, 55, veteran 
\film director famed as the “Lu- 
bitsch” of the Argentine screen, 


| died of a heart ailment April 11 in | 


|Buenos Aires. He was successful 
|only with comedy. 


| law, Schlieper turned to films for a 
;career and made his screen start 
las assistant to director Luis Bayon 
|Herrera at the old EFA studios. 
| His first success was “El Sillen y la 
|Gran Duquesa” (The Armchair and 
'the Grand Duchess). 

He also turned out such spright- 
lly comedies as “El Retrate” (The 
| Portrait) with Mirtha Legrand and 
|‘‘Alejandra.” His last picture, in 
which Laura Hidalgo plays comedy 
\for the first time, was “Las Cam- 
panas de Teresa” (The Bells of 
Teresa). It’s awaiting release. 


MACDONALD DALY 





| panelist and commentator who was 
an authority upon dogs, died in an 
auto accident May 8 in Winslow, 
Bucks, Eng. A native of Dundee, 
Scotland, he wrote extensively 
about canines before broadcasting 
and televising his own shows with 
a poochy slant. 

Daly, who edited the Scottish 
Sunday Express, a Beaverbrook 
sheet, from 1947 to 1952, was the 
first compere of “Smokey Club,” 
a BBC-TV doggy series. He also 
authored several books. 
| Surviving is his wife, Gwen, 
| who's in serious condition after 
|sustaining injuries in the same 
| auto- crash. 








KENNETH E. GREENE 
Kenneth E, Greene, 59, supervi- 
sor of circulation for NBC’s re- 
search and planning department, 
died May 10 in New York of a 
heart attack. Greene, who was 
celebrating his birthday, was fatal- 
ly stricken on his return’ from 
lunch just outside the NBC offices 
at 30 Rockefeller Plaza. 
reene had been with NBC for 
over 22 years, having joined the 
network as a clerk in the statistical 
department in 1934. In 1942, he 
was promoted to assistant research 
manager, and only recently took 
over his present . 
Survived by , mother and a 
sister. 





DAVE PEYSER 





Dave Peyser, 79, former stage- 
hand, died May 11 in Brooklyn, 


N.Y. A member of the Brooklyn 
Local No. 4, IATSE, he had been 
a carpenter for the onetime legit 
roduction firm of Schwalb & 


andel. 
Surviving is his wife, Wilma 
Peyser, a wardrobe woman, last 


with the Broadway production of 
“Fanny,” and two sisters, 





WILLIAM £. SMITH 

William E. Smith, 62, music pub- 
licist and a former music reviewe1 
for the Philadelphia Evening Bul- 
letin and the now defunct Evening 
Public Ledger, died May 6 in 
Philly. He also was at orfe time 
press representative for the Robin 
Hood Dell, the Philadelphia Grand 
Opera Co., and other musical or- 
ganizations in that city. 

—— and three daughters sur- 
vive. 





VIRGINIA RENAUD 
Virginia Renaud, 28, former di- 
rector of education at WBBM in 
Chicago, died May 5 in Washing- 
ton, D.C. 


Miss Renaud joined the Chicago 3 


CBS station in 1945 and produced 
its education shows from 1953 until 
December, 1956. At time of her 
death, she was radio and television 
director at George Washington U. 
in Washington. 





AL NAROFF 

Al Naroff, 46, vet motion picture 
and tv exec, died May 10 while 
on a business trip in Santa Bar- 
bara, Cal. He was Coast manager 
of Trans-Lux Television Corp. 
Formerly, he had been associated 
with Brandt Theatres. 

Services will be held today 
(Wed.) at the Midwood Memorial 
Chapel, Brooklyn, N.Y. Survived 
by his wife, son and daughter. 


JOHN A. BERTOLERO 

John Andrew Bertolero, 63, a 
partner in the Black Hills Amuse- 
ment Co., Deadwood, S. D., died 
May 5 in Coronado, Cal., where he 
was spending the winter. He was 
a v.p. and director of the theatre 
chain, and was formerly general 
manager. 

Survivors include his wife and a 
daughter. 








CAROLINE D. LITTLEFIELD 

Caroline D. _ Littlefield, 75, 
choreographer, died May 7 in Red 
Bank, N.J. She was the mothe 
of the late Catherine and Dorothy 
Littlefield, dancers and the late 
James H. Littlefield. Her husband 
was associated with the motion 
picture business. 

A son survives. 


EDWARD HAMLIN 








Although he originally studied | 


William Macdonald Daly, 49, tv | 


Edward Hamlin, 57, former of- 
fice manager for radio station 
| KSD, St. Louis, died May 7 in 
|-that city. With the station some 
|26 years, he was its first ad man- 
ager. He later was commercial 
manager and office manager before 
retiring last month. 

His wife, daughter and mother 
survive, 





JULIUS NATHANSON 

Julius Nathanson, 66, retired 
producer-actor of the Yiddish thea- 
tre in New York, died May 9 in 
Desert Hot Springs, Cal., where 
he had lived since his retirement. 

Surviving are his wife, .three 
| brothers and two sisters. 


KATIE JOHNSON 
Katie Johnson, 78, English stage 
and screen actress, died May 4 in 
| Elham, Eng. She came out of re- 
tirement to appear in Ealing Stu- 
dios picture, “The Lady Killers,” 
and was voted the best British ac- 
tress for her performance, 
Her son survives. 











WILLIAM J. LYTLE 
William James Lytle, 88, pioneer 
exhibitor, died May 8 in San An- 
|tonio. He owned that city’s first 
| theatre, the Wigwam, and later ac- 
|quired or built four other houses. 
His wife, son, and sister survive. 








Cyril (Pete) Zurlinder, 42, Los 
| Angeles Times reporter and for- 
| mer Warner publicist, died May 9 
of a heart attack while at work. He 
; leaves his wife and three children. 





Jenaro Salinas, 40, a top Mexi- 
can radio tenor, died May 1 in 
Caracas, Venezuela, where he was 
fatally injured in a fall while hur- 
rying to the mike. 


Jacob Wreschinsky, 72, known 
as Jack Wayne in theatrical circles, 
vaudeville booker and former thea- 
trical press agent, died May 8 in 
Chicago. 








Mercedes de Rojo, noted Span- 
ish actress and wife of Mexican ac- 
tor Gustavo Rojo, died May 1 in 
Mexico City following an opera- 
tion. 





‘Clarence LeDuc, 53, a member 
of Warners’ film editing depart- 





ment for 24 years,*died in Holly- 











wood May 5 of a heart attack. 
Wife, son and daughter survive. 


Str David Allan Hay, 79, long- 
time chairman of Glasgow Pavilion 
Theatre and West-End Playhouse, 
Glasgow, died there May 6. 


Joseph McDermott, 58, longtime 








stage-m r at Grand Theatre, 
Blackburn} Eng., died April 20 in 
that town, 





Bobby Kershaw, veteran musican 
died recently in San Antonio. He 
was a former pit musician at the 
Texas Theatre, San Antonio. 





Charles King, 58, western actor, 
died May 7 in Hollywood. Two 
sons survive. 


Mikhail F. Gniessin, 74, Russian 
composer, died May 6 in Moscow. 


Harry La Mont, 74, vet actor, 
died May 8 in Venice, Cal. 


MARRIAGES 


Betty Starr to Walter amaier, 
New York, May 11. Bride is fash- 
ion editor of Mademoiselle; he’s 
with the NBC Press Dept. 

Helen O’Connell to Tom T. Cha- 
males, May 9. She is a singer, 
he’s a novelist. 

Lady Iris Mountbatten to Mike 
Bryan, May 6, Pound Ridge, N.Y. 
Bride has been a film publicist and 
commentator; he is a former gui- 
tarist with Benny Goodman. 

Elena Rafael to Jay Lanin, Men-. 
assis, Va., May 7. She’s actress; 
he’s an actor and son of band agent, 
Howard Lanin. 

Louise Schneiweiss to Richard 
Whiting, Brooklyn, N. Y., May 4. 
She’s a former VARIETY secretary. 

Martha Smith to Dr. Colin C. 
Hutchinson, Hollywood, May 10. 
Bride is a screen publicist. 

Andrea Dixon to Bob Foster, 
Grimsby, Eng., May 4 He’s a 
vaude agent and former vocalist. 

Olive Connell to William Ben- 
don, Glasgow, recently. He’s an 
exhibitor. 

Lenore Lewis to Arthur Fuhrer, 
Pleasantdale, N.J., April 14. Bride 
is with CBS-TV; he’s an attorney 
for William Morris Agency. 

Norma Wallace to Bill Leonard, 
New York, May 11. He’s a radio-tv 
personality; she’s the ex-Mrs. Mike | 
Wallace. 

Barbara Schott to Robert Foun- 
tain, Plainfield, N.J., May 11. Bride 
is with NBC; he’s with the media 
department of Young & Rubican 
agency, both in N.Y. 

Minda Carroll to Stan Schneider, 
Greenwich, Conn., recently. Bride 
is an actress; he’s company man- 
ager of “The Iceman Cometh” at 
Circle in the Square, N.Y. 














BIRTHS 


Mr. and Mrs. Randy Van Horne, 
son, Burbank, Cal., May 4. Father 
is a composer-arranger. 

Mr. and Mrs. Mitch Reed, daugh- 
ter, Hollywood, May 4. Father is 
a KFWB deejay, mother is former 
Jo Beall, dancer. 

Mr. and Mrs. Dick Kesner, 
daughter, North Hollywood, Cal., 
May 3. Father is first violinist 
with Lawrence Welk. 

Mr. and Mrs. Danny Cleary, | 
daughter, Evanston, Ill., May 5. 
Father is booking agent for MCA 
in Chicago. 

Mr. .and Mrs. Tom _ Trenkle, 
daughter, New York, April 17. 
Mother is an actfess; father is a 
publicist. 

Mr. and Mrs. Pat Ryan, son, East 
Greenbush, N.Y., recently. Father 
is a tv performer. 

Mr. and Mrs. Tony Owen, daugh- 
ter, Santa Monica, Cal., May 7. 
Father is a producer; mother is ac- 
tress Donna Reed. 

Mr. and Mrs. Jim Ricketts, ‘son, 
Denvef, recently. Father is branch 
manager for Paramount there. 

Mr. and Mrs. Nick Nickson, 
daughter, Rochester, N. Y., April 
28. Father is a disk jockey with 
WBBF in that city. 

Mr. and Mrs. Arthur Storch, son, 
New York, May 7. Mother is an 
actress under her maiden name of 
Vergel Cook; father is an actor. 

Mr. and Mrs. John Fengler, son, 
New York, May 7. Father is a pro- 
ducer with WRCA-TV. 

Mr. and Mrs. Aleon Bennett, 
daughter, Hollywood, May 10. Fa- 
ther is a publicist; mother, actress 
Vonne Godfrey. 

Mr. and Mrs. Kenneth Carter, 
twins, son and daughter, Newport 
Beach, Cal., May,10. Father is a 
film flack. 

Mr. and Mrs. Edwin Miller, son, 
New York, May 7. Mother is Lydia 
Joel, editor of Dance mag; father 
is entertainment editor of Seven- 
teen mag. 

Mr. and Mrs. Larry Auerbach, 
son, New York, May 9. Father is 
head of the recording dept, at the 
William Morris Agency. ” 

Mr. and Mrs. Al Burns, mixed 
twins, April 18, Bostom Father has 
a four-four daytime show on 


ilongtime manager); 


| about the film ads. 





Tex Rickard 
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den death in Miami in 1929, at age 
59. The whole drama of his poverty 
as a child in Missouri; his frontier 


days; his work as a cowboy on the 
trail; as a town marshal, Alaskan 
saloon operator and bigtime gamb- 
ler; his ups & downs as a miner 
in the Yukon during the topsyturvy 
gold rush; his exploits in Nevada 
and in South America; and for 
about two decades as the foremost 
fight entrepreneur of his time-—— 
these are brought vividly into 
focus with a horde of dramatics 
personae from Rex Beach to 
Jacobs Beach, from Wilson Mizner 
to Jack Dempsey, plus the lowly 
characters and hangers-on in the 
odds-pushing and leatherpushing™” 
business, 


“The Magnificent Rube” is a 
two-fisted effort marking a sharp 
change of pace from Samuels’ pre- 
vious bestseller, “His Eye Is On 
the Sparrow” (Doubleday), about 
and “written with” Ethel Waters. 
How Samuels managed to puncture 
the defense of the Great Negro 
singer-actress to the point of get- 
ting her to sit for her portrait (it’s 
no secret that Miss Waters is not 
“easy”), is something only the 
author is privy to. But in “Rube” 
he had to cover much more ground, 
in the physical as well as “career” 
sense. The Rickard tome is more 
akin to the gaudy pageantry in 
Samuels’ “Girl in the Red Velvet 
Swing” (‘the Evelyn Nesbit-Stan- 
ford White-Harry K. Thaw case) 
that Hollywood Technicolored. 
(Samuels also wrote ‘“Hockshop,” 
about the w.k. pawnbroking Simp- 
son family, among his eight books 
of nonfiction, of which two had the 
collab of his wife Louise, his re- 
searcher who recently joined Life 
mag; and two novels.) 


“Rube” opens with a dramatic 
recount of Rickard’s funeral in 
New York — the kind reserved for 
gangsters, Presidents and national 
heroes and complete unto a $15,000 
solid ‘bronze casket—and then goes 
into the. flashback from his birth 
about 1870. Although Rickard’s 
days as a gambler and goldminer 
are colorfully depicted, oldtimers 
and latterday lads will be more 
wrapped up in “the promoter of 
the century” and his~ “battles of 
the century” with those “million 
dollar gates” (several heavyweight 





fracases went far beyond that 
mark), 
It’s all there — Joe Gans and 


Battling Nelson, Jack Johnson and 
Jim Jeffries, and of course, his cel- 
ebrated crowning production of un- 
paralleled ballyhoo, Jack Dempsey 
vs. Orchid.Man Georges Carpen- 
tier, the Manassa Mauler vs. fisti- 
cuffery of lesser renown. Worked in 
throughout are striking “quickie 
biogs” of topflight fighters and 
managers (notably Doc Kearns, 
Dempsey’s shrewd and belligerent 
Rickard’s 
several marriages; his financial 
tussles with the “400 Millionaires” 
of the “third” Madison Square 
Garden, the arena he built on 
eighth ave. after the second Gar- 
den at Madison Square had out- 
lived its usefulness; and a chapter 
on Rickard’s trial on a morals 
charge of which he was acquitted. 
The latter phase is the vaguest in 
the book, perhaps necessarily so. 
The rest of it is slambang, surefire 
and socko. 








Pressure Groups 
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censors. And for the same reason: 
the reader protests. 


If one city is to be singled out 
it would be Chicago. For unex- 
plained reasons, dailies in Chi of 
late have been unusually sensitive 
On the other 
hand, New York’s papers haven't 
been raising any fuss. 

Latest of the numerous pictures 
of a recent period which have been 
barred by the press, advertising- 
wise, is “Bachelor Party,” United 
Artists release of the Hecht-Hill- 
Lancaster production. Ads have 
been turned down by the Times 
and Post-Intelligencer in Seattle, 
by the Oregonian in Portland, Ore., 
and the Press, Plain-Dealer and 
News in Cleveland. UA now can 
either offer alternative insertions 
or simply not buy the space. 

Quotes in the nixed commercials 
included: “straying husbands,” 
“wild Greenwich Village parties,” 
“pick-up girls,” “inexperienced 
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bridegrooms” and the like 
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CURRENTLY ON TOUR 


BOB CROSBY CBS-TV 
(COMMENCING JUNE 24 THRU AUG. 2 1957) 


ROSEMARY CLOONEY TV SERIES 
EUROPEAN TOUR FALL 1957 
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